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» HE EPGE OF THE
BLACK FOREST, IN
THE LANP OF THE
ANGREN.

STAY STILL, YOU
LITTLE BASTARD.
ICOULP USE A
BITE OFF YOUR
BONES.

<3

BIT TOO
QUICK FOR YOU,
EHHZ NOT THE
CLEVER SORT,
METHINKS.

YARE THE
TASTY SORT,
THOUGH, SO I

BELIEVE WE'LL
GET ALONG
JUST--




RELAX,
NOT GONNA
HURT YOL.

SAW You AL,
FISHING. HAVEN'T
o
PAYS. WELL, YoU SLRE
GAVE ME
A START.

b SORRY, LIKE YOU SAID--
NO COMPANY BUT ROACH
HERE FOR DAYS, AND
SHE'S NOT ALL THAT
PEMANDING OF
COLRTESIES.

SOME FOOLr,
ROOM TO RLIN, AND MUCH ABOVE THAT &
THE OCCASIONAL BOWEL | | LIFESTYLE MESELF, ||
MO VEMEN 7, THAT'S | BUT I'LL PO WHAT
ALL SHE EALLY I CAN TO BE
NEEDS, )\ COMPANIONABLE.

JAKOB, JAKOB
ORNSTINE. I'M
AHUNTE,




ANV \

OF ONIONS AND ERE'S \
CHEESE FROM MY THE PERCH, \
PACK, IF YOU'RE IF YOU'VE AN

HUNGRYZ HOUR OR SO [ t SOUNDS EINE.
ALL OF IT. BOOP
ket \ ‘ 4 TO BE OFF THE
HORSE. W ASS IS
ABOUT HALFWAY TO
LEA

THE FISH TO
COOK.

THER.

MY NAME'S
GERALT, AND T'M
NOT ROYALTY.

GOT PLENTY OF WINE IN EVRELLCH?
RETURN. BEEN LOOKING FROM Tau.‘;fA/Nr?
FOR A REASON TO BREAK £\

THIS OPEN. Al EXPENﬁ/VE.

WHO WOULP'VE
THOUGHT I'D RUN INTO
OYALTY N THE
WILPERNESSZ

HEH. NO. I CAN

SEE THAT. YOU'RE A

WITCHER, AREN'T
youz?

I MEANT NO
OFFENZE/

pA’M"A':Lr”ﬂ






" SAW HIM
EYEING YOU
FROM THE N

N YES/THAT'SIT/ [ HE'S APROWNER.

4 HOLD HIM LINPER/ | | ALREADY PROWNED
YOU HAVE HM! ~ / ONCE. WON'T WORK
PROWN HIM! £ AGAIN.




AN HOLR ..BUT BY THE
LATER... TIME THE PICE
STOPPER ROLLIN@.

G i I'D WON A P
SN YA/PEN'S L2s A
=== PAR OF BREECHES,
AND THE /RE OF A
3 : EARE-LE@@EV THAT'S
| (it ol MAN. WHEN T
B Wl | KNEW T HAD
| - TP To Leave
y r@IRe LANECEY

ALONEZ ~ EVER SINCE
I QUPPOSE MY MARTA
0. YES.

ABOUT YOU,
ALONE OUT

EXCELLENT
WINE AND HONEGT
SORROW--BOTH
APPRECIATED.

TRUTH BE
TOLD, MARTA'S
DEATH IS
SOMETHNG

THAT'S
HER.
WATCHING




"IT WAS BRUXAE. |5
VAMPIRES. I WAS H

STLUPIP, LENTNO |8
BELIEF TO FAIRY TALES.
TRAVELED THROUGH

it

"PA/P FOR MY
FOOLISHNESS, AS
FOOLS PO.

AYE. SEEMS LIKE

| FOREVER, OR MAYBE
NG MORE THAN A PISS

IN THE GRASS, IF
You KNOW MY
MEANING.

"BRUXAE TOOK
HER FROM ME.
TURNEP HER

INTO ONE OF
THEIR OWN."




BRUXAEZ
SURE ABOUT
THAT?Z

SHE'S MY

KNOW WHAT
SHE IS.

"SHE'S MURPEROLS
WITH OTHERS. NEVER
HARMED ME, THOUGH.
MAYBE IT'd LOVE,
MAYBE I'M FOOLING
MYSELF. MAYBE ONE
DAY SHE'LL TEAR
ME TO PIECES."

MOSTLY WE STAY APART, |
WATCHING EACH OTHER.

DAY

=

I SONGBIRDS
KNOW SHE'S AND BRUXAE--
NEAR WHEN THE THEY'VE A BOND,
50N56INB&/R75 YOU KNOW.

HEARD ABOUT
THAT. COLLD
BE TRLE.




NOW
YOoU KNOW MY
STORY, THE
CONTINUING TALE OF
JAKOB THE HILUINTER,
JAKOB THE FOOL, WHO
STAYS NEAR HIS WIFE,
NOT WILLING TO ADMIT
SHE'S LOST TO HM,
BECAUSE.. HOW THE
HELL CAN IZ

IWILL,
ey
IM HAVING
MORE WINE. TALE. i
YOU SHOULD, IT'S ok
TOO. COMFORTING
TOTELL IT TO A MAN. |
I'VE BEEN TALKING

\_
"I'VE SPENT NINE YEARS

HUNTING |
THE LAND AND WARNING 4

INFREQUENT TRAVELERS AWAY.”

e

AND I'VE BEEN
LISTENING TO THE
SONGBIRPS, TRYNG

TO REMEMBER THEIR

SCUNPS ARE
BEAUTIFLL, NOT
HORRIBLE.




()

TWO FAYS

ABOUT THAT,
THINKING IT MAY

COMES FROM
PRACTICE,
LIKE ANYTHING
ELSE.

LET'S GET
SOME MEAT,
AND THEN BAGK
T0 CAME
EHHZ

YOUR ARSE
REAPY FOR THE
SAPPLE AGAN,

BE TIME I RIPE
ON.

EHHZ WHAT
wouLp you
SAY...

YOU'? BE
WELCOME
TO.

BUTI
THOUGHT
YOU COULPN'T
LEAVE MARTA
BEHINP.

PROBABLY NOT, BUT
A MAN MLIST TRY, AND
A HUNTER MLIST HUNT
FOR ANEW LIFE WHEN HIS
OLD ONE'S PESTROYEL.
BESIPES, I'M PROBABLY
TOO COWARPLY TO RIPE MAYBE WITH

OFF ALONE. YOL, WITCHER,
MAYBE I'LL
MAKE IT

STAY IN THAT'S
ONE PLACE, JUST THE
ANP WE WAY OF MEN
PIE. LIKE LS.




THE BLACK
FOREST, EHH,
GERALTZ

THOUGHT
TO RIPE THROUGH
IT, YES. UNLESS
YOU'RE SCAREL,,

ONLY A
FOOL WOULDN'T FEAR
THESE WOOPS. BEEN
THAT FOOL ONCE ALREADY.
SHAME YOU PIPN'T HAPPEN
ALONG THEN. ALL RIGHT.
LET'S GO.



