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Like millions of Americans, I grew up with 
Peanuts. But I never outgrew it. 
Wherever I lived, wherever I traveled, I could 

find those three or four panels in the paper each 
morning. And Charlie, Snoopy, Linus, Lucy, 
Franklin, and the gang brought childhood  
rushing back.

That’s what made Charles Schulz so brilliant — 
he treated childhood with all the poignant and 
tender complexity it deserves. He gave voice to all 
its joys and anxieties — a spectrum of emotions that 
run from the start of a new baseball season to the 
anguished “AUGH” that comes with losing the big 
game. He explored the emotions that we too often 
forget kids feel until we’re reminded that we once 

felt them ourselves. Hope. Doubt. The exquisite 
pain of unrequited love. The self-exploration of 
what it means to be different. The comfortable 
knowledge that it’s all going to be OK — even if 
Lucy’s advice isn’t very good.

For decades, Peanuts was our own daily 
security blanket. That’s what makes Peanuts an 
American treasure. 

In his final strip, Charles Schulz wondered 
how he could ever forget the Peanuts gang. Thanks 
to this groundbreaking series of books collecting all 
of Charles Schulz’s Peanuts strips, the rest of us 
never will — and we can share our love for the 
gang with our children and grandchildren for 
decades to come.
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Charles Schulz died on the evening of February 12, 2000, mere hours before 
his final Peanuts strip ran the following day in over 2600 newspapers in 75 

countries and was read by over 350 million people.
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“Aaugh!”…67, 125, 128
Andy…114–115, 117
April Fool…40
Astaire, Fred…96
banjo…117
barber…48
baseball…25, 30, 34, 39–40, 

45–46, 48, 50–51, 57, 
66–67, 71, 75–76, 82, 
84–85, 100, 104, 110, 124

basketball…26, 73, 101, 
151

beach…93, 117
Beagle Scouts…10, 68
bean bags…6, 27–28, 30, 

40, 46
bedtime existentialism…30
Beethoven, Ludwig 

Van…46
Bible…73
birdbath…102

blanket…4, 9, 14–15, 34, 
49, 80–81, 125, 136

“blockhead”…32, 39
body language…56, 58, 65, 

68, 102, 113, 137
“Bonk”…72, 110, 118
Brown, Charlie…2–3, 6–8, 

10, 12–13, 15, 17, 19–21, 
24–25, 27–28, 30–31, 
33–34, 36, 38–43, 45–52, 
54, 56–58, 61–62, 65–79, 
81–86, 90–91, 93–97, 
99–106, 108, 110, 112, 
115, 117, 123–124, 126–
133, 135–137, 139–140, 
144, 147, 151, 153–154, 
156–157, 159, 161, 163–
164

Brown, Sally…6–10, 12–13, 
17–18, 22, 25, 27–28, 30, 
33, 36, 40–41, 46, 49, 54, 
57–58, 69, 73–75, 78–79, 
82–84, 88, 90, 93–94, 96, 
99–102, 105, 108, 117, 

123–124, 126–127, 131–
132, 135–136, 144, 146–
147, 151, 153–154, 156–
157, 163

bus stop…3, 64, 108, 126, 
135, 149

cactus…1, 55, 60–61, 77, 
82, 93, 99, 107, 109, 114, 
120–122, 130, 145

camp…83
cardboard box…146
cards (playing cards)…16, 

29, 36, 53, 64, 115, 134
Cartoonists Day (May 

5)…54
catch…11, 27
Christmas…2, 145, 151, 

153–154, 156
“Clomp”…125
comic books…103, 109, 111
cookies…15
Daffy Duck (charac-

ter)…162
dancing…9, 96
Dentist, The…118
“D-minus”…117
dog dish…3, 8, 23, 27, 52, 

56, 58, 69, 86, 88, 91, 106, 
112, 124, 127, 162

dog food…24, 27, 52, 69, 
86, 88, 91, 112, 161

Donald Duck (charac-
ter)…109

Don Quixote…70

doughnuts…7
drawing…18, 31
Emily…96–97
Father’s Day…74
field trip…12
fishing…75
football…118, 128, 139, 158
Franklin…3, 10, 33, 85, 

133
Fred Flintstone (charac-

ter)…96
golf…22, 47, 60
“Good Grief!”…125, 128
Grandfather…22
Great Gatsby, The…10, 97
“Great Pumpkin”…131
guard dog…4
Harry Potter (charac-

ter)…135
hockey…104

homework…6–7, 31, 36, 
57, 100, 123
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ice…136
Joe Blackjack…16
“Joy to the World” (carol; 

Watts, John)…145
kindergarten…63, 66, 109, 

111, 116, 118, 123, 135, 
138, 162

King, Billie Jean…162
kites…28
“Klunk!”…64, 76

letter(s)…22
Little Pigtailed Girl…3, 9, 

12–13, 18, 31, 63, 66, 85, 
109, 111, 116, 118, 123, 
135, 138, 148, 162

Long John Silver (charac-
ter)…162

Louis XIV…116
lunch…10
Lydia…36
mailbox…20, 95, 163
marbles…36
Marcie…3, 6, 15, 21, 33, 

