
As Peanuts concludes its first decade, a new character makes her appearance:  
Charlie Brown’s little sister Sally. This volume covers her earliest days, from her  
proud brother’s announcement of her birth to her first words (and crush on Linus)!

Also: the initial “Great Pumpkin” sequence; Lucy’s first appearance as a nickel  
psychiatrist; Linus’s short-lived and one-sided romance with his beloved teacher  
Miss Othmar; and Snoopy’s battle with the doghouse-destroying freeway bypass.  
All this, plus two of the most famous Peanuts strips of all time: The “clouds” Sunday 
that Schulz cites as his personal favorite, and “Happiness is a warm puppy.”

 “Consider these first volumes of The Complete Peanuts 
as a revelation… I felt the looming presence of the 
author emanating so powerfully from these pages. 
Inevitably, we are drawn to the fascinating enigma of 
Charles M. Schulz himself.” 
—Toronto Globe & Mail Book Review

“To revisit these strips is to remind yourself what a  
wondrous work of craftsmanship and, yes, art, Peanuts 
frequently was.” —The Patriot News

“By 1957, the strip was seven years old, and Schulz has 
fully developed his cast of characters…there isn’t a dud 
panel in the entire book.” —Time Out New York

“In a few spare lines, Schulz suggested ennui, loneliness, 
bewilderment and resignation. But his minimalism is 
deceptive in its simplicity: Those carefully chosen lines 
have to be perfect or they don’t work at all. The under-
stated clarity of Peanuts influenced virtually every comic 
strip that’s appeared in recent decades.” 
—The Los Angeles Times Book Review

     I used to have a talk show, and on that talk 
show I had the joy and privilege of interviewing 
Charles Schulz.
     Having grown up with the strip, and having 
heard periodically that he was a guy who had suf-
fered from depression, I thought, I gotta meet this 
guy. Because I want to know how you work out 
those things that are in you. 
     He was to me just a really, really great man who 
had no idea why he was great. And it bothered him. 
The accolades he got he felt weren’t his, for some 
reason. He didn’t feel they were…deserved. And 
I think he didn’t feel particularly connected to the 
world. He was appreciative and very, very loving 
about all of the good things that came his way but I 
think he was always mildly surprised. 
     He was also a pretty angry guy. And I gotta 
love that. I gotta love that because it’s something 
that makes him a great artist. I think he had a lot 
of rage, and he worked it out the way he worked it 
out. Very, very smart. Very, very shy. Funny, but 
not in a “ba-ha-ha” way, but just wit.
          —from the introduction by Whoopi Goldberg
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Complete Peanuts editor Gary Groth chatted with Whoopi 
Goldberg about Peanuts in July 2005. Following is an 
edited transcript of their conversation.

Did you read Peanuts as a girl? 
I’ve always read everything as a girl. I had to, because 

I was never a guy! But yes, all of my life. My mom 
introduced me to Peanuts — it’s one of those wonderful 
things we shared. And of course the television specials 
started when I was a kid, bringing Peanuts to bigger and 
better life. That’s why to this day I can do the Snoopy 
dance from “A Charlie Brown Christmas.”

I used to have a talk show, and on that talk show I 
had the joy and privilege of interviewing Charles Schulz. 
And I bared my breast to Charles Schulz, because I have 
a tattoo of Woodstock, which I got 28 years ago. He asked 

me if I wanted him to color it in. You know, if Charlie 
Schulz says, Do you want me to color your tattoo in? you say, 
Sure.

And did he?
I’m never gonna tell!

Why Woodstock?
Because there was something really wonderful about 

this bird who would just hang out, who wasn’t concerned 
about a lot of stuff. He had a good friend in Snoopy. I 
thought it would be wonderful to carry that chirp with me, 
that series of lines. I didn’t get the lines put on, but when I 
see the tattoo I think of him just talking to me, as he would 
to Snoopy. It’s kind of dopey, but I love it.

Anyway, I thought the guy was somebody I wanted 
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to meet. I mean, that was the big reason for doing the talk 
show, so that I could meet the people that I admired. I 
admired the strip, and he was such a complex gentleman…

Where do you think Charles Schulz’s complexity lay? 
The fact that Charlie Brown was such an innovative 

character led me to believe that there was something going 
on with this gentleman. We’d had Mary Worth, and we’d 
had Al Capp with Li’l Abner, but no comic strip before 
Peanuts ever felt like it was talking to me. I always felt 
like I knew Charlie Brown and the other characters, and 
I understood them in the way that I 
never did with any other strip. Having 
grown up with the strip, and having 
heard periodically that he was a guy 
who had suffered from depression, I 
thought, I gotta meet this guy. Because 
I want to know how you work out 
those things that are in you. So to 
be able to have the opportunity to sit 
and talk to Charles Schulz both on 
and off camera was an extraordinary 
experience. 

Can you give me your impressions of him and your recollection 
of what you spoke about? 