WELL, PON'T
THI& LOOK

COULDN'T
AGREE MORE.
GRAVEYARD MIGHT
i\ BE OLPER THAN
THE FOREST. 4

v




STAY CLOSE. IsEE
THERE'S SOMETHING WHAT'S HERE. A
HERE.

GRAVEYARL,

YOU HEAR
SOMETHING ?Z

) S K
MY:” 3 N %
» DN ’
- Y/, |
% 5- “‘\* V|



AWITC, WHAT
ANP A HUNT ER, HANP.‘:‘GME HOoUsSEZ?
BYMYNEST,I  MEN. GOING, WHAT DO You PONT
DECLARE! ARE YOU? MEANZ TALK E%va H9AHE S

GOING TO THE
WATCH OUT FOR HER
i TONG,

HEE HEE/ HER
TONGLE! WATCH
OUT FOR HER TONGLIE.
WATCH WHAT YOU S4¥
WATCH OUT FOR THE
HOLISE, WATCH OUT FOR
THE 50 é IRPS,

H YOUR
MANNERQ

A
YOU STEP ON @E‘GAQ’
THE PEAF




SHE GONE YETZ
CANI cLEAN au;
MY T
WHAT IN THE HELL was
SHE aAaKLIM?

NO IPEA, AND 1'D SAY
THIS IS ONE OF THOSE
TIMES WHEN IT'S BETTER
TO BE BLISSFLLLY
IGNORANT.

RATHER TALK ABOUT
PEMONIC HAGS
AND THEIR WITHER 14
LEATHER

OR PO you WANT

SOME WINEZ

BREASTS, A

I'LL TAKE THE
WINE, AND T'LL THANK
YOU NOT TO MENTION
THE OTHER TOPIC
WHILE I'M PRINKING,
WITCHER.




S0 THEY SAID..."WE CAN I SAID...
LET YOU OUT OF PRISON, "HOW B/& 'S THE
WITCHER, BUT YOU'VE GOT AND YOU GIANTZ"

TO KIL.L THE BLOOP~

THIRSTY GIANT SAIP.. 7

OR MARRY THA

MAIPEN YOU'VE BEEN

FONPLING.” A
s

», — »




SHOULPN'T : I'M BEGINNING
ITBE GETTING | TO THINK We
PARKZ /. SHOULPN'T BE
7 y A IN THESE

GO BACK
IF YOU WANT,
JAKOB. MARTA
PROBABLY  }
MISSES

"NO, GERALT. I'LL
NOT &O. I'M
MORE CONCERNEP
ABOUT BEING
FOREVER BOUNP TO
MARTA THAN I AM
ABOUT THIS FOREST.
WHICH PROBABLY
MAKES ME EVEN
MORE THE FOOL.."




THOUGH I'M NOT SUCH
A FOOL THAT I HAVEN'T NOTICED THE

ANYTHING
YOU'D LIKE

STRANGE MARKING S, THE TWIGS AND  T0 SHARE,

BONES HANGING FROM THE TREES, OR
HOW YOU'VE BEEN /TCHING TO
PRAW YOUR SWORE,

MORE LIKE
SOMETHING I'P
WANT 1O AVOIP

SHARING. TOO
LATE FOR THAT,
THOUGH.

I THINK
WE'RE IN A
 MAZE.

WITCHERZ

AMAZEZ
NONSENSE.,
IT'S JUST A

NOTHING IS EVER
JUST A FOREST.
EVERY FOREST 1S
ALIVE. THEY
HAVE THEIR OWN

THERE ARE
ANCIENT THINGS
| _ HERE, TWISTING
2 THE PATH. TWISTING
OLR SENSE OF
PIRECTION.
WE'VE
RIPDEN
PAST HERE
BEFORE.




e W weRt
BOTH FOOLS TO RIPE TR;,’VS u.f._:ral_l#_p’asE
INTO THESE WOOPS. I PP

CAN CALM OLR HORSES
WITH THE AXIl SIGN.
OUR NERVES ARE
ON THEIR OWN,
THOUGH.

cd

I HATE TO BE ME NEITHER. ..WE'LL END UP
AN ARSE, BUT I BUT RUNNING'D BACK HEREZ WELL,
PON'T LIKE YOLR BE A WASTE THAT'S A MIGHTY
ATTITUPE. OF TIME ANP BLAST OF SHIT,
ENERGY. THAT IS, \
; WECAN'T | .
WE'RE ~ et
CAUGHT INA Y —=— RUN... 7 ) s‘i@%
A 4 I'LL MOVE
BETTER
IF..




WAIT, GERALT,
SONGBIRDS.

W MELALLION'S
VIBRATING, THESE

BIRPS..THEY'RE
» MAG

.

oW
THEM, GERALTZ
YOU THINK THEY
MIGHT BE
FROM...Z"

Y
"I THINK THEY'RE LEAPING
US OUT OF THE MAZE,
JAKOB. YOUR WIFE MAY k=
LOVE YOU AFTER ALL.."

'OF COLRSE SHE
POES. BUT WHERE
ARE THE BIRDS
LEAPING \S7"




| _;».i_m
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LOOKS
LIKE A TRAP
TO ME.

MAYBE MARTA
AWAITS INSIPE.
LET'S GO.

I THINK
WE SHOULP
GO N.

YOUR WIFE'S
GONE. SHE
WAS ON THE
BALCONY.

PON'T FITISA ANP IF THE POOR
LIKE THE WAY ' TRAP, WE'D BE OPENEP BECAUSE
THE POOR = FOOLS TO GO
OPENEP. IN THAT A
WAY, WELCOME IF WE GO
IN THROUGH THE
BALCONY.

SO THAT'S

WHAT IT'S LIKE TO

L
UP THE SIPES OF
BUILPINGSZ




pcle]

SOMETIMES. &

HMM. MORE

SINGING
SONGBIRPS.  ALONG WITH MY
MELALLIO,

g

HEAR IT
HUMMING 7




JUST NOW IT'S
SINGING ABOUT MA&/&‘,
CLURSES.

BuT
MOSTLY ABOUT
CLRSES.




DL
RO

NNE

EREE SE



IF THAT
WEREN'T

SNEAKING...

MUST I PUT B vou seen
ABELL MARTAZ

/) 1/)*55-’9}’»77,?« -

CAMMIT,
MAN, WHERE
ARE YOUZ?

SORRY. I
WASN'T TRYNG
TO SNEAK LP
ON YOU.

JusT I'M SURE SHE
HAVE TO KEEP CAN'T BE FAR,
LOOKING.

EXTEND ALL
TH$ way




JUST STAND
BACKZ
NO PROBLEM,
WITCHER.

T'LL EVEN
RUN IF YoU
- WANT ME
b TO!

TS A
GHOUL OF
SOME SORT!
ACLURSEDP
CREATLRE.




TAKES YEARS
CESTUPY gNP

PRACTIC,

DO SOME
TRICKS.







