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For June and James. You continue to live.

For my family, both blood and none.
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ARE YOU TRYING
TO KID ME, OR
YOURSELF?

IT'S NOT

A “BREATHER,”

BETH. IT'S NOT A
‘CHANGE OF

f——

YOU'RE

YOU DON'T EVEN
WANT TO FIGHT

GIVNG UP ON US. Y

PACE."

ANYMORE.

S

IT'S WORK, ELLA. IT'S
A LOT OF THINGS. THE
=\ CITY...EVERYTHING-IT

\  JUST FEELS LIKE
A TRAR.

I THOUGHT

YOU WERE
STRONGER
THAN THIS.

IT'S HARD FOR
ME TO ARTICULATE,
AND I KNOW IT'S
NOT FAIE TO

YOU WEREN'T THE SAME
WHEN YOU CAME BACK.
MAYBE IT'S SELFISH
TO WISH I COULDVE
BEEN THE ONE

BYE FOR NOW,
THEN. HOPE IT
GOES OKAY..
WHEREVER THE




'COURSE. DON'T NEED

NO MAR, THOUGH. MAN
ROAD GOES RIGHT ,

PROB'LY

THROUGH IT. DON'T WANNA

STRAY TOO
FAR FROM
THAT.

I'M NOT TOO
WORRIED. I'M SURE
T'LL BE SEENG
ALL IT HAS TO
OFFER.

EVERYTHING
AWRIGHT?

HEADED
TO SILK HILLS,
DO YOU KNOW

LUGGAGE
YOU GOT
THERE. YOURS,
OR--?

OH, GON'
ON SIX YEARS NOW. IF YOU
SHRAPNEL HIT WAS DON'T MIND ME

THE STAMP ON THE
PAPERS.

ASKIN', WHAT TAKES
YOU ALL THE WAY

OUT HERE, SARGE?
Q S NEW YORK PLATES
/- Q ON A NEWISH €]
JEEP..ISSUED G ﬂ‘_
< : - BAGS...

THERE
A WAR OUT
HERE I DON'T
KNOW ABOUT,

soum %
i,

IT'S MINE. WAS
\ MINE. MARINE CORPS.
7\| SERGEANT. BEEN HOME
N\ NOW ABOUT EIGHT
MONTHS.

H
ABOUT YOU.
HOW LONG
YOU BEEN

, di
\ \\ * \ v
\ \ I, W\




HA. HOPEFULLY
LEFT ALL THAT
BEHIND IN THE

SANDBOX.

NAH, I'M
WORKING. PRIVATE
INVESTIGATION.

SAME
THRILL, MORE P
MONEY, LESS

SHRAPNEL.

DON'T KNOW IF
YOU'VE EVER BEEN,
BUT NEW YORK
1S LOUDER THAN
AFGHANISTAN'S
BUSIEST
DAY.

IT MAY
NOT BE PLEASANT
WORK SOMETIMES,
BUT I'LL TAKE SOME
PEACE AND QUIET.
Y'KNOW?

(" orso

DRIVE SAFE

MEETIN' YA.
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YSILK HILLS 1S A FAMILY TOWN.
THAT MUCH YOU NEED TO KNOW.

Pl Qe — _ <
“WE DO THINGS DIFFERENT HERE. IT'S A ! <

DIFFERENT WAY OF LIFE. EXPECT YOU'RE
IN FOR A BIT OF CULTURE SHOCK. 5

“WE HAVE TRADITION. VALUES. PRIDE.

Al )
’//// //,///‘l‘
WES

N / /;/Z///’ '/»‘f“‘

N, » Rl s /,/(\/

‘\ T T

N ‘I'M A PARTRIPGE. KNOW THAT DOESN'T MEAN MUCH TO AN...
OUT-OF-TOWNER, BUT THAT'S PRECISELY WHY I ASKED YOU HERE.

: “THOUGH YOUR RESUME 1S IMPRESSIVE, YOU'RE COMING TO US WITH
FRESH EYES. UNTAINTED BY OUR LITTLE POCKET OF THE WORLD.

= 7T L NS




! BUT

' WE'RE LOSING
OUR VERY SPIRIT

OUT THERE. CAN

IGET
THE IMPRESSION

FEEL IT IN THE
TREES. IN THE
SOLL.

YOU KNOW WHAT

SOME OF US
AREN'T ANCHORED TO
THE GOOD OLD DAYS,
MR. PARTRIDGE...WINDS
OR OTHERWISE.

THAT FEELS LIKE.
THE WINDS OF
q CHANGE.
o=l L
\ - | - ) - S—
B A A | e e 8 ———
[GIeISTeTe] / N )
\I | ) @
\\ \‘
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SOME THINGS
ARE JUST
BEYOND OUR
CONTROL.

WHAT DO
YOU KNOW OF
CONTROL?

IFIT'S
ALL THE SAME TO
YOU, MR. PARTRIDGE,

PERSONAL ASPIRATIONS
PERSONAL. YOU SAW MY
RESUME--THAT'S WHY
YOU CALLED
ME.

NOW, ARE
YOU SURE YOUR

OFTEN THAN NOT, THESE
YOUTH CASES TURN
OUT TO BE JUST
RUNAWAYS.

"MISSING”
IMPLIES SIMPLY
“DISPLACED WITHOUT
RECOLLECTION.”

S\ AVY SIBLNGS? /|

FAIR ENOUGH.
YOU SAD HE'S
EIGHTEEN, RIGHT?

HE 1S. HIS
OLDER SISTERS
MOVED AWAY MANY
YEARS AGO. ABEL
1S MY ONLY

\g/éo HE'S
——& yowr BLOODLINE,

YOU MEAN. HER TO
YOUR LUMBER
EMPIRE?

IS HE AN
ACTIVE PART OF
THE BUSINESS? I'D
IMAGINE IF HE'S THE
ONE TO TAKE

TREAD CAREFULLY, PLEASE.

T UNDERSTAND YOU'RE DONG

YOUR JOB--BUT THIS

ISN'T A BUSINESS
MATTER.

ABEL
IS MY SON,
MS. WILLS. I
HIRED YOU TO
FIND MY
SON.

YOU'RE =
HERE NOW, SO
FIND HIM.




THAT
YOU DID,
MR. PARTRIDGE.
AND Ig{TEND

HAS ABEL
BEEN UP TO ANYTHING
NOTABLY DIFFERENT
LATELY?

SOMETHING
OUT OF THE
ORDINARY?

LOOK, TM GOING TO BE
ASKING AROUND TOWN. T MAY
FIND SOME UNPLEASANT THINGS,

S0 BRACE YOURSELF. AND IF
THERE'S ANYTHING I SHOULD
KNOW BEFORE T DO THAT,
YOU SHOULD TELL
ME NOW.

THERE 1S
VERY LITTLE IN SILK HLLS'
TEMPESTUOUS HISTORY
S THAT 1S MUCH OF A SECRET
\ TO THE FAMILIES WHO'VE
SPENT OUR LIVES HERE,
MS. WILLS.

T'VE FELT

A DISTANCE BETWEEN
US. T'VE TRIED TO REACH
OUT TO HIM, BUT WE HAVEN'T
SPOKEN MUCH SINCE HE

MOVED OUT TO THAT

DECREPIT FAMILY
CABIN.

MYy SON AND 1
HAVEN'T ALWAYS SEEN
EYE-TO-EYE ON CERTAN
THINGS, BUT HE IS A
GOOD, LOVNG
PERSON...

LNDERSTOOD,
MR. PARTRIDGE. AND
“BETH" IS FINE,
THANKS.

( 7 uree yoﬁ 0 uRRY. [
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“BUT BE FOREWARNED--
THIS TOWN 1S RIFE WITH

Lo 7D,=:.—

THE UNSAVORY...

YSILK HILLS 1S CHANGING,
AND I'M NOT SURE INTO WHAT.”




HELLO? N
\ ANYONE- Ji ]

WAS PRETTY
GOOD DOWN
THERE, IF I'M
b HONEST.

SO...

I'M STAYING AT
THE MOTEL NEXT
DOOR, BUT I CANT
FIND AN OFFICE
ANYWHERE?

Tl we spoxe on Y

ONE BOOKS ONE 1
T NGHT HERE, LET ALONE |\
I\ ONE WEEK. PRETTY /]

HERE AT ZIP

MART, WE BELIEVE IN '}
CONVENIENCE WITH

A SMILE.