I won’t tell you what we spoke about, but I will tell 
you that I wish that he had had more time on the earth, 
because I’d have liked to have spent a lot more time with 
him, just talking to him.

He was to me just a really, really great man who 
had no idea why he was great. And it bothered him. The 

accolades he got he felt weren’t his, for some reason. He 
didn’t feel they were…deserved. And I think he didn’t feel 
particularly connected to the world. He was appreciative 
and very, very loving about all of the good things that came 
his way but I think he was always mildly surprised. 

Was he what you expected?
He was much better drawn, and much richer. But he 

was also a pretty angry guy. And I gotta love that. I gotta 
love that because it’s something that makes him a great 
artist. I think he had a lot of rage, and he worked it out 

the way he worked it out. Very, very 
smart. Very, very shy. Funny, but not in 
a “ba-ha-ha” way, but just wit. If he was 
talking about something he didn’t like, 
you chuckled, but you went, Oww! I’m 
glad I’m not on the receiving end of that!

I would say that he sublimated his anger 
into the strip, whereas your anger is more 
front and center. 

Well, that’s what I know from 
the theater. When you’re on a stage, when you have a 
physical audience, you sort of have to… Remember, this 
was in ’83. So performance art, the kind of stuff that I was 
doing, permitted that. I don’t know if you could get away 
with it as richly as I did then. I do it differently now: It’s 
more gentle. You get older, you start to say, I gotta do this 
a little bit differently, because I’m tired. I would love to be 
able to draw and paint, because there are so many things 
that you can say and do that are reflective of who you 
are that don’t require you to speak. My medium requires 
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me to physically speak to you. How can I get you to 
listen? Sometimes I can be in the mode of a really rough 
and tough kind of character. Sometimes I can be in the 
mode of a six-year-old who really just wants to be on the 
“Love Boat.” It depends on who I think can deliver the 
information I want you to have, in a good way.

I loved the Peanuts stage play, too. I thought one day 
I’d get to play Snoopy. But I never got around to doing it. 

I was looking at convergences and divergences in your careers. 
One interesting convergence, I thought, was 
that you both had a difficult time in school. 
Sparky suffered a lot in high school. He 
disliked being considered “sissified” as he 
called it. I understand that you dropped out 
of high school within two weeks, and that you 
were diagnosed with dyslexia, which might 
have been the cause of some of your turmoil in 
high school. 

I went to high school for about a 
week, but it was too confining for my 
mind, because I knew all of the things that I did know, and 
there weren’t really ways to connect these things to the 
stuff that was on paper, within this very rigid system, in 
a tangible way. If you weren’t within the confines of that 
system, life was tough. And I’m sure anybody who was 
an artist at his age, as a kid — you know, being an artist 
is not football. That’s what’s so great about the football 
and the flying of the kite in the strip: There are just some 
things you can’t do! And no matter what you do, no matter 
how you try, no matter how you bend yourself to the will 
of others, it’s just not going to happen. And that’s really 

the central metaphor of Peanuts for me. At some point you 
just have to say, You know what? This is what I can do. I can 
be friends with Peppermint Patty. I can have the greatest dog 
in the world. I can ponder the moon and the stars and ask the 
big questions. But I can’t fly a kite. Or kick a football. 

So did you identify with his take on failure, which I take to be 
that you fail but you pick yourself right up and try again?

Well, failure is only somebody else’s idea of what 
you’re doing. It wouldn’t be failure to us if someone didn’t 

tell us it was failure. The natural state 
is that if you don’t do it the first time the 
right way, it doesn’t work! Then you try 
it again and you try it again and you try it 
again until you get it. Then you move on. 
But once you have all of these folks telling 
you it’s a failure, you’re a failure, you’re 
a failure — it’s a lot of weight. All you’re 
trying to do is move on. 

You mentioned Li’l Abner and Mary Worth; 
did you read comic strips in general when you were a kid? 

Well, that was part of life on a Sunday. You got the 
Sunday comics. I liked comic books because the pictures 
and the colors were great. Harvey Comics, where you 
had Hot Stuff and Baby Huey and Little Dot. Yaw! Boy, I 
haven’t seen a Dot comic in a thousand years.

At what point did you perceive Peanuts as being a different 
kind of strip? You said it spoke to you, and at what point did 
you perceive that it had that existential dimension that the 
other strips didn’t have?
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I think once I became an adult, because it became 
a different kind of consciousness from the paper to the 
television. There weren’t that many animated features at 
that time. There’d be claymation features in the holidays… 
but in the Peanuts specials you’d have Schroeder and 
you’d have Snoopy, everybody was together. And you 
know the song, Christmas time is here, then you’d hear 
da, da, da, da, da, da, da da… To this second I can tell you 
what scene it is if I hear the music. It’s in my system. It’s 
part of my absolute consciousness. And 
of course, in the ’60s, when Charlie 
Brown really sort of got hip and was 
saying things and you thought, Well, that 
would mean this if he was saying it as an 
adult. And where Snoopy’s up there with 
the Red Baron and the way he’s changed, 
and Woodstock’s introduction. And then 
seeing the black character get introduced. 
I mean, it was something. It was just 
different.