WHERE'S &
IT GONGZ == i

| &

IT'S
iSOG
I SET ITS —
V"A",ﬁ%%%‘g’”f FACE ONFIRE S T/
d AND STABBED
IT THROUGH THE
HEART--MOST |
THINGS
WOULDN'T.

MY SAD GUESST
NO TAVERN OR
BROTHEL BEHIND
THAT POOR.

SEEMS LIKE IT'S BEING
PRAWN SOMEWHERE.
TO THAT ROOM.

NO. PON'T
KNOW WHAT IT
1S, BUT..IT'S
NOT ALIVE,




DEAY SOLPDIERS.,Y LOOKS LIKE WHAT'S THAT
DEAD HLUINTERS. SOME HAVE BEEN MELZALLION
DEAD WOMEN., E FOR OF YOURS
MERCHANTS. CENTURIES, z
MONSTERS, ALl

PEAL BUT NOT

PECAYING.

s

de{;ﬁ.,’/ ¥ A: iy

ANP IT SAYS YEAH, WELL...I'M
m‘éﬁrF/VE INTERPRETING.

TO CLOSE
THE POOR METAL, THAT
TIGHT. MEPALLION

OF YOURS.




5MEI_L THAT HAM,
GERALT! AND THE GRAVY/
YOU CLAIM THE HOUSE IS
CLRSEL, BUT THE MAGIC
KINPLY

SEEMS

a WO HOLIRS
LATER...
ENOUGH.

AND WHILE
I'M AQKING, 1S

IT'S EITHER MAGIC ow ABOUT
PA5

OR A WOMAN''S BEEN YOLl, GERALTZ
ABOUT. MARTA, I'l7 YOL HAVE A WIFEZ IS
THINK. TAKING AR THAT SOMETHING

OF ME, EVEN WITCHERS POZ WITCHERS
OW. po7

WELL NOW, NOTHING 7 5O THEN, WOMEN IN
ABOUT AWITCHER IS  YOLR LIFEZ ANYBOPY
ENTIRELY NORMAL-, TO COOK A HEN

THOUGH, IS ITZ FOR YOUZ?
NOT
WOMEN
LIKE THAT,
NO.

THE
INE SOMETHING

OH, T HAVEN'T.
BUT AT LEAST FOR NOW
WE'VE CHANCEP UPON
A WARMING FIRE
AND A FATTENING
MEAL.

7 PON'T
FORGET THE W
MONSTERS

/T /S, THOUGH
WERE MORE
PRACTICED AT
PRINKING IT.

AS FOR WOMEN,
MOST WITCHERS
AREN'T SWAYED

BY EMOTIONS. WE
PON'T NEEP
COMPANIONSHIP, THE
L RAN.SFORMAT/QN
w yTHAT

GUESS IM
PIFFERENT, MY
TRANSFORMATION
WASN'T ENTIRELY
NORMAL.,

SAD. MARTA SHE LIKED TO PUT FLOWERS
WAS AGRANLP ON THE EPGES OF THE PLATE.
COOK. STEWS, MAKE THE MEAL PRETTY,

MOSTLY. ROASTED SHE'D TELL ME.

POTATOES.

BOAR.




WOLLPN'T
BE S0 QUICK
TO JUPGE.

v/ NOT ONE FOR
WOMEN, THENZ NO
REAL LOVE N YOUR
LIFEZ JUST WOMEN

BEING A
WITCHER HAS
NAUGHT TO PO
WITH IT. YOU'RE

FRAIP OF
HAVING YOUR

HEART
| BROKEN,




a WO HOLRS l W |
LATER... 4 J j i

OH, YOU'RE AWAKE. ~ AND..YES, I'VE
THOUGHT YOU WERE PECIPED TO FIND
ASLEEF MARTA. IT'S
SOMETHING I'VE
OT 10 PO =4

CAN'T PECIPE IF T
SHOULPD. T'LL THINK
ABOUT IT.

YOU'LL
PROBABLY BE
GONE BEFORE
I MAKE UP
MY MIND.




i,




withier,  orlcis
’ NAMED VARA,
T SEEMS. “WHAT'S THE
OTHER ONE
NAMEDZ

WA

Il




"NASTY BRUTES. IT'S IMPOSS/BLE TO PREDICT
WHERE YOU'LL SEE THEM NEXT AS THEY APPEAR
AND PISAPPEAR IN SWARMS OF CROWS, AND
THEIR WOLVES ARE JUST MEAN., THEY'LL
CHEW ON YOU FOR NO REASON. NONE AT ALL.

HAVE YOU
SEEN HERZ?
SHE'S NOT
BEAUTIFUL.

YOU CAN
COMPLIMENT
ME, NOW.

WELL, YOU'RE
ERTAINLY
BETTER LOOKING
THAN A GRAVE
HAG.

OF COURSE.
THE FOREST IS TOO
FULL OF LESHENS N
TO RISK ANY ATTEMPT A\
TOLEAVE. o

i

"THEN THERE'S THE
W GRAVE HAG.”

Lt MAYBE THAT OTHER

Y HARDLY OVERWHELMINCi MAN YOU'RE WITH IS

AS A COMPLIMENT, GERALT. L
BUTISUPPOSET HAVE whar o o ol
HEARD WITCHERS CAN P e

B cctl JAKOBZ




WALK WITH ME i
WHILE YOU ANSWER, T 5 N8 VRN S0 N, NPT
YOU SEEM TENSE.
PO I MAKE YOU
NERVOUSZ

YOU MAKE
MY MEPALLION
NERVOLS, ANP T

N\ TRUSTIT.

AND, YES, WE'RE HERE N I HAVE. BUT WE'VE ¥ DID YOU SAY
THE OTHER BECALSE OF \ NOT SHARED WINE, SHE WAS A
MAN'S NAME CONVERSATION, o BRUXAZ
IS JAKOB. THE BRUXA NOR A BEZ

M. SETTLED, ¥ ANYWAY, SO
THEN. A MAN SHOULD  NICE TO HAVE
KNOW HIS WIFE, , WARM BODIES

IN THE HOUSE
AGAIN,




POES IT . THE HOUSE ¥ 7HAT WAS
SEEMS FUN ENOLGH,
ENPLESS,, AT FIRST, I
PO LOVE
EXPLORING.

FHMM. YES,

ICOULD
VERY NICE, USEALITTLE
GERALT. L
WEAKNESS
IN MY TEETH.




YES.
THERE ARE = OR THAT'S
FIVE. HOW MANY I'VE
CHANCEPDP

THUS FAR.

AND, LIKE THING 1S, WHERE
FOUND EARLIER,
THIS FOOD SERVANTSZ WHO
SEEMS TO HAVE ) MAKES THESE
JUST BEEN MEALS?
SERVI

TRUE
ENOUGH. FEW
POISONS CAN

HARM LS.

SO0 FAR
MAGIC'S BEEN
ABoop
COOK,

POISONEP Z
OR, WAIT.NO.