THS 15
THE OFFICE.
YOURE IN ROOM
TWENTY-TWO,

I DID CLEAN YOUR
ROOM, SO THERE
SHOULDN'T BE
4 MANY BUGS. 4

BUT IF
THERE ARE
BUGS, KINDLY
GET ME. T'LL
TAKE CARE OF
THEM.




MOST OF THE TOURIST STUFF

® 2 CLOSED DOWN A FEW YEARS

=2 > BACK. WE USED TO HAVE A

7, ~ R GIANT PITCHFORK AND A

\
(<o h : \
o \/ \ \\\\\

: ._ IF SOMEWHAT. x
5‘WEAT>’

o / \ \
B/ Ef/m/ \\\\&

THERE /5 A s
BAR TWO MLES UP. \
I DONT

IT'S FUNCTIONAL,
JUST WORK HERE,
YOU KNOW. T HAVE
LOTS OF OTHER
INTERESTS.

N

I

TWENTY-TWO.
BAR IN TWO MILES.

IF YOU NEED
ANYTHING, JUST
YELL, “CELIA, I NEED ~ OR ROOM
SOMETHING/” TWENTY-ONE. |

s

mfwm”m, I

D W fie




/ "AND THE
WORM WILL EAT THEM
LIKE WOOL...” YOU SEE,
BROTHERS AND

"LIKE IN THE ‘
PAYS OF oLpr”

7 GENERATIONS OF
LONG AGO, AWAKEN!" [
HE SAYS. AWAKEN
INDEED!
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U? WHAT ARE e et
YOUDONG |

M NVESTIGATING NP
THE DISAPPEARMNCE
OF ABEL PARTRIDGE.
b " THiS 16 A KNOWN
PP -ockon oF
3 HERE TO WAIT |
FOR HIM. THIS

R Q\ \\’*'11«\\\ \\
220 NN
FETON. AN
ABEL 16 MY \
BOYFRIEND. N\
\ ‘\ Y
‘ it [ L
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25IGH :
THIS WAS OUR
ONLY PLACE TO
REALLY BE,
YOU KNOW?

SORRY I PULLED
ON YOU. TO BE FAR, IT'S
A CREEPY OLD CABIN IN THE
WOODS AT NIGHT, AND
YOU DIDN'T EXACTLY

BELIEVE
ME, BRANDON.
I KNOW THAT
ALL TOO WELL.
EVEN IN THE CITY
IT ISN'T ALWAYS /=
PEACHY.

S0, ASSUMING
YOU PON'T KNOW
WHERE ABEL 1S, WHEN WAS
THE LAST TIME YOU
SAW HIM?

T SAW HIM
HERE ABOUT THIS
TIME LAST WEEK.
WE USED TO SPEND
ALL NIGHT JUST
| TALKING.

A COUPLE
MONTHS AGO,
HE GOT WEIRD.

PARANOID. I JUST
THOUGHT IT WAS
NERVES.

THEN T
FOUND OUT HE
WAS TRYING
DUST..

HAD HE
BEEN DONG
ANYTHING UNUSUAL?
SAY ANYTHING
OUT OF
PLACE?

BUG DUST, YEAK.
I DON'T DO THAT
STUFF.

HE WENT FROM
HAVING PROMISE...
LIKE HE WAS EXCITED
WITH IDEAS ABOUT THE
FUTURE AND US, Y'KNOW?
MAKING PLANS...BUT
THEN HE STARTED
USING.

ANGEL DUST?
LIKE PCP?

AFTER T
7  FOUND OUT, HE
WAS DIFFERENT WITH
ME. LIKE, COLDER.
SPENDING MORE TIME
WITH THE OTHER
DUSTERS.

WANT HIM TO BE

OKAY. T WANT HIM

TO COME BACK
HERE... /|

(e T




S =2
THINKS o Y
FOR TALKNG, NI |, !

i BRANDON. YOU DONT ||
N HAVE TO WALK ME BACK, ]Il
THOUGH, My JEeP |
15 JUST UP
AHEAD.

\,‘__:; P
- WOULDN'T

N Fri—{ FEEL RIGHT NOT TO.
SN H’ | THE WOODS CAN BE )
,1

LINLESS WE 3 N
START TKING ENEMY i, \ F YOBL? g?»f\gim'élgé OR
" “FRE, 1 THINK TLL ‘ HEAR ANYTHING, CALL

BE FINE, BUT SUT  J).c be AN > .
; YOURSELE %: . ME, WILL YA? PEACE O

Y.
IF YOU NEED
ME, T'LL BE...
WELL, HERE. y.

T
1L WY

R,

AN
-‘I ALY

R L !

mim
A




IVE GOT ONE,
THANKS.

/[ GET YER NEXT
THEN. ANYTHNG |2

‘C'MON, JUST ONE
DRINK. IT'M EARLY.”

I'M GLAD FOR WORK,
PERIOD. BUT YEAH.
PAY'S DECENT, AN'
IT'S STEADY.

YOU LOOKIN'
FOR WORK? DON'T
MUCH LOOK LIKE A
SWEAT 'N' BOOTS N

SO YOU LIKE
WORKING FOR
PARTRIDGE? §

ANYTHING,
HUH?

WORRIED
I'M GONG

GIG AND DO IT
BETTER?

\H/
YOU'RE FEISTY.
T LIKE IT.

MAN PARTRIDGE
il EVER PISS ANYONE
B OFF? IWONT
TATTLE.

SUGAR, YOU
KICK A CAN IN SILK HLLS
AN’ YER LIKELY TO HIT
SOMEONE HE RUBBED
WRONG.

PARTRIDGE
KEEPS THIS TOWN
ALIVE NOW, BUT WHEN NN\
THEM MINES COLLAPSED

TO MAKE ROOM FOR  JANEN
HiS MLLS? &

*TOOK A LOT A FOLKS'
LIVELIHOODS WITH IT.”

 —— e
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WHY DO

YOU CARE ABOUT
THIS SHIT? MOST FOLKS
PASSING THROUGH ONLY WANNA B2 oo
TALK ABOUT THE GINT e Oy THNG

PITCHFORK OR THE
INTERESTING ME

MOTHMAN. RIGHT NOW I5 WHATEVER

5 GOIN' ON UNDER

THAT SHRT OF

YOURS.

WHO RAN THE
MINES?

YEAH, YOU KNOW-- IF YOU WANT THE REAL
DUMB SHIT TO SELL SILK HILLS EXPERIENCE,
KEYCHAINS AN' T-SHIRTS MY TRAILER'S '‘BOUT ,
BE EASY, AN' SCARE LITTLE KIDS. A MILE--

EARLY. WHAT DEVIL SHIT.
MOTHMAN?

OKAY,
WELL, THANKS

HEY,
HOLD UFR, COCK-
TEASE...I BOUGHT
YOU A FUCKIN'
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s _ JESUS H. — —
N = el
; SCARED
ME.

NO OFFENSE OR \*| OH WOW. EVERY E\GHTEEN YEARS, THIS BREED )=
| ANYTHING, BUT SOME |3 T'M SORRY. OF MOTH PRACTICALLY FLOODS /-]
| OF THE LOCALS | 1 DIDN'T MEAN IT THE TOWN. ;

E\  ARENT AS NICE S\ LIKE...25IGH=
IT'S LI D, . A 3 Y,
Al seTH T RAE | N @‘ p
OTHER THINGS || (BT | =1 /" 2\ j/ ==
N IMWATNG ] | | il
T'VE BEEN iy // 7/ A J~
HERE FOR ABOUT \
TEN YEARS, BUT | - N
I WOULDN'T SpY
M *LOCAL.” JUST 4 y
KINDA WAITING / /
WhY HERE \_AROUND. .
THEN? MOTEL BIZ .
(Y, DOESNT SEEM TOO =
LUCRATIVE. W J

7
~

8

J \\\\\ o / ' U ;

., | Y THEN-- THWIP--THE
-' R ¢\2TH SWALLOWS
; (A e I THEN BACK UP
f




IS THAT WEIRD?

; BB | AVEN, SISTER. FOR AS WERD AS SILK HILLS
T DON'T KNOW SHIT Y i
ABOUT BUGS...

4 15--AND TRUST ME, IT'S WEIRD--I'M GLAD
I &‘LL Esﬁy's YOU DECIDED TO MOSEY UP HERE.
THIS PLACE HAS A \
SORT OF.. MAGNETISM. ‘ ol
h TVE EVER SEEN COME
AND IT'S ONLY GETTING W \ \& THROUGH. IF YOU
STRONGER. AFTER ALL, 4 : R\ 2 DON'T MIND ME
HERE YOU ARE. 4 j RS \ SAYING.

