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This  book  is  based  on  the  television  series  “The 

Joy  of  Painting  3”  produced  by  WIPB-TV,

Muncie,  Indiana.  Production  of  the  television

series  was  made  possible  in  part  by  a  grant  from:
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angles. The grassy areas are made with the fan brush loaded with the large brush and then brushing across.

with a thin mixture of Yellow Ochre and Sap Green. Hold the
brush horizontally, touch the canvas and push upward, bend- FINISHING TOUCHES

ing the bristles. If your paint will not stick, thin it with a small If your waves are too bright you can gently blend them with
amount of paint thinner. Now, use the fan brush with Liquid the large brush. This will reduce the color. It's now time for a
White and Titanium White to complete the water. Reflections signature. This is another painting that should be viewed
on the wet beach are made by pulling a little of the White down under several different light sources.

8. Night Light

1. Use criss-cross strokes to create the light 2. Complete the light areas with the 1” brush . .. 3.... then blended with the 2" brush. 4. Afinger is used to 5. Clouds are made with the corner of the

areas. make the moon. fan brush.

6. Fluffy clouds made with the fanbrush... 7.... then blended with the 2" brush. 8. The knife is used to make waterlines. 9. Waterlines completed, ready to blend with the large
brush.
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8. Night Light

10. Make the top of the wave first. ..

13. Steps used to complete the lighthouse.

15. Lay in the land areas with the knife.

11... . then pull downward with the fan brush. 12. Complete the most distant waves first.

14. Lighthouse completed.

16. The buildings are painted with the knife. 17. Lighthouse and build-
ings completed.

“How To” photographs for this painting continued on page 66

18. Grassy areas made with the fan brush.
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9. THE OLD MILL

MATERIALS

2" Brush Cadmium Yeliow
1" Brush Indian Yellow
Large Knife Bright Red
Liquid White Prussian Blue

18 x 24 Canvas Phthalo Blue

#6 Fan Brush Sap Green

#2 Script Liner Brush Titanium White
Alizarin Crimson Van Dyke Brown
Dark Sienna Yellow Ochre

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

SKY

With the 2" brush, loaded with a smail amount of Alizarin
Crimson, use criss-cross strokes to put a Pink area in the
sky. Without cleaning the brush, add Phthalo Blue and use
the criss-cross strokes to complete the sky. Allow a little of
the Blue colorto blend with the Pink. With a clean, dry brush
blend the entire sky together.

BACKGROUND

The distant tree indications are made with the 2” brush,
loaded with Alizarin Crimson and Prussian Blue (use very
little Blue). To make the distant trees, hoid the brush verti-
cally, touch the top corner to the canvas and pull down.
Basic tree and bush shapes are Van Dyke Brown, Alizarin
Crimson, and Sap Green applied with the large brush. Pull
the brush through the paint in one direction to round one
corner. With the rounded corner up, push in your basic tree
and bush shapes. Turn the brush from side to side to give
your tree shape. The brush may also be held horizontally,
pushed slightly upward, bending the bristles to create
grassy areas. Treetrunks are made with the fan brush. Load
the brush full of Van Dyke Brown, then puli one side through

Titanium White. Start at the top of the tree, hold the brush
vertically, touch the canvas and pull downward. Trees and
bushes are highlighted with the 1" brush loaded with Liquid

White, Cadmium Yellow, Sap Green and Yellow Ochre, in
varying amounts. You may also like to add Indian Yellow and
Bright Red. Load the brush to round one corner, touch the
canvas with the rounded corner up and push in your high-
lights with a slight upward motion. Decide where your
stream will be, then use the large brush to pull some of the
background color straight down. A small amount of Prus-
sian Blue may be added to the background color for the
stream with the large brush. Lay in the land areas above
your stream before you put the white on the water. Use the
palette knife loaded with Van Dyke Brown to create the land
areas. Pay close attention to angles. The highlights on the
land are a mixture of Van Dyke Brown, Titanium Whiteand a
touch of Prussian Blue applied with the knife. The highlights
on the stream are made with the fan brush loaded with
Liquid White and Titanium White. Hold the brush horizon-
tally, touch the canvas and push slightly upward, bending
the bristles. The soft grassy areas in the background are
made with the fan brush and Liquid White, Cadmium Yellow,
Sap Green and Yellow Ochre. Load the brush full of paint,
touch the canvas and push upward. Work in layers, complet-
ing the most distant layers first, following the general lay of
the land.

WATERWHEEL

Onceyour background is complete, you are ready to start
the building. Use the knife and scrape out a basic shape for
your structure. This removes excess paint and gives you a
guide to follow. With the knife, fill in the entire building with
Van Dyke Brown. Use a small roll of Van Dyke Brown, Dark
Sienna and Titanium White to highlight the roof of your
building. Pay attention to angles, use very little pressure on
the knife and allow the paint to break. The dark side of the
building is highlighted with a dark mixture of Van Dyke
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Continued from page 15—Painting 1. Mountain Retreat

14. Layer the foreground to create the illusion of distance.  15. Steps used to make the cabin.

16. The fan brush is used to make grassy areas. 17. The path is made with the knife. 18. Large tree trunks made with the
1” brush.

19. Leaves made withthe 17 20. The liner brush used to
brush. paint fine detail.
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Brown, Dark Sienna and Titanium White. Apply with the
knife using long vertical strokes. Use very little pressure and

allow the paint to break so it looks like old wood. Add a little
more Titanium White to your color and highlight the front of
your building. You can use the point of the knife to cut in
boards on the building. When the building is complete,
decide where you want the waterwheel and scrape out a
basic shape with the knife. Fill in this area with Van Dyke
Brown. Highlight the outside of the wheel with a touch of
Yellow Ochre on the fan brush. The water on the wheel is
made with the fan brush loaded with Liquid White and Tita-
nium White. This mixture should be very thin and flow off
your fan brush with almost no pressure. Now, use asmallroll
of Van Dyke Brown on the knife to put the paddles on the
wheel. Hold the knife horizontally and touch the canvas. Use
aroliof Van Dyke Brown on the knife to make the spokes for
the wheel. Complete the spokes in the back first. Highlight
your spokes with a little Brown and White on the knife. The
stones that hold up the left side of the wheel are made with
Van Dyke Brown on the knife and highlighted with a mixture
of Bright Red and Van Dyke Brown.

9. The Old Mill

1. Pull down with the 2" brush to make 2.The 1" brush is used to highlight trees

distant trees. and bushes.

46

FOREGROUND

When your waterwheel is complete, lay in your land areas
for the foreground. With the large brush, pull some of the

dark color down into the water for reflections. A little Blue
may be added if desired. Use a soft horizontal stroke across

your reflections to give them a watery appearance. Use the
fan brush with Liquid White and Titanium White to highlight
the water and create movements. Highlight your land areas
with the knife, then lay in the grassy areas with your fan
brush as before. The trunk of the treein front of the building
is made with the knife and Van Dyke Brown. Highlights on
the trunk are Van Dyke Brown and Bright Red applied with
the knife. The leaves are made and highlighted the same as
the background trees.

FINISHING TOUCHES

Use the point of the knife to scrape in sticks and twigs. A
thin paint on the liner brush can be used to make more
detailed sticks. You are now ready to sign this beauty using
the liner brush with a color which has been thinned.

3. Background trees and bushes completed. 4, Pull down with the

large brush to create
reflections.
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Continued from page 31—Painting 5. Distant Hills

24. Leaves made with the 1” 25. Grassy areas are made with the fan
brush. brush.

Continued from page 35—Painting 6. Covered Bridge

12. Grassy areas are made with 13. The knife is used to 14. Trunk completed.
the fan brush. paint in the tree trunk.

17. The knife is used to make the 18. Cattails made with

fence. the liner brush.

15. Base leaf shapes are applied with the 2"
brush ...

16....and highlighted with the 1” brush.
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9. The Old Mill

5. Land areas are made with the knife.

8. Steps used to complete the building.

9. Steps used to complete the waterwheel.

6. Grassy areas are made in layers
with the fan brush.

“How To” photographs for this painting continued on page 66

7. The fan brush is used to make the
stream.

10. Background completed.
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very short upward strokes, working from the top down in
layers. The second foothill is made the same way using a
darker color. With the large brush held fiat, pull straight
down to make your reflections. A few horizontal strokes will
complete your reflections. Use the long edge of the palette
knife with a little Liquid White to cut in your waterlines where
the reflections and foothills meet.

TREES AND BUSHES

The evergreen trees are made with the fan brush loaded
with Sap Green, Van Dyke Brown and Prussian Blue. Start
your tree by holding the brush vertically and touching the
canvas to make a center line. Now, turn the brush horizon-
tally and use just the corner to make the limbs. Use the same
corner for the entire tree. As you work down the tree, move
from side to side, applying more pressure as you progress
downward. The bristles of the brush should bend down-
ward. With the same colors, load the large brush to round
one corner by pulling it through the paint in one direction.
With the rounded corner up, push into the canvas and move
slightly upward, bending the bristles to make yourtrees and
bushes. Reverse the brush and lay in the basic shapes for
reflections. Trunks are made with a small roll of Van Dyke
Brown on the knife. Touch the canvas and pull slightly to
one side. Highlights on the trunks are made the same way

13. Peaceful Waters

1. The sky is made
using criss-cross
strokes.

2.Clouds are made with  3....then blended with the large
the corner of the fan brush.
brush...
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4. The basic mountain shape
is applied with the knife...

with Brown and White. Trees and bushes are highlighted
with the 1” brush loaded with varying mixture of Liquid
White, Yellow Ochre, Indian Yellow, Sap Green and a touch
of Bright Red. Load the brush to round one corner and with
the rounded corner up, lay in the highlights. To highlight
your reflections, use the same colors with the brush rev-
ersed. The reflections are then pulied down with the large
brush and blended across.

