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LETS Hore TR

WE'RE NOT  jiliian "




OH MY GOD. :
JIM, WAKE UP! : e
HELP! HELP! ARz ANAY FROM
N THERE! TIM!
Mma’ M, -
OKAY. WE'RE

YOU SAD X o= s
THE SOUTH THIS...
WALLZ THIS CAN'T I
BE RIGHT.
DAMMIT

TOBY;, WHERE

> IT?

GET IT, VIC.
IT SHOULD
BE RIGHT

BUT THERES

NO POOR ON
THAT WALL!




OH &oP,

PID I &ET THE
WRONG HOUSE? IT'S
SUPPOSED TO BE
ON THE SOUTH
WALLI!

ITS RARE,
BUT YES. A POOR
IS A POOE.

IT'S LOCKED!
STRANGERS AL‘}%E [.zlgi i
CAME AND... .

D

o ; WHATZ COVER
S r & ! HER E"r’E:Erfr
vic! THERE'S y 4 _E HURRY? /\we neve
A GIRL UNDER ,. TO GET HER
THE BED! i OUT OF
& " HERE!

THERE'S
NO TIME:

THE DOOE |15




THEREE WEEKS

' ATED
LATEE...

RICK! MR. JONES,
HOW NICE TO IT'S A

RICK, DO YOU
KNOW WHY 1
ASKED YOU hERE

MEET YOU. FLEASUEE.

TODAY?
PLEASE, .
CALL ME BC-*I-?. 5 R e N
MAY T OFFER 1O PUT THE CART

= 5 - = H'LT'; k E‘E’FC‘EE THE HDEEEr
YOU A PRINKE /o ang You, BUT 1 ASSUME IT'S
IR ik TO OFFER ME

IPEA WHAT ThE

y THE FAMILY OF A N BUT BEFORE HIS
BOYHOOD FRIEND OF PFARENTS WOULD EVER
MINE REAISED DEAFT LET MY FRIEND COME
HORSES. THEY WERE  OUT TO PLAY, HE HAD
MASSIVE, BEAUTIFUL 4 TO FINISH HIS CHORES.
ANIMALS. S0, 1 '.-'uﬁﬂtﬂ HELF
: M

I APOLOGIZE
FORE KEEFING THINGS
VAGUE, BUT ITS
NECESSARY WHILE
WE WEED OUT ThE
UNDESIRABLES.

ONE OF THOSE
ORES WAS CALLING
E HORSES IN FROM

HO

H

THE FIELDS AND INTO
THE BARN.

RORSES WERE
A FICKLE BUNCH.
THEY WOULDP ONLY
G0 INTO THE BARN
|IF THE FREONT BARN
DOOR WAS
OPEN.




THE PROBLEM,
HOWEVER, WAS
THAT THE HORSES
LIKE TO JUST WALK
OUT OF THE BARN i
AND CFTTE  WAS MY JOB TO
' STAND IN THE OPEN
DOORWAY, AS A
DETERRENT.

I'M SOREY, YOU WANT
TO HIRE ME..TO STAND
IN A POORWAY..TO KEEF
HORSES FROM
LEAVING ThE
BARNT

MASTIFF,
THIS IS VICTOR
GANTZ. OUR
POORMAN.

GOT SOME
FRETTY Bl SHOES
TOFILL, RICK. I
HOFPE YOU'RE
READY.

TOBY O'KEAFE, THE MAN YOU'RE LIKE VICTOR
EEFLACING, WAS SHOT AND SAID. IT'S HIS
KILLED IN THE LINE OF DPUTY JOB TO STAND

A FEW WEEKS AGQO. WE IN THE BAEN
WEREE ALL VERY FOND POORS,
OF HIM.

JUST NEED
YOU TO FINP

I'M SORRY
TO HEAR

FEvAL BUT, I STILL
PON'T KNOW
WHAT YOU'RE
HIEING ME
TO PO.
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TOBY,
THE GOOD MAN THAT
YOU REPLACED, WAS SHOT

AND KILLED BY A MAN
WHO THOUGHT HE WAS

GOING TO HURT HIS

DAUGHTER. WAS SAVING HER. ; WHAT
THT::E; TM?E'J&EEE ' PO YOU WhliT
ME TO SAY, VICTOR?
VERY, VERY I PON'T KNOW I'VE BEEN AT THIS FOR

WHAT BORIS AW :
REM-. IN YOU WHEN HE Mgﬁﬂﬁgfmﬁ”;fﬂw
GAVE YOU THE

CONVINCE
ME.

I KNOW ALL THE FORMULAS,
ALL THE REFERENCES, ALL
THE HISTORY, AND? 1 STILL

CAN'T FIND THESE
"DOORWAYS.”

AND EVERY
TME I LOOK
AT THIS DAMN

BOOK.

OH MY GOD.
WH{H{}EEALTE Iﬁrﬂggem
ABLE TO FIND THE '::D,.TSL%EF
ANSWERS. 7

THE
BOOK KEEPS BUT..

CHANGING! THAT'S

IMFOSSIBLE...
ITS...




THAT'S THE
ONLY COPY OF
THE BOOK. WE
HAVE, 90 TRY NOT
TO GET—

MAN, THIS IS
EMBARRASSING.

DON'T
WORRY ABOUT IT.
I DID MORE THAN

FUKE MY FIRST

TIME.

IS THIS WHOLE
PUKE-AFTER-A-GIG
THNG GONG TO
BECOME A HABIT
WITH YOou?

YOU CAN ONLY
CLOSE YOUR
EYES HUH?

HOW PO
YOU PO IT?
THE SOUNDS

ARE HORRIFYING
ENOUGH, BUT TO
STAND THERE
ANDP LOOK AT

LEARN TO PO
THAT?

IT'S NOT
SOMETHING YOU
LEARN, RICK. I'M
JUST ONE OF THE

VERY FEW PEOPLE

WHO CAN DO WHAT &

I DO AND NOT DIE &
OF FRIGHT. :




SOMETHING WANTED TO
COME THROUGH A
POORWAY, YOU WOULDN'T

BE ABLE TO ‘

THERE HAS
TO BE SOME SKILL TO
IT. I MEAN, YOU STAND IN
THESE DOORWAYS AND

SCARE OFF THINGS THAT &
WOULD DRIVE ANYONE 48

ELSE INSANE.

BE LIKE AN ANT

TRYING TO STOF
A HUERICANE.
THE SIZE OF

STOP ITT ’ SATUREN. ‘

I DON'T SCARE
ANYTHING. THESE
THINGS CAN'T
BE SCARED.

S0, WE KEEF
FLUGGING THE
HOLES AND HOFE
THEY DON'T GET
CURIOUS.

GOT ANY

RELISH? o

THEY COME
THROUGH?

HUMANITY
SPIRALS INTO AN
APOCALYFTIC
NIGHTMARE OF
MADNESS AND
CHAOS.

[l 8 8 1
i L} e}

L

HHEW
LL L TR
ENESuEs
Faszand

1 STAND IN THE POORWAY
SO THEY WON'T NOTICE
THE HOLE BETWEEN

DIMENSIONS AN
COME THROUGH.

KIND OF MAKES YOU
WISH YOU? BECOME
A E‘EHTI':’;ir:II'_}?UGEEH"T !




HEY; VIC,
AOW MANY
HOTELS POES
THIS MAKE IN

WE BT [ deven.

EIGHT, IF YOU
COUNT THE
ROURLY MOTEL
POWN ON

OH, I PON'T
' WANT TO REMEMBEE.
: SOME OF THOSE
TENANTS WERE SCARIER
THAN YOUR POORWAYS.

r
i

| OKAY, GET READY.
THE POOR'S
OPENING.
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RICK?
I THAT YOU?
BUT.WHERE'S
VICTOR?

Y HE'S GONE.
SOMETHING PULLED
HM THROUGH.
I HAD TO...
- 3 STOOD
IN THE
POORWAY.

AND YOU
= — 1\ SURVIVED!

YOU KNOW
WHAT THIS
MEANS?

DOORMAN

WHRITER
MICHAEL ALAN NELSON
AR TS T
MATEUS SANTOLOUCO
| FTTERER:

MARSHALL DILLON



GTHULHU HOUSE

WILLIAM MESSNER-LOEBS-STORY
DREW RAUSCH-ART
OREW BERRY-COLORS

J ;i-::' ;
! _I'

fRﬂM THE WH OF HIETURH
HUMANS HAVE WANTED pOWER .
E:r F.EAE!;I JTT Fi%uﬁcgﬁ OF ALL . o fa. : ; - ;
INOWLE E CORE OF A (P L] @ i .
CREATION. Sl - N FROM EVERY CORNER OF OUR
NATION, CONTESTANTS HAVE COME
- To LIVE TOGETHER, To CONTACT |
THE ELDER GOBS, Alb FEEL BETTER
ABOUT THEMSELVES,

My

o

s )

THeSE ARE THe pEOPLE OF CTHULHU HoUSE--
STRIVERS, DREAMERS, IDEALLSTS. THeY

INCLUDE A pROFESSIONAL SNOWBOARDER, A
STOCKBROKER AND SLX UNDERWEAR MQDELS,

_—
o % kT
.

KELLY, FM'JL CLEO, MICHAEL, JESSICA AND
PAUL—TEAM SQUAMLSH, STEVE, 1.]., JESSICA,
BRIAN, Tobb AP PEVON--TEAM NYALATHOTEP.

THE FLRST WEEE, TEAM SQUAMLSH
SEEMED TO TAEE A STRATEGIC LEAD,

USLNG THE piVAROTIC MANUSCRIPTS To
E?ous ELEMENTAL FORCES . ..

CONTACT VA

rﬂﬂ- AS IT TURNED ﬂL!"['. M'.r
OFFLCIAL ELIMINATION |
CEREMONY WASN'T
INECESSARY THM’ WEEK,




WHEN FRANZ,
CLEO AND JESSICA
BURNED TO bEATH, L
FELT, LLEE, RLLLY,
RLILLY SAD. ..

THE SECOND WEEK, BOTH
TEAMS Took A TRIp To
THE pPLCTURESQUE VILLAGE
OF INNSMOUTH.

THEY ENGAGED Ly biyA
TESTLNG Ald COLLECTED
FAMILY HISTORIES ...

UNTLL
L REALLZED

OUR TEAM WAS
AHEAD,

THEY INTERVIEWED COLORFUL
LOCAL CHARACTERS. ..

AlD, SABLY, Two
OF THEM WERE EATEN
BY GLANT LEECHES.




L I.AEAN. WE »
STILL WANT TO BE THE
WHOLE LEEcHES B OATE poweR cenTeR
THING. WE WERE : Iy THE GALAXY AND WIN
oRETTY OFF- THE GAME AND FEEL BETTER
SCIENCE AGOUT OURSELVES
v'ENOW., AND ALL THAT ...

BUT You
FEEL BAP WHEN
PEOPLE DLE RIGHT L WEAN,
Iy FRONT oOF WE DIbN'T COME
You, Y Eow., HERE TO WAEE
FRLENDS, BUT WE'RE
ALL BASICALLY Goob

"WE DON'T
THINK THAT WAS
ABVLCE, BUT WE
WERENT SURE." £

&£

e

SO WE
THOUGHT LF WE
ALL COMBLINED OUR,
LIKE, MENTAL FORCES
AND CONTACTED SUPER-
 INTELLIGENT SpPACE ICK,
WE CoULb GET BITCHIN

' AbVICE oy How
To WL THLS
GAME,




HEY, GUYS!
LOOELT WHAT
TR &l
RLCTED SECTLON
PLUS, WE | OF THE MLSKATONLC
WERE REALLY PLSSED = LIBRARY—
AT BRLAN 'CAUSE HE WAS
SPENDLING ALL HLIS TIME
SO WE AT THE LIBRARY LSTEAD
WERE ALL OF HELPLNG WLTH
REALLY BUMMED THE CHORES! 4
ouUT. -

VEAH, . THAT'S THE B
'CAUSE 1 JUST Y | R e Conh
PO LS CHANT 4

GET ELDER GODS To -
LLSTEN To US ANb we Y- '  GOT My HALR n .
bo'T GOTTA BE STRUCK J\ bONE AlD L DON'T Y of BLoGb,

BY LIGHTNING OR \ WANT LEECHES | O ﬁE:EH on J




T}:Iﬂr EﬂUME‘SE.
AT MEANT LT
S0 THAT WAS LBV T Kivow ANY MORE

THAT, PRETTY MUCH. ANCLENT WLSbOM
wéu E}E'IHE;E a:A:rLL aﬁé::.r THAN THE REST

C E LT LOO : I

LIKE THERE WASN'T VERY A
MUCH BRIAN LEFT. THLS

CTHULHU wWANTED ToO

STAY. IT WANTED TO

pLAY THE GAME,

"AND LT mADE
THINGS MORE
CROWDED,

} '---_IlII ..-."q

:3 J;f*‘

AND HEL ED
SUT | \.rngj ) yéﬁ“mm;es
cuLLy wAS Ly \ We-HAD 1O 10

PRETTY Goob S A To STAY L THE
SHApE \ 1o i’t_‘i? N TH

= o w
PRAGGED YoU LiTo oTHER B q- 1.‘1
PIMENSLONS WHERE
CHAOS SHAPES HOWLED NN '_ Tt
Aﬁ?ilg iy SUT IT ‘“ﬂ- |
1 H7RONES = bIb HAVE a:;.ﬁem[' 3
bE"['AIL]’.N‘G- 4







A STRANGER COMES TO
/6 H T / L L John R. Fultz, story AMark Dos Santos, art
Andrew Dalhouse, colors Marshall Dillon, letters

THIS IS THE
PLACE TVE BEEN
SEARGHING FOR

iaopulﬂtinn 47 &

e —

.'. !
)
e T ——
)
" ST
I !
- - g ."'.. ;
= - K e |
4 = Eod i .Iul‘-' : I-\,\. . 1
|'I - = ! - i 3 g
= L sy
II n '
J L] b ' - [
] r ¥ -I: & i o el 3 2
o X »

TSMELL IT IV
THE AIR... THE
REEK OF
CORRUFPTION.

THE SOUR
FOGOF A
BLASFHEMOUS
IPEOLOGY.
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PO THEY KoL/
TVE COME HERE
To AUT AN END
' 7O THEIR
N ABOMINATIONS ?

THE DECREFIT LOPGING

HOUSE SMELLS OF Piss, |

BLOOL, AND SWEAT.

W 7ev sovow o
M wor onE oF
THEM...

PO THEY FEAR
| MEZ MAYBE THEY B

WL TRY TO
MURPER ME
TONIGAT.

I AM ALOAE,
84T I'M NOT
AFRAID.

DON'T GET
MANY STRANGERS
‘ROUND HERE.

NO SIR...
NOT MANY




I SIT AMONG THE PUST
AND MOLD... QUET...
ALERT...CALM.

WAITING FOR THE APPROACH
OF MIPMIGHT...AND THE
TOLLING OF AN [RON BELL.

HERE IS THE TEMPLE WHERE
THEY HOLD THEIR uNkoty [l
CEREMONEES... THEIR HOUSE [T

OF COMMUNAL DEFRAVITEES. | S0l

=

WHAT HORRORS PO
THESE PECAYING
WALLS HIPEZ?

NOW 1S THE

. | TIME WHEN THEY
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THE OLP MAN'S FACE 15 HIBEOUS

N THE CANDLELIGHT.. . KI5 EYES
SWHM WITH TERRIBLE SECRETS.

HIS DISCIPLES STARE
AT ME WITH A

WELCOME,
FRIEND. YOU COME
HERE TO LEARN
ABOUT THE ONE
ABOVE ALL

THE
ENP OF THE WORLP
IS COMING SOON, FRIEND. ..
BUT YOU NEED NOT BE
BFRAID. GIVE YOURSELF
TO THE SLOOP, AND You
WILL BE SPARED...

T« Tﬁfi’h’ﬂﬁ'}‘“ A’&W.n"ﬁ"b
w LESS THAN TO MAKE

ME G.-'r’f oF }'" ﬁ"EH




A
LEAVE YOUR ; y JOYOUS PAY
WORLDLY SORROW o APPROACHES...
BEHIND, FOR ONLY : JOIN US IN
THE BLOOP CAN
SAVE YOUL

AND THE SEAS WILL TURN
CRIMSON, AND STORMS AND
PLAGUES WILL SCOUR THE

THE DAY OF
WRATH 15 COME...
AND THE FAITHFLL
SHALL RISE UP!
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I CAN NO LONGER
STAND THE STENCH
OF THEIR LIES...

LET THEM SEE
ME FOR WHAT
I TRULY AM...

S50 I MUST PO

WHAT I CAME
HERE FOR...

B I MUST SHOW THEM
AR THE TRUTH.




-
: =

=
'f

Ay

r}p‘.ﬂ:ﬁ"—!’l‘.ﬂ-}
A
1.’

L]
wilf i

el

Al

NOW THEIR BLASFHEMY

= _..-. - — s '_:_:_ 1
o THER WEEPING, | i
| sresoms s casth
S pown Forever | _ :
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THERE IS ONLY THE ONE
TRUE FAITH. ALL
OTHERS MUST FALL 5
BEFORE THE FAITHFUL. S

WIGHT WE FREFARE
THE WORLP FOR THE
PREAMING LORD,
WHO POES NOT WEEFP

OR BLEED.