THS JOB \
SEEMED LIKE A WAY OUT.
OUT OF A PROBLEM 1
COULDN'T SOLVE OR

SOMETHING...

MAYBE
I COULD SOLVE
SOMEONE ELSE'S,
Y'KNOW?

j THE TIME. DONT Y
‘ . W suprosE you
50, 4 M\ L KNOW ANYTHING
WsECTS... | B v AEEL
yoU STUDY
MSSING
THEM? KID5...YOU
FIND ‘EM?

SUGAR,

MY EXCITEMENT
BEGINS AND ENDS
WITH A CRAPPY
MOTEL, A ZIP MART,
AND A RARE BUG
THAT GETS KIDS
HIGH--




\«/ GIRL, YOURE IN THE \

| MDDLE OF NOWHERE. 2o

\ ALL KINDS OF NOISES | « W77
OUT HERE. & <1,

A WELCOME GIFT, y/

| { & / A \ /
_ OFFER YOU A / /\
HOMEMADE PIE A5 1 /

BUT I DON'T
BAKE. T HAVE
WEED.

OOF, AFTER _ K’ﬂ
TONGHT 1 COULD \ I 4 (&
L USE IT. THANKS , #,
~\ FOR THE WARM b X
) -

WELCOME. o >

...DAMN HEAVY
POT HERE,
CELIA.

SKOFF=

YOU HAVE

SOME DAMN...
SKOFF<

; Ny ¢ N
,‘ : ...,:" : / poy % <§
DESPERATE
MEASURES,
SUGAR. /
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WINSTEAD? i

A\

ME.
BEEN

OH, SH-HURM=

WELL. WAKE YOU,
P~y \ w4

EH?

TELL ME
YOU HAVEN'T
FOUND...
ABEL...

T HAVEN'T
SLEEPING

SORRY TO

[ SOME REAL
BAD NEWS,
THOUGH.

THAT, GOSH NO.
oL E?TUEGIL TUBB- WHITTLE CREEK, 'CEPT

HE DONE GONE GOT ~ SOMETHIN'S REAL
HISSELF KILLED. STRANGE ABOUT

FOR REAL THS IT ALL...
e

HE WAS

OT LIK
T GouH HUNTIN' NEAR




“SANDY BESSEL WAS WALKING
HER HOUNDS EARLY--YOU
KNOW HOW SHE DOES, UP
BEFORE THE SUN, WAKIN'

THE ROOSTERS UR

“SHE CALLED IT IN. POOR |+
TUBB BLOWN THE TOP A
OF HIS BEAN CLEAR OFF.”

=N \\\\ \\\\\\\\

5

THAT 1S... ALARMING.
STURGIL WAS A GOOD,
HARD-WORKING MAN.
HE MUST'VE BEEN IN

ONE HELL OF A STATE
TO DO SOMETHING
LIKE THAT.

THAT'S
JUST WHAT
i PICKS AT MY
GRITS,

WINNIE.

0

(t
)
2
|.

“HIS FACE 1S ALL CUT UR
LOOKED LIKE THE WORST
KINDA BAR FIGHT. OR ANIMAL.

T T 3
*T AN'T NO DEATH DOCTOR,
BUT I RECKON IT AIN'T WILDLIFE
PICKIN' AT A FRESH MEAL. THEM'S
DEFENSIVE WOUNDS."

e, EopechLLY WITa v OUVEARN NOTHN' M
INNIE. IALLY WI yYou IN' IN' AND
EVERYTHING GOING ON Y \ GETTIN' YOURSELF ANYWAY...
RIGHT NOW WITH ) /‘ WORKED UP,
ABEL. h ? A A
YKNOW 1 /
SAID T WOULD, AND I GOT &/
MY KIN KEEPIN' THEIR EYES
PEELED FOR HIM. DESPITE OUR =
HISTORIES, THEY'VE AGREED TO = N >
KEEPIN' A LOOKOUT, NO MAN 5
SHOULD HAVE TO LOSE 5
HIS SON. e W
X \ )

*...WHY ON EARTH WOULD A REG'LAR
GUY LIKE STURGIL TUBB GO TO ALL
THAT EFFORT OF DRAGGIN' HIS ASS
OUTTA BED, HAULIN' THAT GEAR OUT
TO WHITTLE CREEK, SETTIN' UP FOR
A HUNT, ONLY TO SHOOT HISSELF?

KN A |

*JUS' DON'T MAKE NO SENSE.
LIKE T SAID, SOMETHIN' REAL




oon. N pROBLEW? 15 IT
MORNNG,  BUGS...? WANT

BETH.  » SOME MORE
WINE?

YESTERDAY
I WAS THE
CUTEST GAL

WHAT CAN
1 DO YOU FOR,

CUTEST GAL IN
OWN?

\
N4 |
%‘\\(//u S {

/ \ \\‘
‘ 0 @] I
NOT “\ d4/ onwow. NOT FOR ME, CELIA. FOR )
THAT WEIRD THAT KoM WY INVESTIGATION.
[ 1% T KNOW WHERE
) YOU CAN GET SOME.

KNOCKOUT POT
GOOD STUFF, TOO.
NOT THE STREET-
: ¢ LEVEL DUST.

I NEED TO KNOW
WHERE TO GET )

YOU GAVE ME
LAST NIGHT.
SOMETHING
HARDER.

I KEEP
HEARING ABOUT
‘DUST.” ARE WE

TALKING




‘

SANTRUM ANGELUS...THE CAVE ANGEL
MOTH. ONLY BREEDS EVERY EIGHTEEN YEARS,
AND ONLY HERE. SUPER POTENT DUST.

7y - -

‘TOBE FAR, IT'S NOT

TECHMICALLY DUST. IT'S
SCALES, ACTUALLY. .

“AND OH LORD, IT CAN GET-YOU
HIGH. I'M TALKING OUTER-SPACE,
VISION-QUEST HIGH.

“EUPHORIA, DISSOCIATION,

HALLUCINATIONS...A REAL TRIE

GOOD OR BAD, DEPENDING
ON YOUR CUP OF TEA. -

AND THAT'S WHY I'M HERE. WELL, NOT
THE DRUGS--THE MOTH. ITM WRITING
THE BOOK ON ANTRUM ANGELUS.
PRETTY HUGE DEAL IN THE BUG BIZ.

s

YAS FOR FINDING THE DUST IN A
CONVENIENT READY-TO-CONSUME
MANNER? WILD ONES 1S A PRETTY
GOOD START. YOU CAN GET ~ *
ANYTHING THERE EXCEPT A
DECENT SCOTCH WHISKY.

_ “THEHARD STUFF' YOU'RE
LOOKING FOR...THE UNCUT,
RELIGIOUS-EXPERIENCE,
GOOD-TIME STUFF...HAS
TO COME FROM SOMEWHERE.
AND THAT SOMEWHERE 1S

-+ THE OLD TRAIN YARD."




()

‘YOU JUST BE CAREFUL, SUGAR.
I'D VERY MUCH LIKE TO FEED YOU
|| WINE AFTER MIDNIGHT AGAN,
PLEASE AND THANK YOU.”

i 7 LiGHT ON
I wy FeeT so

AND
HERE'S YOUR
MILKSHA--

WHATCHA

WRITING? You
N[ ANOVELIST?
| Tm A BITOF A
11\ “Bookworm
| MYSELF. /S

cog,you \\ §
SCARED THE &
LVING PISS  [EEi
OuT OF
ME.




ACTUALLY...
CAN YOU TELL ME
HOW TO GET TO THE
TRAIN YARD FROM

YOU DONG E
|\ OKAY? NEED
ANYTHNG? /A&

NO. NO
THANK YOU,
I'M FINE.

WHY YOU WANNA GO THERE? YOU'D WANNA TAKE THE YOU BE
DONT GET ME WRONG, I'VE HAD SOME MAIN ROAD HERE ABOUT FIVE CAREFUL, THOUGH,
MILES WEST. YOU'LL HIT AN HUN. DON'T BE GON'
==\ OLD SERVICE STATION, THERE TOO

PRETTY GOOD TIMES ON THOSE

TRACKS...
PARK THERE.

THEN I
{ JwsTHOOF IT\ //
W\ TLLYOURT |/ THAT'E
GREAT, THANKS
50 MU--

STEEL.
' WEFYOU N
SEE FLASHING

LIGHTS? WELL, I'D
PUT AN EGG IN
YER SHOE AN'

BEAT IT.

JUST PART OF
THAT BORING
RESEARCH.