LAND AREAS

Use a small roll of Van Dyke Brown on the knife to lay in
the initial shape. Angles are very important so pay attention
tothelay of the land. Highlight the land the same way using a
mixture of Van Dyke Brown, Titanium White and a touch of
Prussian Blue. Use very little pressure allowing the paint to
break, so dark areas will show through. These dark areas will
look like shadows in the land. Cut in a waterline at the point
where land and reflections come together.

FINISHING TOUCHES

Use the point of the knifeto cutin a few sticks and twigs. A
liner brush filled with a very thin paint is used for your
signature. If you would like to increase your knowledge of
mountains, my other “Joy of Painting” books will offer you
more experience and practice.

5....then blended downward with 6. Mountain blended, ready for highlights.
the large brush.
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13. Peaceful Waters

7. Highlights and shadows are made with the 8. Tap the bottom of the mountain to

knife. create mist.

11.Pull downward to create reflections.  12. Foothills completed.

16. Bend the brush upward to  17. Tree trunks made
make bushes and trees. with the knife.

18. Pull downward to create reflections.

9. Mountain completed.

13. Waterlines cut in with the knife. ~ 14. Evergreens

made with the
fan brush.

19. Trees and bushes highlighted.

10. Foothills made with the 1" brush.

15. Completed evergreens.

20. Land areas made with the knife.
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6. Covered Bridge

6. Highlight bushes and trees with the 1”
brush.

10. Background completed.

7. The 1” brush used sideways to create soft 8. Background highlighted.
grassy areas.

11. Steps used to complete the covered bridge .

“How To” photographs for this painting continued on page 65

9. The road is faid in with the knife.
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7. QUIET INLET

MATERIALS

2" Brush Cadmium Yellow
1" Brush Bright Red

1" Oval Brush Prussian Blue
Large Knife Phthalo Blue
Ligquid White Phthalo Green
18 x 24 Canvas Sap Green

#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown
Alizarin Crimson Yellow Ochre
Dark Sienna

Cover the entire canvas with a thin, even coat of Liquid
White using the 2” brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

SKY AND WATER

To make the sky, start with Phthalo Blue, evenly distrib-
uted on the 2" brush. Using criss-cross strokes, working in
layers from the top down, paint in your sky. For the water,
add atiny bit of Phthalo Green to the Phthalo Blue already in
your brush. To lay in the water, hold the brush flat and, with
horizontal strokes, pull from the outside in. Use a clear, dry
2" brush to blend and hypnotize the entire canvas.

MOUNTAINS

Both ranges of mountains are made with Alizarin Crimson
and Prussian Blue. The mountain that is closer should be
darker. Load the color into the fan brush and use the corner
of the brush to draw in a basic mountain shape. Blend
downward with the 2" brush. Totally complete the back
mountain before starting the second one.

TREES AND BUSHES

The most distant tree indications are made with the 1"
brush, loaded to a chisel edge, with a mixture of Alizarin
Crimson, Prussian Blue, Sap Green and atouch of Titanium

White. Hold the brush vertically, touch the canvas and pull
downward. To create mist at the bottom of the trees, use the

2" brush and lift upward in very short strokes. More distinct
trees are blocked in with the 1" brush loaded with the same
color. Pull the brush through the paint to round one corner,
touch the canvas with the rounded corner up, and push
slightly upward. With horizontal strokes of the 1" brush, pull
alittle of the dark tree color into the water. Before you begin
highlighting the trees and bushes, lay in the land areas with
the palette knife. The sand color is made from Titanium
White, Van Dyke Brown, Dark Sienna and a touch of Prus-
sian Blue. Start with a roll of paint on the knife and pull in
your basic land shapes, paying close attention to the angles.
The dark part of the land area is Van Dyke Brown and Dark
Sienna. Use the knife to bring the light and dark areas
together. Tree trunks are Van Dyke Brown, applied with the
knife, and highlighted with Brown and White.

The highlights on all the trees and bushes in this painting
are made with a 1” Oval Brush. This brush is loaded to a
chisel edge with avery thin mixture of Cadmium Yellow, Sap
Green, Yellow Ochre and Bright Red, in varying amounts.
Paint thinner is used to thin the paint. Hold the brush hori-
zontally, touch the canvas and push downward, bending the
bristles slightly. If you choose instead to use the standard 1"
brush which is straight on the end, use just the corner of the
brush to achieve this effect.

WATER

The highlights on the water are made with the fan brush
loaded with a mixture of Liquid White and Titanium White.
Hold the brush horizontally and use back and forth strokes
to create your highlights on the water.

FINISHING TOUCHES

Sticks and twigs are cut in using the point of the knife. You
are now ready to sign your creation, stand back and admire.
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7. Quiet Inlet

1. Basic mountain shape made with the 2. . . . then blended downward with the 2 3. First range of mountains completed. 4. Second range of mountains completed.
fan brush . .. brush .
5. Distant evergreens made with the 1" brush. 6. More distinct trees are made 7. Basic background shapes completed. 8. Pull the bottom of the tree color into the water.

with the 1” brush.

9. Land areas are made with the knife. 10. Ready for details and highlights. 11. Tree trunks made with the 12. Large tree ready for 13. Load the 1”
knife. highlighting. Oval Brush to a
chisel edge.. . .
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7. Quiet Inlet

14... . and lay in highlights. 15. Large tree com- 16. Background completed. 17. Pull sideways with the fan brush to  18. Basic foreground shape made with the
pleted. create water. knife.

19. Foreground ready for highlights. 20. Bushes are made with the 1 brush. 21. Foreground completed.
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8. NIGHT LIGHT

MATERIALS

2" Brush Dark Sienna

1” Brush Cadmium Yellow
Large Knife Phthalo Green
Liguid White Sap Green

18 x 24 Canvas Titanium White

#6 Fan Brush Van Dyke Brown

#2 Script Liner Brush Yellow Ochre
Alizarin Crimson Black Gesso Primer

Start with a canvas that has been painted with Black
Gesso and allowed to dry completely. Decide where the
glow from the lighthouse will be and cover that area with
Alizarin Crimson (about 7" circle). On the right side of the
canvas put in a streak of Alizarin Crimson where you want
the clouds to be. Cover the remaining canvas with a Grey
color made from Alizarin Crimson and Phthalo Green. Biend
the entire canvas with a clean, dry 2" brush. Do not allow to
dry before you begin.

SKY

Start in the area where the glow from the lighthouse will
be. With the 1" brush loaded with Cadmium Yellow, start in
the center using criss-cross strokes and blend outward in a
circular pattern. Make this area a little brighter than you
want it to be as it will dull down as the painting dries. If you
add more color, always start in the center and work outward
with aclean brush loaded with Cadmium Yellow. Never take
a dirty brush back into the light area. Use the 2" brush to
blend the light area, still using criss-cross strokes. Now
decide where the moon will be in your painting. With a 1"
brush, using criss-cross strokes, lay in alight areainthe sky
using Titanium White. Use very little paint. Blend with the 2"
brush. The moon is made with your finger. With a little
Titanium White on the tip of the finger, draw in a small circle
for the moon. Gently blend with the large brush. Clouds are
made with the corner of the fan brush loaded with Titanium
White. Lay in your basic shapes and blend with the 2" brush.

WATER

The waterline under the sky is Titanium White with a
touch of Cadmium Yellow. Start with a small roll of paint on
the long edge of the knife and touch the canvas. Keep your
waterline as straight as possible. Using horizontal strokes,
blend with the large brush. Waves are made with a mixture of
Liquid White and Titanium White on the fan brush. Hold the
brush horizontally, touch the canvas and push slightly
upward. This will create the foam on top of the wave. Use the
fan brush to pull a little of the color downward, paying
particular attention to angles, to complete your wave. Waves
inthe distance should be smaller than waves that are closer.
Back and forth strokes of the fan brush will create highlights
in the water.

LIGHTHOUSE

Make the top of the lighthouse first using the painting
knife and Van Dyke Brown. Load a roll of paint on the long
edge, touch the canvas and puil sideways. This part of the
lighthouse should be placed in the brightest part of the glow
of yellow. The cap on the lighthouse is made with the small
edge of the knife. Now, use the small edge of the knife and
scrape out an area for the light. Apply Cadmium Yellow in
the area you scraped out using the small edge of the knife.
Complete the remainder of the lighthouse with the knife and
Van Dyke Brown. The highlight is Dark Sienna first then a
small amount of Cadmium Yellow and Dark Sienna over
that. Use very little pressure. Details are painted in with the
script liner brush and Van Dyke Brown which has been
thinned. The buildings at the base of the lighthouse are
made with the knife and Van Dyke Brown. Highlight the roof
with a very small amount of Dark Sienna. Sides of the build-
ing are Grey and Titanium White. The windows are scraped
in with the point of the knife.

LAND AREAS

The basicland shapes are laid in with Van Dyke Brown on
the knife. Highlights are Dark Sienna. Pay close attention to
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11. Rustic Barn

6. Highlights applied with the 1”
brush.

1. Background completed.

9. Land areas are laid in with the knife. 10. Pull down to create

reflections.