Yo EVER HAVE ONE OF
THOSE [Hys WHERE IT
SEEMS LIKE EVERY THING
GOES WRONGF

You TRY ANZ TRY; SUT
NO MATTER WHAT you
Po, THINGS JLST
CON'T WORK GUT+

IM HAViNG
ONE OF THOSE
Mys ToMy;

GLEN CAL/GAN — WRITER

CHEE - ARTIST
RENATO FACCINI- COLOR/ST
MARSHALL PULLON- LETTERER

T DON'T
/T STARTED -
INNOCENTLY -
ENOLIGH, WITH WORKING.
THE LSLIAL :
PROBLEMS.




I PON'T KNOW.
I Was JUST CHECKING
MY EMAIL; ANP T

ST LOCKER UP.

ANYTHING.

LI Yol
POWNLOALD

I MEAN, PIP YOou
POWNLOADR ANYTHING#
PIP SOMEONE SEND
YOU A FILEF ANYTHING
LIKE THAT#

WELL, MY :
SISTER EMAILER
ME A PICTURE

OF HER BABY...

FACT: HEHE’IHS:'E;!ED‘F’ER

MOST EMAIL VIRLISES ARE TO DEPETRIOS

CALSED BY EMPLOYEES WANNA COMEZ

WHD THINKE THAT ANTI-VIRLS .
COMES WITH A NEEDLE.

WELL, WHEN YOU'RE
FINISHEDP IN HERE,; I
NEE[? YOU TC TAKE
A LOOK AT MY
COMPLITER.




/T SLALLY CONS/STS
OF 4 COLP
SANPWICH AN A AN
GF HARMH S5I5M.,

S50 AFTER RECHECKING THE
FIREWALL ANP LOSSING IN AT
A FIFFERENT WORKSTATION,
I FOUNE THE PROSLEM:

WE H4F7
A ViR,

/T TLRNS OUT THAT 5=

SAMANTHA'S MECE |

WS MORE PEVIOLS
ThHAN I THOUGHT,

/T HAP FOUNS /TS WAy

BACk TO THE SERVER,

AN NOW THE ENTIRE
NETWORK Wds INEECTED.

T LSELP MY CELLPHONE
T& MAKE 4 SECLURE
CONNECTION WITH THE
ULTS/PE WORLE, ANDP
THE NEWS WASN'T GOOP.

THIS HAS A NEW ONE;
ANE THAT MEANT THAT
I HAs oN My OWN.

. | “Ya |
L g lquunte o

e 'I

Cthalbu Yinds

- |-_I,|
Y SEarth - Cila Viras

e vy document
SiggEstions:
* Make SUME 2l
fh.
S 'af:rl'ue',lwuﬂﬁ.

TIrrlll-.l ?';'llﬁuﬁ general keyo

d. f'|i

crts 2re SR

Operating System Script Error

C: Leers\ SAMANTHANApp Data\Local\IXPOD. TMPY run.dll
Line: 42

Char: 66

Error: Permission denled

Code: BO9Se660AEE67

source: Microhard Script runtime error

THINGS ARE
NEVER A5 BAD

; :
AS THEY SEEM. Hear name e

[l Rememiber password

e

WHAT KINP
OF NAME |5




i
WHAT /6 A __f.:_::ﬂ
VIRLS BUT A BN
COMPUTER [P
el e,
l: o —y : LGy

% E\ FREEZEF

et s

I TOOK THE LslidLl

PRECALITIONS, BUT :
i /T WASN'T UNTIL _

THEY WEREN'T ENOLIGH. : B eate e
L THAT I HALZ AN IPEA,

i BY THE ENP OF
TR s D4y HALE THE
NETHERK WAS PouN,
ANE MANAGEMENT
WANTED My HEAL:

= )
-

THE PROBLEM ALL OF THE COMPLITERS HERE
BECALISE WITH SHOULDP HAVE BEEN LPERAPED
ITE LT OF CORPORATIONS YEARS AGO, [F YO WANT POWER,
[& THAT THEY YEUI'VE BOT TO GO SOMEWHERE
ONLY SPENE ELSE; OR MAKE A SLPER-COMPLTER
MONEY WHEN YOLIRSELF,
THEY HAVE TO.

, /; J .. .-::I_ -“ I.|._:.- -
LLCKILY FOR ME; T .
HAPFENELF TO HAVE ENOLSEH

b | i .

b X &% . ' SPARE PARTS ON HAND TO
‘ o W10 '- - BUILD WHAT I NEEDEL.
‘."llu N W\ |



;prsf.:::mfcga My /T TOOK SOME POING,
N ETING ONE, D I WORKED PAST DARK, Py
HOOKELD IT UP TO A ANZ EIeN'T EVEN VIRLIE ANG ACTIVATE IT,
COMPLITER THAT I KNEW SOTHER TO TURN ON '
WAs CONTAMNATED, : THE LISHT.
__ - I WAsSN'T REAPY
FOR WHAT I S4W
WHEN T B/,

HWOREPS ELEW 8Y IN 4

LANSLAGE T CICN'T
LNPERSTANG, AND
MAGES FLASHER
BY EVEN RASTER.

/T WS LIKE R4sT
FORWARE ON
STERCICS.

EVENTLALLY;
T BECAME
CLEAR.

THEN ONE /MAGE N FARTICLLAR
SLINKEL ON THE SCREEN AT
EVER PECREASING INTERMALS,
BUT IT WAS S5O GLICK THAT
L COULPN'T MAKE /T o,

i 1

CTHULAHL,




YU EVER HAVE ONE OF
THOSE BYS WHERE
NOTHING GOES RIGHTE

4 M HAVING
ONE RiGHT
NE,

ENDP
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§ Thanks to an vprising at
I et another bloody backwaten,
the main road to Ranipur has
been closed For three weeks.

P TaTTas

~8

| —p——
L -
WA -

—

W PR
- = S :
| _ : : -
. o = .
) = ] g
e e e
. S = 2 58

~ 9 'J
W A A 3 ' =~ b= L/ y
f L - J | Her Majesty's '[1?/’ /Zé
- ,.JJ | — i e @ Forces at the Fort ab T --,ri'y*l,;y
AR S ERY) “andama need basic !‘5’; i

, L e Stores, and soon. /

Wiy 1%

Lt A !
SN 7/ - — /. ;|

NLE

myself leading a la; | /f‘.-"
s0pply caravan ) ﬂ

,I.' heathens! The British

' Empire brings them the light =3

4 of modernity, and they spend [ 23

Vi 3 every second bft.in? oun et
IR\" 2 ] Py

_ generous hand

F l '
i | Biast these

on a libtle-vsed
rural road to get
those goods through.
I will Wonder later
which bactalion
commanders I
have offended.

Thos, I find /3: IE’%?"\“
A A Y1 1 _ d




v 'Tis bloody

ridiculovs, Kendalil.
We are the tide of
¢ivilizabion! Why stand
in obr way? Why Fight

the inevitable? ‘*' ' )

You khow
what I mean, Lieutenant.
These bloody baunders would
resent the Lord himsell if he
changed the Ganges
into Port.,

Well, He
i5 one of us,
aPter all...

Lttt P  oPt-overiooked
JIURNE. &4\ Denelfits of Imperial
E b largesse, eh?

Colonel
Boothby, sip!

We're not
e here o see the
| sights, Singh. However
§ | important 60 wou, I don't
A Jive d Whit about some  JIf
crumbling Hindoo i
holy site.

I am Sikh,

T sir, but this temple

iS Unknown to me and,

I am sure, to the
Hindi as well.

7 hhead, just
hﬁf 0BP the road! '
Jim Y A--a--temple! :

Yery ola!




EMPIRE OF

IN ) O

BRIAN AUGLUSTYN MILTON SOBREIRO (&
WRITER ARTIST g )

FELIPE SOBREIRO
COLORIST & LETTERER

Gard| Something about the
Sl | place was immediately gk
repellent... yet, also, i
SoMehow, movingly
beautiful as well.

i 'l,'::"“\"t "'T.i":} {F i -I"*f.-’ |

1 l l.l ' i
1 Py,
A | T ¥
!

My mind drifted 3
Unbidden to thovghts B

| of treasure and fame. [NR
To retiring and leaving | S8

this GodForsaken

subcontinent behind.

TN




I reaglved that I alone
would explore this Find.

Treasure
in bhere, Hou
suppose--%

Liebtenant,
we'll encamp here
For the night! TGl

be dark in less than
an hour, anyway.

Chop-chop!

—_

That is alsg
Unknown to me,
air--and I would not
Wish to Pind out,
iP I am being
honest.

Followers
- oF terrible and
B ancient deities--Gods
Prom beyond time
Lalk, among those TG and space.
Who study the past B
L\ ofour country, B SR
of cuits.




[ Ghink we
would essentially
agree, Colonel. Bub
there are ideas older
than either of our
religions.

Things that
have slithered
across the unconscious
since the dawn

L' going in %
Por @ look.

gods never lived. What

Whats
some Foolish

ancient believed is
oF no interest, to me. " B

e is long dead and his Y the right

0P MY empire and

. 1 oF my God, whatever
Mﬂt;ﬁlf;lf‘:‘jgt}'*’”aﬁ that ancient lept behind
- = belongs to my Queen...
. and to me.







It was... colder tGhan
anything I had ever Pelt. |
And more... warmly sensuous |
than I can explain... e

o .
n ,\\

1 was elasewWhere.
I have ne other
words Por it.




BePore man,
t-hE;H were here...
having come From a

¢old hell somewhere
in the Heavens.




BY the time
Man made his labe
dappearance, the

were in contirol. we
Hever had a chance.

% 1;\'1, .ﬂ' l:j'll|_|l'.!ﬁ"', 1 e

:

1

atrugdled to Pind
Footing on our raw b
world, they infested
and colonized.




Homanity once
khew of these
beings... tried in
vain to appease
and deify them.

—

; unaar*fng, InFinitely

voraciobs gods;
they Ped on their
worshippers and
anything else
they desired.

l_h. I Y

rl




Glimpsed only in
nightmares, we never
knew they were here.

For their part, they
didn't care that we
WwWere here.

s50Mme ground, the
b= creatures retireated,
SEREREY bt only From sight. They S8
= (carned subblety, the ~ R
betber tio continve
bheir conguest.




- R / ; 'I %
@ They are here still... = f \
p Unseen, unknown, but / “ﬁj‘ﬁff \

aamgreté Mmasters
[ 0

this world. R
IN).
g [ f 1'- £
— N
| Al Jl : '\
We think we are :
l_frhr-:-' conquerors.
We jest ourselves that
We have dominion |
over this planet. " We have nothing.

” / We are nothing.

They are here.
They alwaps
| ! have been.

We live beneath
their notice, as
Unimportant
as insects.

rrrrrr
L} AL

.....




WAR. DIDNT STAY.
NONE STAY :

DONT SOURD
WELSH




THE ELITE

CHRISTINE BOYLAN - STORY
AXEL'MEDELLIN MACHRIN -- ART
ANDREW DALHOUSE -- COLORS
MARSHALL'DILLON -- LETTERS

I DOKT
HAVE TO TELL
YOU IT'S§ ROUGH
COUNTRY.

_"FIVE
ACRES OF GREY
DESOLATION,”
NEWSPAPERS
CALLED IT.

YOU PURNING?

NOTHING GROWS

THERE. ANIMALS MUTATE
ANLD TIE. PEOPLE LOGE
THER WITS AND

[SAPPEAR.

I KROW THE
HISTCRY.

BUT DO
YOU KNOW THE

STORY?




| .'L.'u'.l_‘lllg_:'l._ -".'!. I‘*r'.":-\E
IN ANL ENL WiTH
T A f o S 0 al
IKANGCEN [ELLING

] N AWART
RRIBLE SICKY.

| e fRICRE T EELIT
UTE .'.-._-'l\, ITL IJ‘?.I r'::'l":l\.'.;.'. ¥ LI;;':.J'Ill
|

| =
SCIENTIRTS, THE LOC AL FAPERS
F, iy iy Py T [ P e A
ENT KEPORTERS, INTERES WES
™ , i, o T 10 %
Ly B .‘\'._,a LA ',_.'_-:.:"'.",_.'lii.:l
WEKE KEACHED

T B e

[ ¥
i
i B i s W ara ] Tl

L F
W
b |

i

Lk
wArtEn a naseAl uapicer TR
AFIER A BARKEN RAKIES, .
THE WINTER W95 ASHEN.




IN THE WELL







I'M
CONDUCTNG
AN EXPERIMENT, ANT

[ DON'T WANT AN

T el T
LASTRACTIONS




AND WITH
STRANGE
AEONS EVEN
i R ] e ¥

=L

L "VE SEEN THAT
CARVED IN POTS
CN TABLETS, OK
TOMBS, [N SUMERIAN,
N SLYPH, K
SANSKRIT.  BUTINTHIS
FLACE, I175
EBEEN CARVELD
INTO) MY

MIND




COFRCIALLY, THE
I BIO-CONTAMINANT
1N THIS AREA WAS
NEUTRALIZED FIVE
YEARS AFTER THE
INCIDENT. _

THIS &
CREATURE
15 ALVE o
! I
STLL.  YOU.

!

INIT.

BECAUSE BELIEF
CONCERNS THE

LIVING.
AND> THAT
THING'S STILL
POWN TI*E':’E
{T's N THE
SOIL--

ZELLA ANDREWS. PH.D. IN
ATHR -_1_F.1--. HARVAR

U '{-r. :
Xe .J r H.HJ-:. i H :
YOURE A § 'mﬁ‘fq wa Do*m“
SIE FtFL'r'lhﬂ FRIE WHAT
I BELIEVE?

TH E NO
""L-'il o X ﬁl *-T.':H'D'
A, ITf.“:._H FIVE-ACRE
PATCH OF NUCLEAR
WNTER HERE.

IF TS
HERE, AND
IT'S SURMIMING,
IT ISN'T--
HEALTHY.
~ AND
KEITHER ARE

YOU.




IT WANTS YOU
TO STOP WHAT

U IHE
THINKING.
. THE
THINKING |5
WHAT GETS YOU
NGGERED.

WHO YOU ARE!
GARTNER!

Y JOURE THE .
ONLY LIVING el

% L.ommu fcﬂm.rﬁ

IT WANTS TO
KROW IF YO III 'RE HERE
F{"F KEVEN! *E I THINK
NCT, BUT PLEASE TELL

IhE wE_ F_-TLJ'I- A BEl
GOING.

-.-F'\;-:E"

EVERYTHING WE'\E
ORG( .TE*__._ EI:JFP‘ENE'FF'IE D,




AND IT FEELS
WONDERFUL

ST I Tl
E:Il,'.IT i1l L |__.|l!'|| |

YOUK GRARD-

| FAHER—-




E THEY

SreD
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ATER

DREW BERRY -- COLORS

BUT THE MILLIMETRON WOULD PERMLT
pPHYSICLSTS AnD ASTRONOMERS TO
OBSERVE THE STARS LN MILLIMETER AND
SUB-MILLIMETER WAVELENGTH RANGES,

e il
THLS ALLOWED FOR OBSERVATLONS AT

A LEVEL OF SENSLTIVLTY UNHEARD
OF PREVIOUS To LTS LAUNCH.

WHEN WE LookEd THROUGH LT,
A FAR BLGGER DLSCOVERY WAS
WADE THAN ANYONE EXPECTED,

IT SEEMED THAT Soume BLACK HoLeS

WEREN'T, I FACT, BLACK HOLES. T i . -
Eb OpEN BY A NEGATLVE WASS, ] -

B pRopp
THESE LACKED THE PESTRUCTLVE Bl THESE WERE WORMHOLES, CAPABLE OF
pROPERTIES oF THELR BROTHERS. PASSING MATTER THAT ENTERED ONE
; : Elb INSTANTLY To SoMEWHERE ELSE,

=3

S| WHEN THE NEWS GoT oUT, THE
|| REACTION WAS UNBRLDLED ENTHUSLASK, |8

K i -~

FLIWALLY, ONE OF THE GREAT PREAMS
OF SCIENCE FICTION WAS REALLZED,

THE SCIENTLFIC COMMUNLTY BEGAN TO
REFER TO THESE APERTURES AS "EYES’

5 o AlTHOUGH 1 HAVE o PLRECT
MATTHEW McLEAN — STORY . SR L D LR
DREW RAUSCH - ART beATH LS ALL THE pRoOF L WEED,

MARSHALL DILLON - ETTERS p i

’ﬂﬂ‘i&mHmLES

\ BUT LT WAS THE BEGLNNLNG
._ oF A JOURNEY To A pLACE
MAN WAS OT MEANT To GoO.

E. .

- FOUND

WHEN THE MLLLIMETRON
pROJECT WAS LAUNCHED,
LT WAS NOTLCED BY FEW.,

*

a—— =

THE pROJECT WAS To LAUNCH
Aty ORBLTAL OBSERVATORY
NOT UNLLEE HUBBLE,

Wiy

I.-.'h

b7



3

OF COURSE, THLS bLSCOVERY
BEGGED THE GUESTION: TO
WHERE, EXACTLY, bIb THE
WORMHOLES Go?

I WAS OiE OF THe
LUCKY oNES SELECTER TO
WORK ol THE pROJECT.

LT WAS THERE THAT
L MET THE CoSMONAUT
ALEXANDER SHATLSKELY,

TOWNSE D,
Look AT THLS
SPECTRUM GRAPH FOR
HIGH GALACTLC
LATLTUDES,

C—— e c—

LEK!HH‘:R h-'l.s A um
AN, AND BRILLIANT.

/
L AMALRED
7 =

THE FIRST QUESTLol ABOUT
THE EVES THAT NEEDED ANSWERLNG
WAS How To GET To ONE.