WITCHERS
ARE IMMLINE TO
POISON, AREN'T YOUZ
SOMETHING ABOUT
YOUR MUTATIONS =

CAN IT GET YOU PRUNK =
DRUNKENNESS DOESN'T COUNT
AS BEING POISONEL,
POES ITZ

WINE AFFECTS
WITCHERS SAME AS
ANYONE ELSE. POES

TAKE A B/T MORE,
THOUGH.




ANP I TOLP THE TROLL .-
‘AGOLP P/ﬁGE TO CROSS
o

~
S
x
E
&

/” THAT DEPENDS
ON WHICH POORS

YOU OPEN.
INCIDENTALLY,

YOU WON'T NEED THE
KEY. INEVER LOCK
MY DOOR.

TO REMIND
YOU THAT YOU'RE
WELCOME.




7 GUESS
YOU REALLY
ARE g
BOREP. TELL ME,
VARA, HOW'D
YOU ENP UP IN
THIS HOUSE?
SIMPLE
ENOUGH. I WAS
TRAVELING FROM
VENGERBERG TO
RIEPBRLNE.

YTHE TRIP WAS TOO LONG.
TOO BORING. NOT ENTIRELY
SAFE, EVEN FOR MY KIND.
I DISGUISEP WHO I AM, ANP
WHAT 1 AM, AND I TOOK
COMFORT IN NUMBERS.

"N ACT, 1 TOOK 4
EVERY POSSIBLE |
COMFORT.

"BUT IT TURNED
OUT I'P ATTACHER
MYSELF TO THE
WRONG CARAVAN.
THEY WERE MoRE
THIEVES THAN
MER&HANTE, THEY
RODE HERE INTO

CAEPD DHL, THE
BLACK Foés
TOESCAPE A FAIR
UNPERﬁmNPABL}’
ANGRY GOLDIERS."

ANP WE ALL
ENPEP UP
HERE.

ALL
YOUZ SO WHERE
ARE THESE MEN?,




A TRAPPOORZ NOT SLIRPRISING,
MISSEL THAT IT WAS WEEKS BEFORE

EARLIER. I FOUND IT--BEFORE
WE FOUND IT.

il

At

2

3
E\j










w

o
R}
X

2
5
&

\ THE HELL'D
N YoU GO7










UéH
ET YOUR
MOLP)’ GLAW5




I'LL LIVE,
L@ooais,&y‘ Q?Iu"g RAN INTO SOME
ARE YOUALL TROUBLE.
RIGHT#

AND THE
FIGHT'S NOT
OVER. _

NO/ 1 DIDN'T
KNOW THEY'?
CHANGED
INTO...

I MEAN... I SAW
WHAT THEY'D

§ BECOME AND

1 TPANICKEP AND
RAN/ T THOUGHT
YOU WERE
WITH ME!

GERALT,
PLEASE!IDIDN'T
KNOW THOSE MEN

WERE..WHATEVER
THEY ARE!

I MERELY

WANTEP TO
SHOW YOU THE
CELLAR/ I
HAD NO IPEA
THAT WouULP
HAPPEN!

SENT ME
POWN THOSE
STAIRS AND
LEFT ME
70 PlE=~
THAT'S WHAT
YOU pID.




GERALT! HOLE MAN! WOULD SHE %8
THIS WOMAN SOUGHT PO THAT IF SHE [
Ot BB GBEB A e P WANTED YOU

WE CAME RUNNING TO PEAPZ

SAVE YOU!

' Ll
MENWERE | THows BEOOME
ALIVE LA91’ MON5TE 'S, T
COULPN'T HAVE
KNOWN THEY

AT"MCK,

Y WERE TIME MOVES
'ALIVE”7 HOowW 4 \ STRANGELY N

LONG AGO o . THIS HOUSE.

WAS THATZ L A Z / —




. S WOMEN

SORRY. IT'S NO! YOU WEREN'T ARE PIVINE
JUST THAT T THINKING AT ALL’ CREATURES, NO MAN CAN
THOUGHT-- YOU CAN'T TREAT WITCHER! THEY UNDERSTAND A
. WOMAN THAT COMMAND OUR  WOMAN, NOT EVER/
4 WAY! : RESPECT/, THEIR REASONS ARE
TOO MYSTERIOUS!

TOO CHAOTIC!

WE MUST ACCEPT | THEY CAN BE TAKEN

THEM FOR WHAT THEY FROM US AT ANY TIME,
S0 YOU CAN'T JUST

TR R LIES age ca

PRAW YOUR LAMNED

~ TO0 SHORT. ; SWORP ANC WAVE IT
) ABOUT LIKE YOU'RE

SOME SORT OF..
OF..

AHH, I'M SORRY,
WITCHER. IT'S THIS
HOLISE, IT'S..THIS
CREATURE THAT
ONCE WAS
MARTA.
I'M FAR
T00 TENSE.
FEEL LIKE I'M
BOILING.




THERE'S A
FOWERFLIL
CURSE

I A
UNPERSTANG, HERE.
JAKOB. I FEEL 4
IT TOO.

MY j
MELALLION'S | |
BEEN HUMMING -~ § |
WHOLE TIME WE'VE
BEEN IN THIS
HOUSE.

MARTA WAS - NO. NOT
YOUR WIFE, REALLY. SHE

THENZ KEEPS TO

YES.
GERALT TOLL HERSELE
YOUZ HAVE YOU
SEEN HER IN THIS
HOUSEZ DO Yol

KNOW HERZ




I SEE. AND, YES,
MARTA WAS MY WIFE.
1..SHE WAS..THE
SHELLS REMIND
ME OF HER.

7

‘ (]
Jl Y
oy

THEIR STORIES, ——
OF THEIR LIVES
IN THE SEA, —~——

'FASHIONED ME NECKLACES OF "BUT ONE DAY, WHEN A HORRIBLE MONSTER

THE PRET TIEST ONES. EVEN TALKED
TO A BLACKSMITH ABOLIT INLAYING HER L Hlishie ol TRIEP TO PRAG HER

INTO THE WATERS.,
BEAUTIFUL SHELLS INTO THE HANDLE
OF MY DAGGER, AS A GIFT FOR ME. ROSE FROM THE SEA.




'STILL, SHE WORE
THE MARKS OF THE
FOLIL. CREATURE
FOR WEEKS. THOSE

*LUCKILY, I CHANCEP LIPON
WAS STOLEN INDER THE i
WAVES. I WAS ABLE TO HAD BEEN."

PULL HER BACK TO ME.

'/

> ,,“\

AFTER THAT, ALL T
COULPD THINK OF WAS
THE MONSTERS OF
THIS WORLP. HOW ZAMNEL
MANY CREATURES LLRK
LINKNOWN N THIS
WORLD, HOW MARTA WAS
NEVER SAFE.

SHE
WAS NEVER
SAFE.