8. Steps used to complete the barn.

11.Grassy areas are made withthe 12, Waterlines are cut in
fan brush. with the edge of the knife.

13. Background and barn completed.

“How To” photographs for this painting continued on page 67
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12. HIDDEN LAKE

MATERIALS

2" Brush Cadmium Yellow
1" Brush Bright Red
Large Knife Prussian Blue
Liquid White Phthalo Blue

18 x 24 Canvas Sap Green

#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown
Alizarin Crimson Yellow Ochre
Dark Sienna

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in iong
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

SKY AND WATER

Start with the 2" brush loaded with Phthalo Blue. Using
criss-cross strokes, working in layers downward, paint in
your sky. There is very little water in this painting. Using the
sky color, lay in your water with horizontal strokes of the
large brush. With a clean, dry brush, hypnotize and blend the
entire sky.

BACKGROUND

Use Alizarin Crimson and Prussian Blue on the fan brush
to paint in the basic mountain shape. Use just the corner of
the fan brush to make the initial shapes then pull downward
with the 2" brush. The bottom of the mountian should fade
into the mist. By varing the angles of your brush strokes, you
can create the illusion of shapes in your mountains. The
most distant row of trees is Alizarin Crimson, Prussian Blue,
and Titanium White applied with the fan brush. Hold the
brushvertically and pull downward to make the indication of
trees. Use the 2" brush vertically to tap just the bottom of
these trees to create mist. With the brush fiat, lift upward to
blend and soften. The mist is needed to separate the first two
rows of trees which are the same color. Add Sap Green to the

same color to make the final row of trees. When your trees
are completed, use the fan brush horizontally to push in
some dark color under the trees. The indication of tree
trunks is made with Titanium White on the fan brush, using
quick upward strokes. The grassy area under the trees is a
mixture of Liquid White, Cadmium Yellow, Yellow Ochre
and Sap Green. With the brush held horizontally, touch the
canvas and push upward, bending the bristles. Work in lay-
ers, completing the most distant layer first. To make reflec-
tions in the water, hold the large brush horizontally, touch
just the very bottom of the background and pull straight
down. Use a few horizontal strokes to complete your reflec-
tions. The land around the lake is Van Dyke Brown applied
with the knife and hightighted with Brown and White. The
waterlines are Liquid White applied with the edge of the
knife.

TREES AND BUSHES

The large brush is loaded to round one corner with Sap
Green, Alizarin Crimson, Van Dyke Brown and a touch of
Prussian Blue. With the rounded corner up, push slightly
upward, bending the bristles to make your basic tree and bush
shapes. Use the same colors to darken the remaining canvas.
To make the evergreen, ioad the large brush to a chisel edge
with Sap Green and Van Dyke Brown. Hold the brush verti-
cally and touch the canvas to paint a center line to follow.
Now, turn the brush horizontally and use just the corner to
make your branches. Move the brush from side to side, apply-
ing more pressure as you move down the tree, forcing the
bristles to bend downward. The trunk is Van Dyke Brown and
Dark Sienna, applied with the knife. The evergreen is high-
lighted with a mixture of Cadmium Yellow and Sap Green.
Highlights on the leaf trees and bushes are made with the 1"
brush loaded with varying mixtures of Liquid White, Cadmium
Yellow, Yellow Ochre, Sap Green and Bright Red. Load the
brush to round one corner and, with the rounded corner up,
push in your highlights. Try to layer your bushes and it will
create depth in your painting.
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LAND AREAS

The initial shapes of the land are made with the palette
knife loaded with Van Dyke Brown and Dark Sienna. Hold
the knife horizontally and pull across the canvas to make
basic shapes. Do not worry too much about shapes at this
point as you will clean up the edges with the grassy areas.
The land area is highlighted with a mixture of Van Dyke
Brown, Titanium White and a touch of Prussian Blue applied
the same way. Use very little pressure and allow the paint to
break. Now we can complete the land areas using the fan
brush to create soft grassy areas. Load the brush full of
varying mixtures of the tree highlight colors, touch the can-
vas and push upward, bending the bristles. Work in layers
and slightly vary the colors. The large tree in the foreground

12. Hidden Lake

1. The sky is made using criss-cross strokes.
fan brush . ..
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2. The basic mountain shape is made with the

is made with Van Dyke Brown, applied with the knife. Use a
small roll of paint on the long edge, touch the canvas and
pull sightly sideways with the knife held vertically. The tree
is highlighted the same way using Yellow Ochre and Dark
Sienna. The leaves are made with the 1" brush loaded with
Sap Green, Van Dyke Brown, and Prussian Blue. Load the
brush to round one corner and push in the leaf shapes with
the rounded corner up. Highlight the leaves with a mixture of
Liquid White, Cadmium Yellow and Sap Green applied in the
same manner.

FINISHING TOUCHES

Use the point of the knife to cut in sticks and twigs. This
little painting should make you happy and with asignature it
will be complete.

3.. .. then blended downward with the 2 4. Basic mountain shape completed.

brush.
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12. Hidden Lake

5. Distant trees are made with the
fan brush.

9. Grassy areas under the trees are made

6. Tap the bottom of the trees with the large
brush ...

10. Pull downward to create re-

with the fan brush. flections.

13. The 2" 14. . .. to make 15. The knife is
brush is the large ever- used to make tree
loaded to a green. trunks.

chisel edge

1.... then lift upward to create mist.

11. Waterlines are cut in with the knife.

16. Basic foreground shapes completed.

8. First row of distant trees completed.

12. Basic tree and bush shapes made
with the 2" brush.

17.The 1" brush is used to highlight
trees and bushes.

“How To” photographs for this painting continued on page 67 59
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13. PEAGEFUL WATERS

The last show of the television series was
devoted to a question and answer period. On this
show, | was very proud to introduce my son, Steve,
who completed this beautiful painting as the ques-
tions were answered.

If you were impressed with Steve Ross
Steve's artistic skills, you should

know that he follows in the
footsteps of his father. Steve is
a fully-certified and accredited
Bob Rossinstructorand healso
travels and teaches the “wet-

on-wet” technique; he is avail-
able for demonstrations and
classes. If you represent an art
studio, civic association, seniors
citizen group, etc. and wish to
engage Steve, he can be con-
tacted through The Bob Ross

MATERIALS

2" Brush Bright Red

1" Brush Prussian Blue
Large Knife Phthalo Blue
Liquid White Phthalo Green
18 x 24 Canvas Sap Green

#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown
Alizarin Crimson Yellow Ochre

Indian Yellow

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to

assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

SKY AND WATER

With the large brush loaded with Phthalo Blue, use criss-
cross strokes to paint in your sky. Work all the way across
the top of the canvas and then work downward in layers.
While the brush has Blue on it, add a small amount of
Phthalo Green. Hold the brush flat and pull from the outside
into create your water. Leave an unpainted area in the water
and when the paintingis completed it will look like a sheen of
light. The clouds are made with the fan brush loaded with
Titanium White. Hold the brush horizontally, and with small
circular patterns, lay on your basic cloud shapes. With the
large brush held vertically, use just the top corner of the
brush to blend out the bottom of each cloud. Use an upward
stroke, with the brush flat to fluff your clouds, then hypnotize.

MOUNTAINS

With the knife and a mixture of Prussian Blue, Van Dyke
Brown and Alizarin Crimson, lay in your basic mountain
shape using a very firm pressure. Scrape off all the excess
paintand blend downward with the 2" brush. To putsnow on
the mountain, start with aroll of Titanium White on the long
edge of the knife. Begin atthe top of the mountain, touch the
canvas and gently pull down the side. Use very little pressure
and allow the paint to break. Shadows are Prussian Blue and
Titanium White applied the same way in the opposite direc-
tion. With the big brush held vertically, gently tap the very
bottom of the mountain following the angles in your high-
lights and shadows to make mist. Use the brush flat and lift
upward to remove the tap marks and blend.

FOOTHILLS

Use the 1" brush loaded to a chisel edge with Prussian
Blue, Van Dyke Brown, and Titanium White. Hold the brush
horizontally and tap in your foothill shapes. Now use the
brush to lift upward to create the illusion of distant trees. Use
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More Ways to Experience “The Joy of Painting” with Bob Ross

Enjoy Bob Ross’ Favorite Paintings In Three Premium Books.

Each contains sixty beautiful landscapes specially selected from earlier “Joy of
Painting” series. (“Best of” book follows Bob’s popular “Best of The Joy of Painting” TV
series.) With full color pages of the paintings, step-by-step instructions and 1,450
“how-to” photos in each 256-page book, you can learn to paint quickly and easily. Or
simply treasure these fine keepsake books for years to come. Great gift ideas, too!

Now You Can Watch Bob Ross 24 Hours a Day!

“The Joy of Painting” Series 2 through 31
are available on videotape, too. Experience
“the joy” anytime and learn to paint at your
own pace. All 13 programs in each TV
series (6-1/2 hours!) are beautifully
recorded so you can enjoy viewing them
over and over again.

And for maximum learning power, refer to
both videotape and corresponding how-to
book together — benefit from Bob’s
inspirational words and actions while

following this detailed manual. Set up
your own personal video library of Bob’s
TV shows past and present!