THE CLOSEST wWoRMHOLE
WAS Il THE HEART
OF OUR GALAXY

" [HAD L seeN A BRAVER MAN,

I MIGHT HAVE USED Uy ADVANCED
bEGREES To BECOME Al ASTRONAUT
LLKE HIM, BUT L pREFERRED

THE SAFETY OF WY bESE,

LN THILS, Too, THe
MILLIMETRON pROJECT
pRoVLbED THE ANSWER,




LT REVEALED THAT THE NEGATLVE THE CLOSEST oF THESE pHANTOM
HES?WHLEHW\#E P:MEHTG ET:‘.L..'ILr STREAMS EXLTED THE SOLAR
pHANTOM MATTER, ALSO CREATED SYSTEM NEAR pLUTO,

STReAWS THRoOUGHOUT THE GALAXY.

THESE CREATED A
REPULSLVE EFFECT
WHICH CoyLb

BE "FLOWN'.

SOME OF MY COLLEAGUES THEORLZED
THLS WAS THE ReASol FOR THE
PWARF'S obb ORBLIT ofk THAT LT
WAS EVEN pOSSLBLY RESPONSIBLE
FOR LTS CREATLOW.

AFTER THE EVENTS OF THE
EXPLORATORY LAUNCH, L
FEAR THEY MAY BE RIGHT.

' | THE ENTHUSIASM FOR
| THe pROJECT ToOK
AHOLD oF EVERYONE,

WE SToob AT THE THRESHOLD
W | OF BELNG ABLE TO EXpLORE
- NOT JUST THE GALAXY..

i BUT THE UNLVERSE,

T,

N

ONLY BASIC PRECAUTIONS
WERE TAEEN BEFORE pLANS

f FOR A MANNED LAUNCH <
| WERE UNDER WAY

e
. . ]

ANY WARNLNGS SIGNS
THAT Ay HAVE BeEN
PRESENT WERE, L OUR
EAGERNESS, IGNORED,




n oy

X »

WATURALLY, WHEN THE TLME
CAME, ALEXANDER WAS CHOSEN,

e

i
1
!
1

3 _ e —— ")

|

“*N

[ eveRyTHING WENT
AS pLANNED,

AS IF SOME HIGHER
POWER WATCHED aVeR LS.

WHEN ALEXANDER'S SHLp
ENTERED THE pHANTOM
STReAM, HE BECAME THE
FLRST HUMAN BELNG TO
e LEAVE THE SoLAR SYSTEMW.

He WAS GONE

ol ApRLL 30™, | N FOR #s ES
HE BECAME THE i = htrl..-g 37 E&cﬁnsi

FIRST MAN TO LEAYE
THE MLLEY WAY,

-— bURING THLS TLME, COMMUNLICATLONS -
GAVE ONLY A STRANGE FEEDBACK THAT .
SoUNDER oF BLSTANT FLUTES.

—_—
=

THE NOLSE WAS UNSETTLING [

AND HAD BEEN RECORDED BY |l
- BT ks THEN THAT W AL
| 1R Kvew SOMETHING HAD
e Goije HORRLBLY WRONG.

| NONE OF THE TEST PROBES,

el
=7

60



Gob ENOWS WHAT
| ALEXANDER SAW THERE
IN THAT THEATER ofF |&
THE EMPTY EYE,

¥




WHEN HLS CApSULE
CAME BACK THROUGH,
ALL COMMUNLCATLONS
WERE

Ol THE LAST LEG OF
THE TRLp BACK To EARTH,
THe onBoARD SYSTEMS
REACTIVATED,

| BUT WHAT FOLLOWED LS THE
GROUNDSIDE NAVIGATLON ﬁﬂi’%’ Eﬂﬁ]é; Euﬁﬂﬁﬂ”ﬁmﬂ

: = WAS ENGAGED, AN ColyTROL
= Took THe STEPS To BRING ::ﬁfg :‘ﬂ ;gun;e BLACKNESS

THE SHIp BACK.

\ &

FRoW THERE, WLTHOUT SAYLNG
WLTHOUT REESTABLLSHING A WORD, My FRLEND AND COLLEAGUE

PROVE HLS SHIp INTO ONE OF
SouEH oW OVERROE . PER THE MOST LSOLATED AND DESOLATE

GROUNDSIDE INAVIGATLOY AND PLECES OF SIBERIA,
CHANGED HLS TRAJECTORY.

ok

THE bESTRUCTION [0
WAS HORRIFLC, |




L pﬂﬂﬁ‘f‘\! THE
RS ST
i OF
THLS LyFoRMATLON
WAS INCLUDED Ly
THE BRIEFING,

boly'T You SEe? — BURDEN 7 WHAT MUST He HAVe
ALEXANDER bIb WHAT He AiYolE ELSE  ENCOUNTERED Iy oRbER
bIb BECAUSE HE SAW WLTH, To MAKE SUCH A BRASTIC
SOMETHLNG THAT He beCLSION? SucH
CouLd iaT -- A HoRRI®LE
SACRIFICE?

-~ WouLD
NOT -

r-. I.-
J & N =1 i 3 :_‘-_:l-.-‘. '
~ i | =
T :
- T —

GOb ENOWS, BUT WHAT Y AND L'W HERE To BeG  DPOCTOR, L CAl ASSURE \THe Y ARE You STILLL

WAS oly THE oTHER | You To LEAVE LT ALoiE YoU THAT THERE LS Herﬁgﬁsuﬂsw Iy THE Wb THERE'S NOTHING
SIbe LSN'T MY CONCERN. BEFORE YoU FLiD WOTHLNG HERE BUT FIVE | TIme SINCE THE CRASH., A HERE THAT WE CAN'T
THLS BLASTED CHUNK A SOMETHING TO ACRES OF ALRALINE A EVERY PARTLCLE HAS QUANTLFY. 4

LS. ALEX'S BLSC : OS pHATES Anb BEE ZED,
OF TUNPRA X OVERY. PHEARTWATES, y N ANVALY

1 "

N

ES, EVERY PARTLCLE,

A A FEwW 5
Y OF US HAVE .
E ANOMALL
D WE CAN'T 4
_EXPLALN, #fi \
S

R -]

NOTHLING S
GROWLNG, Ly THE
TIME SINCE THE CRASH, NOT
A THING HAS GRowl BACK,
i WITH o RADIATION OR
A TOXLC FUELS To EXpPLALN
S LT, WE CAN'T SAY
wHY.

...NOTHING
1S GROWING,

63
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RAVEN GREGORY--STORY
SERSIO CARRERA--ART
DREW BERRY--COLORS

MARSHALL DILLON--LETTERS

PHIL, BUDDY, YOU
CAN DRINK THIS
JOINT DRY IF
YOU LIKE...




"...I HAVE THAT &1S, YKkNOW,

THE LAD PERSONALLY.
SWIPED mY DADCE,
WELKED IN, AND...
















--BOOCEYMAN %
COMIN' BILLIONS OF
INTERDIMENSIONAL MILES |
THROUGH SPACE, EATIN'
 EVERYTHING IN s:emr
L PUH-LEASEL. WHAT'D







—

YOUR ' 5 : : . :
WIRE TRANSFER \I [l ; % -H::\” N - L
CLEARED INTO OUR £ : a TN

ACCOUNTS THIS g g :

MORNING. _ QP ( N—N

e “"' | -
as. S
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" \ o= I |
..a—-.;l:-"' \ A \(:‘I' :
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By EDHFIDII;?J.‘T WELL :
ij SATISFY YOUR /
: APPETITES.
P
- l( ) ﬁ_ﬂ __’.‘,'-::.'f;;-:"} ’f
/| ‘ i — :
LS /
.

MAY WE
PROCEED?

N PLEASE
LA | " FOLLOW




YOU'VE ...
EXFER/ENCED
THE CREATURES
IN THIS
ROOM?

AN AMATEUR. Jil L

L | . "3 s 1] : r" '. | _:.:
sl
I'M HARDPLY . 7 SRR LN

I THINK YOU'LL
FIND WHAT LIES
BEYOND THIS
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"OF COURSE, YOU'LL
HAVE YOLUR OWN
FAVORED RECIFES—~-

"BUT IM TOLP THAT, IN
A MUSHEOOM SAUCE,
ANP TOGETHER WITH
THE TENTACLE, THE A
TASTE /= NEARLY DIVINE." |




JUST A




.. AND WHAT'S
WRONGT

? I WOKE UP

SCREAMING. TM

IN TERRIBLE PAIN.
AND LOOK AT

I'M BLEEPING
THROUSH MY )




SOMETHING .

WAS WEONG
WITH

THAT MEAT. A\

WITH ME. I CAN )
A\ HELPYOU. &

ACTUALLY,
NOTHING'S
WRONE WITH THE

THEY NEED
FROTECTION DURING
REFPRODUCTION. THEY

EECEIVE IT FROM
HOSTS.

THESE
CREATURES
CAN'T REFRODUCE
NORMALLY IN THIS
DIMENSION.




.

e

£

YOUVE GOT
ABOUT TWO DPOZEN
EGGS MATURING IN YOU.
THEY USE ThEIR
TENTACLES TO BURROW
THROUGEH YOUR PORES.
THAT'S WHY YOU'RE
BLEEDING.

Sasasdy (i

IN ABOUT A DAY,
THE JUVENILES WILL
DRIVE THEIR TENTACLES
THROUGH YOUR SKIN
AND TEAE IT AFART
AS THEY
EMERGE.

- IT'S TERRIBLY
FAINFUL, I'M SORRY
TO SAY, I'VE ALWAYS
THOUGHT —- FROM THE |
LOOK OF [T; AT LEAST -- B
THAT THERE'S NOTHING
SO AGONIZING ON

THIS PLANET.

ThHE OLD ONES
APFRECIATE YOUR
SACRIFICE. AND
PON'T WORRY: I'LL
BE WITH YOU THE
ENTIRE TIME.

J LEw
e, o

-~

e T
e
ﬂ't L RS A

Ay "'l‘::ll ],?'-"' b

=

. m.'-*l:!.-;ﬁ j-u

GOING TO THE
DELNVERY




You knew
his reputation
when Wou agreed to
the terms, Monsieur

Baudrillard. He did not become
: not become the most one of the richest
LU acclaimed architect men in the world by
EERINE. in the Worid @ taking orders Prom

by chance. the people who

- aEin
i ] ] Y Work Por me!

JriprE
i : .E;' ‘." R

"“.'

e g . i i . o - i

— ;'-“'.cl"f‘?’-'i‘-!l:*_.‘.'J
o PR R A R

FOBEET TINNELL MILTON SOBREIEQ FELIFE 0BREIRO |
STORY BET COLORS & LETTERS xﬁﬁ“‘“‘-‘uq____

e LA,
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S

o i

In Dubai,
tbhey are building
new realities. Buildin
people's dreams. Tha
ia the Pace of our
competition.

I've given
this man a blank
check, and what has
he given me?

What do you
think i¢ happening,
Marie-Josee, every da -
B\ We delay our opening? e
l. i I ¢can bell you!

a—

The hotels
are Piniahed,
monsieur. They are--
beyond belief. '

&= //

1
'
L

sl

We're gain%
down there to
disgover what it
i4 he's done With
MY Mohey.

They are
nothing wibhout the
installation. Nothing! My
guests want an experience ‘
oLt of this world. Poelzig ..and, instead,
promised it... I have a halP-billion in
bills, and an attraction
that I can't see--that no one
can see unless bhey nold
their breath Por a
very long bime!

don't like What
I age, I expect
your Pirm Lo boury




To the
devil with
Wour contracts
and non-disclosure
clauvses, Poelzig.
I'm going down
here.

Mr. Bavdrillard.

Or would you
like to try and
stop me?

Becavse I'd
enjoy that.

born rich. I came
Up hard and earned

every bit of My money.
I don't Minddqebt.iﬂg ‘ber
MY hands dirty. all this time,
or bloody. that's it? Just
lilke that? You

suddenly have no
objection?

i
il 1

- |
(5
\ N
|

Guibke the
contrary. I
¢ould not: permit

ot o aee what

've done until it
Was complete in |
every detail. " g

hecessary Por K

Yoo coward, ¥ Now it
Q g ‘ I'fl-- ' is, and I very
- T & MUCh Wish YoU
\ = 6o inspect it
' personally.

The work
is completied, sir.
I'd just gone to your
oPPice bo inform Wou.

They told me I'd Find 28

you here. “

Oh, 1
intend to.

And understand...
iP I go down there and

Pind nothing more than You'll
some Disney knock-ofF Find more
of an ancient, than that.
Lbhderwater I promise -

you.




A




Not a8 dead
end. There--that
= ' D ﬂcr'e:riceﬂlgapbcaré
Adead-end & arely make it oub.
phderwater Perhaps it's a maze

cave that contains oF 80rts?

exactly nothing! This
is the genius
I've paid Por!

Monsieur = . — 2 R —

s Baudrillard?

SOMesne 50
stupid end vp
With 50 much
Money?

[
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The sacrifice
is made and
the doorway is
opened, as [
promised. ..

Bleased are those
uvnafraid to bloody
their hands. ..




TO BE FAIR,
NOT EVERYONE
CAN AFFOREP TO

FLY FIRST CLASS,
LOREP CTHULHU.

you
KNOW WHAT
I MEAN!

THOSE FOoLS,..
CREATURES OF
THE BASEST
IENCRANCE. ..

THEIR
NESCIENCE, THE WAy
THEY GLIMPSE BUT THE
MEREST SLIVER OF THE
WORL P THROUGH THEIR
INFANTINE SLITS, INSPIRES
IN ME THE DEEPEST
LOATHING.

LADIES AND :
GENTLEMEN, WELCOME TC
HOWARTH AIR FLIGHT 626,

PEPARTING FROM TAMPA,
FLORIDA TO LOS ANGELES,
WITH CONNECTIONS IN
DALLAS-FORT WORTH,
PHOENIX, AND
SAN DIEGO.




THANK YOU

WE'VE HAD SOME
SLIGHT DELAYS AS OUR \
CURRENT FLIGHT CREW '.
HAS BEEN PELAYELR ON
THEIR INCOMING FLIGHT, |

BUT WE EXPECT TO A

BEEGIN BOARPING /
MOMENTARILY.
I-—-"'rrff

I'| "."‘.I .

FOR YOUR B %
PATIENCE. /s %\

15“

1 e -5\

EAMN [T,
NYARLATHOTER!

k
1

\ -

ke
LS S

THE ONLY
THING LATER THAN
THI& FLIGHT & OUR

PUNG-SCRAFPE
OF A RECORP /

5]
ey |
- REP! WHAT YOU'VE _/
' e

b

HE DI
CALL AND OFFER
A REASONABLE

EXPLANATION; LORP.

| BESIPES, WHY SHOULDP
HE HURRY AFTER

POP STAR
JENNY BELL, IN HER
Sy & ON HOUR SIX

OF HER FLIGHT
ACROSS LOS
ANGELES...

LEAVE THE | B  THEY sHOULD SHUB-NIGGURATH
& CRAPING B HOUND LS, INSTEAD! \ PLEASE, ™ GETS AS MLICH
B! .y WE HAVE A ' LORD  —— RESPECT AS [T
THE PRESS Y MERMAPHROL/TIC CTHULHUL.. s " PESERVES.

HAS HOUNDED HER SLATTERN FOR SURELY :

FOR MONTHS, AND FOR | A LEAP EIH-EER./ OUR LEAD SINGER

WHATZ NO PANTIES? ,.-w DESERVES MORE

BADP PARENTINGZ / F'TEijﬁlE" HAN




THE REP FOR
CoNEYZ

SHUB-NIGEURATH;

NYARLATHOTERP ANL? -

pm

YOG-50THOTH
& NO MORE.

ACTUALLY, :

SHUBE-NIGGURATH
APFPEARING [N

TAY-ZER'S VIPED IS /™

SREAT STREET
CREL.

SHUB-NIGGLIRATH
LOOKED LIKE A HOOCHIE!
AND WE DID NOT FORM
A ROCK BAND TO
ESTABLISH CREDIT WITH
YOLIR AVENLIES! WE DD
SO TO CRUSH
THEM!

",
k]

HLIA AN "|'|
FAITH AN
FPEVOTION. A&

dy

ONCE ALL

THE SsTaARS OF THE
CoaeMis ROLLER N
THE ELITS MAaFE BY
OUR PASSING. BUT
IT I& A [PIFFERENT,

CON'T LAY THIS ALL
AT MY ALTAR,

HAS DECIDED TO
7 NYARLATHOTER! T'M

"|. -
LORD CTHULHU )
EREAK UP THE

BANG. ! NOT THE ONE SHAKING
MY PRIMARY SEXLIAL
CHARACTERISTICS N
SOME RAP VIPPED.

WE FORMED ,_
THE BAND OF CTHULHU,
SHUB-NIGEURATH,
NYARLATHOTEP, AND
YOG -SOTHOTH BECALISE WE
PISCOVEREDR WE HAD NO
‘ MATERIAL POWER WITHOUT
THAT WHICH 1S MOST
J IMMATERIAL... d




LH-HUH; N You V:i:h;pm-' WHORE

SPEA} 2/ OF THE BACK WOODS STEALS
| B = . P
'J:J Hpi{f_"a_%iﬁﬂ{“;&p \ SEEZ. THE SPOTLIGHT FOR [TSELF!
e SMENLIN T MIVCRE. | AND BURIES MY GUITAR PARTS
R e ) UNDERNEATH SACCHARINE

— FEI.-.:‘I.'I[.E.—F / ¥ \r.-I:]I-:AL_ I:JEIIER-LA},EJ

MY K- .
ALL FOR '\
THE DEVOTIONS |
OF GENE-SLOP |
LIKE THIS!