I was going to ask you if the introduction of Franklin in the late 
’60s was significant for you.

Well, it was just cool to see. I don’t remember it 
feeling odd at all, because Franklin was very hip! Franklin 
was very hip, as was Peppermint Patty (who I think is 
gay). 

Sparky actually had to fight for the inclusion of Franklin, 
because some Southern papers threatened to drop the strip. His 
syndicate wanted him to take Franklin out, and he absolutely 
refused. 

Well, why would he? The world that Charlie Brown 
inhabits has dogs who think, little children who are 
virtuosos on the piano, and a black kid. Why wouldn’t it? 
A dog who understands birds. A very dramatic little sister, 
very much Tallulah Bankhead — you know, Sally.

I think you’re both, in your art, trying to tell the truth or find 
some kernel of truth in your lives.

Find it somewhere, and say it out loud, so it’s not 
this thing which is in the dark and 
frightening. Just say, O.K. Here’s the 
world. Here’s the good stuff, here’s the bad 
stuff. It’s our world, through the eyes of 
children. “The psychiatrist is in.”

Your modes of expression are almost 
polar opposites. You’re much more of an 
advocate. You’re much louder, in your face. 
The humor in Peanuts is gentler, whereas 
yours is much harsher.

Well, I think it has to do with the 
times, really. I wonder what Schulz would have been 
like had the time period allowed. I don’t think he would 
ever have been as out there as I was, but I do think he 
might have said things a little differently. But maybe not! 
Because he needed to say what he needed to say the way 
he said it, through the kids.

There’s no right or wrong of it. I have my characters 
who speak for me — Fontaine and the handicapped lady 
and the Jamaican lady and the little girl with the long, 
luxurious blonde hair. And he had Schroeder and Sally 
and Charlie Brown and Woodstock and Snoopy and 
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Snoopy’s brother. And we’re both speaking to people in 
two different ways, in many respects, often trying to say 
the same thing. I think that’s why we appreciated each 
other. 

When you say that you were both trying to say the same thing, 
how would you characterize what you were trying to say? 

Well, listen, the world is what it is and here’s how 
we all fit in it. There’s nothing wrong with that. There’s 
nothing wrong with being a dog who talks to birds, or being 
a junkie who travels 6000 miles to get an 
education about the fact that we’re all 
of one race, and that is the human race. 
So it’s a conversation that occurs all the 
time in many different ways. And we, as 
different as our approaches were, really 
want the best for the world. 

Do you see any direct affinity between your 
mode of humor and Schulz’s?

At its base core, yeah, I think 
so. Because he also was very smart in the way that he 
pointed out the stupidity of things. In many ways I wish 
that we could have seen what he would have made of this 
president. 

It’s funny, because Sparky was somewhat conservative.
 It never felt that way. It always felt like he wanted 

after-school programs for kids. You know what I mean? 
He didn’t have to say it.

He probably just preferred that they be privately financed. 

Well, in a perfect world, that’s the way it should have 
been. In a perfect world, private financing is what should 
take care of a lot of stuff. But it isn’t a perfect world. 
Interestingly, you never get the impression from the gang 
of Peanuts that they’re well-to-do or not well-to-do. 

I always got the impression that his humanity trumped his 
politics.

Absolutely.

Did you identify with the aspect of the strip 
that dealt with alienation?

In hindsight, yes.

Were you that kind of a kid?
No, I was, in a funny way, very 

oblivious to the fact that I was probably 
not living up to — not my parents’ 
expectations, but the expectations of other 
people. It’s only in hindsight that I realize 
the cruelty of adults to children. 

Let me ask you a little about the characters in Peanuts. Do you 
have any particular favorites? How about Lucy?

I like Lucy, because as an adult I look at Lucy and 
I say, Oh, she’s got issues. She’s trying to resolve her own 
issues and the only way she can protect herself is by being 
her. And Charlie Brown doesn’t have a problem with her 
being her, he has a problem with him being him. That’s 
the thing about Charlie Brown. He’s okay with everybody 
as they are. They’re all freaked out about him. Except for 
Snoopy. He gets it. 
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Linus? Gotta love Linus. Who doesn’t want 
something to hold onto?

Did Schroeder’s vast talent appeal to you?
Yes, but he’s very broody. So you knew he wasn’t 

going to be a whole lot of fun, unless you talked about 
Beethoven or Schubert. His attitude towards the mundane 
is very interesting: When he goes to play “Chopsticks” 
his face changes. It’s like, This is not interesting because 
it doesn’t have any depth to it. But he doesn’t have any 
problem going to the jazz riff. 
Whenever I think of him being an adult, 
I always see him as a ’50s beatnik. With 
the little thing on his chin.