For more
information about
these items, call
1-800-BOB-ROSS
(1-800-262-7677).
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TO THE ARTIST

To me, painting is a means of allowing others to share the
beauty of nature as seen through my eyes. And, through the
miracle of television, | have been fortunate enough to share
this dream with millions of viewers. It is truly an honor to be
invited into the homes of so many wonderful people and
allowed to share a half-hour of their lives each week.

| sincerely believe, that with the use of this book and a
little dedicated practice, you too can learn to put your
dreams on canvas. To “feel” a painting flow from your mind
onto the canvas is truly a joy that you must experience to
fully appreciate. And you can. All you need to do is pick up
the brush, create a vision in your mind and start painting.

I would also like to express my gratitude and thanks to just
a few of the fantastic people who have assisted and guided
me in my career. These people have believed in me and
invested both their time and financial support toward mak-
ing my dreams become realities: Mr. and Mrs. Walt Kowalski,
my business partners and Mr. James Needham, General
Manager of WIPB-TV and his entire staff of professionals, a
special thanks for aseries I’'m proud to be a part of. And most
of all, thanks to my wife, Jane, a speciai lady who under-
stood and believed in me when no one else did.

The paintings in this book are designed as guides and you
are encouraged to add your own ideas. | have also incorpo-
rated numerous photographs to give you a visual guide to
follow. To help you understand the principles of this unique
painting technique, | strongly suggest you read the entire
introduction prior to starting your first painting. Evaluate
each painting and place increased emphasis on your weaker
areas. Practice until you are confident with the equipment
and your abilities. Share your happiness with others and
spread “The Joy of Painting.”

Happy Painting





index-53_1.png





index-55_1.jpg





index-54_1.png
10. CAMPFIRE

MATERIALS

2" Brush Dark Sienna

1" Brush Cadmium Yellow
LLarge Knife Indian Yellow
Liquid White Bright Red

18 x 24 Canvas (Black) Van Dyke Brown

#6 Fan Brush Yellow Ochre

#2 Script Liner Brush Black Gesso Primer

Alizarin Crimson

Start with a canvas that has been painted with Black Gesso
and allowed to dry completely. With the 2" brush, cover the
entire canvas with a thin, even coat of Alizarin Crimson. Use
long horizontal and vertical strokes to blend the canvas com-
pletely. Do not allow to dry before you start.

BACKGROUND

Decide where your campfire will be in this painting. Load a
1" brush with Cadmium Yellow and start in the center of the
campfire. Use criss-cross strokes and blend outward in a
circular pattern. This step may be done several times to
achieve a desired lightness, but remember to always start
with a clean brush. With the large brush, starting in the
lightest area, begin blending outward using the criss-cross
strokes. Hypnotize the entire canvas to blend. Tree trunks in
the background are made with the fan brush, Van Dyke
Brown and Alizarin Crimson. Hold the brush vertically, touch
the canvas and pull downward. Allow the bottom of these
trunks to disappear into the glow of the fire. Load your 1~
~ brush by pulling itin one direction through the same color to
round one corner. With the rounded corner up, push in some
basic leaf shapes on your background trees. Use your 1"
brush loaded the same way to lay in a few highlights on the
leaves using Yellow Ochre and Indian Yellow. With the 2"
brush, using criss-cross strokes, very gently blend the entire
background. Hypnotize to remove brush strokes and blend.

TREES AND BUSHES

All the trees and bushes in the foreground are made with
the 2" brush loaded with Alizarin Crimson and Van Dyke
Brown. Load the brush to round one corner and with a very
firm pressure, paintin your basic tree and bush shapes. The
foreground trees are highlighted with the 1" brush and a
mixure of Indian Yellow and Bright Red. Round one corner
of the brush by pulling it in one direction through the paint.
With the round corner up, touch the canvas and push
slightly upward, bending the bristles. Do not allow the brush
to slide. As trees of bushes get further away from the light
source, apply less of the highlight color.

FIRE

Find the brightest spot in the glow and that is where your
campfire should be. First, with a roll of Van Dyke Brown on
the long edge of the knife, touch the canvas to make logs for
the fire. With the small edge of the knife, loaded with Cad-
mium Yellow, draw in a few flames onthe logs. The logs may
be highlighted with a thin Yellow color on the liner brush.

LAND AREAS

Lay in your basic land shapes with the knife loaded with
Van Dyke Brown. Use horizontal strokes and allow the
strokes to get longer as you work forward. The land areas
are highlighted with a mixture of Yellow Ochre and Dark
Sienna. The highlight is applied in the same manner using
very little pressure allowing the paint to break. The soft
grassy areas ontheland are made with the fan brush loaded
with Yellow Ochre, Indian Yellow and Bright Red. Hold the
brush horizontally, touch the canvas and push slightly
upward, bending the bristles. Work in layers, completing the
back layers first. Reflections in the water are made with a
very small amount of Cadmium Yellow on a 2” brush. Hold
the brush horizontally, touch the canvas directly under the
land areas, and pull straight down. A few horizontal strokes,
with the brush held flat against the canvas, will give your
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reflections a watery look. To soften and blend your land and
grassy areas, use very gentle criss-cross strokes of the large
brush. This will blend everything together and give the fore-
ground a very soft effect.

CAMPER

Startwith alarge tree forthe camperto iean against. Use a
roll of Van Dyke Brown on the knife to lay in the basic trunk
shape. Hold the knife vertically, touch the canvas and pull
sideways to make the trunk. The tree is highlighted with
Bright Red and Dark Sienna. Use the 1" brush with Alizarin

10. Camptfire

Crimson and Van Dyke Brown to lay in a few leaves
atthetop ofthetree. The camperis made with the smail edge
of the knife loaded with Van Dyke Brown. Use a little Yellow
Ochre to highlight the camper. Think about where the light
from the fire would strike the man.

FINISHING TOUCHES

Waterlines may be cut in using a small amount of Yellow
Ochre on the long edge of the knife. This painting should
give you numerous ideas for future paintings.

1. The light area is made 2....then blended with the 2" brush. 3. Tree trunks made by 4. Tree trunks completed. 5. Leaves are made . . .
with the 1” brush ... pulling down with the
fan brush.

5....and highlighted with the 1" brush. 7. Blend the entire background with 8. Trees and bushes completed.

the 2" brush.

50

9. Firewood is laid in  10. Land areas are created with the
with the knife. knife.
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10. Campfire

11. Land areas completed.

16. . .. then brush across to complete.

21. Camper completed.

12. Fire is made 13. Grassy areas made with  14. Background completed. 15. Pull down to create reflec-
withthe smalledge the fan brush. tions ...
of the knife.
17. Reflections completed. 18. Tree trunk 19. Completed tree 20. Camper made
made with the trunk. with the knife.
knife.

22. Waterlines are cut in with the Knife.
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11. RUSTIC BARN

MATERIALS

2" Brush Cadmium Yelow
1" Brush Bright Red
Large Knife Phthalo Blue
Liquid White Phthalo Green
18 x 24 Canvas Sap Green

#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown

Alizarin Crimson

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

SKY AND WATER

Load asmallamount of Phthalo Blue into the large brush.
Starting across the top of the canvas, using criss-cross
strokes, lay in your sky working in downward layers. While
the brush is still dirty, add a little Van Dyke Brown and paint
in your water, using horizontal strokes. The clouds are made
with the 1" brush filled with Titanium White and a touch of
Bright Red. Hold the brush vertically, touch the canvas and
paint in your basic cloud shapes. Use very tight, circular
strokes of the brush when painting the basic cloud shapes.
Hold the 2" brush vertically and use the top corner of the
brush to blend out the bottom of each cloud with small
circular strokes. Lift upward with the 2" brush held flat to
fluff the cloud, then hypnotize using long horizontal strokes.

BACKGROUND

With the color stillin your 2"” brush from the sky, add more
Phthalo Blue and Alizarin Crimson to make the basic shapes
for your background trees. Hold the brush vertically, touch
the canvas with the top corner and pull downward. The
background trees are highlighted with varying mixtures of
Cadmium Yellow, Yellow Ochre, Bright Red and Sap Green
on the 1" brush. Load the brush to a chisel edge, touch

the canvas and pull downward. If your paint does not stick
well, add a small amount of paint thinner. Try to leave a few
of the trees with no highlight. This will look like trees that are
even more distant. With the large brush held horizontally,
use very short strokes and begin lifting upward directly
under the trees. Your brush will pick up a little of the tree
color and you can begin forming your distant hill. Add a
small amount of Cadmium Yellow to your brush and con-
tinue to lift upward with very short strokes.

BARN

| suggest you scrape out the basic shape using the
palette knife. This will remove the excess paint, plus give
you a basic idea to follow. With Van Dyke Brown on your
knife, fill in the complete barn shape. The shingles on the
very top of the roof are made with a small roll of Van Dyke
Brown and Bright Red on the long edge of the knife. Hold
the knife horizontally so the paint touches the canvas and
justtap where you wantshingles. The edges of theroof are
highlighted with Van Dyke Brown and Titanium White,
applied with the knife. The boards on the front part of the
barn are highlighted with a Grey and White color. The Grey
color is a mixture of Phthalo Green and Alizarin Crimson.
You can usethe point of the knifeto “cutin” boards on your
barn. The shingles on the side of the barn are Van Dyke
Brown and Bright Red applied with the small edge of the
knife. Start on the bottom and make your first layer of
shingles. The nextlayer up covers the top of the first layer.
Doors are made with the knife and Van Dyke Brown. Pay
very close attention to angles throughout your barn. The
wheel onthetop ofthe barnis made with Van Dyke Brown,
thinned, on the liner brush.