HEY, WAIT A .."'1|
MINUTE.., |

YO WILL \
AGGKIEYE
ME NO
MORE!

THEY MAKE %
Us PAY FOR THOSE
OUT OF ROYALTIES,
YOU KNOW,

ROYALTIESZ 1‘/,-_":4_ 2 N\

AIVA TIEL & FROMWM ,J
ROYALTIES! @mu& /

III




YOU SPEAK
AS IF YOU PIP
NOT BREAK US UP

TWENTY MINUTES : . : .

AGO, N Ny LORE CTHULHU,

- PO YOu TRULY
PESIRE THE BAND

BE ENDEDZ

"
T g
L T
.%..-rll':".' .; -

e IT IS
ANOT MY
DESIRE. YOU
, KNOW THAT. M ®

'. [
T

WHEN I DECIDEDR N
ON THIS COURSE &
FOR OUR RETURN, T | 7
PEDICATED MYSELF, 4 -
NYARLATHOTEP. ff;: THE
GUITAR. TO THE
KEYBOARDE. TO THE
UKLILELE, TO ALL
THE THINGS THAT
BRING THE
ROCK.

BT
SHUB-NIGGURATH CARES
NOT ABEOUT THE ROCK,
ABOUT THE THINGS THAT
ENDURE, LIKE THE DARK
i r'". T -'_ = ,:] i.'E
AGON) L‘JLEE;;F’ WER NO, LIKE ANY :
EFFICIENT RUTTING THING,
SHIB-NIGGURATH |=

FICKLE. LIKE 7A€y ARE

FICKLE. GUEST-RAFFERS.

COWBEL LS. PROPLUCTION

GIMMICKS!




g

AND VET, e —
WITHOUT THE GOAT'S / -
POPLLARITY, WE WILL [

NOT SUCCEER N OUR
PROBANE MISSION,
LORD.

-

—_—

OUR MISSION
& PROFANE, YES.
BUT I [A2 NOT WIisH
T TO BE...SGUALID,
NYARLATHOTEF.

IF THAT
MEANS WE ARE
TO FAIL, THEN

PERHAPS..,

-

CUREEYOUR T .~
- THOUSAND FORMS! mﬁﬁh"ﬂ"g@%
L ORD CAN'T Yo SEE wHat  SORVINGE THE =,
CTHULHU, I I'M TELLING YOu, L Hihs LADIES AND ™
DON'T KNOW NYARLATHOTEPZ _ ACGLIESCE. THE GENTLEMEN, THANK \

=

UET &1 =1
WHAT TO-- | Ty s YO FOR YOUR
' ONLY HOPE! PATIENCE. WE WILL |
NOW BEGIN BOARDING
HOWARTH AR
FLIGHT @2G.

EINALLY !

BUT FIRET,
THE FOLLOWING
PASSENGERS NEED |
TO COME TO THE
CHECK-IN DESK,

ALSO, N”:riﬂ-F?.LﬁTHr:-TEF}\
DESTRCY THAT CLRSED
ATTENCANT!




T 16
i R THE SIGIL OF
CRAWLING CHAOS, IUKKOTH. YOU SHALL
AND T BRING BN, ¢ ey | GO THERE Now, AND
You A GIFT. '- ' LEARN WHAT [T
0 MEANS TO

.__~‘I

WINPOWLESS
TOWERS...EIVERS: B
e

LEAYE ME,
CHILPREN. I MLUST
SPEAK WITH MY
EX-BANPMATE.




I'LL NEVER
LUNPERSTANDT WHY
YOG -SOTHOTH

WELL,
HE /& THE LURKER
IN THE THRESHOLLE
HE TAKES THE TITLE
VERY SERICUSLY;

e,

YOU'RE
HERE TO SPEAK ON '\
LORD CTHULHU'S

&= THERE

ALWAYS [ROES

T SUPPOSE. BEHALF, T TAKE NOTHING THAT CAN '\
iE / BE DONE TO SAVE THE )
o BAND, O BLACK GOATZ |
[fo— CAN YOU AN OUR  /
LORD NOT GET
ALONGZ

HOW CAN
WE= LORY CTHULHLE
CARES NOT FOR MY
IFPEAS OR AURPIENCE,
NOR I FOR Hs.

ROCK 6 PULL!

GUITAR $OLOS
STULTIFY ! WHAT 16
WRONE WITH POP'S
EFFERVESCENCEZ |

BUT HE WILL Y
HAVE NONE OF [T, AND
WHEN I &GO ELSEWHERE
TO EXERCISE ANY
CREATIVITY, HE ACTS
BETRAYED! ;

T
JS A

Wl
_I

=

L

\

5 %
—

THEN SHAMES
ME FOR TRYING TO \
MAKE Us POPLLAR! |

HOW CAN WE GET

ALONG, T ASK

YOLIZ




LADIES AND
GENTLEMEN, SINCE OUR
EXISTENCE 1S BUT A TINY

LIGHTED SHOAL SURROUNDED |

BY AN INEINITELY DARK SEA, |
FILLED WITH HORRORS WE |
CANNOT IMAGINE. ..
WE'LL BEGIN BOARDING ./
MMEL?IATELY. -

.,I-'.._-. £
]
]
-

PH'NGEL U
MGLW NAFH
| CTHULHU RLYEH
WAGAH'NAGL

. )

I'M ACTUALLY IN :
THE LOUNGE UNPPER A TV ."'-.I
WITH A BROKEN SPEAKER, |
NYARLATHOTER, BUT I J
APPRECIATE THE e
SENTIMENT.

o

;'.l' ; ...- .l.‘ ! - b, |
i o ff ffﬁf .141 4:__ iR " R
j C: :'ﬁ Il.' I.:

._.___...;-: ) W

Rl
L :

/ ¥
i

d’

LoRE> :
CTHLULHLL



TO SHUE-NIGEURATH,

I OFFER THE INFANT.
BECAUSE WE MUST SNARE
YOLING GIKLS [F THIS BANP

& TO BECOME POPLILAR.
WITHOUT A GREAT LEADP
SINGER,; NO BAND CAN

TO CTHULHU,

I OFFER THE OLPER
SIBELING. BECAUSE WE
MUST TRAP YOUNG MEN [F
THIES BAND & TO BECOME
LEGENDARY. WITHOUT A
SUPERIOR LEADP GUITARIST,

CAPTURE FICKLE NO BAND CAN KEEP THE
PEVOTION OF THE
FAITHFLIL.

IF THESE SACRIFICES SATISFY,
THEN COME TOGETHER,; GREAT B
OLD ONE AND OUTER GOD; S0 | ,) i

WE MAY ATTAIN POWER AND

PRESTIGE. SUCH THAT THIS

WORL D MIEHT KNOW THE
HORROR OF OUR DARK AND
LINENDING REIEN.

T ACCEPT THIS
SACRIFICE, O MIGHTY
MESSENGER, AS THE
SEEPS OF DARKENED

WISPOM ARE SOWN
 WITHIN.

MMM, "*5
PELICIOUS |
BABY!

-

< THIS JUST IN: 0
i
i gelin o CHLDREN WERE KILLED |

HAT ENDS-- AFTER SHE LOST CONTROL

: - OF HER SLIV. THE
CONTROVERSIAL POPULAR
SINGER WAS
TWENTY-TWO YEARS

LORE?
y CTHULHUZ

_ ONCE PEOPLE
Teer 1S SACRIFICED THEMSELVES
A PIFFERENT IN THE DARK CHURCHES
: . TIME NOW, OF THEIR IPOLS, NOW,
NYARLATHOTER THE IPOLS ARE
SACRIFICER TO THE
PEOPLE,

WE WouLDP

O WELL TO

REMEMBER
THAT.




RITE TO LIFE

MY NAME IS MILO FLET AND
I'M A FASHINGTON STATE CHILD

6OT AN ALLEGATION OF i
POSSIBLE CHILD ]
LAMPREY BAY, NENT
POLICE TO INVESTIGATE, |

MARK RAHNER -- STORY UNAI-- ART DIGIKORE - COLORIST MARSHALL DILLON -- LETTERER



COME ON
BUDDY, AT LEAST
TELL ME YOUR NAME
60 I CAN FILL THIS
OUT, OR ILL GET
IN TROUBLE.

AND
YOUR AGE ~
A
MOISTURIZING -

SN [ IOWFROM ¥ WHAT HAVE YOU O Y  YEAH, YOUSADTWAT.I V0
PARENTS DECLINED TO BN PUBLIC RECORDS THAT DONE TO HIM? & o " WILL LﬁA*.E YOU, THEN. WITH
) Asweg qUESTIONS, Bl YOUR WANE IS VICTOR & -- THE BOY, UNTIL T CAN

clousty, [ BUT IF YOURE | | - ENSURE THAT HIS HEALTH o
—— \ / I me AND WELL-BEING ARE .-1
_ $ d . IN QUESTION. ;;

PROTECTIVE CUSTORY, MR, MARSH. B
FEEL FREE TO CALL ANATTORNEY, F [R
YOU'LL ANSWER SOME QUESTIONS §
WHEN I COME BACK TOMORRONW
I'M SURE YOU'LL HAVE HIM BACK
HOME SOON. IT'S ALWAYS THE
_ smFe*s GOAL gﬂﬂ RELNITE

I CANT .
GUARANTEE THAT, SIR. |
BUT I'LL BE BACK IN THE ",[ -
HORNING, D WELL
START GETTING THINGS 4
SORTED
OUT. :




LEFT THE BOY WITH ... THEN WVESTIGATED i ﬁiﬁ‘eﬁm PLACE, ANVTHING oM iy
== - 5[ "
FOSTER CARE ... THE MEANNG OF THE (RIS ] BAckGRouND. [N R o 0, _ 3
o ST N BECAUSE THERE '\ g1t
T 1T . HASN'T REALLY BEEN A ¥ °!
: e _ TOWN THERE SINCE THE n
SEEA oy o X GOVERNMENT RAIDED :
. - _ : IT - IN 1928.
"%3‘&5%1 ) | i = e THIS IS
5 i ; ¥ <%, '/ SCARY STUFF, MLO.
B . -~ (' THESE ARE BAD
I J— - __\ PEOPLE. IT WAS SONE )}
| i 7 e 1 T\ KIND OF CULT,

¥ it

r . - La': Y .ﬂ;?-‘
- : "-"'I : 5y
. o ' 3 —
i L7 B o -
: | ot ERR Y
P Y
v _“ % 1 \ 1
Rgi % 1 :
I il =/ HEY -- I'M FROM SPOKANE, Y
Y (R A 4 S AL RIGHT? DIOCESE THERE'S - =
| ; ; e BANKRUPT FROM CHILD s Sl Lt
= 5 et MOLESTERS, AND THOSE o
, : CHRISTIAN SCIENTISTS WITH &= ,
THE SICK KID LAST A
P YEAR? = o
T FAR AS I'M . 2
e

e 3 .
f.»" S S T §
; Pt
2 ) "‘r ;
s - all
B e e
¢ B 2 DJANGO TAKIN' A SHINE 5| RIGHT, “IN HIS HOUSE AT R'LYEH
| - B TO Yo, KIoDO, TELL Ml YEBHAD CHuLH. WAS DREANG.:
¢ _ b WHAT IT MEANS, YOU CAN - WHO'S CTHULHL, WHERE'S R'LYEM
WHISPER IT TO AND WHAT'S IT 60T TO DO WITH YoU,
wr E HIM. ; CTHULHU MISTER BROKEN RECORD?
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RIGHT, YOUVE DONE WL
ﬁﬁ%mﬁmmm |

THIS, THEN: WHY'S A FAMILY
HEIR TO THE ESOTERIC ORDER

OF DAGON 60T ALITTLE 0v ZNMN

CHANTING MUMBO JUMBO

BUT SOME WHO HELP
WILL BE SPARED. OR

—-'\% ; A
- 'y
THE i

L KHOW
DIFFERENCE BETWEEN
AUTISTIC AND BRAINWASHED!
ME, I GOT BRAINWASHED
BY NUNS. YOU
HOME-SCHOOLERS ...

I DID MY OWN
RESEARCH, AND YOU
NEED HIM BACK
*WHEN THE STARS

r
ARE H%Tj? DON'T

(" BROUGHT A GUN.
SCREW YOUR BIG

WE HAVE RESEARCHED
THE LAW. YOU MUST
RETURN OUR BOY ...

THIS TIME L

RITUAL.




TO EAT AND T'LL
MAKE [T FOR YOU,
SWEETHEART.

I CAN UNDERSTAND N

ONE, BUT CREEPING OUT
SETS OF FOSTER

PARENTS [N ONE MIGHT? BN

COME ON, KIDDO. LOOKS /SNSRI

LIKE I NEED TO TAKE AN

=N = : —
_,—IJ..:.Illla]L;ﬂ:ﬂ—q.__ S S

-

e P . 48
s £ g S - 4.
t-::\ W i &
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TELL THEM.

IT NON'T BE IN

NEVER

I
H

TEVER THEY
IM FOR. YOU -

?




Story,—
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1
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ichael Alan Nelsot
Aritz Eiguren, ar

M

Digikore Studios’colors

-

THANES
FOR COMING
auT.

\
LE

oN

GOLNG ONZ ¥
THE
SOMETHING

-DF'PEGUEEE.
e |
You WERE A LLT

VAGUE
ABOUT A BoObY?

WHAT
PHONE,

h¥4
L]
=
™

o w
=
< |-
TY
==
=
2
L ]




THLS BE smerﬁle-)

BETTER SULTED FOR
THE pOLICE? /

ALREADY, BUT THEY'VE GOT
THELR HANDS FULL, SHERLFF °
biRE SALDb L SHoULd TALK
WLTH You, THAT You'd
Eivow WHAT To bo,

A "@- ﬂ I CALLED ‘EM

WE'VE BEEN L ) % ! :
LEANING Up PLACES LLKE . TPEREY  ANYWAY, WE
THLS ALL OVER Towl. 1 e, B, _ Y COME ACROSS SOME
Kivow LT'S CRUEL TO SAY, | SR Y WELRDP THINGS LN
BUT THE RLOTS SURE " : : THLS LINE OF WoRE.
WERE GOOb FOR N MIND. PLEASE . THINGS pEOPLE
BUSINESS . ,  CONTLIVUE, ¥ e USUALLY DON'T WANT
“ - 8 oy e THE pUBLLC TO

L'V FAMLLIAR
WLTH THE pRURLENT
UNDERBELLY OF
HUMANLITY, JACK, You
PIDN'T BRING ME HERE
TO LoOK, AT SOMEONE'S
MLPGET pORN
COLLECTION,
bLD You ?




WE FOUND

IT THLS

MORNLNG, == NO.
Y THEEE‘E Nﬂ'
| Boby,

vou SALD You
FOUND SOMEONE
I THE
WRECKAGE,

THLS LS., FASCLIVATING,

BUT HARDLY WORTH CALLING te=

ME OUT HERE. MANY PEOPLE

SUCH AS THESE, LTS NOT
TH A‘["E UNUSUAL,

e — .I-:'-"'I-'-" |
[ ]
e - §

- = - )
B

" THE pUPIL! .
LT DILATEM JACE, °

8l bo You Kivow WHAT

THLS MEANS?




THLS, HADLEY. You DON'T &
EVEN ENOW IF ITS S
CoNSCLOUS., i

EUT EAN Yo THINE OF
AnoTHER wWAY? How ELSE
COULD LT COMMUNLCATE
WILTH us?

THE pUPLL
ReSP m.rse mum BE
FLI‘REL‘:F REFLEXIVE Aiyb
PIVORCED FROM ANY
ConSCIousS THoUGHT,
WHAT YouU Re pRopOSING
LS UNETHICAL.

At How ETHLCAL

WOoULD IT BE IF LT weﬂl-"

CONSCLOUS AND WE DLD
NOTHING? LMAGLNE THE
HokRofR LT MUST BE

' |

UNETHLCAL To

L NOTHING.

A EXPERIENCING IF IT WERE
S, AWARE LT EA*: IN

= LSSUES ASILDE, DON'T YOU
Y THINE THERE ARE BETTER USES
OF YoUR TIME? WE JUST i
| SURVIVED A GOPWARI SHOULDN'T
B\ WE BE TRYING TO LEARN How? £

' THLS WAS FOUND g

lnr THE AREHAM BOARDING
, A BULLPLNG OWINED BY
N‘&'AELATHmEFS HUMAN GULSE,
IF WHAT we HAVE LEARNED LS
TRUE, HE WAS THE ole wHo
ORCHESTRATED THE WAR
BETWEEN NODENS AND GREAT
CTHULHU.




.,: THLS pooR
SoUL MIGHT BE 2N
B, ABLE TO TELL S

. . LL EY:
FOR MY HELp, e S '?'EE.HTHLE 1S
HADLEY. I WANT - e | pROFESSOR
wﬂTF:i'IRsT OF . F iy, S HIL. HAHE?

I UlybeRSTAND,
ALL I ASE IS
THAT You boN'T




I THOUGHT
You bLby T WANT
ANYTHING TO
bO WLTH

NO RESpOlySE
AS OF YET. BUT
LTS STILL EARLY. THE
SpLINAL GRAFT WAS
MORE PIFFLCULT THAN
L HAD EXPECTED,

WHAT IF IT
WORKS?

A

TO BE CONTINUED... |\




coLb,,.

ESSURE...
ﬂ‘s PARE...
WHERE LS my

YOU'RE HERE AT
MLSKATONIC UNIVERSLITY
THE MEDLCAL SCIENCES
LABORATORY. vow RELAX.
YoU WILL FEEL SOME
PLSORLENTATLION,

JUST REST ow.
WE WILL EXPLALN
Sooty ElyouGH, bo You
REMEMBER YOUR
WAME? wHO ARE
yau?