\\

I;m|||||\““\“““““\i\““\\“ |
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WHERE 1S ABEL? b Y-YOU KITTERS
T KNOW YOU KNOW, SOLD HIM THE DUST/

MERLIN. 5-50 I'M THEY'RE GONNA

ONLY GONNA ASK P-PUT IT INSIDE
ONCE M-MORE.

OPEN H-HM UP.
T-TELL ME WHERE
HE 15.

IDONT KNOW ¥ OUTTA MY FACE
WHAT THE FUCK ~ BEFORE I KNOCK
YOU'RE TALKING _ YOUR FUCKIN' A$5 A

ABOUT. s ouT.

T-TELL ME
WHERE HE 15,
MERLINY




OLp SERVICE
STATION... e

I

Vb U

T

7 TN

WHY CAN'T
HER ORAL HYGIENE BE
AS GOOP AS HER
PIRECTIONS?

T
; | U’% l}/////, 72//,
I

L/ CET
Y ME OUTTA HERE/
WE HAVE TO GO/

BRANDON? g - = BE REAL MAD
ARE YOU \ : | WHEN THEY FIND A
OKAY-- . \ ) OUT..

\ OO,
[ THEY GONNA




YOU \
GOTTA GIVE
ME SOMETHING,
KID. YOURE MAKING
IT REALLY HARD

FOR ME NOT
TO CALL THE

NO COPS.
THEY KNOW.

PLEASE NO
=\ COPS. THEY

JESUS,
BRANDON/ DD YOU

GIVE ME >
THET! & SOMEONE? %

IT'S THEM,
BETH. THE
DUSTERS.

HAVE ABEL.
JUST CAN'T

I

WHAT 1

THT BEMDON..
WHAT |

A " NoTe?

\ /
L f’
s-sozrey

B2 4




\Vg
THIS
E. A WRITING...

NOTHNG. Y
JUST A DEER. [
SHIT.

NOW TELL ME =
EVERYTHING YOU KNOW. g
THE DUSTERS, ABEL...

EVERYTHING.




T'M SURE.
EVERYONE

S KNOWS THE

YOU HEAR ME? TT
STAY HERE. KEEP THE ~ BE RIGHT
ENGINE RUNNING.  ABOUT THIS
1 NEED YOU PLACE.
TO DO THAT

M.

i







HOLD FAST,
SOLDIER.

THE
‘ ONLY WAY &y
B OuT 2WGE 15
THROUGH.

MOVE A GODDAMN
M-MUSCLE. THERE'S

NO P-PAPERWORK IF
T FIRE. JUST MY
é WORD AGAINST

I'M
LOOKING FOR
A MISSING

YOU A LITTLE

| Losr, GrLzYOU |

LOOK LIKE YOU

AN'T NO
BOY HERE. JUST
US MEN. PUT THE GUN
DOWN NOW 'FORE
SOMEONE GETS
HURT..
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Y  IMIN g
IR \FGHANISTAN. ; ‘

THS HAS
ALREADY
| HAPPENED.







MM

’/’ Wil Wyoes /"‘\\\

GET STURGIL IN A DANG
BODY BAG. ZIP "M UP WITH
] SOME DIGNITY.

POKE AROUND
HERE. AND YOU
CALL ME IF YOU HEAR
ANYTHING FROM
STATE.

HEAVY AS
FUCK HE?E

= \\:) /’////z

NAW.
// CETTN TIEEDA y
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COME ON OUT
NOW! THIS HERE'S
AN ACTIVE CRIME
SCENE--COTTA
ASK YOU SOME
QUESTIONS.

..TROUBLE. )|







= WHERE THE
FUCK AM 12 THE--
; \ THE HOTEL...

|
|
|
—~ I | | ===
@ | @
|
i

THAVE TO '\ / YOU NEED TO STOP Y-
SUGAR, GO BACK. [ RIGHT NOW. THEYRE |-
STOF. YOURE THey TOOK |\ GONNA TiE YOU
OKAY. o BRANDON. DOWN, DOLL.
youre N THe L)
HOSPITAL.
JesUS,
77 LeSS THAN A \
WEEK IN TOWN AND -
YOURE ALREADY
NEEDING THE
FLUIDS.

CELIA, HOW
THE HELL DID T
GET HERE? WHAT THE
HELL 1S HAPPENING
RIGHT NOW?




FAR AS ANYONE CAN TELL, ; AS ALL NATURAL
YOU TOOK A HELL OF A DOSE OF ~ RECREATIONAL AND
DUST. NOW, I'M NO TEETOTALER . THERAPEUTIC DRUGS
MYSELF, BSUIEIwT STUFF AN BE.
[ .

THEY WERE
MAKING |T THERE.
IT WAS A LAB.
I SHOT--

YOU SAW
SOME THINGS
YOU PROBABLY
DIDN'T WANT TO.

THAT'S ALL.

1 “t‘i

“A LUMBER TRUCK PICKED YOU

UR, FLOPPED HALF ON THE ROAD

BETWEEN HERE AND WILD ONES.
HIGH OUT OF YOUR MIND."

LW Y

“‘l‘ : ' ) ‘i il i T
e o f “{'.“h'f ‘. 4‘:“ HI:“"‘V‘P‘I/

YOU'RE A BAD T AM. v SEE, I FEEL KIND OF
EGG, AREN'T YOU, HALE THE ~ BAD FOR BEING THE
OTHER HALF  ONE TO LEAD YOU ON

BETH WILLS?
1S LEVITY. THAT WILD DUST
CHASE.

OH MY

1 &0, You
GONG TO ARE NOT
T FLRTING WITH SHOULD'VE
o ME RIGHT JUST TOLD YOU I
WAS THE BIG SILK HILLS

DUST DRUG LORD AND
KEPT YOU OUT OF
TROUBLE.

you?




SO. TO OFFSET MY GUILT, I'M
DEMANDING YOU LIE BACK DOWN.
YOU CAN GET BACK TO YOUR

SECRET MISSION AFTER
NAF.

FUCK. FINE.
DO ME A FAVOR...
SWING BY THAT HOTEL

IF IT'S NOT BURNT TO
THE GROUND THEN
T'LL BELIEVE I'M
CRAZY.

UNTIL T CAN GET THERE.

OKAY.
L [ msonNTe

WAY TO THE
STORE.

TLL TELL
THE NURSE TO
HOOK YOU BACK UF.
DUST 15 LIKE POT
TIMES TEN--YOUR

BODY'LL BE
THIRSTY.

SLEEP
SWEET.
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LOOK. Y
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you?




GOBLING!
Uros?
MOTHMAN?

SIGN Up TO
EXPAND YOUR MIND
WITH SCARY JIMMY'S
SCARY TOURS/
NO REFUNDS.

HEAR THE
SIORIES!

SEE THE
LOCATIONS!

CREATURES
TOO WEIRD TO DREAM UP/!

[ CALL NOW AND BUY ONE TOUR,

WE'LL GIVE YA ANOTHER
FREE FOR THAT SPECIAL
SOMEONE!







\




DID YOU HEAR ME,
ASSHOLE? I SAID

MOVE MOVE A--
AROUND/ )

you
LEFT THE
HOSPITAL
BRANPON.
BRANDON WHAT?
I DIDN'T EVEN
N GET HIS LAST
NAME.

QT

COME ON,
SUGAR. GET IN. WE
DON'T HAVE TO GO
TO THE HOSPITAL.
I KNOW YOU'RE A

BIG GIRL.

NO. CELIA...
I'M WORKING.
I DON'T HAVE

TIME.




THEY KILLED HIM.
BRANDPON. T DON'T KNOW
WHO--OR WHAT--BUT THEY

DID. HE'S INSIDE
THE JEER

I'M NOT
CRAZY. GO
LOOK.

“EVERYONE SEEMS FRIENDLY. SMALL TOWN
HOSPITALITY, ET CETERA. MOST OF THE
IT'S THIS TIME YOU CAN CHALK IT UP TO MONEY.
TOWN. THIS
PLACE.

“TOURISM. ROADSIDE ATTRACTIONS.
BUT LOOK AROUND, SUGAR--

SILK HLLS ISN'T EXACTLY BUSTLING

WITH OUTSIDERS LIKE US.

N “IT'S ALL SUPERFICIAL,
\| THAT POLITENESS. IT'S
A REFLEX. A SHAME.

()

“THERE'S A DARKNESS HERE THAT
SPREADS BEYOND TRADITION.
SOMETHING OLDER."”




“THIS TOWN IS HIDNG SOMETHING.
SOMETHING OLD AND BAD...FROM
BEFORE ANYTHING HAD A NAME..."

