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I imagine that this front image is the director I imagine that this front image is the director 
of the documentary which is ostensibly of the documentary which is ostensibly 
being filmed in the story, and this shows being filmed in the story, and this shows 
him first encountering the filmhim first encountering the film Little Visitor Little Visitor    
as a child.as a child.
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The back image shows what may have happened The back image shows what may have happened 
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documentary’s existence and were displeased.documentary’s existence and were displeased.
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	 I decided to make a new cover for the second print run. I posed the characters 	 I decided to make a new cover for the second print run. I posed the characters 
with their backs to us because I wanted it to rhyme with the cover for with their backs to us because I wanted it to rhyme with the cover for A Cordial A Cordial 
InvitationInvitation. I also wanted to convey that the menace of the creature was something . I also wanted to convey that the menace of the creature was something 
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For the cover of the original print edition of For the cover of the original print edition of A A 
Cordial InvitationCordial Invitation, I wanted there to be a sense of , I wanted there to be a sense of 
anticipation, so I showed the crowd of partygoers anticipation, so I showed the crowd of partygoers 
looking out over the empty yard. I also wanted looking out over the empty yard. I also wanted 
Luisa and her father in there somewhere but Luisa and her father in there somewhere but 
couldn’t figure out how to have both of them in couldn’t figure out how to have both of them in 
the image in a way that didn’t reveal too much. I the image in a way that didn’t reveal too much. I 
landed on the idea of these decorative figurines landed on the idea of these decorative figurines 
(which are not present in the story), which give (which are not present in the story), which give 
the sense that this was all orchestrated and also the sense that this was all orchestrated and also 
convey how the partygoers might view their convey how the partygoers might view their 
victims: small and insignificant, merely pieces to victims: small and insignificant, merely pieces to 

be moved around a board.be moved around a board.
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The cast and crew of an obscure film recount a tragedy that occurred 
during its doomed production. A young girl searches for her father in 
the darkness of the desert and stumbles upon an otherworldly cocktail 
party. Two strangers nurture violent thoughts in a bitter, lonely child as 
his village’s harvest festival nears. Connecting these three stories is one  

horrific theme . . . 

From cartoonist and illustrator Adam Szym comes a triptych of otherworldly 
science-fiction horror stories about alien abductions and the negligence 
and malice that allows them to happen. Little Visitor & Other Abductions 
is an uncanny trilogy of graphic novellas, perfect for fans of The Twilight 

Zone, The X-Files, and all things beyond our understanding.

Three Tales of the Unknown . . . 

“These relentlessly uncanny stories will get under your skin and curl up there.”
—Ezra Claytan Daniels (Upgrade Soul, BTTM FDRS)