)

..A VASSAL OF
NYARLATHOTEP...
MY NWAME LS
CotyivoR.

Michael Alan Nelson, story  Ari

tz Eiguren, art ngﬂre Studios, colors  Marshall Dillon, letters



MARY wouLb

PANCE Liy FRONT OF ME,

MOCKING ME WITH HER
MASES, SHE WouLb ToSS
THEM AT ME LLEE
CONFETTL.

' MARY...
1S THIS THe
GLRL Liy THE

YELLOW
bRESS?

THE GLRL IN
THE VELLOW
PRESS?

THE YELLOW
PRESS..NO ONE
CoULY SEE HER BUT
ME, SHE WAS ..
SHE WAS

STILL AT

MLSEATONLC " L'VE WORN

UNIVERSLTY, S0 MANY...BUT
cotyivoR. THIS oNe LS
& NOT ME,




L CAN'T MAKE SENSE oF ANYTHING HE
SAYS, HAUNTED KINIVES, CENTURIES-OLD
CORpSES SERMONLZING THE FALL OF
CTHULHU, POG MASE FETLSHES.,,
THLS MAN LS CLEARLY

HEe CAN'T
GIVE US ANSWERS,
OlLY MORE QUESTIONS.
You WERE RIGHT,
LILIAN. THLS WAS
A MLSTAKE.

INSTITUTIONALL ZE
HIM.

bO You
REALLY THINE
THERE'S AnY CHANCE
OF REHABLLLTAT Loty

7 WHeRe  ©
bLb EVERYBODY
| m«
..DOWN,
.ﬂwﬁ

=

WHAT bo You

il

NELTHER bo L. WHICH

MEANS THERE'S onLY

ONE MERCLFUL THING
WE CAN bO,




L'LL BE FLNE,

L JUST FEEL...
wooZy L'VE NeEVER
‘-'*EEPE HLY THAT HARD
BEFORE. L' SURPRLSED

s HE bIbiy'T KLLL

[ LiitAy, ARe _
RIGHT? 4

HE pROBABLY
WwouLd HAVE IF He
FKNEW HE COULDN'T

OVERPOWER US
SO EASILY,

Cal

AND TELL THEM
WHAT? oUR pLOT To
MURDER Aly LiySANE

TEST SUBJECT

L'y GOLNG
To CALL THE
POLLCE,

THE oLy THING
To bo ow LS CLEAN
Up THLS MESS, THEN

EURLE ANY FLLES

ELATED To THLS
EXPERIMENT.




L CAlN FEEL MY Baby A
THeRE, SOMEWHERE IN |
THE bEEP, CALLING TO ME. |

WHO L AM, MYSELF, MY SouL,

LSN'T LV MY BobY, BUT MY BRALN. [

MY THOUGHTS BEFLNE MY N

E WCE, LT LS THE THOUGHTS §
AT MAKE ME. S0 How CAN MY
Baby PULL ME BACK?

1 T

IT WANTS To BE WHOLE
AGALIN. I WANT TO BE
WHOLE AGALN, BUT LT
SHOULMN'T BE THAT WAY,

BUT LT LSN'T \Y Baby THAT
PULLS ME, THERE'S SOMETHLING
ELSE CALLING TO ME,

s mrwLw = L mea




My Boby HAS ALREADY FED THE
bENLZEN OF THE ABYSS, BUT LT WAS
EMPTY. FLAVORLESS, SOULLESS,
BECAUSE I WASNT THERE. L WAS
FERMENTLNG Ol A BASEMENT SHELF,

1]

—

HUNGERS FoR ME. FOR IT LS
WEAK FRoM LTS STRUGGLE, f"""

AND WHO AW L To ReSIST. I kiyow
THLS nOoW. IN SOME WAY, L HAVE
ALWAYS ENowly. FOR Liy THE END, IT
LS CTHULHU WHO WILL CLAIM US ALL




MADE A GOOD
FIVALLY. NO MORE IDIOTS
CAREER MOVE, W o Sl lOEBOXES FULL OF
RECEIPTS. NO MORE HicKS
o WO THUK ENT

INCORPORATION

[

i

— . e,
ANGALT

]

DEREK, HERE, WAS
THE ASSISTANT TO

=

SOHN MUST HAVE
LEFT THAT, BUT I
DONT REMEMBER
SEEING IT. DO YOU
WANT ME TO GET
RID OF [T?

\ A s

Chan  Colors: Di'gn(urestudius Lefters: Marshall Dillon

.

_ e

Story. Christopher Sequeira A W, Chewie
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OF THOSE

THEY DON'T KNOW
WHAT LIFE'S LIKE
OUTSIDE THIS PLACE,
TO PUT UP WITH...

I WANT YOU TO HAVE
THE DISTRIBUTION
LIST FOR THE
Y REPORTS
IN HERE.

AT
=

od, oD, I'VE BLOWN
17! SHOULDNI'T HAVE
DONE THOSE REPORTS

i o N L A 30 FAST—WUAT DID
.L 1 ket e = = - i = :' I VE. mﬁ
o
To: All [ ’ ]
Frony The Chairmai M
' 1e Headquariers B
- m? {j':'fﬂ'-‘l"lr """"" lntes 4 Tew COEPUTALE YISWON. |




HAVE I coT
THIS THING
AUTONOMOUS
SUB-COMPAMIES! CAPITAL
PURCHASES AMORTICED OVER
HOW MANY YEARS? [T'S A
FREAKING MAZE/

OH, GOD
MYSELF
15 HUGE:

.20 I'D
LIKE YoUu TO DO
A PROFITABILITY

ANALYSIS BASED
ON THUE FIGLRES
ON THE DISK. COME
UP WITH SOME
RECOMMENDATIONS.

DON'T CHOKE!
DON'T CHOKE/!
THIS IS5 THE
BREAK/

_-'_,-‘"'

Ergrm The Chatomal

Al the Corporate Head

the (harman formuiates &

guartars »
e COTROTELS VDG
PR AT
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THE SLOW
HOURS OF W) LIEE,

<YAWN/Z
TAKE Tl-llﬁl%:i THE
PRINT ROOM. I Wﬂ’ﬂ'
Iﬂgmm%ném‘
Ly gy

‘SALRIGHT,
DEREK, THIS
WILL MAKE IT ALL
0 WORTHWHILE IN TWO
.ﬂ?ﬁ'ﬂﬂmmﬁrﬁ &EHT
Wy upt o

BUT THEY'RE JUST

ABOUT OVER.

WILCOX GANLVITLLTS

MEMD

Tar All
From: The Chattran

-\

A1 the Corporate Headguatiers
. o AEW COYOTEIR MIRET

the Chairman foromiates
A corporate phjective 15 1oL caneciied
: o (e COROTING CHTEY




Epﬂ; BACK TO THE ij ' JUST A SETBACK.
60T 70 ket Lookoosend TinT [l DT A SETRACK.
WGST Be SOMETLING ELSE I THIS VOICE-MAILS-~
DAMN THING—-ANALYSIS——MORE
SAVINGS, INVESTMENT
OPPORTUMITY==TAX WRITE-OFF,
GOTTA BE...

N
- o i

FIND? WHAT'S THAT,
WHAT" 5--0l.

Tl.,l. l.“'I.E.l

From: The Chanman

endiuarters

qtes 4 pew chrpor

A corporate ohjective is noL cancelied e
ain on {he Corporale Chatist,

iFite nanently rem :
£t con porPe 7 iead oy Sop CONNSE OV

AhE WSO

Ar the Corpurate H
(he Clairman formul
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DEREK IT":? AN
EMERGENCY! You
e b,
SOMETHING HORRIBLE...

/ MR. PETERS, N
I HAVE TO TALK
TO You, THE
ASSESSMENT,
' You WoN'T
N, BELIEVE...

e
T .
s !
~ e L
) o
j . :

A the Compotase Hleaddy .
FrntaLes & NEW SOTROTAS Y

e Clairman fo ; -t
techve I8 Tk GRRCE

A corporaie Objecive 18 o CAD |

if ji can permanenily rema ont The COTHUTELE ﬂ*lcmﬁ:;ﬁ

and. it should alsv he noted That over "e tﬁ\!l.‘ih; 9

. : q ‘

% unspecifiod number of anpual repuﬁmgﬂpfm %

L - ; . ) :

Pyt T8
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A corporate objective 18 nOt cancetled

if it can permanently rematn on the cotpot
and, it should also be noted that ovet fhe course ol an
unspecified pumber of annual repoTiing PeTiods
even a cancelled policy can be remsiaed.
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1
et T, B [} 1 R,
| ——+

e

e

i
"‘\ s K A
: - "’3‘\,& I WAS ALMOST T0O

.

CAREFULLY. WE KNOW
YOU'LL BE VALUABLE

REWARDS ARE WERE AT WG, | ———=t

REWARDS THAT ISSUE FROM THE

WORLDS CONCEALED BETWEEN
THE LIMITLESS CONTINUUM OF | -
THEORETICAL ACCRUALS AND |~

DEPRECIATION THAT ALIGN IN [~
RED AND BLACK BALANCE
SHEETS, 50, S0 BEAUTIFULLY,
50 TERRIFVINGLY.

AND THE ACOLYTES OF THE DEBITS AND CREDITS THAT ARE MEASURED
IV SOULS, NOT CURRENCY, KNOW THE TIME OF FINAL, AWFUL ACCOUNTING
IS NEAR, 50, SO NEAR... .

r b
AND T AM GOING TO
THE TOP, WUERE

CAREER PROSPECTS
ARE NOT BEYOND
IMAGINATION, BUT

BEYOND SAMTY...




Do WoL khnow
o how cold I am,
{ holding my damn
B jdckeb open?

going to
complain about
the view,

4 vy | I learned &habt
b op, W i cruing would ge
I;JELT P:E'igpin’ =1 me what I wanted.
Midgegﬂ' R ) 50 [ invented
vulnerabiliby.

We have it.
We have it.




1THE INVENMTIUN

CHRIZTINE BOYLAN MILTON SOBREIRC FELIPE SOBREIRO
STORY ART QOLORS G LETTERS

N
2 ':l"uh\:::“' ba

!

v
'r"\‘a\wm sy mmgﬂﬂm




Becauvse it
would eXplode.
That's not going to
spstain us, kernri, You
want warmth, not
combustion.

Why can't

we vse Your

oXygen tank to |
light it 0p?

Combuskion
needs atmosphere.
And 1 don’'t think i %
we have a lot of N AP

I learned that

That last pdin 5 good
pirate network's Por the psiche.
gone. I've got 50 1 invented
nothing, MASOChISM.

now.

Where did
Wou get a

Janoar

156h. 2109,

Los Angeles
...18H.

{ evod T
Not a drop of wiaﬂ;ﬁﬁ blt?
rain, which is read thak
menciPul, really, '

Ben, but,--
becavse-- ‘ A1

-~MerCiFul,
because the
[dst rain burnt
the skin oPF My
arms, and-- =

What were
Wou doing out
onprotected?

I ran
out aPter

g
that did,
right2




GiMme &
pull of that,
would you?

I learned that
t00 MUCh pain
could make Me go
mad, so [ invented
destruction.

can have
adrag,
too.

You Peeling |
guilty? ~ JEN

nnnn
_____ b : ’

@ood.
'‘Cavse we
don't have
time Pon
bhat.




Something

We don't
even have
any bullets
leFt tio end
this quick.

what are
We going

You know

what we
have to do. IP
we'be the (ask

pational--

We have no
choice now.

e

e I

o - :.;‘-'_.ll"'.._.-r'f

You have
to. Because
You can.

want me
to take the
lePt-hand

s
:.-;5;-"‘..-: >
e

il

o
.




There's
ne lePti-hand
path, there's no
right-hand path!
There's no path
anymore!

I'mnot a
sl religiovs man. And now
e T believe in that I see
A what I sece. J] the end of N LR g
:.: Ty 1 ; the wﬂr‘l‘dl .- - _h_-l. - ;".:::;:' --'" . o ¥, ]
I believe JRaSSEEASE .

Now Wou gob
peligion, HP,

Brought Woun
apple, Eve?

Bub you
need @ man
bo put it into

Why does achion.

the Womar
always have
to carry the
knowledge?

What
does that
make You,

A sniveling,
5834 excuse For
a human?

But
r alive, Ben.

% B We're all till
R\ alive.




destnuction.
We're the ones
who did this,

We do this,
it's the end of |
everything. J

50 HOW

we Pinish if.
The book is just

a tool. Like the bombs.
Like the missiles. Like all
that apathy. Use the
monster and
Binish if.

This isn't
the end of
everything?

Ghe apple,
HP. It's all
we have
lePt.

And when
I learned
how Much
induolgence
it book to
destrol...




...] ealled you.
To destroy
&l destruction.

.‘ " -
X

=

|
v

i

= -
—1
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SELECTIONS FROM H. P. LOVEC
R . I/c_'/ ;;;,f/ SRS

| 8

G : HEE

4 St
COCONUT CREME SWIRL Ssat
o W]IEFSLSE%EET%{ITT s ?ru%anci?ﬁ Tcgﬁzfﬁmfm T
WHITE CHOCOLATE TRUFFLE CREAE SWIRL SLUMBERS, SURELY IT PaUST  EEERS
WHAT BLACK ARTS COULD HAVE $TRIPPED 4 ALSO DREAM. IT 15 CERTAIN THAT WHILE =2z
HEEHEHEEY  THIY CHOCOLATE OF 1T NATURAL HUE? THE H : IT DOIES THE COCOMUT CREME SWikL P
HORROR OF THE UMEARTHLY, CORDSELIKE 15 ABSORBED BY TERRIFYING VISIONS OF
PALLOR OF THIS TRUFFLE'S COMPLEXION 15 EXACTING ITS CREAMY TRODPICAL
OMLY OFFSET BY 178 FIEMDISH DELICIOUSNESS, VEMGEANCE UPOHR MAMKIHD! COMSUME
THE COCOMUT CREME SWIRL BEFORE e
"“'j IT AWAKENS TO COMSUME YOU!
S
P ———
"\

NUT CLUSTER CRUNCH

THIS EERIE CANDY WILL TEST TME
CAMITY OF ALL BUT THOSE WHO
POYSEYS THE STROHGEST OF
COMATITUTIONS, $TRANGE COMGERIES OF
ALMONDS, WALHUTS, AHD PHTACHIOY
DAMCE HYPHOTICALLY WITHIN,
PROMIING TO REVEAL THEIR
ELDRITCH SECRETS TO AMYOMNE
FOOLSH EHOUGH TO TAKE A BITE

OF THESE AMCIENT MUT CLUSTERY!

DARK
CHOCOLATE

FUDGE

DARK! ALL-
EHCOMBPAYING,
ETERMAL DARWMESS!
HUMAMN EYES
CAMMOT PEMETRATE

THE §TYGIAMN
BLACKNEYS OF
THIS UMHOLY
COMFECTION!




PEANUT BUTTER CUP

M 1856, A FISMERMAM FROM A
TINY HAMLET OM THE NEW EMGLAMD J [
COAST MADE A TERRIBLE PACT WITH
SERPEMTINE BEASTY FROM BEMEATH

THE $EA, THAT HE MMIGHT CREATE ———

THE MOST DELICIOUS SWEET $EEM _

UPOM THE EARTH SIMCE THE DAYS a, //

OF THE GREAT ELDER RACE. THUS

WAS FORGED THE SATANIC PACT

BETWEEN PEAMUT BUTTER AMD

CHOCOLATE THAT RESULTED IM

: THE MUTANT OFFSPRING YOU
{FF BEFORE YO

A CHOCOLATE CHERRY CORDIAL

YOU AUST MOT THIMK AAE MAD WHEN I |
TELL YOU WHAT I FOUND BELOW THE THIN |
| SUELL OF CHOCOLATE USED TO DIGUISE THIS
O i) BONBON™S TRUE FACE. YES! HIDDEN BEMEATH
o o ITS RICH EXTERIOR 15 A WIDEOUSLY ASOIST
Pe CHERRY CORDIAL! WHAT DERANGED ARCHITECT
() COULD HAVE ENGINEERED THIS MOM-EUCLIDEAN
o 0 <> g ABERRATION? 1 DARE NOT SPECULATE.

f BEEEE |

— /q-:: CARAMEL CHEW

THERE 15 A DIPMAEMSION RULED BY
o @ A BLIND CARAMEL GOD-KING
'S) WHO 3T OH A VAST, CYCLOPEAN
'®) ' MILK-CHOCOLATE THROME WHILE
HIY MAIMDLESYS, GOOEY FOLLOWERS
O b DAMCE TO THE PIPING OF CRAIED
FLUTEY. [T 1§ SAID TWAT THERE ARE
- GATEWAYS IN OUR WORLD THAT
- LEAD TO THIS CARAMEL HELL-
O _— PLAMEYT. THE DELECTABLE CARAMEL
1 CHEW M\AY BE OME SUCH PORTAL,

TOFFEE
NUGGET

FEW AEN DARE
ASK THE QUESTION
"/HAT 15 TOFFEE,

EXACTLY?" ALL
THOSE WHO HAVE
INVESTIGATED THIS
SUBSTAMCE ARE
NOW EITHER DEAD

OR INSANE,
Il'l

xHH

-""
i > .:r.
> .' r i
- e, X r R
- i b P e
5 i T S
F s 4 -
; e g -
- ] ! ,I-"" F g
’ i ek g L
" 4 ", " p—
il =
1} _.-'
-

1

|







e
SO

I THE CAMFPLUS : ; )
OF MISKATONIC, B : YOU'RE saYiNG &

UNIVEESITY. YOU UNPERSTANG |
W\ ART? RELIGIOUS A\

ART? %

4 -
*.
.ll 1] k

| ',J. i
un i rs o

——

I UNVERSTANY
THE ICONCGRAPHY
FECF . JENNINGS HAS
BEEN TEACHING US
ABOUT.