1 NEED TO
FEEL SOMETHING
GOOD. JUsT FOR M
) RIGHT NOW.
=




LET'S GO TO S —
L Ll [ SLEEP THEN.
1)) DONT N> I

YOU GET
BROKEN INTO
OFTEN?

WOULD BE A
FIRST FOR
ME.

HAT
HIDDEN DARKNESS
YOU TOLD ME ABOUT? S
IT'S NOT SO SUBTLE, . N
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“WHETHER IT'S SAFER OR
WORSE, T DON'T KNOW.

(V]
£
Ep0
00
==0
w
o
s

/" WHERE ARE YOU
GOING? WE HAVE TO
GET MY BUGS BACK.

CELIA, WE'RE
NOT SAFE HERE. THEY'RE
ONTO US BOTH NOW.
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I DON'T KNOW
WHAT THAT TELL ME
WAS. YOU HAVE A
GUN.

A FEW IN
THE GLOVE
BOX.

RABBIT.




ABEL! ABEL
PARTRIPGE!
YOUR PAD--

WHY
ARE WE HERE

AT THIS

CABIN? IT'S ABEL'S.
WELL--WINSTEAD'S.
ABEL AND BRANDON

USED TO COME
HERE.

T APPRECIATE YOUR
EFFORT--AND YOUR THIS 15
KINDNESS-BUT INEED MY JOB. I'M
YOU TO SHUT THE ~ WORKING. AND A
FUCK UP. KID'S LIFE 1S AT
STAKE.

I'M...SORRY.
DIDN'T MEAN
ANY HARM.

YOU'RE
RIGHT, I'M
JUST A CRAZY BUG
LADY--YOU'RE THE

DETECTIVE. -

LOOK...I DONT I GET IT.
‘[ MEAN TO BE HARSH. OVER-STEPPED. JUST...
YOU AND I, YOU DON'T TELL I WANT YOu
WE'RE... ME HOW TO DRY SAFE. THAT'S
MOUNT A CICADA. ALL.
OR SF‘;VEEP




HE
WAS TRAPPED.
SOMETHING
WAS TURNNG
HIM...INSIDE
OuT.

ARE YOU
OKAY? WHAT ARE
YOU DONG
HERE?

HE'S
DUSTED. SEE
THAT SHIMMER
ON THE
TABLE?

ANTRUM
ANGELUS ATTRACT
OTHER MOTHS TO THEIR
NESTS, WHERE THEY CAN
PICK UP THE RARE
DUST.

LILTIMATELY
IT'LL KILL THE
PASSING INSECT,
BUT NOT BEFORE
THE POTENCY 1S
SPREAD AROUND
ABIT

THEY'RE
GETTING

THEY WERE READY.

FILLING HM WITH
SOMETHING.

AWFLL.
TRULY AWFUL.
AND I FEAR IT'S
BECOME...
REAL.




MR. PARTRIDGE,
YOU SHOULD GO
HOME. IT'S NOT
SAFE HERE.

CONSIDERED
BANANAS,
MS. WILLS?

REMARKABLE
ITEMS. A MARVEL

OF THIS WORLD IF

THERE EVER WAS
1
PERFECT IN

DESIGN. INHERENTLY
SELF-PRESERVING.
PROTECTED.
VOURISHNG.

~ IN OUR HANDS
WE CAN HOLD THEM
COMFORTABLY.

OR WE

T

CAN DESTROY  EQUAL IN HARMONY

THEM. AS IT IS COMPLETE
VULNERABILITY.

WINSTEAD, \/ THERE'S SOME
WHAT AZEN'T YOU REALLY STRANGE

LIKE I'M CHASING
SOMETHING THAT
EVERYONE KNOWS
MORE ABOUT
THAN ME.

I CAN'T QUITE EXPLAN.
PLEASE, TELL ME
EVERYTHING.

THERE'S A
CUT ON YOUR
HEAD.

IT'S FINALLY
\ HAPPENED. THE EVIL.
Wl IT'S COMNG OUT OF THE
GROUND. INFESTING
SILK HLLS. ¢




*I THINK YOU SHOULD
STAY HERE TONIGHT WITH
US, MR. PARTRIDGE.”

Iy
3t Wy

3

“YES. YOU'RE QUITE RIGHT,
MS. WILLS. THIS TOWN CANNOT
BE CONTROLLED ANYMORE.

“NOT QUELLED OR
REASONED WITH.

N
\
\

i h /\ \ "\\\n.

T JUST PRAY MY / ] ~ / = ey

THAN I HAVE BEEN.

SON I STILL ALIVE, / )
AND STRONGER = NS

“HOWEVER...SHOULD THE
THINGS I'VE SEEN IN MY HEAD
BE REAL, PERHAPS DEATH

WOULD BE A REPRIEVE.”
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YOU'RE HERE,
MS. WILLS...

..YOU
WERE THE
FURTHEST THING
FROM THIS

YOUR
RESUME PRECEDED YOU,

OF COURSE, BUT THE THING
THAT MADE ME KNOW YOU
WERE THE ONE I WANTED

WAS, IN A WAY, YOUR
PURITY.

YOU ARE NOT
FROM HERE. YOU ARE
UNAFFECTED. THERE
1S AN UNNATURAL
INFLUENCE N
SILK HLLS.

I'M SORRY,
MY PURITYZ
YOU DON'T KNOW
ANYTHING ABOUT

™
SURE YOUVE

= SEEN IT. FELT IT
HENCE, YOU ARE

WE'RE ALL
TAINTED HERE.
THE CITIZENS OF THIS
TOWN--THIS TRAP OF
A LANDSCAPE--ARE ALL
COMPLICIT IN CHOOSING
A SIDE AND TURNING
AWAY FROM THE \ PERHAPS

OTHER. R I SHOULD HAVE
TOLD YOU ALL THIS

1 ADMIT MY ROLE 4 WHEN YOU FIRST GOT
IN NURTURING THAT A HEEEYE, Mo I'ou

DISCOMFORT--THAT RIFT, ASKED.
AS IT WERE--IS NOT
INSIGNIFICANT. : GUILT CAN
MAKE YOU DO VERY
ILLOGICAL THINGS,
MS. WILLS.

87



“THERE WAS A BATTLE FOR SUPREMACY. QUEET
AND POLITE AT FIRST--BLOODLINES RUN LONG
AND DEEP IN THESE PARTS, MS. WILLS.

“THE PARTRIDGES AND THE KITTERS.

THEY WERE MINERS. THIS WHOLE TOWN

RESTS ON SOME OF THE MOST INTRICATE
TUNVEL SYSTEMS YOU EVER SAW.

‘FOR A LONG LONG TIME, EVERYONE THOUGHT
THE TWO FAMILIES COULD COEXIST. HELL, ANY
BETTING MAN WOULD'VE PUT THEIR LAST RED
CENT ON SILK HILLS STAYING A MINING TOWN.

AI “BUT IT DIDN'T. T WAS 5UCCE55FUL

I NEVER INTENDED THEIR RUINATION, THE KITTERS.
LIVELIKOOD 15 IN OUR BONES SO T CANVOT BLAME
THEM FOR THEIR GRUDGE WHEN THEY LEFT"

<~LP |




LEFT?
YOU MEAN
WERE DRIVEN
OouT

WHY
ARE YOU JUST
TELLING ME THIS
Nowz

ol

IMAGINE THE
WEIGHT A FATHER
WOULD CARRY KNOWING
HIS OWN RESPONSIBILITY
FOR HIS SON'S
DISAPPEARANCE.

THERE 1S

S0 MUCH

DARKNESS
HERE.

I DDN'T
WANT TO BELIEVE
ANYTHING BEYOND TH
UNCONTROLLABLE
WOUhD TAKE
M.

THEY
WENT TO
THE MINES,
WHERE THEY
STAYED.

=/ WHERE THEY
1 BELONGED, SO
I THOUGHT.

yOou'D
BETTER HOPE
YOUR SON IS IN
THOSE MINES ALIVE.
OTHERWISE THIS 1S
ALL ON YOUR
HEAD.

YOu

HAD A POTENTIAL
SUSPECT ON A PLATTER

FOR ME THE DAY 1
STEPPED FOOT IN YOUR

NIGHTMARE TOWN.

AND WHAT DID YOU

pDO?

YOu
CONTINUED TO
GORGE YOURSELF
ON THE GUILT
you COPOKED
Ur

T
ALREADY IS,
MS. WILLS.