I really like Peppermint Patty. I 
think she knew that she was going to be 
different from everybody else. And she 
was. She looked different and sounded 
different.

Of course Snoopy gave the strip its fantasy 
element. Did that appeal to you?

You know, it was only fantasy when you realized his 
brother was him. I don’t think Spike is a separate person. 
I think Spike is actually his alter-ego. Snoopy is… the 
internal mind of most artists. 

Because he’s always in his own imagination?
Yeah. And yet he’s contemplating everything. He sees 

everything, and tries to process it.
Pig-Pen. That’s my other guy. We didn’t talk about 

him. Pig-Pen. Is he just a dust cloud? Where did he come 

from? Where does he live? Is his house a pigpen? Who can 
say?

Do you have any feelings about how the strip changed or 
evolved over the years?

I love the visual difference between the early Peanuts 
and the later Peanuts. I just feel like it’s our world and it’s 
never irrelevant. I guess that’s the extraordinary thing: It’s 
for the ages. Like Jules Feiffer.

To what do you attribute your love of the 
cartooning form? You mentioned Feiffer 
without any prompting.

I love illustrators. I guess there’s 
something fantastic to me about people 
like Maxfield Parrish, the illustrators 
who had magic at their fingers. And so 
you gotta love it when you see Feiffer’s 
“A Dance to Spring,” or two people 
having an intellectual conversation and 
one just going, “You’re full of it!” and 

walking away. Or a doghouse with a dog on top who is 
contemplating life. There’s something spectacular about it. 

It’s the same with Chuck Jones and the Friz Freleng 
cartoons of the Warner Brothers years and looking at 
what they were doing, whether it was the “What’s Opera, 
Doc?” or “Coal Black and de Sebben Dwarfs.” I love Tex 
Avery, too.

There are always these incredible voices, and you 
don’t know why you hear them, but you do. The guys that 
did this kind of work, I hear them. In my own wilderness, 
I always hear them.
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AAAUGH!	…18, 58, 140, 145, 
156, 173, 184, 199, 233, 256, 281, 
311	

adult voice off panel...12
airplanes…137	
allergy…165
amoebas…61
Ancient Babylon…142
apostle…254	
April fool…196	
babies…66, 87,  93, 94, 159, 205
baby bottle…95, 109, 118, 125, 

127, 136, 195, 228	
bark…22, 42, 55, 208, 262, 292
baseball…45, 46, 48, 49, 51-53, 80, 

81, 101, 102, 105, 106, 108, 194, 
197, 206, 212, 213, 214, 216, 217, 
234, 236, 252, 253, 255, 256

bedtime…28, 49, 79, 121, 169, 171, 
172, 178, 193, 307, 310

bees…223		
Beethoven, Ludwig van…39, 66, 

68, 81, 100, 147, 150, 178, 211, 
220, 273

Beethoven’s birthday…138, 147, 
148, 150, 274, 294, 295, 298, 300, 
301 (sweatshirt), 303, 304, 307

Bernstein, Leonard…68	
big man on the campus...13
biographies…240	
birdhouse…118, 233

birds…42, 55, 70, 294, 297
birthday cake…307	
birthday card…222	
“Blah!”…144, 145, 162, 177, 262, 

269	
blanket stealing…22, 44, 74, 89, 

128, 161, 209, 228	
blanket, security…1, 7, 10, 16, 21, 

22, 24, 29, 34, 44, 46, 66, 72, 74, 
78, 88, 89, 92, 94, 120, 124, 128, 
131, 133, 140, 146, 156, 161, 167, 
191, 192, 193, 209, 227, 229, 256, 
258, 275, 280, 299, 302

blockhead…19, 23, 55, 81, 96, 99, 
113, 217, 263, 239

blushing…82, 100, 108, 259
bone…97, 196, 224	
book…24, 27, 28, 30, 31, 37, 58, 

60, 117, 122, 126, 128, 154, 158, 
228, 232, 257, 273, 275, 289

bore…165, 196
bow…41	
bowling…118, 138	
boxing…38, 248, 290, 293, 296
Brahms, Johannes…211
bribery…123	
British Honduras…254	
brother/sister…63, 67, 69, 70, 72, 

73, 78, 98, 101, 151, 109, 173
Brown, Charlie…1, 3, 6-10, 12, 13, 

15, 16, 18-24, 26-28, 30, 31, 33, 
34, 36-38, 40, 42, 43, 45-49, 51-
61, 63-67, 69, 70, 75, 76, 78-81, 
83-95, 97-103, 105-113, 116-120, 
123, 124, 126, 127, 130, 132-134, 
136-149, 151, 153-155, 157-160, 
162-165, 168, 169, 171, 172, 175-
177, 179-181, 183-188, 190-192, 
194-202, 205-214, 216-235, 237, 
238, 240-247, 249, 250, 253, 255-
257, 259, 261-266, 270, 272-274, 
276, 279, 280-289, 291-293, 295, 
298, 300, 303, 304, 306-310, 312

      compliment to...202
      insults to size, shape, and 
      roundness of head...23, 28, 231
	    general insults…15, 21, 28, 46, 