—

e —

WELL, I PON'T. I THINK | AFTER ALL, STEFHEN °

STUFF LIKE THE PASSION | WASN'T EVEN REALLY |
OF ST. STEFHEN IS/ SHOT WITH ARROWS. |

JUsT fff;ﬂi}’/ b= N HE WAS STO...
I AN .

KEALISTIC,

IF YOU'RE
TALKING ABOUT
FIRST CENTURY
MARTYEV OM.
AFTER ALL... 4

=

MY 6OV I KNOW -
THAT GUY! THAT'S MALACHI
FENNYWORTH, MY OLV
OS5, HE'S FEAF.

NC), TMEAN...
HE VIEV FIVE I
YEARS AGO ... |

E COMMITTEY £

SUICFE.
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ARKEEWEESY ]

Writer - Bill Messnher:foebs

Letterer -- Miarshall Dillon

Artist and Colorist =fAndnew Ritchie r,_
[ |
| \

MA‘AM, I'M LT. PICKMAN
ANP THIS 1S MY FARTNER, |
SGT. WAITE. HAS
MR PENNYWORTH .
EVER SHOWN SiGNs  / 2
OF LIFE &

L NO,
BEFORE? NEVEE

"IN FACT, HE
NEVER EVEN
LIKEF
ARCHERY. "

138

IN THE CEIMINAL JUSTICE SYSTEM, OFFENSES AGAINST THE FREVIOUSLY
VEAY ARE CONSIVEREY ESFECIALLY HEINOUS. IN ARKHAM, MASSACHUSETTS,
THE PEPICATEY SENSITIVES WHO INVESTIGATE THESE VICIOUS FELONIES
ARE FART OF AN ELITE sQUAY KNOWN A5 THE SFECTRAL VICTIMS UNIT.

THESE ARE THEIR sTOKIES.

ME... IWaAs
PEAV... FOR
ALONG TIME. ..
THEN ALIVE...
THEN THE
ARROWS.. .
PON'T KNOW
WiY. ..




SN STILL ALWVE.. | |
PR PON'TKNOW |
WHYL STILL J— .
ALIVEL!

CHARLES VEXTER FIGEON_.. |
FOLICE CONSULTANT, '
CONNOISSEUR OF THE

| STRANGE ANV MY FRIENT.

YOU CALLEV,
FICKMAN?

& | SGT. ASENATH WAITE, MY
e . FARTNER -- FORENSIC
FSYCHIC ANV TRAINEV
INVESTIGATIVE TELEFATH.

THIS 15 THE PRESS YOU
WERE GOING TO FLUEY |
ME IN? JTA/SZ WHY |
NOT JUST WEAF ME |
IN A SHOWER
CURTAIN?

ANV YOU BROUGHT THAT SORRY,

I sUFFOSE YOU I KNOW SHE'S ALIVE x"'-.

y

g TERAMF TO MY FUNERAL . COULPN'T BE | AGAIN ANF ALL, BUT MA'AM, IT
YOU KNOW SHE'S ONLY BOTHEREVY TO | COULPN'T WE SUEY POESN'T

INTERESTEV IN MY M PLAYTHEMUSICT = HER anYway ? WORK

REALLY WANTEF THAT

OF... way.

i fs I
oy iy

'u.“‘
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NEXT, WE WERE CALLEV
ACROSS TOWN WHERE TWO
TEAMS FLAYING FOR THE
VIVISION TITLE WERE
INTERRUFTEV BY THE REMAINS
OF THE 1987 PROVIVENCE

HARFOONS, ALL OF WHOM
HAY BEEN KILLEV IN A BUS

ACCIFENT.

NOT ONLY THAT, BUT I RECOGNIZE
FLAYEES FEOM 1221, 1943 ANP |
17621 I MEAN__. WHO's

Hlﬁ_lql-i';_ I

l-"_'l']r

s

I FEEL FOR MY BOYS,
IT'S PARNEVY FOOR FOR
MORALE TO BE BEAT
BY THE PEAF/

IT'S SPELLEP
S
ot e e .
FRESIPENT | IT'S NOT
LINCOLN. FOR ME,
i ITS FOR MY
MIECES

- —f i
f 3 NONE OF THE NEWLY ALIVE | =)~ 1)
SEEMEV TO REMEMBER AW THEY 4
HAV BEEN REVIVEP. THIS INCLUPER )

THE GEEAT 18TH CENTURY CHESS 4
MASTER VURFEE JONES, WHO Was
CURRENTLY BEATING THE FANTS
OFF THE MISKATONIC CHESS CLUB. |.

s
= THINGS WERE |
GETTING OUT
5 OF CONTROL. 0
\ -
E;I e L
i — -";

—
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[ LOMAS JETER

1S 1N TOWN.

el |

MY FRIENVS,
I’ THE WORLP s
: A SNARE ANV AN
JLLLUSIOW, BUT WE
CAN W/ THROLGH
WITH FA/TH IN
. THE LOKFY ¢

BY THIS MILKSAP |

FREACHIN',

Today!

Rev. Lomas Jeter!

f'\
..-r I|?j

MAYEE
HCJW HE'S
SUCCEEVEVW.

THE FAITH HEALEK?
HE'S ALWAYS

FROMISEY ETEXNAL
LIFE.

A

LET ANYONE s
WHO 1S TROUBLEF
COME FORWARY,
ANV HE WILL PENK
OF THE L/VING

NOW F'R SOME |

KEAL VOWN
HOME EFLL[H’
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i WE INTERVIEWEP THE
| CLAN SEPARATELY.

142

()
I ALLAS HAV THE

LOKFP’S EAR,
BUT YOU KEPT

MAKE WY FOR ==

AUNT FETUNA
THE LORFP'S

HANVMAIVEN!

ALWAYS PIP
HAVE A FRACTYS
FAMILY... BUT AT

LEAST MOST OF LS

WERE FPEAFP! 4

NAW,
I PON'T REMEMBER
A THING, BUT NOW I'M |
BACK, MEEVILLE |
LANKTOWN'S BETTIN' | /i
HIS FAIR SHAEE. SEE .
FIVONTI

AIN'T THAT
SOMETHIN'? THE
FATCHWORK

FREACHER, THAS |
HOW I'LL BE BILLEV 4

FEOM NOW .4
ON!

e
——

I'M FOUSING

FORSFPELL
KREMNAINTS
ANV ALIEN

IS A SERIAL VIERATIONS .

REANIMATER ||
WE'RE PEALING /
WITH? £

AIN'T THET
LUNNATURAL?

.
A

SURELY, |
YES.

YOUu

APFEAR TO |

HAVE BEEN

STITCHEFP |
TOGETHER...4

THE WALKING |
PEAV GUY.

LETGN




e —

| OUR FINPINGS X
y THIS CAT'S
~ WERE GETTING Y HEAP IS ATTACHED
. ' dq'fj-""

SIRCET. B TO THE HAMSTER'S

&l BOPY. KIN? OF
/ =" N 'y CUTE. il

o .: !
ool

THE FEAY KABEITS, AN |
IRISH-AMERICAN SLUM |
GANG, 1S BATTLING THE |
COLUMBIANS ANP ELSSIANS
FOR TERKITORY . '

B [T'S HARF TO
N VISCOURAGE THE
VIOLENCE WHEN
THEY 4LL KEEF
COMING BACK
TO LIFE.
1




: FORTUNATELY THE
GANGSTERS WERE ALL
SCATTEREV BY A STAMFEFE
OF UNVEAV STEERS
ANV F/GS FROM THE
SLAUGHTERHOUSE.

THE UNVEAV "N ' SO WE'RE LOOKING
LAMBS ARE Mg FOR SOMEONE WITH
CHAEMING, | A KEAL TASTE FOR

THOUGH. / REANIMATION. ANV A _l
N » RECKLESS MO,
WEREN'T YOU
FRIENFS WITH
HERBERT WEST,
FIFGEON? g

HEEBERT O
WEST. ISN'T
HE FPEAF?

OH, YEAH. |
RIGHT. J




THESE ARE ALL SIGHTINGS |

OF THE UNFEFARTEF. |
HOW VO YOU FIGURE /

THE ARRCIWS IN THE
I FIRST WIC?

fll

A

WEST'S 8
CONTROL |
FREAK.
PENNYWORTH
WANTEP TO
WALK.

THERE. .
ALOT OF. ..
UNWELCOME L/FE... ‘;,
RIGHT THERE...
SCREAMING FOR
FEATH ...

3 I'VE BEEN
: EXPECTING YOU,
HERBERT? | CHARLES. YOU
B ARE YOU IN KNOW LAFE HAS
THERE? ALWAYS BEEN MY
COMFULSION
MY M.
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BUT EVEN
ALLEGEVLY LIVING
CREATURES LIKE Us

ARE IMFEISONEP .
BY VEATH.

LAMALIVE, '
CHARLES.

COMFLETELY
ALIVELS

TOOTH ENAMEL
|S FEAF .. HAIR CELLS
ARE FEAF._.SKIN CELLS |
ARE FEAF .. .FINGER
NAILS, TOE NAILS —
ALL FEAF. -y

I HAVE LEAENT
EXFEEIMENTING
WITH AMIMALS
ANV AUMANS 1

WHAT IS THE POINT OF SIGHT

FRICE s VEATH? EVERY
ORGAN, EVEREY CELL CaN AT

COMPLETELY
ALIVEL

THAT 15

NECESSARY, HERBERT.
IT 15 PROTECTION.

COR HEARING OK TOUCH, IF THE 1 )

LAST BE FULLY SENTIENT,




THIS 1& WHERE |
| 1T WRS SEWM.

G A STORY'SHANE ORAKLEY M /
[/ ART & COLORS: DAVID HITCHCOCK
' LETTERS: MARSHALL DILLON

ON HOW
BIS AN
APPETITE
VOU HAVE

—.-AN’
EMELLING




-..H‘;':'b-'_.: s AL T
; - e 4




I CaN'T o
T KNS MOREE,
THOM, &HE
BIMNT ALL
THERE; MOT
MNORMBL .-

THE FOOR
GIFEL JUST
MNEEFS

MIESION, THEY LL.
TREE ‘BR N, WE
‘BVE OUR OwMN
T LOOKE RFTER,
WE—

A LITLLE LOMGER, BEHY
LET HEE GET OM HERE
FEET, THEM MEBBE &HE
QAN TELL Ue WHO
HER KIN I&—

EHE
SOARES ME,
THOM, WTH ‘ER
STORIES OF
PEMONS

THAT'S
HER WY OF
FEALING WITH

IT, HER

LOSS

BUT NO

mEAR OR WOLFE |

a'r 7 THA?,
AN NOT EVEN

AM ‘ER SEIN, &0 OOLF:
S0 GREY; AMEP WHY
FPOES SHE BE &ITTIMNG
STAEIKM BT TH! MOOM
ALL TH MIGHTS?

PEGGY,
v SHUFFLEN
LISTEN T' THOSE
GOS&IPING
FISHWIVES,
THEY LIVE IN THE

P/ DrARE Aebs
GIRL NEEDS

. REST, TIME |
T HEAL, SHE'S
BN THROUGH




YUOMNE HRF MO IFER HOW
SHE'F WALKEDP. &EEMED LIKE

PAYS, SEEMEP LIKE WEEBKS. ALL
SHE CARERF ABOUT WARS GETTIMNG

FAR AwWAY FEROM THART FLACE.

T ol

T e WHISPEREDP HER NAME. -

I--_.-'

;’} FROM THOSE PREK WATE

A FEROM THE VOIOE THART

AN

.

BARLS, Y THE VOICE THAT
/ ol QALLER FOR
I THE aHILL .

£ 'Illl" fr 1 P
‘ %-ﬂ .
: .-'r i -!"1 :

T hjl A

e SIVE IT NOTHING. &

o el LT SHE WOULD [

-

i 2
-
o .- ‘_
i
:
F

4 T
IT WOULT BE
HEE EEVEMGE |

WONT COME, |
MBKE BREY




THIS |&
YERE HOME
MW, MAETHEW .
ANDP YO L.L

A NEVER WANT F

YOU BE
SO0OF NOW,
FON'T LET
¥ FARTHER
FEINK TOO
MUOH ALE

mmﬂnlgﬂﬁ'ﬁu’

NO MBTTER HOW Sgﬂﬁ“,fﬂ‘ggﬁ_r
DIFFERENT HE MAYy  WONT ROCER
LOOK TO Y, I LOVE BA T B FRIENE

PROUD T° CALL
HIM M? S ON.
NOWL
WiHO L L
LET ME EUY




B 1 ME PROSES,
P BUT NOT ALL

FIeHFRCEL
FleHFRQEL
FIeHFRQEL

GET OFF THE BOY,
OR I'LL BE POING
YEwW A BRSTIMNGL

Y LITTLE

= ME LIFE FIXIMNG ‘BM N\
UP, NEVER THOUGHT
FROM EM T’ EVER HRAVE ME
OWhi—SHALL WE
STEP AEORRED,
SHIPMBTED

STOP v BALIM,
LAPL GOF MAPE ¥’
LIEE ¥'ARE, 50
YOU WOULE LERRM
T BE STROMG.
STROMNGER THAM
THOSE COWRARDS _
MO MGFEHE TERARS,

L=

=




TARIMN'T
BIGHT,

49 RIGHT?
TELL ¥ WHAT' &

BIGHT, A PAY'S

OATAH IN HAL-F

THAT
LAF EE'S
ELESSED,
SPECIAL




v SURE
; L FROW DOW | eposE vip
A FINE TUME, : s QONSIFER
SO, EUT : g TAAKING OM A
WE MEED L& - PERTMERD

G THEM HOW
BOUT’ ¥ LEAVE
SOME N THE :
.\ SERAFOR THE
e\ REST O US2 4

S f " Iﬁl::::-'._::' .

GET UP ‘W
GET OUT OR
2 s oA EF!H-«';!?-'-
OPEM ¥
COUGHI “foed
v ALL THINE .- s
T, FON'T ¥l !
y &, ‘E AIN'T NORMAL,
THERE'S i ‘e AIN'T ONE OF
PLENTY ©° IR . J
i&H 1M THE F, -' ; TRINTER—

MORE THRM
¥ FRIR &HARE,
TREE MOMEY
FREOM ME
FOOKET, YEW
ANE THR UGLY &
BAS

RETURMELR, BUT MORE VI, MORE

THAT MNIGHT, THE BAF PREAMS
TEREIFYING THAN BVER BEFORE.




& &OT

BUT IT'e oMLY
BORN O'LOVE, HE
SUST WANMTS T?

LOOK OuT P Y&

E
R FIERCE TEMPER,

L]
_,.-'_"’fﬂ'\

AME HE LOVES Y' PEARLY,
MARTHEW, MORE FIERCE THAM THAT
TEMPER, ANP &0 PO I_AEPT I
. OAK'T THROW A PUMNCH LIKE Y'PAP

v BELONG W

P THEY, 8
FRATHER? 4y -

IFIOTE LIKE
BELLING, ANE ¥’
WUFPEM WERNT

FEIEMPS LIELE
MBS a0UR
W FULLe?

IN THIS PLACE
ANEP IT'? BE A
SRAFFER OMNE
WITHOUT Y.

TWO, ‘TS
GETTING




a

TEARS COME
FOR THE FIRST
TIME SIMNCE HIS
CHILFHOOD,

AME WITH THEM, b
SOMETHING :

£ b5

SOMETHIMG

BNEF A EMOWLEFGE
THART WAKES FEROM
A PRERM.

HE Wikl MBE
THE™ FY—
ALL OF THEM.

IM HIE CHEST, A FIRE
FUMBLING, A GL.OW

SPREAFING THROUGH
Hi& BOMES.

| Hi& TRUE [
Ny | NATURE. [
- ..-J' i :

HE PUTS H& LIPS
N TOGETHER, BREATHES
M HARD, ANP QALL&—

o Lok

b | enorromTHE B
siesl DARK, THEY come_.. Y O




=]  SEED OF CTHULHU

WEITTEN BY AT BY LGRS BY LETTERES BY
CHEETOFAER ANEY BENNETT & STEVEN sTRUBLE TEERI TEL=ADRT
E. L ONG & rtl‘.:;?E’EHALL

Lok

SET ClT74
MY WAy, I'M
SONNA TEARE

{ WE CaN GET 10 THE
BOoM OF THiS!

. hn‘:_

e

WHAT THE
HEL 5 SOING
NS

- e S T - — e
T
s B _
—m——

oo car
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SONA, THIS =LY
SNAZK P BEHIND
ME AND CLOBEBERED
ME CVER THE AEAD
W. T A ShOVELS

THERE [&N'T
MLIZH TME FOE
WHATE

ey WHAT TOES !
CLUBBIN' ME LKE
& BABRY SEAL HAVE
TS TS WITH '
ANYTHINEZ i

f THEREZ /ST
MLUTH TTAME .
WE MIST
AR )

TS PESTEDY THE
METEORITES!