YOU'VE BEEN HERE
THIS ENTIRE TIME.
B I HAVE FELT YOU
WATCHING
ME.
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GOT DAMN
IT, HOGGARDT.
CALM DOWN. THIS
ANT ONE'A THOSE
COMIC BOOKS
YOU ALWAYS
READIN'.

'S PREPAREDNESS, | =
15 ALL, SHERIFF. f==

JUST BURNT UR.
PROBABLY SOME
YAHOOS CUTTIN'
LOOSE AFTER
WILD ONES
LET OUT.

WHAT'RE v
YOU PREPARED

FOR? STARVED
RACOONS?

FUCKIN'
STINKS, THOUGH.
WHAT 1S THAT DAMN
SMELL?

SSNFFE
YYYEAH... THAT AN'T
RIGHT. IS THAT--
THAT BURNT-UP
GUNS?

SSNFF<
JESUS DAMN.

I WAS THERE.
WHAT'S YER
POINT?

'MEMBER THAT
TIME BERNADETTE
WIGGIN KICKED IT
AN' NO ONE FOUND
HER FOR LIKE A
MONTH?

WORSEN
THE SMELL WAS THE
FEELIN' T GOT. OF
PURE...DEATH. THAT I
SHOULDN'T BE THERE,
SHOULDN'T BE
SEEIN' \T--HURK--

HER ASS'N
LEGS HAD, LIKE,
MELTED INTO THE
COUCH AN’ ALL.
LIKE--uLP--SEAT

STEW.

GETTIN' THAT
SAME FEELIN' AGAIN--

HUUWALK!
YHUR.

THE MIND CAN'T
MAKE SENSE OF
EVERYTHIN' OUT THERE,
SO THAT MYSTERIOUS
INTUITION 1S PLUMB
VITAL. LEAST AS FAR
AS T WAS ALWAYS
TAUGHT.

GOOD YOU WERE

cops TRusT Yo RIGHT-ABOUT

a PREPAREDNESS.
THOSE INSTINCTS, CANT BE TOO

CAREFUL.
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\
llY T GOTTA ASK. WHY
MOTHS? IT'S SUCH
A WILDLY SPECIFIC

I'M
SURPRISED IT

Y TooK You 50 LoNe \
o TO ASK. THAT'S USUALLY
I8 THE FIRST THING PEOPLE §

SAY WHEN I TELL

THEM WHAT

1‘1‘
| ;‘ i

\

WHERE WE'RE GOING,
HONESTLY. THE MINES
WEREN'T REALLY BULT
WITH MUCH RHYME
OR REASON

f\,\M\
IV LY

BUT MOTHS.
THEY'RE BEAUTIFUL.
I DON'T KNOW WHY
PEOPLE ARE BOTHERED
BY THEM. THEY

DON'T BITE.

D They come
\Ulf FROM DARKNESS, i
BUT ALL THEY
SEEK 1S LIGHT,

HEY, YOU
DO BUGS.
iggf%s PROBABLY LESS
i1 SKETCHY THN |5
§ MY CLIENTELE
ON A GOOD

1 THOUGHT THIS
AREA WAS SUPPOSED
TO BE FULL OF MINES--
SO WHERE THE HELL

AN ARE THEY? USUALLY

YOU CAN'T STEP
FOOT IN THE WOODS
WITHOUT ONE OR
SO TWO OF THE KITTERS
)| BUGGING YOU FOR

SOMETHING OR

CHASING YOU
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ROPE?
I THOUGHT YOU
ARMY KIDS COULD
CLIMB--

I CAN'T
FUCKING CLIMB IT/
PLEASE GET ME SOME
FUCKING ROPE! OR
SOMETHING!

THAT'S
A MINE HOLE.
YOU FELL INTO A
A MINE HOLE. FOUND
ONE! THAT'S

THE PLAN
NOW, SUGAR?
GONG ALL-N,

Ol

UGH. CINT. R
STRUCTURE 15 VI
TOO WEAK. AND
TIGHT AS HELL.
WE NEED TO
FIND A SERVICE
ENTRANCE.

pome A
FAVOR, WOULD Wi
YOU? HEAD BACK
TO THE CAR, GET
SOME ROPE OR
SOMETHNG.

ALL RIGHT,

[ I'M JUST TRYNG

TO HELR ROPE OR
SOMETHING.
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NOW,

I DON'T MEAN TO

COME ACROSS--UHH--UNCOUTH
OR NOTHIN', MS. LIPKIN...BUT
YOU SURE YOU KNOW WHERE'N
THE WILD HECK YOU'RE

GONG?

A BIT OF A HOLE ISN'T
POLICE MATTER...IT'S JU!

LENGTH OF ROPE
YOURSELF.

NOT THAT FALLIN' INTO

WELL, Y'COULDA DON THIS B

A
ST,

THERE'S A
LITTLE MATTER
OF A HOMICIDE I'M
ATTENDING TO.
BIG DEAL IN TOWN.
SURE Y'HEARD.
REAL BIG

Sl

X

7

IFIT
WERE A LOCAL \=
TRAPPED IN A SINK-

HOGGARDT WITH
A TRUCK AND
WINCH.
PROTECT

SO ON YOUR
TRUCK.

HOLE, YOU'D HAVE |22

=

AND SERVE. SNS \

AW HECK. SORRY,
MS. LIPKIN,
MAAM.

BESIDES... T'LL
BET MY LAST RED
£ CENT YOUR DEAD

/////7/4'; BODY--
MRS HEY NOW,
N STURGIL TUBS

WAS A GOOD
MAN.

! ,

3

{

i
/’/ 1,

// i

AND I
GUARANTEE
MR. TUBB HAS
SOMETHING TO

B DO WITH WHATEVER

IS HAPPENING
HERE. AND THAT
FELTON KID,
TOO!

PFFFT

BRANPON
FELTON?

AND
OL' STURGIL
DIDN'T FALL IN

SINKHOLE.
POOR
GUY'S FACE

IF Y'ASK ME, I
THINK--

NO DING-DANG

LOOKED LIKE A
RUN-OVER MOF.




IT ONE OF
ATTACKED ) 'EM CAME
us. AT ME,

‘ MUST BE
o \QH| N HEAT OR
DSIANC\. SOMETHING.
AR
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PURITY. AMONG. ¥
COMPLETION.

HEIRLOOM
ROOTS IN TAINTED
SOIL. THE HEIRLOOM

HAS FOUND A
AY.

MARKUNUK
IS HERE.




I'M HERE/
I WOULD'VE COME
BACK SOONER BUT THERE

3 R
‘ LY NN /
\ S N, R \‘ -

WAS THAT DEER, AND THEN SHERIFF

KITTER SHOT IT SO IT GOBBLED

HIM RIGHT UP WITH ITS BELLY AND S
THEN APPARENTLY GOT TOO

FULL AND LAID DOWN AND
SAID STONER STUFF,
AND UH...
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\/" THS ONg
IS A DEAD END.
BETTER ONE
16 DOWN THE

HILL FROM




DADDY SAYS WE
NEED TO WEAR THESE SO
WE CAN SEE EVERYTHING
BETTER INSIDE.

I DON'T LIKE
THEM TOO MUCH,

THOUGH.

I'M LOOKING
FOR SOMEONE--
A BOY. ALITTLE
OLDER THAN YOU.

HIS NAME 1S
ABEL.

HAVE YOU
SEEN HIM WITH
YOUR DADDY?

PLEASE TELL Mg--
I WON'T BE
MAD.

A | THE DUST IN THE MINES...
KID. 5 MAKES YOU LOOK
LIKE...

DADDY'LL BE ANGRY IF HE KNOWS
I'M OUTSIDE RIGHT NOW. HE SAYS
THERE'S BAD THINGS IN THE
WOODS THAT COULD

NORMALLY
HE'S THE BOSS IN
CHARGE, BUT THERE'S
A BIG PARTY SOON, AND
IT'S MAKING THINGS
NOT SO NICE AS
NORMAL.

A BOY? HMM,V BUT WE HAVE A GUEST
I DON'T KNOW AT HOME WHO 1S A BOY!
ANYONE NAMED

HE HAS A WEIRD NAME, HE'S
I FORGET. KINDA SAD, BUT
HE'S SLEEPING
NOW. DADDY'S
HELPING
HIM.




WE'RE GOING THERE ANYWAYS/

I CAN SHOW YOU HIM. AND YOU
CAN MEET DADDY.

JUNIPER--JUNIE,
RIGHT? HONEY, YOU

TO COME WITH ME NOW, : 3
BACK TO TOWN. OHHH NO. |
NO, NO. IM NOT \__§

ALLOWED THERE.