48, 57, 79, 82, 101, 108, 155, 156, 
157, 165, 180, 191, 196, 219, 234, 
235, 246, 300

Brown, Sally…63, 64, 66 (named), 
67, 75, 82, 87, 101 (first appear-
ance), 102-105, 109, 110, 118, 
124, 125, 127, 128, 131, 136, 177, 
183, 191, 195, 204, 228, 258 (first 
time walking), 259, 261, 262, 285 

       romantic feeling toward
       Linus…258, 259, 261
bugs or insects…93, 229
butterflies…90, 186, 295
candy…91, 185, 221, 278
calligraphy...303
car wash…278
carols…14, 129, 284
cartoonist…241, 243, 244
cats…24, 85, 97, 110, 139, 184, 

270, 291, 292
cereal…87, 168, 195, 297
chalk…171, 232	
chasing ball…16, 61, 181, 190, 234, 

271	
chlorine…166
chocolate…64, 289
cholesterol…222	
“Chow Hound”…84

Christmas…12, 14, 127, 152, 154, 
275, 305, 308, 310, 311	

Christmas program...305, 308, 311

church…152
cinnamon…215	
cloud watching…254
coconut, distastefulness of…91
comic book…25, 27, 98, 278
cookie…210, 247	
corn-on-the-cob…246
countryside/city…81, 135
cowboy hat…4, 178, 186	
crayons…241	
crickets…109	
croquet game…29, 107
cry of anguish…219, 237
crying…47, 73, 106, 121, 173, 217, 

245, 262, 307	
daisy (“she loves me, she loves me 

not”)…237	
daydream…13, 25, 122, 135
decoys…192
depression…37, 55, 78, 79, 98, 279, 

280, 282, 283	
dinosaur…238, 224	
doctor…62, 135, 136	
dogs…6, 7, 9, 17, 19, 25, 40, 77, 88, 

97, 123, 126, 139, 181, 183, 210, 
240, 264, 270	

do-it-yourself…29, 33, 118, 233
drawing/painting…55, 56, 232, 241
dream…30, 36, 121, 240
dryer…21, 44, 140
dust/dirt…58, 84, 141, 142, 204
Eakins, Thomas…254
editor…243
educator…168
egg shells…168, 169, 171, 172
emotional letdown…79
existential questions…18, 35, 58, 

127, 195, 229
fairy tales…117
fall…274
family…72, 79, 208, 277
fat…147, 159
father…10, 31, 63, 79, 116, 187, 

208, 242, 278, 312
FBI…30, 280
fence…133
fight, fist…5, 56, 113, 134, 275, 305
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firecrackers…237
first dollar earned…34
First Lady…225, 226
flowers…123
football…119, 136, 278, 281, 306, 

307, 309
foreshortening...30
Fourth of July…237
freeway…264, 265, 267, 271, 273
friendship…42, 68
fussbudget/fussing…160, 245
future job…91, 135, 136, 147, 162, 

184, 225, 226”
future bride…54, 55, 57, 145, 203
“fuzzy face”…138	
Genghis Khan…142	
germs…21, 77	
ggogles...12
girls…10, 37, 39, 82, 134, 153, 

261, 298
globe…33		
golf…68		
goggles...12
“good grief!”…7, 13, 21, 27, 29, 43, 

44, 47, 52, 73, 75, 77, 87, 103, 
105, 110, 116, 118, 138, 149, 150, 
156, 163, 168, 173-175, 199, 207, 
214, 220, 228, 236, 238, 246, 255, 
260, 261, 271, 283, 290, 301, 311

gopher…3, 84
governmental affairs…225
grandmother/gramma…63, 187, 

192, 193
graphic presentation…155
Great Pumpkin, The…129, 130, 

132, 283, 284, 285, 286, 287, 288
growing…43
hair-dresser/barber…187
Halloween…127, 129, 130, 132, 

283, 284, 287
hammock…146
happiness…162, 207 (...is a warm 

puppy), 208, 220, 223, 272
Haydn’s “Surprise” Sympho-

ny…34
heart…163
heating-pad…279
Heaven…274

hiding/hide and seek…7, 61, 204, 
257

hobby…182
hockey…2
homesick…250
hot weather…250
human being…10, 27, 77, 117, 181
Humane Society…131, 175
hypocrite…297	
“I (just) can’t stand it”…14, 46, 54, 

68, 73, 121, 131, 173, 185, 213, 
235, 252, 271	

ice hockey…2
ice skating…2, 11, 170
ice-cream…39, 77, 230
icicle…174, 175
imagination…146, 254
insomnia…25, 49, 251
insults (general)…96, 113, 166
insurance program…133	
jealousy…4, 32, 50, 62, 67, 68
jelly…122
jet…31, 38

jump-rope…97, 136, 282, 294
killer…41		
kindness…61
kite…20, 26, 65, 111, 112, 179, 