"SHE SOLP PASTRIES-~
ANP I'P FOLLOW HER
AROLINP. HER MOTHER

HAP A SHOP--COOKING

§ UTENSILS, HERBS, BUT
MOSTLY BAKED GOOPS.
MARTA WOLLD STROLL
THROUGH THE VILLAGE,
SELLING PASTRIES,
SHE'D SING, TOO. LIKE
A SONGBIRD, SHE WAS.,

ITHINK WE
UNPERSTAND.

ANOTHER KNy R
OF TREAT. 4

WHEN PIP THE

TWO OF YOU MEET =

HOW LONG HAVE YOU

) KNOWN HERZ

"AT FIRST I FOLLOWED HER
BECAUSE I WANTEP THOSE

| PASTRIES, BUT, AS HER CHEST

FILLEP OUT, I, WELL...."

LT TTT




/ TCANTIUST ¥ YOU TWO STAY | GOING OFF
'\ STANZ HERE. HERE. I'M AFRAID T ALONEZ IN
I MUST FINP

SHE'LL NOT ||| THIS HOUSEZ
APPROACH WITH /L
OTHERS M
AROCLINP.

IT'S NOT SAFE. I'LL NOT N
BUT THEN..LOVE CLOSE WY \

1S,
NEVERS_{ [ eDware |
TROUGH, 4

HAH! YOU HAD
NOTHING TO SAY TO
THAT, PIP YoU,
WITCHER?




COME. I'VE
SOMETHING

TOSHOW |
you.

ALL PART OF LIFE'S
RICH EXPERIENCES,
WITCHER. WOULD YoU
REALLY PREFER PEATH
BY BOREPOM TO
APVENTLUREZ

BUT ALL
IWISH TO
SHOW You

THIS TIME IS
b\ GLASS.

,.‘

I'VE EVER SEEN.
THE GLASS JUST
CHANGES. THE
WINPOWS IN THE
HOUSE DIFFER
FROM DAY

TO PAY.

I'VE SEEN
MARTA NEAR THIS
ROOM, A FEW TIMES.

PERHAPS SHE 'S
OUR MYSTERIOUS
GLASSWORKER.

NO ONE THAT "

)

\\| SUA
& | Her? D3 Yo THiINK
5 MARTA LOVES
HIMZ

AGAINZ L
NEARLY PIEP
LAST TIME YOU
SAIP THAT. /£

= -

3 . _ =
TELL ME ‘ IMAWITCHER. LOVE'S
on 1k acce | AT TS og e
| ]
TRULY LOVES




f -/ ANDIFIT
5léc:EH Rﬁﬁ.ﬁ o 1 / WEREZ WHICH
! SWORP
WOLLP Yo Use
| , w [\ S
LOVE 15 BUT o ' ‘ L
ANOTHER - i g
MONSTER

YOU CAN
VANQLISH,

OR
WOULD YOU
UNSHEATHE
SOMETHING

ELSE
ENTIRELYZ

P

SONG RS THEYRE ASENG

HAVE RETURNED. "HAS THE WITCHER ) YOU?

SUCHSWEET , EVERHUNTED  J
SONGS. T FORLOVEZ"

WONDER WHAT :

1 | THey MEANZ, : i

o MOST PEOPLE
ASCOWL. ,
PITY, HERE L\ : PO, NEVER

SEEMS TO
I THOUGHT :
YOU STRONG MATTER MUCH,

IN THE END.
WANT TO GO
OUTSIPEZ

1'D LIKE THAT.
STRAY TOO FAR. . THE HOLISE OR THE
FOREST. WHAT 1 0O
KNOW IS THAT THE
FOREST IS LESS
FORGIVING.




TAKE MY
¥ HAND, IF THAT'S
NOT TOO MUCH

I PROMISE

NOT TOFALL INLOVE. B
I KNOW THAT'S TOO

FRIGHTENING.

NOTHING'S
MORE
FRIGHTENING

SUCH A ROMANTIC. YoU
ALWAYS KNOW THE WRONG

THING TO SAY.

THE SONGBIRDS-- y
THEY'RE TRYING ; AND MY
TO LEAD US AWAY, = MEPALLION B
BACK TO THE N3 AGREES. 4
HOLISE. HAVE YOU i ;
NOTICEPZ 4

9
.
Vg

il




YOU'P THINK
WE'D BE WISE
ENOUGH TO HEEP
THE WARNINGS,
WOLLLDN'T
youz

TELL ME, GERALT. THEN, AT SOME
JAKOB SAYS HE'S KNOWN ~ POINT SHE WAS
MARTA SINCE SHE WAS
TENZ HE EVENTUALLY BRUXAE, ANP
MARRIED HERZ BECAME ONE ;
HERSELFZ 4 /

THAT'S

STILL, WE
KEEP WALKING.
IT'S CURIOUS.

N

"BRUXAE ARE NOT BORN IN THIS MANNER,
8 YET YOUR FRIEND TELLS THIS IMPOSSIBLE
STORY TO A WITCHERZ” §

THE STORY I
HEARPD,

CURIOUS, ). ¢ BECAUSE

IT'S THE ONE . . OCCASIONALLY
REASON I PECIPED z I REMEMBER WHAT
TO COME ALONG AND CURIOSITY P\w

THEP; ENTERTHE ¢ TO THE CAT. 4

TRYING TO
\ LEAVE
NOow=

SO PO I, N
BUT I SUPPOSE
CURIOSITY'S
SOMETHING YOU
CAN INPULGE

WHEN YOU
HAVE LIVES TO
SPARE.




- Py — B
. / AN I NEVER THOUGHT YRR YOUR SENSE OF HUMOR

EFRT A 10 SAY THIS TO A R N M COES YOU CRELIT. MOST
NGy Yeeastas
TOO FAR. L - - T iAsN'IC:'HEISOUS

MOST PEOPLE ¥ I 20 THINK
WOULDN'T CALL  WE SHOULD
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LAMN! You
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WE HAVE TO LEAVE
THIS PLACE! NOW/
LESHENS DRAW
THEIR POWER FROM
THESE TOTEMS/







SONGBIRPS,
NOWZ HAVE WE
REACHEP THE EDGE
OF THE LESHEN'S
TERRITORY T ARE
WESAFEZ

SECONP
FIGHT WHERE
YOU'VE PONE
NG\/ZHW@'

AS A
succUBUS,
YOU'RE A
CREATURE OF

I GAVE YOU
SOMETHING TO
LIVE FOR.

WHO SAYS 1
PIPN'TZ



SOUNDS
LIKE THEY'RE
COMING FROM
THE HOLISE.

,"’

GERALTZ
THE SONGBIRPS
ARE PYING. Bﬂ”
=
/ /{ )
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T

e, | |

Ry

ARE THOSE
BELLSZ
WHY ARE THE
SONGBIRPS
PYINGZ

I HOPE
YOU'RE WRONG,
Jores. THAT S JLET
THEY'VE PONE !

THEIR J0B-- WY CREEFPY.