40, 42–43, 45, 51–52, 55, 
60–61, 63, 67, 70, 78–79, 
88, 106, 112, 117–118, 

132–133, 139, 147–148, 
153, 157–158

McGwire, Mark…. 25
Mickey Mouse (charac-

ter)…109
Monet, Claude…3
Moses…73
movie theater…10, 25, 33, 

69
music…35, 38, 72, 97
newspaper…136
New Year’s…1
Nightingale, Florence…116
Olaf…114–115, 117
Paine, Thomas…66, 92
Peggy Jean…83
Peppermint Patty…3, 6, 

15, 21, 24, 33, 36, 40, 
42–43, 45, 51–52, 55, 
60–61, 63, 67, 70, 78–79, 
88, 106, 112, 117–118, 
126, 129–130, 132–133, 
139, 141, 147–148, 153, 
157–158

piano…35, 38, 72, 106
Pigpen…108
Playground…101
psychiatric help…41

pumpkin(s)…131
Pyle, Ernie…136
rain…3, 39, 49, 75, 90, 

120–121, 126, 157–158, 
163

Red Baron, The…86
Red Riding Hood…126
root beer…143
“Rowrghr”…147

sandbox…62
Santa Claus…144
Santa Claus (Snoopy 

as)…150
sarcasm…43–44 
school…3, 6, 13, 15, 21, 31, 

33, 42, 51–52, 55, 60–61, 
64, 67, 108–109, 111–112, 
116–117, 123–124, 126, 
135, 138, 148, 162

school bus…12, 64, 149
Schroeder…35, 38–39, 

45–46, 72, 84, 106, 110
shepherding…34
skating…137

skateboard…13
sledding…23, 146
Snoopy…1, 3–5, 7–8, 

10–11, 13, 16–17, 19–27, 
29–31, 34–35, 37–39, 
41–42, 46–47, 49, 51–54, 
56, 58, 62, 64–65, 67–69, 
72–73, 75–76, 79, 81–83, 
86–92, 94–98, 101–103, 
105–106, 112–114, 117, 
119, 124–127, 129–140, 
142–143, 147–148, 151–
152, 154, 155–157, 159–
160–161, 164–165

snow…17, 142, 146, 148, 
150–152, 154–155, 157, 
159–160

snowball…157
snowman…14, 150, 154–

155
soccer…4, 109
Spike…55, 60–61, 77, 82, 

93–94, 99, 107, 109, 114, 
120–122, 130, 143, 145, 
153

suppertime (for 
Snoopy)…52, 69, 86, 127

Tarzan (character)…109, 
111

teacher…6, 15, 18, 31, 33, 
36, 42–43

telephone…6, 18, 24, 40, 
52, 58, 61, 75, 78, 83–84, 
139–141, 153, 156, 164



Page 312Page 312

television…9, 15, 18, 27, 30, 
40, 49, 59, 82, 88, 102, 
141, 153

tests…51–52, 112, 117 
Thanksgiving…141
Torre, Joe…156
tumbleweed…82, 93–94, 

153
typewriter…4, 8, 22, 81, 95, 

119, 138, 140, 151, 164–
165

Valentine’s Day…17–21, 24

Van Pelt, Linus…2, 4, 
9–10, 12–15, 18, 24–25, 
33–34, 36, 39, 46, 49–50, 
59, 69–70, 80–81, 84, 102–

103, 108, 125–126, 131, 
133, 135–136, 139, 144, 
146, 150, 157

Van Pelt, Lucy…1, 5, 9–10, 
12–16, 18, 22, 25, 27, 
30–32, 34, 39, 41, 43, 
44–45, 48, 50, 57–59, 
62–63, 66–67, 70, 75–76, 
81, 84–85, 87, 100, 103–
105, 110, 116, 118–119, 
126, 128, 135, 138, 141–
142, 149–150

Van Pelt, Rerun…1, 3, 5, 
9–13, 16, 18–19, 26–27, 
29, 31, 32–34, 36, 39, 
43–44, 48–49, 51, 53–54, 
57, 62–64, 66, 71–73, 
80–81, 85, 87, 89, 94, 98, 
100, 102–103, 105, 109, 
111, 113, 115–116, 118, 
123, 126–128, 133, 135, 
138, 141–142, 148–149, 
151, 159, 162

“What Is So Rare as a Day 

in June”(poem; Lowell, 
James Russell)…67

Woodstock…10, 14, 21–23, 
31–32, 58, 64, 67–68, 72, 
75, 87–88, 92, 102, 121, 
129, 134, 139, 142, 148, 
152, 154–156, 160

Woodstock’s friends (Bill, 
Conrad, Harriet, Olivier, 
Raymond, Wilson)…10, 
14, 31–32, 68, 134, 139