183, 188, 210, 232, 266
laugh…23, 31, 92, 132, 156, 158, 

203, 225, 241, 259, 307
learning to read/flashcards…27, 86
leaves…114, 115, 274, 276, 277
lemonade…96
letter…12, 31, 60, 95, 129, 143, 

147, 151, 177, 195, 196, 202, 220, 
243, 285, 297, 303

levitation…33, 223	
library…27, 28, 30, 31, 36, 198, 

199, 201
library card…198, 199
lizard…78	
loneliness…59, 60, 67, 139, 165
love…163
low metabolism…74
Madison Avenue…270
mailman…154	
marshmallows…25, 43, 264
mathematics…69, 70
maturity…97, 193
Medical Journal, The…9
memory…152, 168, 169, 171, 172, 

305, 308, 311
milk…228		
Mineapolis…45
mirror…15, 84
Miss Othmar…120, 121, 123, 124, 

168, 169, 171, 172, 177
mitten…17	
moon…25		
mother…12, 30,  42, 43, 63, 76, 

102, 108, 109, 116, 126, 162, 168, 
178, 233, 242, 279, 309

Mount Rushmore…147
movie…207, 208	
music…3, 87	
musicians…82, 294	
National Cat Week…270, 291
National Dog Week…270, 271
National Education Associa-

tion…120		
Nebuchadnezzar…142	
neighborhood…219	
New Year’s program…311
New Year’s resolution…156, 157, 

158, 167
newspaper…43, 52, 81, 87, 88, 243, 

244. Sport’s page 52
“Nobody likes me!”…23, 78, 103, 

176, 272, 279
nose beep…40, 104
overpopulation/population explo-

sion…64, 282
party game…312	
Patty…1, 9,10, 17, 23, 24, 25, 40, 

46, 48, 55, 58, 64, 70, 75, 87, 96, 
101, 102, 105, 108, 109, 127, 142, 
145, 176, 180, 183, 194, 200, 213, 
216, 217, 246, 252, 280, 282, 298

Paul (apostle)...254
pediatrics…205

Pencil-Pal…12, 60 , 95, 143, 196, 
202	

persistence…179
philanthropist…91
philosophy of life…153, 249, 312
piano…4, 37, 39, 57, 66, 68, 82, 85, 

94, 125, 147, 148, 150, 157, 187, 
220, 300, 301, 303. With musical 
notes, 94, 138, 177, 187, 203, 273, 
294		

picture…75		
picture tube…240
“Pied Piper, The”…124
Pig-Pen…58, 64, 141 (clean), 142, 

144, 176, 194, 200, 204, 205
pizza…33, 57, 154, 175
poem…47
pool table…33, 34
postal department…286	
population explosion...64, 282
potato chip…295
prayer…169
present/gift…69, 71, 123, 172, 196, 

294, 298, 300
President…225, 226
printing…303
protest…237, 265,  267, 268, 273
pumpkin…130, 284, 287	
Punter, The Mad…306, 307, 309, 

310
rabies shot...205
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radio…3, 88
rain…35, 51, 52, 96, 183, 197, 202, 

211, 232, 257, 260, 263, 297
rain stopper…257, 260, 263
“Rats!”…26, 98, 168, 204, 217, 

245, 257, 259, 268, 288, 308
reformers…158
regrets…211
religion…249
resignation…220
Rock-a-Bye, Baby…177	
rocks…45, 99, 100
running away from home…72, 73, 

239, 242		
Sahl, Mort…273
salesman…42
sand…32, 126, 141, 278
sandcastle…32, 35, 42, 50, 62
sandgun…32	
sandwich…5, 122, 132
Santa Claus…130, 147, 151, 153, 

285, 286, 303, 304
sayings…111, 116, 124, 259, 262
school…12, 24, 160, 312
Schroeder…4, 6,7,10, 34, 37, 39, 

57, 64, 66, 68, 76, 78, 80-82, 85, 
93, 94, 97, 100, 124, 125, 138, 
141, 145, 147, 148, 150, 157, 176-
178, 180, 187, 194, 203, 211, 212, 
214, 217, 220, 223, 252, 253, 256, 
273, 274, 294, 295, 300, 301, 303, 
307, 309	

Schweitzer, Albert…207
secretary…151
self-confidence…36, 51, 118, 288
shave…84		
Shermy…64, 81, 111, 160, 176, 

187, 194, 197, 200, 206, 220, 252, 
298, 309		

shoes/shoelace…93/116
shot (vaccination)…135, 205
sick…178, 186
sin…116		
singing/dancing…62, 124, 149, 150, 

180, 210, 213, 224
sky…56, 112, 244, 259
Snead, Sam…265
Snicker Snacks…87, 195, 297