“a DADDY WARNED
TO COME BACK ME ABOUT SOMEONE
TO HELP THE BOY-- % LIKE YOU. SOMEONE
BUT I NEED SOME 7 3 THAT WANTS TO
THINGS FIRST, 'KAY, 8 TAKE US...
HONEY?

IF ABEL 1S
WITH YOU, BAD
THINGS ARE
GONG TO
HAPPEN.

{ WORSE
THAN WHAT'S
OUT HERE.
I HELPED YOU.
T DON'T LIKE YOU
ANYMORE.

GO AWAY!
I'M TELLING
DADDY/ : PARTRIDGE?
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SAFE
FROM THIS
TOWN. FROM THESE
HILLS. BECAUSE

OR 1S IT
BECAUSE OF
ME?




‘T CAN SEE IT ALL
NOW SO CLEAR.

YSILK HILLS 1S ALIVE. THE
MOTHS ARE HOW IT FEELS.

A

“IT KEEPS SUCH A
DELICATE BALANCE...
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“WE...WE'RE JUST

THE FOOD.
AN
o WI

“THE MOUTH...IT'S

SO HUNGRY..."




D V .,\\,\W’\;.m’.“ \ e )\ y4n/.Wx
A RN v~ N 1A
I anE
7 TN >
/1 r | ;

~
7

// 7 b




bl

N

. <[
[\ss<




} 5 . «\_\\ﬂ 7
- ~ AW \-\\: \‘\ W\ 7,
N \S\\\\I&:\ ¥ C\gu»\\\
~0 /ﬁ ,f— / ) ﬁ\‘// %

T\




styorco, VM
STAY OR GO,
STAY OR--
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NOT MUCH
OF A FAR FIGHT.
IFN YOURE LOOKIN'

FOR ONE. OH. OH

My GOD. TM 50
SORRY. I'LL PAY
FOR--

PFFT--DON'T GIVE
TWO SHITS. AN'T NO ONE
USIN' THAT THING MAYBE BUT
ONCE A YEAR. EVEN THEN
PROBABLY JUST TO
DO CRIMES.

HELL, USED'TA =
BUST HER OPEN BACK IN THE
DAY MYSELF. GOVERNMENT
CASH TRAF, IF YOU
ASK ME.

, e
"I/;

Y'OUTTA
HERE, HUH?
ERE'S THAT

C'MON IN THE
SHOR. DON'T WANT
NO PHONE POLICE
CATCHIN' YOU ALL
RED-HANDED.

TO MEET YOU
PROPER.

LOOK, T HATE
TO BVEN SAY THS,
BUT...I'M...LAST

MORE, NOT LIKE
THAT. YOU'RE
FINE.

TIME A GUY TRIED | >
ANYTHING... 4

CALLIT
A GRUNT'S
INTUITION.




/I N \ IV W
THAT GRUNT'S INTUITION?  \—/——+—41—] MEANS WE S5I1GH: S\ T\
MEANS WE SHARE SOMETHING, = peAL with i 1 Kegp A N\
YOU AND 1. MEANS WEVE . 8% THE SAME. K\ RIFLE... — AR &
p SEEN SOME SHIT. X } G
= ANYTHNG... N ‘ 3\
W\ cayoupo =
O\ TheT PR ME %
\ MAEINE? ’ Ty
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3 “ IT'S NONE'A MY

BUSINESS.
ey
N

COME 'ERE. WE'LL
GET YOU SORTED,
I'M SURE.
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U [ APPRECIATE A GOOD
B\ COLLECTLON, ‘
| RIGHT?

RIGHT

NEXT TO THE

TOLLET PAPER

wsy \ e

AND OlL FILTERS. \
O\ BLESS YOU,
APPALACHIA.

AT

HONESTLY, I BEEN
LOOKIN' TO GET RID'A
SOME OF THESE FOR A
WHILE NOW. THEY'RE...

UNDOCUMENTED,

SEE?

NOT LIKE
IT MAKES A
DIFFERENCE. WONT
GIVE IT OUT TO
JUST ANYONE,
N\ THOUGH,

THAT'S
THE PROBLEM.

'SPECIALLY N | ) I( FND FOLKS
THE HLLLS. L TO TRUST

7\ 'ROUND HERE, &
L\ YKNOW?

LISTEN,
I DON'T KNOW
IF I CAN PAY YOU
FOR ALL-

I'M NOT
IN THE BUSINESS OF
DEALIN' FIREARMS, .
ETH. YOU'RE FIXIN' TO
DO SOMETHIN' BAD.
AND KNOWIN' SILK HILLS,
I TRUST THAT BAD
SOMETHING 1S WELL-
DESERVED.

WAY T SEE
IT, IT EVENS
OUT..




7 *...BUT ONCE YOU DO WHAT YOU
[l ARE FIXIN', KNOW THAT YOU CAN'T
| BE PART OF SILK HILLS NO MORE."

*I DON'T KNOW IF I WANT TO
BE. DON'T THINK SILK HILLS
WANTS ME, EITHER.” ?/

==

“THIS TOWN HAS A HARD TIME
FORGETTIN' THNGS, SEE. N
EVEN HARDER FORGIVIN."




FOR NEARLY
TWENTY YEARS WE
HAVE WAITED FOR
THIS. WAITED FOR
MALIKEH.
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D-D-DAD?

DADDY, NO.

DAD, I LOV
/ y-YOU...

B WITNESS,
: MALIKEH!
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SORRY, I
: ALWAYS GET A
THANK YOU & LITTLE QUET ON OMETHIN'

FOR YOUR HELP THIS STRETCH  peaL ?vazog HAPPENED
YOU CAN DROP Mg -\l HERE. TO ME A WHILE BACK.
OFF JUST OUTSIDE LIKE TO KEEP MY WITS
OF TOWN, THOUGH. I | / ABOUT ME.
DON'T WANT TO GET y

A YOU...INVOLVED IN
ANYTHING.

HA. YOU WOULDN'T 1T WAS A
BELIEVE ME. BUT  FEW YEARS AGO
TLL BITE.  NOW. HAD A NIGHT

OL' ARMY PALS
CAME THROUGH
ON A FISHN'

NORMALLY'D
TIE ONE ON TO THE
POINT WHERE I COULDN'T
DRIVE, BUT NOT THAT
NIGHT; NO.

SSOMETHIN'D BEEN OFF THAT WHOLE DAY, AND T
BARELY HAD AN APPETITE, LET ALONE ANY THIRST.

“CHALK'D IT UP TO HAVIN' TOO MUCH THNIGHT BEFOKRE,
I DUNNO. JUST FELT KINDA ‘OFF MY TILT' Y'GET ME?”

=

N vyyEdH.

WAS JUsT
DRIVING HOME
LATE THIS
ONE NIGHT
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> Bl AT FIRST I THOUGHT IT
# WAS INJURED; SOMEONE'D
# HIT IT--BUT THEN IT..."




INAGENR)

WHAT?

DERICK?

Y I st
IT JU!
LOOKED 4T '\ 7 iy
1) l s,
N_'l\_EHONSg HBIL/}E? y/ ] : / WALKED TOWARD
. ) MY TRUCK. IT WALKED
AT ME...ON ITS BACK

REAL, DERICK. J ‘. '
IN THE WOODS, . I SWEAR
S « T WAS THE
/
. B \
















FOLLOW.
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NOT A WHO
ANYMORE.



ALL I KNOW IS WHERE--
WHICH 15 NOWHERE,
AS IT WERE.

TOOK
ME HERE.
YES. HE VISITED
WITHIN,gU?ING
DREAMS. NOW ~ HE WAS
STAYING. ; ALWAYS HIM.
ASLEER, BUT
TRAVELNG
ELSEWHERE.

WHY ARE
YOU HM NOW?
THE MAN FROM THE
HALLWAYS.

CONNECTED
BY A SILVER
CHANN.

IT'S DIFFICULT

I DON'T KNOW WHAT 1 AM.

TO RECALL...MY TIME
ABOVE. I REMEMBER THE
GUILT THAT RACKED MY

I WAS
DESPERATE.
ANGRY.
AFRAD.

BONES AND THE LOVE
I HAD FOR MY

...I WAS
SO DESPAIRED
THAT I USED OUR
FAMILY'S GIFT
AND T LEFT
MYSELE

HIS SON, S
TOO, COULD S
LEAVE HIMSELF EMPTY.
HE HOPED HE COULD \
REACH HIM IN THE ¢ AND NOW
HALLWAY. _8 HERE. T AM. T WILL
& ALWAYS BE. HIM. IT.
PARTRIDGE, ASLEER,
TRAVELING.