FOREGROUND

With the palette knife loaded with Van Dyke Brown and
Dark Sienna lay in your basic land shapes around the barn,
down tothe water. Apply this paint with a very firm pressure.
With the large brush held flat, pull a small amount of the
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Brown down into the water for reflections. Use horizontal
strokes to complete your reflections. The fan brush loaded
with Cadmium Yellow, Yellow Ochre, Bright Red and Sap
Green, is used to create the soft grassy areas. Hold the brush
horizontally, touch the canvas and push slightly upward,
bending the bristles. If you find you are getting “smiley faces,”
try using just one side of the fan brush. Work in layers, com-
pleting the most distant layer first. The road is made with aroll
of Van Dyke Brown and Dark Sienna on the knife. Hold the
knife horizontally and lay in your road with back and forth
strokes. Use Brown and White to highlight your road. With
Liquid White on the long edge of the knife, cut in your water-
lines where land and reflections meet. Use the large brush
loaded with Van Dyke Brown, Alizarin Crimson, and Sap
Greento lay in your basic tree and bush shapes. Trunks in the
large trees are made with the fan brush. Load the brush with

11. Rustic Barn

Van Dyke Brown and pull one side through Titanium White.
Hold the brush vertically, start at the top and pull downward.
The highlights on all the trees and bushes are made with the
1" brush loaded with varying mixtures of Liquid White, Cad-
mium Yellow, Yellow Ochre, Sap Green and Bright Red. Load
the brush by pulling it in one direction through the paint to
round one corner. With the rounded corner up, pushing
slightly upward, lay in your highlights. The path is made the
same way as the road in front of the barn. The fence is Van
Dyke Brown made with the knife, highlighted with Brown and
White. Use the heel of the knife to cut in the wire.

FINISHING TOUCHES

Cut in sticks and twigs with the point of the knife. You are
now ready to sign this beautiful painting, stand back and
enjoy.

1. Use criss-cross 2.Basic cloud shapes are applied with 3....then blended with the 2" brush. 4. Initial shapes made for 5. Lift upward to blend and create mist.

strokes to paint the sky. the 1" brush . ..
54

background trees.
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A special acknowledgement and thanks to:

BOB ROSS INC., (Publisher)

ANNETTE KOWALSKI, (Editor)

B. K. WILSON, Muncie, Indiana (Cover Design)

RON MARKUM, Muncie, Indiana (Portrait Photography)
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Public Television for East-Central Indiana

WIPB-TV

E. F. Ball Building, Ball State University, Muncie Indiana 47306 (317) 285-1249

WIPB-TV, Channel 49, Muncie, Indiana is proud to pres-
ent Series Il of THE JOY OF PAINTING with Bob Ross.

From “Middletown” America, as Muncie is known to mil-
lions of PBS viewers who watched the PBS series of the
same name, this new and exciting third painting series from
this talented painter/teacher, will inform, educate, enlighten
and entertain its viewers wherever it is seen. With the many
responses that were received from THE JOY OF PAINTING
Il, we know the viewers will enjoy even more THE JOY OF
PAINTING III.

Public television programs like THE JOY OF PAINTING I,
generously mixed with local origination, entertainment, and
education, are the backbone of WIPB's television schedule.
The station is a joint venture of Ball State University, the Ball
State University Foundation, and Eastern Indiana Community
Television, and began operations in October 1971.

The WIPB staff and Board of Directors are delighted to
present The JOY OF PAINTING Il in conjunction with Bob
Ross and his associates. We recognize this series as a sym-
bol of the kinds of excellence in programming that has come
from WIPB in the past and as a promise of what will be
created and presented in the years to come. We are very
proud of our association with Mr. Ross, who so generously
gave of his time and resources so that this project might be
completed successfully.

WIPB-TV staff involved in this project included: Rick Roff-
man, Production Manager; Larry Dyer, Program Manager;
Mary Ann Olinger, Development Director; James E. Miller,
Chief Engineer; and James R. Needham, General Manager.

WIPB-TV Staff

© Copyright 1985 by Robert N. Ross. All rights reserved. No part of this book
may be reproduced in any form or by an electronic or mechanical means,
including information storage and retrieval systems, without permission in writ-
ing from Robert N. Ross, except by a reviewer who may quote brief passages
in a review.

www.bobross.com _ o
Printed in the United States of America Thirteenth Printing 2006

®The Joy of Painting, the Bob Ross name and images are registered trademarks of Bob Ross Inc.

ISBN 978-0-924639-28-9
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1. Mountain Retreat

1. Lay in a basic shape... 2. ... highlight with the knife. .. 3....and lift upward to create mist. 4. Pull downward to make distant trees.

5. The fan brush is 6. Reflections made with the large brush. 7. Waterlines are cut in with the knife. 8.Evergreens are 9. The 2" brush used to create basic tree and
used to make the made with the fan bush shapes.

waterfall. brush.

10. Background completed, ready to highlight foreground. 11. Applying highlights with the 1" brush. 12. Pull downward to create reflections.  13. Land areas are laid in with the knife.

“How To” photographs for this painting continued on page 64
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2. BLUE MOON

MATERIALS

2" Brush Alizarin Crimson

1" Brush Dark Sienna

Large Knife Prussian Blue
Liquid White Phthalo Green

18 x 24 Canvas {(Black) Titanium White

#6 Fan Brush Van Dyke Brown

#2 Script Liner Brush Black Gesso Primer

Start with a canvas that has been painted with Black
Gesso and allowed to dry completely. With the 2" brush,
cover the entire canvas with a thin, even coat of Prussian
Blue. Onthe bottom half of the canvas, add Phthalo Green to
the center area and a small amount of Van Dyke Brown to the
left lower corner. Use long horizontal and vertical strokes to
biend the entire canvas. Do not allow to dry before you
begin.

SKY

Create a light area in your sky using Titanium White on
the 1” brush. Start where you think the moon will be and
blend outward using very small criss-cross strokes. The
color should get darker as it works from the area the moon
will be in. Biend the entire sky with the 2” brush, using
criss-cross strokes, then hypnotize with long horizontal
strokes. The moon is made with Titanium White applied with
your finger. Rub the paint onto the canvas to create a small
circle. Blend the circle with gentle strokes of the 2" brush.

To make clouds, load a small amount of Titanium White
into your fan brush. Hold the brush horizontally and use just
the corner to draw in basic cloud shapes. With the large
brush held flat, gently blend, following the angles of the
clouds. The more you blend, the darker your clouds will
become. Clouds that are closer to the moon should be brigh-
ter than clouds farther away.

WATER

Start with a very small roll of Titanium White on the long
edge of the knife. Hold the knife horizontally and just touch

the canvas to create your waterline and highlights on the
water. Your waterline should be as straight as possible. To
create a shimmer of light through the water use a smali roll of
Titanium White on the knife. Make short back and forth hori-
zontal strokes using a very firm pressure, starting in the water
directly underthe moon and working downward. As you work
down the canvas, allow the shimmer on the water to get larger.
When you have laid the waterlines, highlights and shimmer on
the water, use the 2" brush in long horizontal strokes to blend
the entire water area. Waves are made with the fan brush
loaded with a mixture of Liquid White and Titanium White.
Make the top of the wave first by touching the brush to the
canvas and pushing slightly upward. This will create the foam
on top of the wave. Use the fan brush to pull the very
bottom of the foam downward to complete your wave. Pay
close attention to angles in your waves. Allow your waves to
get progressively larger as they get closer. You may want to
add a little extra white paint to the areas of the waves directly
under the moon. Extra highlights in the water between the
waves can be made by holding the fan brush horizontally and
gently brushing back and forth. The entire water area can be
hypnotized with the large brush to soften and blend. To make
the beach, use Titanium White on the fan brush and lay in a
waterline on the sand. With a 2" brush, held horizontally, pull
the bottom of the waterlines down using a firm pressure. A
horizontal stroke or two will create reflections and help make
your sand look wet. You may need to redefine your waterlines
with the fan brush when the refiections are compieted. Blend
the waterlines with the large brush. A thin line of dark color
under the waterlines will make them stand out better. Use Van
Dyke Brown, thinned with a light oil, applied with the script
liner brush. The stone on the beach is made with the small
edge of the knife and Van Dyke Brown, highlighted with Dark
Sienna. To make the stone reflect in the wet sand, use a 1”
brush and pull just the very bottom of the stone down. Use
horizontal strokes to complete your refiections. Liquid White
on the knife is used to make a waterline around the stone.
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PALM TREES

Load a small roll of Van Dyke Brown on the long edge of
the knife. Hold the knife vertically, touch the canvas and pull
sideways to make the trunks. Highlight the trees in the same
manner using Titanium White and Grey made from Alizarin
Crimson and Phthalo Green. Highlight only the side of the
tree light would strike. Palm leaves are made with the fan
brush ioaded with a grey color (Alizarin Crimson and
Phthalo Green) which has been thinned with paint thinner.

2. Blue Moon

1. Use criss-cross strokes to create a 2. Blend with the 2" brush.
lipht area.

5. The clouds are completed . . .

18

6. ... then blended with the large brush.

Complete the most distant tree first. Touch the canvas with
the fan brush and pull downward, releasing the pressure as
you move down. The leaves are highlighted the same way
with the same grey color with asmall amount of white added.

FINISHING TOUCHES

Twigs and sea oats can be painted in with the liner brush.
Use a very thin paint and load the bristles full. You are now
ready to sign your seascape. View this painting under sev-
eral different light sources.