Snoopy…1-3, 6, 7, 9, 11, 13, 15-19, 
22, 24, 25, 31, 33, 33, 34, 36, 37, 
39, 41-45, 47-49, 55, 57, 58, 61, 
63, 64, 66, 67, 70, 71, 73-78, 81, 
84, 87-90, 92, 93, 96, 97, 101, 
104, 107, 109, 110, 114, 115, 117, 
120, 123, 124, 126-128, 131-133, 
138, 139, 142, 143, 145, 148, 149, 
154, 156, 157, 159-162, 164-166, 
170, 174, 175, 177, 178, 180, 181, 
183-187, 189, 190, 194-196, 202, 
204, 206-214, 218, 221, 222, 224, 
227-232, 234, 236-238, 240, 246, 
247, 248, 250, 251, 264, 265, 267-
271, 273, 274, 279, 280, 287-297, 
299, 301, 302, 304, 306, 307, 309, 
310, 312, 313

imitations...3 (gopher), 4, 178, 
186 (cowboy), 5 (Indian), 36 
(Masked Marvel), 41 (the 
Dead), 71 (cow),  75, 76 (baby), 
78 (lizard), 143 (mountain 
lion), 189, 190 (whirlybird), 204 
(Dracula), 207 (Robin Hood), 
238 (dinosaur), 292, 298 (cat)

snow…8, 13, 20, 153, 154, 157, 
159, 160, 161, 166, 174, 178, 301, 
310, 313

snow slide…13
snowball…8
snowflake…159, 166, 182, 313
snowman…20, 164
Solomon…142
somnambulist…221, 230
Spin the Bottle…127
Spock, Dr. Benjamin…131
sports car…135
Sputnik…137
“Stardust”…3
stars…12, 58, 59, 137, 246
statistic…256
status seeker…78
Stengel, Casey…45
step-mothers…117
stores…127, 278
stroller…101-103, 105
studies…136, 184
sugar lumps with honey…215

Summer…313
Sun…52, 164
suppertime…43, 110, 126, 149, 

160, 184, 189, 222, 237, 249, 250, 
264, 270, 289, 309

swimming pool…83, 231
teacher…120, 121, 123, 124, 168, 

169, 171, 172
tennis…54
thumb tacks…12
thumb-sucking…191, 192
tickles…186
toy (construction)…18, 36, 112, 

183, 224
tricks or treats!…130

trust…117, 119, 128
turntable…14, 34
TV…5, 42, 60, 160, 173, 182, 194, 

215, 231
TV aerial…160, 162
umbrella…211, 297
valentine…19, 176
vampire bat…58
Van Pelt, Linus…1-5, 7, 10-14, 

16-18, 20-22, 24-26, 29-38, 41- 
44, 46, 48, 50-52, 54, 56, 58, 
61-63, 66, 67, 69, 70, 72-75, 77, 
78, 80, 84-95, 98-103, 107, 108, 
111-113, 116-118, 120-124, 126, 
128-131, 133-137, 140, 146, 147, 
151, 154, 156, 158-163, 165-169, 
171-173, 176-178, 181, 182, 184, 
186, 187, 189, 191-195, 197-201, 
206-212, 214, 215, 217, 219, 222, 
224, 225, 227, 228, 231-239, 241, 
242, 246-249, 253-268, 270, 271, 

274-280, 282-290, 293, 295, 296, 
299-305, 307-313 

      fat Linus…4, 25, 279
Van Pelt, Lucy…1, 3-9, 12, 14, 15, 

18, 20, 21, 23-25, 27-29, 32-34, 
36-40, 42-57, 59-73, 75-77, 79, 
81-85, 87, 91, 93, 96-99, 101, 102, 
108, 109, 112, 113, 117-120, 122, 
124-126, 128-130, 132, 133, 135-
138, 140, 144-148, 150-161, 163, 
166, 167, 170-173, 175, 176, 178, 
179, 181-184 ,186, 188 189, 193, 
194, 196, 198, 199-203, 205-207, 
210, 211, 213-219, 222-226, 228, 
229, 231, 232, 239-241, 243-245, 
247-249, 253-255, 257, 260, 262, 
263, 265, 266, 269, 272-275, 277-
282, 285, 286, 288, 290, 292, 294-
298, 300, 301, 303-307, 309-313

      football jerk...119, 281
      psychiatrist...37
	    romantic feeling toward  

   Schroeder…4, 37, 39, 57, 82, 	
   85, 203, 211

Violet…4, 7, 17, 19, 23, 24, 28, 30, 
42, 48, 54, 57, 60, 64, 66, 69, 73, 
75, 76, 83, 90, 92, 94, 109, 112, 
113, 117, 118, 134, 135, 138, 139, 
142, 145, 159, 165, 176, 180, 185, 
194, 196, 208, 213, 217, 221, 234, 
240, 246, 250, 252, 265, 269, 282, 
298, 300, 312

	    new hair cut…92
vocabulary/spelling…12, 18, 36, 86, 

147, 168, 178, 207, 226, 228
waiters…250
walking on four feet/crawl-

ing…104, 118
Washington, George…99
watch…18, 185
White House…226
wind…26, 229
windmill…84
wishy-washy…57, 155
world madness…67, 87, 88, 90, 