SUMMONED /B
\, US BAcK. M9




i

AN

WHAT'S
GOING ON7
WHAT WERE
THOSE BELLS
ABOUTZ

(
)

| JAkoBZ
L\ MARTAZ

BELLSZ Y FOUND THIS TABLE, \
NOT GURE.  THE FOOD. SAT DOWN
IDIDNT ) TONBBLE. LOOKED










THERE. W SWORPS
ARE ON THE TABLE,
MARTA.

’
7

NOW, IF
YOU PON'T
MING,

WE...




IREERET

S ol

GERALT,
TELL ME A STORY
OF LOVE. 1 AND SPARE ME

! NEED TO HEAR OF

YOUR STORIES OF
J TRUE LOVE. | oVE BOUGHT WITH
/4

. V COIN. TELL ME..TELL
ME A STORY OF A
Q} SA GIRL YOU'VE LOVED.
i 2 OR ONE THAT A |

|

I 2
/ A
a b
2 A h
s ]
12 s
TR T
W
b\
i
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N HORSE,
IT'S WHAT I
NAME EVERY
HORSE I
HAVE.

IT's
PRIVATE.
BUT FINE. WANT
A WITCHER'S LOVE STORYZ

LEMME JUST WET MY THROAT
WITH WINE, PROWN MY COMMON

SENSE IN THE PROCESS, ANP

I'LL GIVE IT A SHOT.




== "THE RADIANT B
ROOSTER, IN
TRETOGOR.

ZZ,E?HAV SOME INTERESTING THINGS TO SAY ABOUT MY

<, T SAIP SOME NICE THINGS ABOIJT HER SHAPELY

THEN
WE WENT
UPSTAIRS.

T THOUGHT ‘

I SAIP NO

STORIES ABOUT |
YING A

SILVER
ORENS, ANV WE STOPPED
TALKING FOR A WHILE."




"WOKE LIP IN THE
MORNING, ANP SHE
WAS GONE, BUT
THE ORENS WERE
STILL THERE. TWO
PIECES OF SILVER.”

ANP YOU SURE

PUT TO REST THE
FABLES OF WITCHERS

PERHAPS.




REALLYZ
YOU SEEMED

. COINS

| ( PISTRACTEP
. ME/! SHE'S
M4NI§HEV.

A MAN POES
AS HE MLIST,
GERALT, WHETHER
HELI/KES IT
ORNOT.

HMM. FIRST




ANYWHERE.
THE HOUSE MAKES ME
N RESTLESS.

THOSE SILVER COLULP BE. SPENT THOSE COINS YOU THINK IT
COINS, ARE THEY WHO KNOWSZ  THAT VERY MORNING. BUT LIKELY# OUT OF
REALLY THE THEY COLLPVE MAPE IT ALL THE SILVER
SAME ONES? BACK TO MY PURSE. THESE COI%SR IzJ;H?E

=

G COULP BE THEM.
= A\

———

’«:;

NO, I PON'T | }

THINK IT LIKELY, \( 121 | [ I THINK THE WAY YOU
BUT PESTINY SRR PEATH IS TALK..VERY LITTLE
ISN'T ABOUT ) MY DESTINY, ROMANCE IN IT, YOU

PP - KNOW. ,

2 NOT A
WOMAN.
DESTINYZ
YOU THINK THE

WOMAN WAS YOLR
PESTINY, OR THE
COINSGZ

e

L]




=

T ENEN

NO. I'VE
NEVER SEEN
IT BEFORE.

ARE
THERE OPEN \
WINCOWS =

I WONDER
WHAT...

THAT
VOICEZ WHO
WAS...7

HEE HEE.
ALL OVER THE
HOUSE, HEE

HEE. _

ROASTEP.
CHEWY. LEATHER.
SEASHELLS. TASTY
TREATS.

: MARBLE
€N THe AND WOOD,

SH
L d WOLVES AND
8 HOUZEZ CoN etie LUES A




HEE HEE.

COME. WALK ‘
Ao S e

FETIP THINGS. WE'LL
FIND SO/ AND TEETH.
STONE.

OH, 1S THERE

SOMETHING IN THE @

FOGZ HEE HEE. &

i




' HAG, WHAT ARE
YOU POING WITH
PEADZ

WE'RE ALL TO BE
FRIENPS, FRIENDS, MY
FRIENDS, PELICIOUS
TASTY FRIENDS.

A

L7 cocor crowy N_J vAS He COME
X EYEST HANPSOME 4 TO KISS MY
] MAN. HEE HEE. LIP&Z

" ol
i B 3
\

N HeE HEE,
(  WEWALK TO
{ THE GRAVEYARD,

)' ] YOU CAN'T
\ A TAKE...

il |




NO ONE'S
[ PAYING You To
—\ KILL HER. LET
HER

GERALT, NO/
I'LL NOT HAVE
you ‘ZIE THIS

HEE HEE.
LET HER &GO,
CHOMP ANP
BITE. STONE
AND BONE.

LET HER GO. LET
HER GO. OH WHERE
WiLL SHE GO7

RISKING
YOLR LIFE FOR \
THE PEAP? |
WHAT'S THE




s J

/ 7 - &R
y' / GOOD BATH. THIS ROOM. &

AR s )/

IT WAS, AND » SAID YU

YET WILL BE, WEREN'T EVEN
MY PLEASURE. S ‘ GOING TO LOOK.,
MAKE ROOM. 4 SR YOULIEE,

IT WAS NO NOW, Y AGGH. MUST
L{f él;VYIOU gﬁgﬁl‘l—; e YOU ;’_ALK ROF
J T OTHI
WAS LYING, WHAT E Ny r
ANP YOU , WOLLP YoU :
KN LIKE TO PO
NEXTZ

FINE, LET'S GET IT OUT OF

THE WAY, FIRST, BRUXAE

PON’T TURN PEOPLE INTO

BRUXAE. IT'S SIMPLY NOT

iy i

OR LYING ABOUT I SOMETHING
MARTA. 4 PEAOV POSEI@BLY
CUR.SEV FOR




THIPII-:? gHVEOPYfEuP? V
WHAT HAPE€ENEV \ /—' QIHEwas
TOH b/ { A\ STAINEL




LAMN, WOMAN...
1 ENJOYEP THAT,
BUT I'M AS DRAINED
AS A BABY RAT
THAT'S BEEN--

HORSE! JUST... /
LEAVING. ;

HEE HEE.
LEAVING.
BOOTS ON
TOMBSTONES.
DISTURBS THE




OU'RE
LEAVINGZ BUT...
MARTA=Z

SHE JUST BUT SHE
POURER YOU

WON'T SPEAK
TO MEI NOT A
WORrRP!

HEE HEE. AX
HAS TEETH. BITES
AND BITES. PULLED

INTO THE SEA.
HEE HEE.

BACK INSIPE,
JAKOB. IT'S
PANGEROLS OUT
HERE WITH THE LOSING IT.
HAG.