3. Aftinger is used to make 4. Clouds made with the fan brush.
the moon.
7. Waterline made with the knife. 8. The shimmer on the water is applied
with the knife . . .





index-23_1.jpg





index-24_2.png
2. Blue Moon

9....then blended with the 2" brush. 10. Background completed. 11. The top of the wave is made first. .. 12....then pulled down with the fan brush.

13. Foam is made by pulling the brush sideways. 14. Pull downward to create reflections. 15. Waves completed.

16. Tree trunks made 17. The fan brush is used to make palm 18. Palm trees completed. 19. Ready for sea-oats and a signature.
with the knife. leaves.
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1.

MOUNTAIN RETREAT

MATERIALS

2" Brush Cadmium Yellow
1” Brush Indian Yellow
Large Knife Bright Red
Liquid White Prussian Blue

18 x 24 Canvas Sap Green

#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown
Alizarin Crimson Yellow Ochre

Dark Sienna

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

SKY AND WATER

With the 2" brush loaded with a small amount of Indian
Yellow, start in the center of the canvas using horizontal
strokes and blend upward. Without cleaning the brush, add
a smalil amount of Alizarin Crimson. Beat the bristles of the
brush into a smail amount of color to assure an even distri-
bution of color throughout the brush. Using criss-cross
strokes, start just above the Yellow andlay in a band of color
all the way across the canvas. Blend the Crimson into the
Yellow where they meet. Now add Prussian Blue to your
brush and use the criss-cross strokes to complete your sky.
While you have blue on the brush, lay in your basic water
area. Use horizontal strokes, with the brush held flat, work-
ing from the outside inward. Work inward from both sides,
being careful not to cover all the Yellow in the water area.
With a clean, dry 2" brush, blend the sky and water areas to
your satisfaction, then hypnotize the entire canvas.

MOUNTAINS

Lay in your basic mountain shape with a small roll of Van
Dyke Brown on the long edge of the knife. Push the paint
into the canvas with a firm pressure. Blend the basic moun-

tain shape downward with a 2" brush. The bottom of the
mountain should be very light in color when you finish
blending with the large brush. The mountains are highlight-
ed with varying mixtures of Van Dyke Brown, Dark Sienna
and Titanium White. Use a small roll of paint on the long
edge of the knife to make your highlights using aimost no
pressure. The paint should “break,” allowing some of the
base color to show through. Pay careful attention to angles
and think where light would strike your mountain. The
shadow side of the mountains are made the same way using
a mixture of Van Dyke Brown, Alizarin Crimson and Tita-
nium White, pulled in the opposite direction. To create mist
and indications of soft grassy areas at the base of the moun-
tains, use the 2" brush and tap the bottom of the mountain.
Follow the angles in the mountains and lift upward in very
short strokes to soften and blend together.

TREES AND BUSHES

The indication of distant evergreens is made with the fan
brush loaded with a mixture of Sap Green, Prussian Blue
and Van Dyke Brown. Load the brush full of paint, hold it
vertically, touch the canvas and tap downward. Use the
same color to add some dark color under the evergreens.
With the 2" brush held horizontally, touch just the very
bottom of the dark areas and pull downward to create reflec-
tions. A gentle horizontal stroke across the reflections will
create a watery appearance. The waterfall is made with a
mixture of Liquid White and Titanium White on the fan
brush. Use justthe corner of the brush and puli downward to
make your waterfali. The foam at the bottom of the waterfall
is made with the same color. Hold the fan brush horizontaliy,
touch the canvas and push upward. The areas under the
evergreens are highlighted with Cadmium Yellow, Sap
Green and Liquid White (to thin the paint). Hold the fan
brush horizontally, touch the canvas and move slightly
upward. Work in layers, completing the most distant layer
first. If your fan brush makes “smiley faces” try using just
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one corner of the brush. Compiete this painting in stages,
finishing the most distant area first and working forward.
Waterlines are made with Liquid White on the long edge of
the knife. Cut in your waterlines where the land and reflec-
tions meet. ’

Larger, more distinct evergreens are made with the fan
brush loaded with the same dark color. Start by holding the
brush vertically and touching the canvas to make a center
line. Turn the brush horizontally and use just the corner to
start your tree. Barely touch the brush to the center line to
make your first top branches. Use the same corner to paint
the entire tree. As you work down the tree, use more pres-
sure forcing the bristles to bend downward and move from
side to side. The evergreens are highlighted with a mixture
of Liquid White, Sap Green, and Cadmium Yellow. The high-
light coloris applied the same way the evergreen was made,
applying more colorto the side of the tree where light would
strike. Be careful not to cover all the dark areas of the tree.

Leaf trees and bushes are made with the same dark color
loaded onthe 2" brush. Load the brush by pulling itthrough
the paint in one direction to round one corner. With the
rounded corner up, touch the canvas and push upward. Use
avery firm pressure when applying your basic tree and bush
shapes. The leaf trees and bushes are highlighted with Lig-
uid White, Cadmium Yellow, Sap Green and Yellow Ochrein
varying amounts on the 1" brush. Pull the brush in one
direction through the paint to round one corner. With the
rounded corner up, touch the canvas and push upward. Vary
the direction of the brush to give your tree individual limbs
and branches. Your brush should be heavily loaded with
paint and touched to the canvas with very little pressure.
Complete your trees and bushes in layers to create depth in
your painting.

CABIN AND FOREGROUND

With a small roll of Van Dyke Brown on the iong edge of
the knife, lay in the back overhang of the roof first. With the
same color, complete the other side of the roof. You can now
lay in the front and side with Brown on the knife. The cabin is
highlighted with Van Dyke Brown, Dark Sienna and White.
Load a roli of paint on the knife and touch the cabin wherever
you want your logs to be. The side of the cabin should be kept
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very dark. A door and windows are made with Van Dyke Brown
on the knife. The roof is highlighted with Van Dyke Brown and
Bright Red. Lay in your basic land shapes under the cabin with
Van Dyke Brown on the knife. Pay particular attention to the
angles of your land. The land areas are highlighted with Van
Dyke Brown, Dark Sienna, and Titanium White. Use the fan
brush loaded with Liquid White, Cadmium Yellow, Sap Green
and Yellow Ochre to lay in the grassy areas around the cabin.
The sand colored area (where land and water meet) is a mixture
of Liquid White and Van Dyke Brown applied with the knife. The
path is Van Dyke Brown. Start with a roll of paint on the knife,
hold the knife horizontally and move back and forth. Allow your
path to get bigger as it gets closer. The path is highlighted with a
mixture of Van Dyke Brown, Dark Sienna, and Titanium White.

The one large treeis made with Van Dyke Brown, which has
been thinned with a small amount of paint thinner on the 1"
brush. Load the brush to a chisel edge with Brown, then pull
one side through Titanium White. Hold the brush vertically,
start atthe top of the canvas and puil downward. As you work
down the tree, add more pressure to your brush so the trunk
gets larger toward the bottom. The leaves are Sap Green,
which has been thinned with paint thinner, on the 1" brush.
Load the brush to a chisel edge, hold it horizontally and tap in
your leaves. Highlights are Cadmium Yellow and Sap Green
applied in the same manner.

FINISHING TOUCHES

Sticks and twigs may be cutin using the point of the knife.
More detailed sticks can be made with the liner brush filled
with Van Dyke Brown thinned with paint thinner oralight oil.
You are now ready to sign your masterpiece using the liner
brush with a color thinned to a water consistency.
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Left to right: 2” Brush, 1” Brush, 1" Round Brush, #6 Fan Brush, #3 Fan Brush,
#6 Filbert Brush, Liner Brush, 1” Oval Brush, Half-Sized Round Brush, and 2”
Blender Brush.

A #6 Filbert Bristle Brush is used mostly for the seascapes
and can also be used for tree trunks and other small detail
work. The 1" Oval Brush is primarily used for making ever-
green trees and foothills and for highlighting trees and bush-
es. The small Half-Sized Round Brush will create beautiful-
ly shaped trees, bushes and foliage.

Two other brushes that | use a great deal are the #6 and
#3 bristle fan brushes. Your fan brush may be used to make
clouds, mountains, tree trunks, foothills, boats, soft grassy
areas and many other beautiful effects. Devote some prac-
tice time to these brushes and you will not believe the effects
you can achieve.

A #2 script liner brush is used for painting fine detail. This
brush has long bristles so it holds a large volume of paint.
Normally, the paint is thinned to a water consistency with a
thin oil (such as linseed or Copal oil) or odorless thinner. Turn
the brush in the thin paint to load it and bring the bristles to
a fine point. This brush is also used to complete one of the
most important parts of the painting, your signature.

Wastebasket

Ross Odorless Thinner

Vinyl-coated
Mesh Screen

The 2" Blender Brush makes it possible now, as never
before, to achieve all of those soft, delicate, subtle areas so
often found in landscapes and seascapes: skies with soft, wispy
clouds, the misty areas at the base of mountains, background
trees and waterfalls. In seascapes, the 2" Blender is espe-
cially effective for blending the transparency or “eye” of the
large wave.

CLEANING THE BRUSHES

Cleaning the brushes can be one of the most fun parts of
painting. It's an excellent way to take out your hostilities and
frustrations without doing any damage. | use an old coffee
canthat has a /4" mesh screen in the bottom. The screen stands
about 1" high and the Ross Odorless Thinner is approxi-
mately %" above that. To clean your brush, scrub the bristles
firmly against the mesh screen to remove the paint. (Be sure
to use a screen with vinyl coating to avoid damage to your
brush bristles.) Shake out the excess thinner then beat the
bristles firmly against a solid object to dry the brush. Learn
to contain this procedure or you will notice your popularity
declining at a very rapid rate. One of the simplest and most
effective ways of cleaning and drying your brushes is illus-
trated below (left).