1 EAk YO
FAZKINE LIF THE
CANSTERS wiTH THE

TR-CK...I HATD TO &sTOF
Yo I DIANT KNCIWY
WHaT ELSE "2 DO,




CAARLES, TAN
YO TERL ME
wHaT's Z0ING
DM

. L FOLNE THIE
MAN RIZHT AFTER HE BT
HOWART WTH & SHOVEL.
I AN LF AND TACKLED
H'M TS THE SECLIND . nE
mIT THE SROUNS FACE
FIRST, KNOOKING H M
ANCONSCIG S '

T WAS BEST O

FESTRAN HM 1M

HERE LNTIL THE
AUTHORITE S

THE COFs
ARE CN THEE WAY,
SudE: AN YO EETTEE
EELIEVE 1MW GONNS
FRESs CHARSES!

WE DON'T HavE N w (. e EEEDST I
MUCH TIME . WE | = : -7 1 A KN'G'EE
| - | wiaT voLrRE
TALKING
ARDLIT,

ALL OF %
AHAMANTY 15
N BRAVE |
CANGER. &




Ita & MEMBER

=F THE sA'ET
HUAECE . AN

AMCIENT SECT

FATNG SACK TEWS
O THOUSANDS B
OF YEARS.

I PONTT MO :
WAAT YO "HINK & 20N
ON HEEE, BT WE'FE JSUsT
SCIENTIETS eECCVEZING
TnE METECEITES FREOM
LAST MONT'= METECE
SHOWER.

¥ TONT
UNDERSTAND
Wridl's oO NG

MY LNEAGE
Has KEPT THE ANCENT
TEAT OF THE ANGE
HELEBS T L THE MLaTORY
THAT COIZUMENTS THE
ARKNAL OF THE SETEA™T
QLT ONES




* THE SREAT DLI7

HILE THE WORLE?
P FTLL SLOAKEDS IN

FinESs, THEIR SEEDS
WERE FLANTED,

THEY SREW OUT OF
NOTHING TOD SLA

M THS
CELD FOR THE

I i = |IIIE- I.:I l'1'"l:|~'l'l_

—

ERTTL b |
L]

L)

e

L

FlEsmT SN S L E - )
DR GAnIEM FOEM

LY




THEY Bl T MONGMENTS |
C THEMSELVE=. THEY B
BA&w EL i THEIR
BEEATNE &5 KEVELING
& THER SLORY.

=3
B THENVING DWILISATON Was
M SEPARATED FEOM THE

G FANEAES CONTINENT. .

e FEs e, = 5. -
By Lo 'ﬁ___-:.. i E
o N ol & ot <
-
1 el
i iy
P,
N

THOHSAND S OF THE
HOREIBLE CTREATLRES

N CiED AS THER BLORIOUS [l
EMPIFE WAS SWaltOWED |

BY THE =84,

i ELT THE EAKTH WAS N

| (T iNEANCTY, ANGT T Was

' SiiLi- MATHCING. THE
W CSECAT OLD ONEsST NEW B
A AOME WAS HINSTASLE.




™ Wz
FROFAESIED AT
TnE CREATLEES WOULD
RETARN WhHEN THE
STARS WERE JUST BlSAT,
TEANSFLETING THER
ZEE S BACK "0
EARTH

S50 A
THEY CoULDr Y 3
RESLLD THEIR J8 s
EMFIRE. o

3
__"_.ur'-r‘ 3
o
.r"- -
- 4
.-.-
-i--‘-r-.d-. :
_-".l._.-":'
- s
/i
.d'i':_."'.;:a R‘\m
e .

f oy A
' o f SEE
s i ol

MY DRCTHERS

ALL THE SIBNS
INTSATE THAT THE

AMT S STERS N THE

METEORTES Tha™ FELL

EM EL S ERE BAVE
WaTCHED ThE SKES FOR
A MICLENNILIM, WA TN
R THE "TME OF THE

SEEAT OLD CNES! |
. RETARN.

; ANT THEY
& MUST BE DESTROYED
BEFORE "HEY'RE
ALLOWED 1O CRAWL
ST OF THE SR0OUND
CNCE ASalN.

.i"l- ---.-' f:

I'VE
AZARD ENCUSH
OF THiS M-MBO-
Wi MBS, BE GLIET
ML TRE GO s
SOV L

o —
-
—

TD EARTA CUTSIDE
THIZ TENT ARE THE
SEES OF Th&
LABOLICAL
SRR RS

«._1‘}

i
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Yo MEST

LIZTEN T ME: THE
SREAT OLD OVES HAVE
FETURNED! THEY MilsT
BE sfoFFER,

'-._ "'-\.
g
.

_ ,- Y W \ ." N -

3 : ret
S ,ﬁ Ak
II .
o =
e .

WELCOME
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g
& AN

M EHE.

K R P

T EFSE OF

WD DEATH. THE

= FESFLEXED
W CERMENT ON

:,l'IHE .'I.E F_' F I_.HE 5:

L SUICKED i THE FOWER LIKE A
KiFE FRWT POFFING FROM THE
FIRET BITE OF (TS TORW FLESH.
TOR I HAl? THE
FOWER ¥ WD THENRT LIVE =
O END THEM, IVE ME THE

FOWEKE OF A SO CVER TREAL

—
j|-_I 1.".:-4.- : ‘l—n

T AT L R W YA

W AN

THE FACTS OF MY ¢
ARE TOO (RONG TO L ) :
COMICENTE. THEY WERE FATED
T8 END ME AND? TRY T2 ST ME
A MY DEFCATON, BLAT I A4
ABOVE THEIZ POWER AND THIZ
"FENANCEY (& METELY 4 TRIAL
OV MY FATH OF IMANDETALITY.

WEITTEN BY
JAMES
AT
KOS

(S TRE MOST DAN
ST ieF THE KNOWL
, DITON, THE BETE
LETERSBY OF THE OATH, WD THE FEAR
Al e INTELLIGENCE LSED FOR BAN
& o OF SCCIALISH THEY FEAR.
P L




f A'R.ed™. &7
MOVNT YO
MIONSTER.

QeS0T A SHOCT SNVE YOS A
YOU HERE AN NCW, TASTE OF WHAT YOul DD
YOU BASTAED. 70 THOSE WOMEN. KNOCK
YOu ON THE SGROUNED AN
LET YOI WONDER WHEN
THE BLAST WiLL COMWE
BEFOKE YO CIE.

EASE LF,
ANDEEW. HE ANT
WORTH THE SALLCWS
ANT THATS WHAT YO D
SET FOE WASTING THE
LEAT OGN HIM.

SUHLLYAN 23Y SLDEES
CECFEE,

WEVE BEEM
EXFECTING Yol Yo
CAN UNZUEE KA NS HE
l= ‘W THE asyLdM AYD WE
AZCEPT EESPONSIBILITY

FOR H.M.




=
e S

F .,T:.:;'

4 WL T A

MY FLAN Z SMPLE BLT THAT i THE
EEALTY OF [T Hoe MY KNCWLEL &
OF THE ssOHIZOPHRENIC CONDVTION
T HIEE AMONG THE LOST SOULE JF
THIE HiWAN FIZ STy LNTIL TRE
CFFOCTLNTY 10 ESCAFE FRESENTS
LM LK

il BE DT E HERE
i TWENTY iR HONRS




A THE STCRM RASES OUTSID

e ot ..I ¥ -
:."Effr- FRYTHMNC CRLMMING
EE&.TJIIM-— s Iﬂl |Fn.r v “"_‘ ﬂll Ir-r'r:l'

em ey L T

r.r.—-'-Lr- ' ,-‘m. -',n":.f
= AEEE‘«L-W

THE CALL OF

- j i : s
THEY HEAR THE CALL THE THINGS THAT LIVE.

; 3.*— THE Ot n..-J- |"'-.-' N THE 4 BELD

..1‘5-'|..-1..¢:*:'--|"-.'f FOLND NS

W THE SURFACE
CF SANITY.

EAsiLY BYFAsser

1-11‘1’5"# THE TIWE

%, H.r:h _

"EL-LC-'
ME. SULLIWV AN
,"Ll.__..L_,.,_,,_,.u' AE TO

HOWARTE ASYLAM,
YO MaKE JUITE
AN NTERESTING

SASE ST Y

J.r.:“.i'-':lv.-'i-'tll"fll STAEM | .'Ij.-rj.-r
HAMPER My ESCAFE.
LT T wiLL MAKE |
r-h IFLJ' |"|'r - .'.I""'-'h.--ln-" 1P‘ HAF '
-, HEM T TEASK -'f-'11l'
FROGRESS A% WELL.
T FATE, OF THAT I HaVE

- -
NG DLd8TE.

-r“'i:E:F E- |"\-_-'-': n--.:i."ﬂlfr-r I'TrH.: .AE'-"lr" ;
THE COEAN THAT INFLUENCES
EVERYTHNG WE DO HERE. ‘N 4
WAY WE ARE ALL F‘HF‘T orI"s
CYCLES. WE ARE MOVED BY "8
ONSTANT EBB AN L-""l‘ AND
BOUND BY T2 POWER OF LIFE

ASNEE TIELTH




WE HEAR THE JAalL
L& THE COCEAN HERE,
M. Sl ALLVAN. BT
Yo'LL SBE THAT
“-"._.a'l...-'r"J "'Jl...-'l.ﬁ[._ |-|'_

| ‘.H'

, i
.||1'h YA

.' |f q

TREEATIT
| B i A B -
1. A 1 = L
Tt A TeREE. Ty
e THREE. THIR™Y
TUREE.

L Al

EAT HIAM

PEVOUR
M,

b |_=_'-.-:'."|r T."TE-'}"'-"-
Al-. I'LL AT
THEAM &l

7 THEy

FOLR . THIRTY
| FOLR. THIETY
A FOLE.




TUST A TRICK OF THE LAGHT
COMBINED WITH LACK OF SLEEP
AN THAT DAMNED BEATING OF

 WaVEs BELOW. NEED T2
W THE TAS AT HAND.
BODHOCE WATS FOR NO MAN.

Y WHAT THE
{ 12lL ine
OF PLACE
1 THISE.7




—
e —

NOT KEAL,
NOT KEAL.
NOT BEAL.

g

THIS [SN'T KEAL.
= THIE CAN'T BE REALS
— I TS NEED 10 SET
AWAY. CLEAR MY HEAD
AND FET AWAY AND BACK
O THE FLAN.

EICF

s : T8 ALE&HT
THE LAMNEL FeSirssys ME. =l Lan You
| PRLMS, ETOF o JLST YAVE O LISTEN
T4 STOF T RS TZ HEAR WHAT THE

CCEAY 1S5 SAYING .
™ SPFEAS TC Al OF
A In DIFrERENT
WA

ME. sllovan. THoSE T
ARENT DELMS, TS ;
THE SOEAN TALKING

O s,

AN NO, GET AWAY...
I iy
LETE0! N
PONTTOLCH | WANT T0...
ME..DON'T...



HEAE THE
CALL AEAR THE
S HEAR
THE ALl .

/

1PV ; ' g, ; __
) Blre, qreen, ey, WhIE, o7 Hack;
A N 7
J;»‘!:_-ﬂ:-‘.;:-ﬂ% 1ETTIEL, OF AP A MOHs;

S At ovean i nod-silent
' AP, Loveeratt
r




1928, BOSTON, MASSACHUSETTS.
INNSHOUTH FISHING PORT,

THERE ARE THINGS THAT
LORN BELOW THE
SURFACT OF REALITY,
JUST BENEATH THE
FRAGHIE FABRIC OF
HEMAN SANTY 15 A
WORLLD WE DARF
WO IMACINE.

FOR T ANOW THE
ALIEN MINDS THAT LUEN
BELOW THE FLACID
ILLUSON OF LIFE 15 TO
HNCW MALDNESS.

HURRY,
BOY,
STORM £5
s A COMINY

SRR e

5 L
P LN
A BN

T'AINT

L NATURAL.

WRITTEN BY JAMES KUNORIC - DRAWN BY DAN PARSONS

COLORED BY MALANA STUDIO -

LETTERED BY MARSHALL DILLON
& TERR! DELGADD |




GUHNAH,

¥ LoOK AT THIS.

SCME KIND
OF SEIMD OR
SOMETHING
tH HERE.

W cumse, a oMER

ir's A

OF COMING
INSASTER TO
HAVE THE EYE OF

WHAT'S THE
PROBLEM? [T
| SEEMS HARMLESS

S ENOUEH,

S vou oy see ¥ THE SEA

T FACE, AT LINE THAT.
t',-EDE{;L:;EE,rTE “ IS DEEP AND YOU
NEED TO LOOK
BEMEATH THE SURFACE
4 T UNDERSTAND [T5
TRUE HATURE.




"THERE'LL BE NC CONN
OUR POCKETS TOMIGHT. "

"5 THE QLD BASTARD
DO PAY YU AT ALLPY

HOT A CENT. A FuLL | S

TS WORK B b
B ARD HOTHIRG B
. TS SHEOW O
A FORIT. _j

SHOULLD HAVE
TAKEN MY PAY
CUT OF Hig
WRINKLED HIDE,

THERE'S
T TO BE
A BETTER




t cal T i
cHAnGE Ths, [

OF THOBE COMS
'LL CHANGE OUR
FORTUNES.

. iy ¢ LAl ' \OF, CAPTAIN.
T. JUsT [ ' _ . . B MY FRIEND AN
| LEAVE THE : n B e \ | #ME ARE STROHG
, Lol g i 2 A . . SEA HANDS.

WE'RE FOR
HIRE IF YoV RE
5 FREE WITH WAGE
AS YOU ARE WiITH
YOUR DRIHKINT
COIN.

Y o DON' KHOW PR YE CAa g
IF M A PIRATE EJF‘FULLEJW ORDERS |

A PILERIM, BUT YE AND DON'T ASK

CIFFER YOUR BACKS GQUESTIONS, WE  §
TO MY CAUSER A8 i HAVE A DEAL.

¥ %éf&\




L

ol

i gt
et

WE LEAVE PO
N N AN HouR.

.Ifn:

“TRE SEA IS
CALLING. R
TR

Ny '

E -'-"_ff?-ﬂll:_. oo 8 P I-'.-'-'r':?"l L e 1N
TE T T et o e i z Ly P A
i 7 s RO

S vou sure T
BOUT THIS, [
aLLawe 2

OMLY
THE MONCY
SHOULD PAY FOR LEldlg
A MONTH AT it
THE PLE. AT

OHLY CHE
RULE UPOH

YO WILL



ot IT CAME

ARD TO THE

SEA T §THLL
BELONGS.

N WHERE'S
§ THE REST OF

NO OHE
OB BELOW
ECK BUT
ME.

SET UG
o READRY FOR
3 SAlL.

"ERCM THE
SEA AR TO THE s
SEA." WHAT THE HELL P
wid THAT ABDUTE

“DOESKNT MATTER A5 LONS A5 WE
| BFT THE COIN WE WERE PROMISED. ¥

SN "SIOMETRING S _N-L'Ji'"l o
| IEHT HERE ALLAN.*
- — m——

- W

BUTIF THIS 15 A
FISHING BOAT,
I DON'T WHERE ARE THE

n
BE MORE MUSS \ : SN WHY ARE
THAN JUST THE s L A I}fﬁr g&’%ﬂgﬁ
CAPTAIN Y L k |



TS ALL
N WRONG,
ALLANT

s
=

.: WAT!
YOU'LL RN

THIS FOR
THE BOTH

y NGO, HELP
ME ALLAN,
PONT LET IT

W &ET MEEELH K

o PON'T GO \4
S DOoWN THERE,

THE CAFTAIN...

TO HELL
WiTH THE

ITOLD
YOU HOT TO
I COME DOWH
: HERE.

THE THINGS
BELOW THE SURFACE
ARE NOT MEANT
T BE DISTURBED
BY YOUR PRYING
EYES.




FOR EJ':H.E."FTH THE BLACK
ENANCIWN DEPTHS THE
OLD ONES HINGER AN
FLOT ANDY PLAN.

I-.HEH THE CREATURES OF THE DEEP
RASE THER BEFOULED HEADS ARON THE FRIGONS THAT BiND THEM
THENR LONG DHRN SLEEP THEY CAN FEFR ARE WEAN AND WHEN THE FYE OF
INTC THE BRITTLE WORLD OF MAN. THE SEA IS UPON YOU THE ONLY
POSHEILITIES ARE DEATH...

N
THIS CAN'T
BE! IT'S fh'ﬂi"

1T ;
NOT ReEALs |1

WHAT B RISEN MAY SINK, AND WHAT
HAS SUNN MAY RISE. LOATHESOMENESS
WAITS AND DREAMS IN THE DEEP. AND
DPECAY SPREADS CVER THE TOTTERING
CITIES OF MEN.._H.F. LOVECRAFT.




I'M TIEINS
L OF THIS.

CTHULHU TALES:

WRITTEN BY MARK SABLE DRAWN BY SERGIO CARRERA COLORED BY ANDREW DALHOUSE LETTERED BY MARSHALL DILLON



I AM NOT L¥INE
7 THEM. I AM A
CURATOR. THAT /=
MY FROFESS/ION,
WHAT T AM FA/C
T PO

IS IRAQI MUSEUM
S OF HERETICAL T AM, HOWEVER, THE
i Eﬁj@ ANTIGUITIES. BEARER OF A SACRELD
el BAGHDAL? 2003, TRUST FAR MORE
st IMPORTANT THAN WHAT

_ MY PAYCHECK WOULDP
= : LEAD >»OU TO BEL/EVE.

A PAYCHECK
I SHAMEFLULLY
CPREEW FEOM
A HORR/IBLE
RECME.

*TRANSLATEDP
FROMWM ARABEIC.