GOPS, T KNOW
WHAT YOU MEAN,
WE SHOULD EITHER
KILL HER OR BLY

HER A PRESS,

FEEL ANY
\ BETTER 7 jost=

TANTRUM,
WITCHER. LIKE A
CHILP'S, IT'S

N\ PAsseD, L

DPT
LEAVE MY AX
OUTSIDEZ

AFRAIP SO. AND...
LET'S WAIT TILL THE THAT POOR. YOU
LA#A@P e ING PH,C,)F@F {4 SONG- REMEMBER;HAT

WD AMAMZ 4 BEDE A3e IOl

NO. WE
SHOULD MOVE
ON. HLIRRY, LET'S
NP ONE O

STRA
BEEN DOWN
THIS HALLWAY
MANY TIMEE.
BUT ICON
REMEMBER /
THIS POOR.




THAT'S THAT,
THEN, GERALT,
LET'S GO.

TOO SOLIP TO NO. LEAVE IT
BREAK POWN. MIGHT A\ OUTSIPE.
HAVE TO GET YOUR ¢

LET'S GO.
FIND US SOME
WINE.,




|

I J — 3
Y WeLL,
g WE ALL LIKE
STOR/E%
' DON'T WE?Z y
=




'CHAPTER FIVE
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YOU CAN PUT
YOUR SWORP
AWAY.

I1CoULE,
BUT I'VE LEARNED IT'S
BETTER TO MAKE A
MISTAKE WITH A SWORP |
IN MY HANL RATHER
THAN IN MY /.
SCABBARL.

FAIR ENOUGH.
I SUPPOSE
THE LIFE OF A
ITCHE)

RARELY REWARDS N\EY s0 WHAT
TRUSTING THOSE [ 4ARE youz
LIKE ME. IR YOU'RE NO

g NOT. T WISH
\ ey .
CALGHT
LIES. BETWEEN LIFE
AND DEATH.



JAKOB'S NEAR--
FROM THE START,
WHEN WE WERE

"PROWNER NEARLY
SURPRISEP ME THEN. ITS
PRESENCE MASKED BY
JAKOB'S CLRSE.

"ANP THEN, HIS
STORY OF YOU
BECOMING A
BRUXA. BRUXAE
PON'T MAKE
BRUXAE. AT
LEAST NOT BY
KILLING HUMANS,

R

HOUSE, THE
SAGES IN . SOMETHNG.




1m

'T HAD NO LOVE TO GIVE HM. NONE.
HE WOLLD FORCE HIMSELF ON ME
NIGHTLY, BEAT ME, AND CALL IT LOVE.

|

*I WOULP GO
POWN TO THE
SEASHORE
AND COLLECT
SHELLS-~
= MY ONLY TIMES OF
PEACE, EACH
OF MY SHELLS

>

“JAKOB INVENTED HIS OWN
STORIES ABOUT OUR LIFE
TOGETHER. HE THOUGHT IT
APRETTY LIFE. A HAPPY
HOME. FAR LESS TRUTH TO
HIS STORIES THAN MINE.

?&i@i&@f@l N
'MY FATHER SOL L ME
INTO MARRIAGE. JAKOB
AND I BECAME HUSBAND
AND WIFE FOR TWENT Y-
ONE SILVER COINS AND
SEVEN FOX SKING.




"THEN ONE PAY, JAKOB

PECIPED HE WANTEP A

NEW PAGGER, ITS HILT
WITH AN INLAY.

HE SENT ME TO THE
BLACKSMITH AFTER
CRUSHING A FEW OF MY
FAVORITE SHELLS...

=)

A A, ; : T
i g \%ﬁ»

UL e ks
LN s\

"HIS NAME .
il WAS TALTON.
8 WE FELL FOR
8 ONE ANOTHER

AT ONCE.

'"THREE WEEKS
ITLASTED. 1
WOULP VISIT

TALTON
FREQUENTLY,

PUTIFULLY
| CHECKING ON
THE PAGGER'S

PROGRESS.




S

| 'sakos BECAME SUSPICIOUS,
HE CAUGHT TALTON ANP ME

HAS JAKOB TOLP YOU
HIS STORY OF THE SEA

YES, WELL...
HE CAME TO
BELIEVE 1T,
I THINK,

"HE CAME TO SEE TALTON'S HANDS AS
TENTACLES THAT HADP EMERGED
FROM THE SEA. THE LOVER'S
MARKS TALTON LEFT BEHIND, MY
SOFT WONPERFL BRUISES,
WERE INJURIES I'DP SUSTAINED FROM
A BEAST, STAINS JAKOB COULD
NEVER STOP SEEING ON MY FLESH.

"IT WENT
BAPLY FOR Us.
HORRIBL.Y,

"HE BEGAN TO SEE ME AS A VAMPIRE...
ONE WHO PRAINED HIM OF MANHOOP,
STOLE HIS MA.GGULIN/ZX :E BEGAN B



"WHEN HE KILLEL
MRS

| His EXISTENCE.
I CLIRSED EVERY
Ki&S HE'D EVER

EVER PONE. I
CLURSEP HM."

THERE WAS A PERIOP OF \
BLACKNESS, THEN I FOUND
MYSELF AT THIS HOLISE.

I FOUNP MYSELF AMIPST

THE CLURSEL, ONE
OF THEM.

\

I FOUND
MYSELF DEAD,
AND THEN IN TIME--
TO SOME EXTENT--
THE VERY BRUXA
JAKOB BELIEVED
ME TO BE.

T

o I'VE FOUND SOME
SOLACE IN MY CURRENT

T\ EXISTENCE, GERALT. I'VE

FOUNP PEACE.

AND
RICHES...
TREASLRES
CARRIEP HERE

BY OTHER
CURSEP

PRAWING HIM
HERE, WHERE HE
BELONGS,

EVER SINCE,
I'VE BEEN SLOWL:

I'VE NO TRUE IPEA WHAT THIS
HOUSE IS, BUT I KNOW THE CLIRGEL
PWELL HERE, AND MY HLUISBANLP
BELONGS AMONG THEM.

\ T0 PO
WHAT WITCHERS
PO. T WANT You
TO KIL.L JAKOB. |
AFTER ALL, YOU KIL.L
MONSTERS,
PON'T YOU?Z "4




FOR COINZ NO.
NOT THIS KINP OF
MONSTER, WITCHERS
PON'T HUNT HUMANS
FOR COIN.

PLEASE,
PLEAI455,.. X

ICOULD NO/ You ' I MAY
TALK TO HM. F MUsT LOOK LIKE A >
MAYBE HE-- / KILL HM!  BRUXA, BUT I'M || PO
§ PLEASE! NOTHING, ONLY | / g
THE CLURSEP | ]
< v B0 20°
GIRL.

TLL..T'LL TELL
THE LESHEN 1O
e

YOUWONT BE galdlel o

NO. WON'T oy s

LET You
T e et ME_AND THE BARTER WITH o wr owv way
DO AS T ASK LESHEN HIS KIND. THROLGH THE
I'M SLURE * WILL LET YOU BESIPES, IM A 4
‘ FASE. WITCHER..




THOUGHT You
SAIP THAT KEY
WAS TO YOLIR
ROOM.