“woof”…4, 73, 83–84, 147
World Famous 

Attorney…126, 156

World Famous 
Author…81, 95, 119, 138, 
140, 151

World Famous Orthopedic 
Surgeon…103

World Famous Patriot 
Soldier…92, 152, 160

World Famous Sergeant-
Major of the Foreign 
Legion…62, 69, 130

World War I…143
World War I Flying 

Ace…86, 134, 143
writing…81, 95, 114, 119, 

135, 138, 140, 144, 151, 
156, 164–165

Wyeth, Andrew…13
Zamboni…131
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Charles M. Schulz was born November 26, 1922, 
in Minneapolis. His destiny was foreshadowed 

when an uncle gave him, at the age of two days, the 
nickname “Sparky” (after the racehorse Spark Plug in 
the newspaper strip Barney Google).
	 Schulz grew up in St. Paul. By all accounts, he 
led an unremarkable, albeit sheltered, childhood. He 
was an only child, close to both parents. His eventual 
career path was nurtured by his father, who bought 
four Sunday papers every week — just for the comics.
	 An outstanding student, he skipped two grades 
early on, but began to flounder in high school — per-
haps not so coincidentally at the same time kids are 
going through their cruelest, most status-conscious 

period of socialization. The pain, bitterness, insecurity, 
and failures chronicled in Peanuts appear to have
originated from this period of Schulz’s life.
	 Although Schulz enjoyed sports, he also found 
refuge in solitary activities: reading, drawing, and 
watching movies. He bought comic books and Big 
Little Books, pored over the newspaper strips, and 
copied his favorites — Buck Rogers, the Walt Disney 
characters, Popeye, Tim Tyler’s Luck. He quickly 
became a connoisseur; his heroes were Milton Caniff, 
Roy Crane, Hal Foster, and Alex Raymond.
	 In his senior year in high school, his mother 
noticed an ad in a local newspaper for a correspon-
dence school, Federal Schools (later called Art 
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Instruction Schools). Schulz passed the talent test, 
completed the course, and began trying, unsuccessfully, 
to sell gag cartoons to magazines. (His first published 
drawing was of his dog, Spike, and appeared in a l937 
Ripley’s Believe It or Not! installment.)
	 After World War II had ended and Schulz was 
discharged from the army, he started submitting gag 
cartoons to the various magazines of the time; his 
first breakthrough, however, came when an editor  
at Timeless Topix hired him to letter adventure  
comics. Soon after that, he was hired by his alma 
mater, Art Instruction, to correct student lessons 
returned by mail.
	 Between 1948 and 1950, he succeeded in selling 
17 cartoons to the Saturday Evening Post — as well as, 
to the local St. Paul Pioneer Press, a weekly comic
feature called Li’l Folks. It ran in the women’s
section and paid $10 a week. After writing and
drawing the feature for two years, Schulz asked for
a better location in the paper or for daily exposure,  
as well as a raise. When he was turned down on  
all three counts, he quit.
	 He started submitting strips to the newspa-
per syndicates. In the spring of 1950, he 
received a letter from the United 
Feature Syndicate, announcing its 
interest in his submission, Li’l Folks. 
Schulz boarded a train in June for 
New York City; more interested in 
doing a strip than a panel, he also 
brought along the first installments 

of what would become Peanuts — and that was what 
sold. (The title, which Schulz loathed to his dying day, 
was imposed by the syndicate). The first Peanuts daily 
appeared October 2, 1950; the first Sunday, January 6, 
1952.
	 Prior to Peanuts, the province of the comics  
page had been that of gags, social and political  
observation, domestic comedy, soap opera, and  
various adventure genres. Although Peanuts changed, 
or evolved, during the 50 years Schulz wrote and 
drew it, it remained, as it began, an anomaly on the 
comics page — a comic strip about the interior crises 
of the cartoonist himself. After a painful divorce in 
1973 from which he had not yet recovered, Schulz 
told a reporter, “Strangely, I’ve drawn better cartoons 
in the last six months — or as good as I’ve ever 
drawn. I don’t know how the human mind works.” 
Surely, it was this kind of humility in the face of  
profoundly irreducible human questions that makes 
Peanuts as universally moving as it is.
	 Diagnosed with cancer, Schulz retired from 

Peanuts at the end of 1999. He died on February 
12, 2000, the day before his last strip was pub-

lished (and two days before Valentine’s 
Day) — having completed 17,897 daily 

and Sunday strips, each and every one 
fully written, drawn, and lettered 
entirely by his own hand — an 
unmatched achievement 
in comics.          
 	   —Gary Groth







COMING IN THE COMPLETE PEANUTS VOL. 26

The final volume of The Complete Peanuts series has all of the bonus material and rarities any Peanuts fan 
could ever dream of — a cornucopia of Schulz images and stories, most of which haven’t been reprinted 
since their first appearances in the ’50s, ’60s, ’70s, ’80s, and ’90s. Vol. 26 includes Peanuts comic book stories 
by Schulz himself; advertising art for both commercial pitches like Ford cars and civic projects like the 
Clinton administration campaign warning of the dangers of chewing tobacco; Peanuts Christmas strips that 
ran in magazines; golf-, baseball-, and tennis-themed strips and panels — and much more.