= Y- |

e L0 mLy it

&@r‘“ " 7Y

” T __‘:_$ ﬁ:-:l'r,'- "-;.Ef'f::;{f.-:;..c“' L= .
e g e :

T ¥ -

"
: Sl T

I DI NOT KENOW WHETHER
THEY WERE SUNN O
SHITE, NOR P/IP I CARE.
MY FAMILY HAS AL WAYS
APHEREL TO A FAR MORKE...
ANCIENT TEALPTTION.

183



WHEN I AWOKE
ANDP =4

THE AMER/CANS,

I THOUEHT
THEY WERE
MY SAVIORS.

L NI

1 numﬂ

... THAN OF BT
THAT WHICH T B
HAD SWORN
TO PROTECT

W/TH IT.

J

I WAS WEONG ON
BOTH COUNTS.




A FAGE FROM THE
NECRONOCMICON. A TOME
WE/TTEN BY MY ANCESTOR
ABPUL ALRAZRED MILLENNA
Ao, Als WEITING= HAVE
BEOUGHT NOTHING BLT
SHAME T MY FAMILY AN
THEEAT TO THI= WORLLE.
THIZ /& WHY I MUST
FPREOTECT /T




NEAR IREM, THE
YEMPTY"” QUARTER
OF ARABIA. CIRCA

"OUR NAME

/= STRIKINGLY
SIMILAR TO THE.
ANDP I QRUOTE, 'CARK,
FEMORELDPAL OOZE
THAT FLOWS LIKE
WATER "IN THI=

MAMELESS /T

BELOW ARABIAN 4%
SANDS. 1 &\

"“THAT =
WHY WEKE
HERE.

"THE ONE
YOUR ANCESTOR,
THE O CALLEDP
WAL AKAE”~
cLAMS 7O HAVE
Vie/TELD.

BT AT
CICNT TAKE A MAC7
ARAB O A HISHLY
PP TRANSLATOR FOR
ME TO FielURE OUT
WHAT THE SUBSTANCE
THAT BUBBLES UF
FROM THS BURIEDP
oITYS BOWELS
=,

NG

YOUVE EOT
ONE MOEE
CHANCE TO TELL
s WHERE
i R,







I TRY T RES/ST
THER CALLS, FOoOR
VENGEANCE HA=
AN AWFLL FPEICE.

THEIR WORDPS MAY SOUNEP
LNFAMILIAR TO YOU. IN FACT
I FPRAY THAT THEY PO, FOR

WERE >OU TO TRULY

: — ¢ UNDPERSTAND THEIR FORTENT,
’ YOU WOLULEP NO POoUVBT BE
h CE/NVEN MADP, A= SO MANY
HAVE BEFORE YOU.

BUT FOK NOW,
q SUFFICE TO =AY

THEY SALL OUT

FOR EEVENGE.

ITS NO
MATTER. WE'LL
WORK THE “IREM”
ANGLE; GOV KNOWS
WE'VE GOT PLENTY
MORE PAPFERS TO

BUT I
CANNOT







NOW, I HAVE
BREOUVEGHT sHAME
TO MY ANCESTORS.
NOW I AM A THEEAT
T THIS WORLE.

| /T /&5 NOT
N 7HAT I A
IWVEAL.

4 BUT I MUST UEACLE MY

CATH. KEEF THE
SECKETS MY FAMILY AA=
FROTECTED FROM MINPS
THAT CANTT COMFPREEHEND
THEIR PANGERS.

E.

¥

EVEN AT THE
FPEICE OF MY
OWN LIFE. MY

OWN SOUL.




THE EYES OF M ADNESS i YOU MAY THINK ME AS MAD AS THE
| PEOPLE OF THE TOWN WHERE I

I LNED, BUT I AZSURE YOU, ONCE
STEVE NI lES STD RY | 0 [ FROM THE FANTASS, YOU WILL ‘NOW
i ' THAT MY WOKRDPS ARE TRUE ANP MAY
CHEE e ART i l 3 EVEN s4VE YOURE LIFE ONE PAY.
. MARSHALL DII.llJN . lETTERS
WHITE RﬂBBITr- CDLDRS

BEAR WITH ME, FRIEND.
WHAT I AM ABOUT TO
REVEAL TO YOU
REGIIRES FATIENCE
AND AN OFPEN MINE.

I HAVE SEEN THE
FEAR, AND I AM e
HERE TO TELL YOU [N MY NAME /5 FATHER
THAT THIS WORLD /5 (I MARTIN BLAIR. I WAS,
NOT WHAT IT SEEMS. [N AND REMAIN, A MAN
— . OF FAITH.




I HAVE LIVEDP MY
ENTIRE LIFE IN A SMALL
NEW ENCGLANE TOWN
CALLED MASON.

I TENPED A SMALL FOR ALL PRACTICAL
.FL'-::’E.%FE;‘?—' E‘E? LS#EE 3 FURPOSES, I WAS
FOLLOWERS, HELD ' A HAFFY MAN.
MASS EVERY SUNDAY - IEELE DG ML o TRE
CITIZENS OF MASON WERE
FINE AND CONTENT LIVING
UNDER THE WATCHFUL,
LOVING EYE OF S0P,

SO GOOD, IN FACT, THAT
MAYBE I WAS A FOOL TO
EVER BELIEVE IT WAS REAL.

o
i

ITALL BEGAN TO FALL

AFPART WHEN THE MAN

WITH THE MILKY EYES
CAME TO TOWN.
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HI& NAME WAS SAMUEL. HE A E———
CAME TO MASON IN THE FALL I | BEING THE TOWN HOLY
OF 1613, HE WAS BLIND, AND HIS S | MAN, I GREETED THE
EYES HAD A MILKY COATING S | AWKWARD STRANGER
LIKE MOLD GROWN OVER THEM. RN WITH OPEN ARMS...

AND WELCOMED |
HIM INTO MY FLOCK.

THERE WERE MANY
UNUSLAL THINGS
ABOUT SAMUEL. FOR A BLINDG MAN, HE
. SEEMED TO LOOK
ABOUT MORE THAN
ONE WOULE THINK.

! FET ) LTI ——p
e T
H T
i B -
a
i, -
H
i




LR b . By, I o
HE PIP NOT sFEAKX
OFTEN, BUT WHEN HE
PP, HE WOULEP =4y THE
STRANGEST THINGS.

; . N’
INSTEAD OF "GOr" HE WOULD i MEEEEH Eggg;”

SAY "GOPS," ANP WHEN 1 ! '
COREECTED HM, HE WOULP E’ﬁﬁg L%H‘L.}'?Eﬁﬁmg’é -
SHAKE His HEADP ANP TELL ME : IN THE HEAVENS
THAT I PIP NOT KNOW WHAT % ABOVE?
THE WORLE TRULY WAS. !

1 BELIEVED
THAT ONCE,

BUT

AND HE WOULDP
S4Y NO MORE. ONE CHILLY NIGHT IN
OCTOBER, I HEARD

BUT I RAVE NEVER A FRIGHTEUL SOUNDP

BEEN ONE TO GIUIT COMING FROM THE
EAsily, 50 I WOULP CENTER OF TOWN.

ALWAYS ASK HIM...

YOU HEEEILEE 1O
HEAR YOUR NO, FATHER.

CONFESSION? I WOULD
NOT.

j;_‘-'.':i.'ﬂ.:_‘..‘;-'-ﬁj:ﬁ4-,%‘-!'}'-5_?1; - X e
N | T EOSE FREOM MY BED -
AND BAN INTO THE
STREETS WEARING OMLY
A ROBE, A DIF MANY

CITIZENS WHO HEARD




y L+ L e e '."_"-.'..;:'-:' T'.__‘- :__ Ty ' > THEY WERE

P —— e R R NOT YOUR CHILDREN
F’é}%ﬁ}ﬂ:ﬁﬁ% R | ANYMORE! THEY WERE
ALMOST TOO oy (Vv 3L B ISCIPLES OF THE

HORRIBLE TO BEAR. [N ! Sl GREAT OLD

SAMUEL WAS ARRESTED AND, e e s S ¥ P
lﬂgﬂfﬂﬁ’ﬂgf CnTENCED _THEY WANTED NO TRIAL. N | NOBODY EVEN STOFPFED TO
TO HANG THE NEXT DAy | SAME PAL BEEN cAbenT CONSIPER THAT IT WAS NEXT
DESPITE MY APPEAL TO WiTH THE BLOOD OF CHILDREN ' 10 IMPOSSIBLE FOR A BLIND
R e e e ON HI5 HANDS, AND FOR THAT . MAN TO KIPNAP AND MURDER
e o s i ALONE HE sHOULP DPIE. . A DOZEN CHILDREN IN THE
3 MIDDLE OF THE NIGHT.

I VIS/TEDP SAMUEL THIS= TIME YES. YES
IN HISs CELL THE HE S4/P... FATHER, I WOULD..
MEHT BEFORE 4 AND THEN I MUST
HE WAS TO HANG. GNVE YOU SOME-
THING.
TOMORROW,
YOU DIE. WOULP
YOU LIKE ME
TO hEAR YOUR
CONFESSION?
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BLESS ME,

- OR I HAVE
I HAVE SINNED. SINNED AGAINST MY

S BEEN MANY OWN PEOFPLE, FATHER.
T ﬂ%ﬁf E.m,::'? i 1 HAVE STARED INTO
MY LAST ’ THE ABYSS, AND 1 HAVE
CONFESSION SEEN THINGS THAT
T NO MAN SHOULD
SEE,

TAKE THESE,
FATHER, AND CAST
THEM INTO THE AIR

WHEN I DIE..AND YOU
WILL SEE WHAT
I SAW.

YOU WILL =
SEE THE WORLDS & BUT MOST
AROUND Us, AND YOU i OF ALL, FATHER, YOU WILL
WILL SEE THE SIGHT T, g SEE, A 1 HAVE SEEN, ALL OF
THAT PESTROYED ] THE DECEIVERS IN OUR MIPST.

MY EYES! e ! ALL OF THOSE AROUND Us, LIKE
T THOSE PAMNED CHILDEEN, WHO
ARE DEMONS IN DISGUISE,
WAITING TO hELP DESTROY
U ANY WAY THEY




|

19






I HAVE SEEN
THINGS THAT NO
MAN SHOULD
EVER SEF.

LEARNELD

THINGS THAT §
WE WERE i

nEVER MEANT I
F—Lﬂ |J:'|'%lt.-?i-'li:lr




AND I STILL TEND
TO MY FLOCK,
KEEPING A CAREFIL
EYE, A5 SHOULD
yOLU/, PEAR REAPER.

LOOK HARD AT THE
FPEESON SITTING NEXT T

THAT /& WHAT I
HAVE FAITH IN NOW. 8

EVIL /5 TRUE
AND REAL AND
LIVING ALL

AROUND Us.

STOPPED AT
AL COSTS.

I,
[




PREVIEW,

!

&

125
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THIS 1& JUST
STUPID. IDONT
SEE WHY WE HAVE TO
L | WATCH THE GAME AT YOUR
S HOUSE. IHAD PLENTY Migecs
W\ OF BEER ATMY  Jayiapsrig
I,_il Z-n-.,_‘ ﬁ.mETMEH.E MD DD”’T i
: ,
ﬂ, _..-n--'—' TELL ME IT'2 A
o ——1| PIG-5TY. IGET
2=\ ENOUGH OF THAT £
g FROM MOM.

C'MON, YOU CAN
DRVE FASTER
THAN THIS.

I DON'T T
KNOW WHY I LET
YOU TALK. ME INTO } —

COMING HERE. £

PHIL, YOU <ON OF A
BITCH! WHERETD
YOU PUT ALL THE
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KEN..
I THINK YOU
SHOULD HAVE

WRITTEN 8Y MICHAEL ALAN NELSON

/ -. PRAWN BY EDUARDO FERIGATO
/ | ' COLORED BY FABLO QUILIGOTTI
-' '. '- LETIERED BY MARSHALL DILLON



Y OH,GOD. N
[ ARE YOU KIDDING
A ME WITH THIS

DAMMT,
Y PHIL, YOU DONT
UNDERSTAND.

r WE AERE Y AND, SON, THIS AIN'T SOME
ALL HERE TOUCHY-FEELY HOLLYWOOPD
BECAUSE WE INTERVENTION. YOU DON'T GET
A LOVE YOU. , TO CHOOSE WHETHER OR NOT
Y B\ TO ACCEFT OUR HELE YOURE

B\ GOINE TO SIT THERE AND
L LISTEN TO WHAT WE
HAVE TO SAY.

J DAD, PLEASE,
YOU DON'T
UNDERSTAND.
INEED A
PRINK...

WHAT YOU NEED
I HELFE.

WE'RE NOT
HERE TO JUPGE
YOU OR CONDEMN
YOU. WE ALL LOVE
YOU AND WANT YOU

HEN..-‘I'.I*I'}" AGAN.

WHAT'S
SHE DOING

BECAUSE 1 CARE
ABOUT YOU.

REALLYT
THEN WHY'D
YOU LEAVE 5

KEN, FLEASE.
JUST SIT AND )
LISTEN TO WHAT
WE HAVE
TO SAY.




¥ YOUR DRINKING |15
OUT OF HAND, KEN. }
YOURE ALWAYS /=

1 CANT EVEN
BRING MY KIDS
AROUND YOU ANYMORE
BECAUSE YOU SCARE
THEM. AND YOU WERE
THEIR FANDRITE

OH, GOD, UNCLE TOO.

I SCARE THEM?
BUT I WOULD NEVER...
THAT'S WHY 1.DONT

YOU SEET

YOU ARE GOING TO
LISTEN TO THIS, KEN.
YOUR PRINKING |5
KILLNG YOU. BAND IT'S
PESTROYING EVERY
RELATIONSHIF
YOU HAVE.

1 HAVE TO LIE TO MY OWN

CHILDREN WHEN THEY ASK ME \

WHAT'S WRONG WITH YOU, KEN.

DID YOU EVEN REALIZE THAT IT ||

WAS THEIE BIRTHEAY MONEY
YOU WERE STEALING FOR
LIGQUOR?

FLEASE, LANCE,
NOT YOU, TOO.
A JUST LET ME GO.
I CAN HANDLE
THIS.

YOURSELF, MAN. YOU'RE
A DISGUSTING MESS.
YOUVE GOT THE SHAKES,
FOR &GOS SAKE. YOU.
HAVE. A PROBLEM.

ITe THERE...
ALWAY S THERE...
LIKE ANTS CRAWLING
IN MY LUNGS.

LANCE...
IF I STOF
PRINKING...

«1HE PEMON
WILL COME
OUT.

OUT AND I DON'T

KNOW HOW ELSE TO
STOF IT. YOU HAVE
TO LET ME GO.
FLEASE...




DON'T You
SEE WHAT'S _ '\
HAPPENING, KEN?
YOUR DRINKING
DELUSIONAL.

NO!
YOU JUST DON'T

UNDERSTAND,
NOW GET OFF ME! I
I DON'T NEED £
YOUR HELP! A3

ek

MOM, I..I DON'T )
WANT TO HURT
PLEASE,
{ PON'T DO THIS TO )
\ YOURSELF.. /£

g O By
_. WON'T LET i
HURT ANYONE. PLEASE,
KENNY. IT'S TIME TO
STOP FIGHTNG. LET
Us HELP YOU.

OH, GOD, Y SHHH..WE'RE X
WHAT'S \ GOING TO HELP

HAPPENNG N YOU, BABY. @’"
u A

ACARWATING ©
A PLACE WHERE
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IM PREOUDP OF
YOU, SON. IT TAKES
A LOT OF COURAGE
TO ADMIT YOU HAVE
A FROBLEM.

HELF YOU GET

SIGNED IN. s '
Ak S

# ___"-._‘ o r
= "‘I —
.' o

THERES A LONG,
ROUGH ROAD
AHEAD, BUT YOU'RE
GOING TO BE




SHEH.. K ENNY.
WE'RE ALMOST
THERE. WE'RE GOING
TO GET YOU HELF
Jﬂﬁg EGLD

%

- N DRIVE FASTER,
%\ DANIEL.

o

WE'RE
J HERE, KENNY.

JUST HOLD

GET
HIM INSIDE,
HURRY!




FOR THE
LONGEST TIME,
WE HAD NO IDEA
WHAT WAS
WRONG.

WHO
COULD HAVE
GUESSED THAT
BUT NOwW  YOUR DRINKING

W THAT YOURE ON WAS THE
THE WAGDON, IT'S FROBLEM?
NO LONGOEE AN B ‘ia
ISSUE. 1S 1T,
DEARY

IT'S TIME

TO STOP

FIGHTING,
SON...
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A fun, wild, inventive, and often scary anthology horror series that takes the familiar literary tradition
of the Lovecraft-influenced short story and introduces it to comics. These Lovecraftian chronicles will
delight and terrify as they take you on a rollercoaster ride through lands where only the most ancient and
horrible of creatures reside.

Featuring comic book superstars Steve Niles (30 DAYS OF NIGHT), William Messner-Loebs (THE FLASH,
NECRONOMICON), Brian Augustyn (GOTHAM BY GASLIGHT), Michael Alan Nelson (28 DAYS LATER),
Christine Boylan (LEVERAGE), Jeff Lester (SAM & MAX ONLINE), Mark Sable (TWO FACE: YEAR ONE), and
Roger Langridge (FRED THE CLOWN, THE MUPPET SHOW COMIC BOOK). Follow the Old Ones of myth from
ancient times and into the modern age, where even Cthulhu joins a rock band!

4
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“This one needs to be remembered when it’s time for award

nominations.”
— Ain't It Cool News

“...afine collectible for any Cthulhu fan.”
— PopMatters

“...delivers the chilling supernatural sure to give readers

nightmares...”
— Fandomania
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