ILIED. IMA
L/IAR. HOW ELSE
WOLLP T ENP LIP IN
A HOUSE FOR THE
CURSEPZ

SURE. LIKELY
TRYING TO
RUN OFF.

HE KNOWS
You WENT UP TO
THAT ROOM.

JAKoB! Y
WHERE ARE L
youz



\| “
& THERE You
) ARE. STAY THERE.
SOMETHING WE

OUGHTA--

NoO! STAY
AWAy/

CALM DOWN, N7 THEN W
I JUST WANNA N WHY'VE YOU |
TALK/ = GOT YOLR

SWORP

€ .2
) ~ |
: il:,r @“&'_—’ S501 %)



NSO/ You'LL DIp You
KILL ME! YOU'VE 5LEEP WITH
BEEN TO MAR A'S WHQRE,
ROOM/!

GERALT

DIP YOU STAN |
HERZ SHE WAS

SHE WAS MINE/AND ’ THINK ME EASY
SHE ALWAYS WILL ~ SAME, WITCHER? vou
MORE LIES, & BE! SHE'LL BE MINE THINK ME A CHILL N
HUNTER.I = N\ AFTER YOLU'RE THIS FIGHTZ PAHH! I'VE
It PEAD! KILLED ASCORE OF
MEN, EVEN MORE/




"ALL THOSE MEN [

WHO CAME NEAR My |8 ‘

BRUXA, ALL THOSE

MEN FEIGNING

TO BE MERCHANTS
ON THE ROAP.

b7/ 1
bl |\ — ’d// "
"OR TRAVELERS = '

! - / ’ \J o ~
! FROM ONE CITY = N = 2 1 il / .
§] TOTHENEXT } \ £ : { /f .
’ b i

& 7
\ [ “L\\
\\\ \ ! / g \\-9“\ — /
— || i /A Z
i . = |
i e Y = N
e /
"OR PRETENDING TO BE HUNTERS i p
PFZEJTUESJPA%ABgfzf};glR(.GW/w}H 4 /,
Y 7— zZx
y ¥ g
R
m‘
\ L =
e 3 = 2
. T o A= -
_— : //’ ' 4
\ b
b ;
"I'VE HUNTED THEM thy 2
AS MUCH AS T'VE .
HUNTED PEER.

=i 8
2.3 -
—_—

" wAND THEY'VE
' , "7 Never coME cLose
— , A IO MY MARTA



REMEMBER
WHERE WE ARE,
WITCHERZ THE
CLURSEP COME
TO REST HERE,
SUCH REST

AS IS GIVEN
THEM.

I RECKON
THEY'VE GROWN
RESTLESS.




LEAVE THE
GRUNTING ANP
\ HOWLING TO
)\ OUR FOES.

7/
al(7 14 |
pa

| SN PR




AYE. IJUsT
THESE LIKE " HOPE YOU'RE A
TO MOAN. NOT ASFAST ¥




WA:
GOING TO.
MARTA ASKEP
ME TO, BUT...T
TURNED HER
. DOWN.

" CURSES N
IN THE TREES. |1




-7 FRIENDS WE

NEVER TAKE |
HTLY, A

"I' BU
SOMETMES,
VEN WITH
FRIENPQHIP

BUT..I NEEPED TO PRETEND
THERE WAS STILL ROOM
) FOR POUBT.

ENJOYED MEETING
SOMEONE WHO
PIDN'T RUN WHEN
N THEY SAW MY 4

[ EYE .

WITCHER’:; lE.IKE
ALMasr

ANP YOU Y
JusT HAVE I
TO WALK s
AWAY,




THAT'S /T LOST HIS IT'S BECALSE HE
YOU..YOU'RE | KNOWS YOL'RE
JUST GOING MINE/
TOLEAVEZ, COWARPD,




"YOUR SKIN WILL BE TURNED
INTO BREECHES, YOUR TEETH
i WILL BE ANECKLACE.”




CAN RIPE SIPE BY SIPE
UNTIL WE GROW TIREP
OF EACH OTHER.

I THINK YOU
KNOW BETTER
THAN THAT.

HMPFF.
PROBABLY NOTHING
YOU CAN PO ABOUT IT,
THOUGH I'P HOPEPR YOU
WOULPN'T GIVE LIP
S0 EASILY.

S -



WELL...WATCH
OUT FOR THE

YOU KNEW THIS i NO. JAKOB TOLD ME THAT TO STAY
HOUSE WAS FOR g 20N IN ONE PLACE, SETTLE POWN--IT'D
THE CAMNEL W KILL E/THER OF US. HAD IT RIGHT,
\ FROM THE START, 4 \ I THINK. HE CAME HOME TO THIS
iR PIPN'T YOUZ ! : HOUSE--FOUNP HIS MARTA,

HIS TRUTH, HIS ENP.

Yo PO RE A j . BUT I'M NOT
- | 7 REALY 10 DIE

¥ - e

THIS PLACE, GERALT ! 3 * ' -
—= 3 NO TRUTH OF

£ KA. 3 YOURS HERE. 4

THING'S
MADE OF GLASS,
VARA. OUGHTA BE EASY
ENOUGH TO KICK A y
WALL PﬂWN, THINK A
ABOUT IT...

i? HE ENP






STAN SAkAI
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HOUSE or GLASS
SKETCHBOOK

Notes b_y
Danier CHABON

These were the wvery first sketches
that we got from Joe when we were
on the hunt for a Witcher artist. I
knew that CD Projekt RED were
big Mike Mignola fans, and I had
worked with Joe previously on a
Lobster Johnson story, so I thought
Joes style would be perfect for
Geralt’s world.




These were the first designs that we got
from Dan Panosian and Dave Johnson,
who collaborated on the first issue’s cover.




We went through a few different takes in some issue #1 panels. Here’s an example from page 24.



Two more examples from pages 25 and 27.
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Here are Joe’s issue #2 cover stages.



We hired several folks to do lithos for The
Witcher. Here are several design stages by
Duncan Fegredo, and on the following page by
Stan Sakai.
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HOUSE or GLASS

o
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Traveling through the haunted Black Forest,
Geralt—the famed monster hunter—encounters
a widowed fisherman whose wifes w'engqful
corpse inhabits an eerie mansion known as the
House of Glass. As Geralt explores the ghostly
manor, he battles a host of terrifying creatures
and unfolds a horrific mystery—awhich could
make this house Geralt’s tomb!

e
4@

Written by Eisner Award winner Paul Tobin
and illustrated by rising comics star Joe Querio,
this action-packed horror fantasy set in the

world of the blockbuster video game series
The Witcher is sure to astonish die-hard fans
and new readers alike! :

<o’
4@

CD PROJEKT RED®

Joe Querios art style is perfectly
suited to that subtle, creeping
approach to horror. He brings

a powerful sense of mood to the
page, forcing the eye to linger

on each panel and soak in the
unsettling nature of the forest
and its sights.” —IGN

“Even if you're not a fan of
'The Witcher media already, I
think there’s a lot in this book to
enjoy, but if you are, this is a
must-buy.”—COMIC VINE
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