159, 180, 237, 265
worms…294
Yankees…45
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Charles M. Schulz was born November 26, 1922, 
in Minneapolis. His destiny was foreshadowed 

when an uncle gave him, at the age of two days, the 
nickname “Sparky” (after the racehorse Spark Plug in 
the newspaper strip Barney Google).
	 Schulz grew up in St. Paul. By all accounts, he 
led an unremarkable, albeit sheltered, childhood. He 
was an only child, close to both parents. His eventual 
career path was nurtured by his father, who bought 
four Sunday papers every week — just for the comics.
	 An outstanding student, he skipped two grades 
early on, but began to flounder in high school — per-
haps not so coincidentally at the same time kids are 
going through their cruelest, most status-conscious 

period of socialization. The pain, bitterness, insecurity, 
and failures chronicled in Peanuts appear to have
originated from this period of Schulz’s life.
	 Although Schulz enjoyed sports, he also found 
refuge in solitary activities: reading, drawing, and 
watching movies. He bought comic books and Big 
Little Books, pored over the newspaper strips, and 
copied his favorites — Buck Rogers, the Walt Disney 
characters, Popeye, Tim Tyler’s Luck. He quickly 
became a connoisseur; his heroes were Milton Caniff, 
Roy Crane, Hal Foster, and Alex Raymond.
	 In his senior year in high school, his mother 
noticed an ad in a local newspaper for a correspon-
dence school, Federal Schools (later called Art 
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Instruction Schools). Schulz passed the talent test, 
completed the course, and began trying, unsuccessfully, 
to sell gag cartoons to magazines. (His first published 
drawing was of his dog, Spike, and appeared in a l937 
Ripley’s Believe It or Not! installment.)
	 After World War II had ended and Schulz was 
discharged from the army, he started submitting gag 
cartoons to the various magazines of the time; his 
first breakthrough, however, came when an editor  
at Timeless Topix hired him to letter adventure  
comics. Soon after that, he was hired by his alma 
mater, Art Instruction, to correct student lessons 
returned by mail.
	 Between 1948 and 1950, he succeeded in selling 
17 cartoons to the Saturday Evening Post — as well as, 
to the local St. Paul Pioneer Press, a weekly comic
feature called Li’l Folks. It ran in the women’s
section and paid $10 a week. After writing and
drawing the feature for two years, Schulz asked for
a better location in the paper or for daily exposure,  
as well as a raise. When he was turned down on  
all three counts, he quit.
	 He started submitting strips to the news- 
paper syndicates. In the spring of 1950,  
he received a letter from the United 
Feature Syndicate, announcing  
its interest in his submission,  
Li’l Folks. Schulz boarded a train 
in June for New York City; 
more interested in doing a strip 
than a panel, he also brought 

along the first installments of what would become 
Peanuts — and that was what sold. (The title, which 
Schulz loathed to his dying day, was imposed by the 
syndicate). The first Peanuts daily appeared October 2, 
1950; the first Sunday, January 6, 1952.
	 Prior to Peanuts, the province of the comics  
page had been that of gags, social and political  
observation, domestic comedy, soap opera, and  
various adventure genres. Although Peanuts changed, 
or evolved, during the 50 years Schulz wrote and drew 
it, it remained, as it began, an anomaly on the comics 
page — a comic strip about the interior crises of the 
cartoonist himself. After a painful divorce in 1973 
from which he had not yet recovered, Schulz told a 
reporter, “Strangely, I’ve drawn better cartoons in 
the last six months — or as good as I’ve ever drawn. 
I don’t know how the human mind works.” Surely, 
it was this kind of humility in the face of profoundly 
irreducible human questions that makes Peanuts as 
universally moving as it is.
	 Diagnosed with cancer, Schulz retired 

from Peanuts at the end of 1999. He 
died on February 12, 2000, the day 

before his last strip was published 
(and two days before Valentine’s Day) 
— having completed 17,897 daily and 
Sunday strips, each and every one fully 

written, drawn, and lettered entirely 
by his own hand — an unmatched 
achievement in comics.          
 	   		  —Gary Groth







COMING IN THE COMPLETE PEANUTS: 1961-1962

Two new cast members: Frieda of the “naturally curly hair” and her cat Faron... Lucy buries Linus’s 
blanket, turns it into a kite... The Van Pelt parents acquire a tangerine-colored pool table... Miss Othmar 
returns... Sally starts kindergarten... Linus gets glasses... Snoopy endures a doomed friendship with a 
snowman and a family crisis involving birds... plus baseball, Beethoven, and the Great Pumpkin!
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