Bob Ross Brush
Cleaning System
Kit, Ross Odor-
less Thinner,
Brush-beater
Rack, Thinner
Screen.
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The brush is shaken inside the wastebasket to remove
excess thinner, then the bristles are firmly beaten against the
Ross Brush-beater Rack. (The rack size is 10%" L x 5%"W x
5%"H.)

Odorless thinner never wears out. Allow it to settle for a
few days, then reuse. Smaller brushes are cleaned with the
thinner and wiped dry on a paper towel or rag.

After cleaning, your brushes can be treated and preserved
with THE PAINTER’S GLOVE lotion before storing. Take care
of your brushes and they will serve you for many years.

PALETTE KNIFE

The palette knives | use are very different from traditional
painting knives. They are larger and firmer. Practice is required
to make these knives into close friends, so spend some time
learning to create different effects.

| use two different knives, a large one as well as a small-
er knife. The smaller knife is excellent for areas that are dif-
ficult to paint with the standard-size knife. The knives have
straight edges, so loading is very easy and simple.

The palette knives are used to make mountains, trees,
fences, rocks, stones, paths, buildings, etc. Entire paintings
can be done by using only knives. The more you use the knives
the more your confidence will increase and very soon you will
not believe the many effects you can create.

The edge on both knives is straight for easy loading and use.

GESSO CANVAS PRIMERS

Available in White, Black and Gray colors, gesso is a flat
acrylic liquid primer used in a variety of projects requiring a
dry pre-coated canvas. This water-based paint should be
applied very thinly with a foam applicator (NOT A BRUSH)
and allowed to dry completely before starting your painting.
Clean the foam applicator with water.

EASEL

A sturdy easel that securely holds the canvas is very impor-
tant when painting with large brushes. | made the easel | use
for mounting on a platform ladder. Any type of step ladder
also works well for this type of easel.

CANVAS

The canvas you paint on is also very important. You need
a good quality canvas that will not absorb your Liquid
White/Black/Clear and leave you with a dry surface.

For this reason, | do not recommend canvas boards or sin-
gle-primed canvases. | use only very smooth, pre-stretched,
double-primed, canvases that are covered with a Gray primer.
(The Gray-primed canvas allows you to see at a glance if your
Liquid White is properly applied.) You may prefer a canvas
with a little tooth, particularly when your painting involves a
great deal of work with the knife. Whether the canvasis ultra-
smooth or has a little tooth is a matter of individual choice.

All of my original paintings in this book and on the TV
series were painted on 18" x 24" canvases. The size of your
paintings is totally up to you.
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Basic “How To” Photographs: Learn and master these procedures as they are used repeatedly to complete the paintings.

1. Criss-cross strokes used
to make the sky.

6. ... lift upward in large
circular strokes, then blend
the entire cloud.

12.. .. to form basic
mountain shapes . ..

10

2. Pull the fan
brush through
the paintto load.

7. Pull downward with
the fan brush to paint
distant tree indications.

13.... 1o highlight and shadow
mountains . ..

3. Clouds may be made
with the fan brush, . . .

8. Use the corner of
the brush to make
evergreen trees.

14....to make and
highlight tree
trunks...

4....the1",2" or round brush 5. Blend the bottom of the
using small circular strokes. clouds with the top corner of
the brush, . ..
9. Push upward with the 10. Cut across 11....toload a
fan brush to create soft, the paint... small roll of
grassy areas. paint on the
edge. ..
15. . .. and o create 16. Loading the 17....toform
ground areas. 1”,2" or round a chisel
brush... edge. ..
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Basic “How To” photographs, Continued.

18....to paint ever- 19. . .. buildings and 20. Pull the 21....through the paint, to round 22....to make and high- 23....
green trees . .. other objects requiring brush in one one corner . .. lighttrees and bushes...

a sharp edge. direction . ..
24.Pull downward with the brush 25. Tap downward with the edge 26. With the 2 brush, pull 217. . . . then across to 28. Tap downward
to biend out the basic mountain of the brush to create soft, grassy straight down . . . make reflections. with the round brush
shapes. areas. to make distant tree

30....or created by
pushing upward
bending the bristles.

31. Loading the
knife with Lig-
uid White...

32. ... to “cut-in” water-
lines using a firm pressure.

33. Pull downward with
the fan brush to paint
waterfalls.

shapes.

34. Sticks and twigs made
with the liner brush and a thin
paint. ..

and create grassy areas.

20. Trees and bushes
may be tapped in with
the round brush . ..

35....or scratched
in with the point of
the knife.
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INTRODUGTION

There are no great mysteries to painting. You need only
the desire, a few basic techniques and alittle practice. If you
are new to this technique, | strongly suggest that you read
the entire Introduction prior to starting your first painting.
Devote some time to studying the instructions, looking care-
fully at the “how-to” pictures and at the finished paintings.
Use each painting as a learning experience, add your own
ideas, and your confidence as well as your ability will
increase at an unbelievable rate. For the more advanced
painter, the progressional “how-to” photographs may be
sufficient to paint the picture.

PAINTS

This fantastic technique of painting is dependent upon a
special firm oil paint for the base colors. Colors that are used
primarily for highlights (Yellows) are manufactured to a
thinner consistency for easier mixing and application. All of
the paintings in this book were painted with the Bob Ross
Paint Products. The use of proper equipment helps assure
the best possible results.

The Bob Ross technique is a wet-on-wet method, so nor-
mally our first step is to make the canvas wet. For this, apply
a thin, even coat of one of the special base paints (Liquid
White, Liquid Black or Liquid Clear) using the 2" brush.
Long horizontal and vertical strokes, assure an even distri-
bution of paint. The Liquid White/Black/Clear aliows us to
actually blend and mix colors right on the canvas rather than
working ourselves to death on the palette.

The Liquid White/Black/Clear can also be used to thin
other colors for application over thicker paints much like
odorless thinner or Copal Medium. The idea that athin paint
will stick to a thick paint is the basis for this entire technique.
This principle is one of our Golden Rules and should be
remembered at all times. The best examples of this rule are
the beautiful highlights on trees and bushes. Your Liquid
White/Black/Clear is a smooth, slow-drying paint which
should always be mixed thoroughly before using.

6

Liquid Clear is a particularly exciting ingredient for wet-
on-wet painting. Like Liquid White/Black, it creates the
necessary smooth and slippery surface. Additionally, Liquid
Clear has the advantage of not diluting the intensity of other
colors especially the darks which are so important in paint-
ing seascapes. Remember to apply Liquid Clear very spar-
ingly! The tendency is to apply larger amounts than neces-
sary because it is so difficult to see.

Should your Liquid White/Black/Clear become thickened,
thin it with Ross Odorless Thinner (not turpentine or other
substances).

I have used only 13 colors to paint the pictures in this
book. With these 13 colors the number of new colors you can
make is almost limitless. By using a limited number of
colors, you will quickly learn the characteristics of each
colorand how to use it more effectively. This also helps keep
your initial cost as low as possible. The colors we use are:

*Alizarin Crimson *Sap Green
Bright Red *Phthalo (Phthalocyanine) Blue
*Dark Sienna *Phthalo (Phthalocyanine) Green
Cadmium Yellow Titanium White :
*Indian Yellow *Van Dyke Brown
*Midnight Black Yellow Ochre

*Prussian Blue
(*Indicates transparent or semi-transparent colors, which
may be used as underpaints where transparence is required.)





index-13_1.jpg





index-12_1.png
MIXING COLORS

The mixing of colors can be one of the most rewarding and
fun parts of painting, but may also be one of the most feared
procedures. Devote some time to mixing various color com-
binations and become familiar with the basic color mixtures.
Study the colors in nature and practice duplicating the colors
you see around you each day. Within a very short time you
will be so comfortable mixing colors that you will look forward
to each painting as a new challenge.

Avoid overmixing your paints and strive more for a mar-
bled appearance. This will help keep your colors “alive” and
“vibrant.” I try to brush mix a lot of the colors, sometimes load-
ing several layers of color in a single brush. This double and
triple loading of brushes creates effects you could never
achieve by mixing color on the palette. Pay very close atten-
tion to the way colors are loaded into the brushes or onto the
knife.

THE PAINTER’S GLOVE

To solve the problem of removing paint from hands after
completing a painting project, try using a liquid hand protec-
tor called THE PAINTER’S GLOVE, which | developed. This
conditioning lotion is applied to the hands before you begin
painting. Then, simply wash with warm, soapy water.

PALETTE

To me, my palette is one of the most important pieces of
equipment | own. | spent a lot of time designing the palette |
use, making it both functional and comfortable. It is large
enough to provide ample working space for the large brush-
es and knives, yet lightweight. | recommend that your palette
be made from a smooth, nonporous material such as clear
acrylic plastic. Avoid wooden palettes which have not been
varnished, or fiberboard or paper palettes. Wood palettes are
rarely smooth and, unless well sealed, will absorb the oil from
your paint as will fiberboard and paper. These types of palettes
can cause your paint to become dry and chalky causing
numerous problems. My palette is clear, so it will not distort
color, is extremely smooth for easy brush or knife loading,
and the plastic will not absorb oil and is easy to clean.