1AM
GONE-AWAY.
HOLLOW ALWAYS
AND FOREVER
WITHOUT MY
BLOOD.

PARTRIDGE
WOULD HAVE WANTED
YOU TO CONTINUE. IT

MATTERS TO HIM.

HE
LOVED HIS
SON VERY

MUCH.
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/ , SILK HLLS -
IS DEAD. BUT
I HE CAN LIVE. I f
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- coME
MALIKEH.

CAN FINALLY
-
















il &
He d \
ONE OF YOU

MOTHERFUCKERS |}

COMES NEAR ME OR |

IWLL SHOOT, |8

i I SWEAR TO L
\ Yo @

UP LIKE FUCKING
NEW YEAR'S EVE
AND NOT THINK

N TWICE.

DOWN WITH EVERY
LAST ONE OF YOU SICK
HILLBILLY PSYCHO



ENOCH/
SHIT, SHE GOT

A emiy.vou... 1o
A\ YOURE NoT.. /M

g

/ 1T NOT.
,







.AT'S
IN-INSIDE
US NOW...ME...
ROTTING...

W oL owep
| OUT..

...WITHERED
LIKE THE FIG
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WHAT ARE
YOU SAYING?
WE'RE GONG
TO GET YOU

/ o
Nz iymwh

IT'S NOT
REAL, OKAY, ABEL?
YOU'VE BEEN STABBED. |
NOTHING ELSE 1S

AN

..IT'S
HAPPENING...
HE...
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SILK HILLS 1S A FAMILY TOWN.
THAT MUCH YOU NEED TO KNOW.

THEY HAD TRADITION.
VALUES. PRIPE.

A LEGACY. THOSE WITH
THEIR HEARTS TIED TO IT
TRIED TO PRESERVE IT
WITH THEIR VERY SOULS.

FOR BETTER
OR WORSE.

BUT THEY LOST THEIR
SPIRIT. IN THE TREES.
IN THE SOIL.




SGILK HILLS LOST ITS SPIRIT
TO SOMETHING UNEARTHLY.
SOMETHING EVIL.
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WRONG OR RIGHT 15
BESIDE THE POINT.

THE POINT 15, IT'G
VERY, VERY REAL...

=l ..AND IT CAN TOUCH |
BRI ANYTHING IT WANTS.




I DONT
KNOW IF THERE'S
MUCH YOU COULD HAVE
DONE TO AVOID

HOLD ON
NOW, MS. LIPKIN.
YER STILL--

KNOW WHAT'S

HAPPENED...

YOU'RE OKAY.
IT'S OKAY
NOW.

JESUSSS.
IT'S THE
PARTRIDGE
KID.
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G Ol AMBLANG

S MW, TAKEYOUR \
S TME CARL. | HEANT
- NO RUSH OR  J{ GON' ANYWHERE,
S\ CANYTHNG. A\ HANK!
o

LET'S STOP

—{ AT SMTTY'S QUICK. Y il ﬂ

| 'BREAKFAST STOPS , @
\_ AT ELEVEN. - D 3
R , oJsaw g

© AMBLANG

)@

]
()

” YOURE
REAL. T AM.

IT DOESN'T
MEAN ANYTHING
ANYWAYS. IT'S
NOT REAL.

~ [ WORRIED THAT

| YOURE GONG TO
LEAVE NOW THAT
THIS 1S DONE,
HUH?

IS THAT
SELFISH OF ME?
\ TO WORRY ABOUT

THAT NOW?

WE'VE
= —{ SEEN A LOT
)l “[ OF THNGS
@ THAT AREN'T
REAL LATELY,

~7 NO-THAT \&

MEAN ANYTHING
TO YOU?
MALIKEH. /=




WE CHECKED THE '\ J GONNA HAVE TO TAKE R = \
MINES... THE AREA. AN'T YOU N, MS. WILLS. S =
NO SIGN'A NO ONE NEAR / JUS' TO GET SOME z

THE SCENE. STORY STRAIGHT

/ FOR NOW.

WHERE'N
THE FUCK \S
THE SHERIFF?

~ IN ALL

>/ MY TWO YEARS

ON THE FORCE,

| ANT NEVER SEEN

A\ SOME SHIT LIKE
THIS.

YOU DIDN'T
ANSWER MY
QUESTION.

CELA... ¥
THIS PLACE... > =
1S BAD.

I WANT TO
STAY...TO FIND
OUT WHAT'S
REAL.

MEAN THIS TOWN,
SUGAR? OR DO
YOU MEAN
ME?

MA'AM, THE

SOONER WE GET
/ BACK TO THE
STATION...

I AM
OKAY WITH




< dldn2,

I NEEDED TO KNOW MORE. IF
I EVEN COULD KNOW MORE.

:\i-\

...TLL ONLY FIND |
IT IN SILK HILLS.

AW, SHIT-
THE MINE'S CRACKIN'
AGAIN! WE GOTTA

I HAD NOTHING ELSE TO GO
TO. NOWHERE ELSE TO GO.

WHATEVER'S HAPPENING
| HERE, TO ME, TO US...

]

HERE--HAD ALREADY SUNK ITS CLAWS IN.

I DON'T KNOW IF I HAD THE CHOICE TO STAY
OR NOT ANYMORE. WHATEVER BROUGHT ME

TO THIS PLACE--WHATEVER HAS KEPT ME

WE STOOPD THERE WAITING TO BE
SWALLOWED Up BY THE VERY PLACE
THAT TRIED TO TAKE OUR SOULS.
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K HLLS 1S CHANGING, BETH.







is a cartoonist, tattooer, and Q
writer who has contributed to premiere comic

books including Star Wars, Batman, Spider-

Man, Avengers, and Deadpool. His work has

been internationally recognized for over

fifteen years. He was born from dust, and

to the dust he shall return. Until then, he

lives with his family in the greater Cincinnati

area, where he makes stories and operates

[lluminaut Tattoo.

2 @brian_level & @illuminauttattoo

is a Canadian comic-

book writer, published by every major

North American comics company, and best

known for his original comic series such as

Kennel Block Blues, Death Orb, | Can Sell You A

Body, the highly celebrated D4VE trilogy, and the

acclaimed graphic novel Criminy. Ryan has also written for some of pop

culture’s most beloved properties, including Teenage
Mutant Ninja Turtles, Marvel's Deadpool, DC's
Batman, Mighty Morphin Power Rangers,
G.l. Joe, and Planet of the Apes. He is an
avid fan of black coffee, hard-core music,

professional wrestling, and fat pets.




is an artist, writer, and professor
of Sequential Art at Savannah College of Art and
Design. She currently lives and works in Savannah,
GA. Her credits include Chained to the Grave,
My Little Pony, Invader Zim, Amazing World

of Gumball, and more.

[ B @katesherron

has lettered a bunch of books
put out by Image, Dark Horse, Oni Press, Dynamite, and elsewhere.
He also has a podcast with comic artist Mike Norton and members
of Four Star Studios in Chicago (crankcast.com), and makes music
(sonomorti.bandcamp.com).

B8 B @ccrank







\/ When Beth Wills comes to Silk
Hills, a quirky Appalachian town
that's seen better days since the mines
were abandoned, she expected a bit of culture
’ shock...but not like this! Beth is someone who has
atalentforfinding people who don't want to be found,
and when she's called to Silk Hills by a local titan of industry,
4 she can tell that something's not right.

LITTLE DOES SHE KNOW...

The town may have once been booming, but the only reason people tend to
come through town anymore is to buy Mothman merchandise. Before long, Beth
finds out just how wrong things can get in the woods, as her search for a missing youth
finds her running afoul of the local underworld, too-friendly creepers, a very sinister deer,
and a drug the locals call “moth dust."

..WHO IS HALIWAY MAN?

Silk Hills is a terrifying, transformative, and psychedelic journey, thanks to writers Brian Level (Batman vs. Bigby!
AWolf in Gotham and Deadpool) and Ryan Ferrier (/ Can Sell You a Body and D4VE), artist Kate Sherron (My Little Pony
and Chained to the Grave) and letterer Crank! (Rogue Planet).

ARE YOU READY?

-Matthew Rosenberg (What's the Furthest Place From Here, Uncanny X-Men)

-Marie Enger (Nosferatu, The Bones of This Place)

Horror $24.99 US / $33.99 CAN

ISBN 978-1-63715-038-2
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