Form the habit of placing your paints in the same location
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@k Sienna O D
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on your palette each time you paint. You can spend an unbe-
lievable amount of time looking for a color on an unorganized
palette. The illustration gives the dimensions and color lay-
out of my palette as used on the TV series.

Unused colors may be saved for several days if covered
with plastic wrap or foil; for longer periods, cover and freeze.
To clean your palette, scrape off excess paint and wipe clean
with the thinner. Do not allow paint to dry on your palette. A
smooth, clean surface is much easier to work on.

BRUSHES

The brushes you use should be of the finest quality avail-
able. Several of the brushes | paint with look very similar to
housepainting brushes, but are specifically designed for this
method of painting. They are manufactured from all-natural
bristles and come in four basic shapes: 2", 1", 1" round and
1" oval. Be careful not to confuse natural bristle with man-
made bristles such as nylon, polyester or other synthetic
bristles. AVOID WASHING THE BRUSHES IN SOAP AND
WATER. Clean your brushes with odorless thinner.

The four large brushes will normally be your most used
pieces of equipment. They are used to apply the Liquid
White/Black/Clear, paint clouds, skies, water, mountains,
trees, bushes and numerous other effects with surprising detail.
The 2" brush is small enough that it will create all the effects
the 1" brush is used for, yet large enough to cover large
areas very rapidly. Another member of the large-brush fam-
ily is the 1" round brush. This brush will create numerous
fantastic effects such as clouds, foothills, trees and bushes.
Using several of each brush, one for dark colors and one for
light colors, will save you brush-washing time and lessen the
amount of paint used.
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THE AUTHOR

After afew short years of teaching his methods, Bob Ross
has become the talk of the art world. He has brought the thrill
of oil painting to thousands of people who have never before
painted. His quick-study, wet-on-wet technique, using un-
conventional brushes and palette knives, has revolutionized
the art of oil painting.

Bob Ross was firstintroduced to wet-on-wet painting in the
mid-1970’s. “I had always wanted to paint that way,” Bob
recalis. He had been practicing art for many years, but had
always been frustrated with traditional painting and art
schools. Now painting was simple and fun.

Demonstrations of Bob’s painting in civic centers, art
leagues, churches, and shopping centers were met with
enthusiasm and awe. Crowds of people from all walks of life
watched in amazement as Bob, with the stroke of a knife or
the sweep of a brush, formed snowcapped mountains, bub-
bling waterfails, and trees refiecting in a pond. His classes
and seminars were filled as quickly as they were scheduled.

Bob’s soft-spoken charm and apparent zest for life have
captured the hearts of many. He taught his students to see
the world forthe first time. “You are only limited by imagina-

tion,” he believes.
After only one year of teaching in the lower 48 States, Bob

Ross was asked to produce an instructional public television
series. This first endeavor, which was aired on 50 stations
nationwide, has turned into 30 highly-rated PBS series. Now,
more than 300 stations are committed to carry “The Joy of
Painting” series.

The Bob Ross magic comes through on the screen. “Just
let it happen,” he tells his viewers. “This is your world.”

Bob believes videos are the world of the future. Recently,
Bob Ross Productions was formed and Bob began producing
his own teaching videos. At prices people can afford, the
videos bring “The Joy of Painting” into the homes and class-
rooms of many new painters. Bob is also producing afford-
able videos by other highly talented artists and crafts-people
from all over the world.

The Bob Ross story is truly an American success story.
Bornin 1942 and raised in Orlando, Florida, Bob gives credit
to his mother for instilling in him the love of nature. He

inherited his tradesmanship qualities from his father, a car-
penter who took great pride in his work. Eleven of the twenty
years Bob spent in the military, he was stationed in Alaska.
The breathtaking allure of this untouched land kindled
Bob’s enthusiasm for the art of oil painting.

But the secretto his success Bob attributes to “dedicated
practice.” Bob has been studying art for 20 years, in colieges
and universitites, as well as privately with numerous artists.

The demand for Bob’s classes have long since outpaced
his ability to fulfill the need. Prospective students are able to
draw from a supply of new talent. Bob has created an “Army of
Teachers,” accredited instructors who are available to every-
one who wishes to explore this exciting painting technique.

Joyce Moscato
Publicity Associate
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0. DISTANT HILLS

MATERIALS

2" Brush Alizarin Crimson
1" Brush Dark Sienna
Large Knife Sap Green
Liquid White Titanium White
18 x 24 Canvas Van Dyke Brown
#6 Fan Brush Yeilow Ochre

#2 Script Liner Brush

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

SKY AND WATER

Start with a small amount of Alizarin Crimson on the 2"
Brush. Beat the paint into the bristles to assure an even
distribution of color. Use very little paint. Using criss-cross
strokes, start slightly above center and lay in a band of color
all the way across the canvas. Without washing the brush,
add a small amount of Dark Sienna. Still using the criss-
cross strokes, paint in another band of color above the first.
Use these same colors in your water area. Hold the brush flat
and pull from the outside inward, leaving a light area in the
center. Without cleaning the brush add Van Dyke Brown and
complete your sky and water the same way. With a clean, dry
2" brush, blend the sky and water to your satisfaction. The
small clouds are made from Van Dyke Brown, Dark Sienna
and Alizarin Crimson, applied with the knife. Use asmall roll
of paint and, with a very firm pressure, lay in your basic
cloud shapes. Use very little paint to create your clouds.
Biend the clouds with the 2" brush following the same
angles as the clouds.

MOUNTAINS

The mountains in this painting are made with the fan
brush loaded with a mixture of Van Dyke Brown, Dark
Sienna, and Alizarin Crimson. Lay in your basic mountain

shapes using just the corner of the fan brush. Use the large
brush to blend the mountain color downward. By varying the
angles of the brush strokes, you can create the illusion of
highlights and shadows in your mountain.

CLOUDS

To make clouds that float over the mountain, use the fan
brush loaded with a mixture of Liquid White and Titanium
White. Use just the corner of the fan brush in small, tight
circular strokes to lay in your basic cloud shapes. Now,
use the top corner of the targe brush to blend the bottom
of the clouds out, lift upward with the brush held fiat, then
hypnotize.

FOOTHILLS

The foothiiis must be completed in stages, finishing the
most distant hill first, then working forward. Use Van Dyke
Brown, Dark Sienna, Alizarin Crimson and White to make
your most distant foothill. Load the 1" brush to a chisel edge,
touch the canvas with the corner of the brush held horizon-
tally and pull down. Use very little pressure. With the large
brush, lift the bottom of the foothills upward to create a misty
area under the hills. This misty area is necessary to separate
the various foothills throughout the painting. Clouds may be
placed between the foothills to help separate and soften. As
your foothills get closer they should get darker and more
distinct. The 1" brush may be used vertically to create more
distinct foothills. The reflection of the foothills is made at the
same time with the 2" brush pulling downward. Use the
same color for your reflections. A horizontal stroke with the
targe brush will give your reflections a watery appearance.
Use the same color mixed with Liquid White to make water-
lines where the foothills and water meet. Use a small amount
of the thin paint on the long edge of the knife and cut in your
waterlines with very firm pressure. You can use a little Yel-
low Ochre on the 2" brush to separate some of the larger
foothills. Hold the brush horizontally and lift upward, using
very short strokes.

29
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FOREGROUND

Use the knife, loaded with arole of Van Dyke Brown, to lay
inyour basic land areas. Use Van Dyke Brown and Titanium
White to highlight your land areas in the foreground. The
large tree trunk is also made with the knife. Load a smallroll
of paint on the long edge, touch the canvas and pull side-
ways to make trunk and limbs. The trunk is highlighted with
Yellow Ochre applied with the knife. Grass on the land areas
is Yellow Ochre and Sap Green applied with the fan brush.
Hold the fan brush horizontally, touch the canvas and push
upward, bending the bristles. Leaves on the tree are made

5. Distant Hills

1. Basic shapes are made with the knife . .. 2....then blended with the 2" brush.

5. Clouds are made with the corner of the fan
brush...

30

6. ... then blended with the 2" brush.

with the 1” brush. Pull the brush through Van Dyke Brown
and Dark Sienna to round one corner. With the rounded
corner up, push in your basic leaf shapes. The leaves are
highlighted with a thinned Yellow Ochre color in the same
manner.

FINISHING TOUCHES

With a very thin Van Dyke Brown on the liner brush, you
can add sticks and twigs as desired. This beautiful, soft
painting needs only your signature to be complete. Try this
painting using other colors to create different moods.

3. The mountain is laid in with the fan 4. ... then blended downward.
brush ...
1. Sky and mountain com- 8. Distant foothills made with the
pleted. corner of the 1" brush . ..
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5. Distant Hills

g....then blended upward with the large brush.  10. Complete the foothills in layers. 11. Distant foothills completed. 12. Load the 13. ... to make closer, more distinct
1"brushtoa  foothills.
chisel edge

14, Reflections are made with down- 15. Waterlines are cut in with the knife. 16. Layer the foothills to 17. Tap the bottom of the 18. Background completed.
ward strokes. create the illusion of distance. foothills to create mist.
19. Land area made with the knife. 20. Land area completed. 21. A small roll 22....isusedto 23.... and branches.

of paint. .. make the trunk

“How To” photographs for this painting continued on page 65 31
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6. COVERED BRIDGE

MATERIALS

2" Brush Dark Sienna

1" Brush Cadmium Yellow
Large Knife Bright Red
Liquid White Prussian Blue

18 x 24 Canvas Sap Green

#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown
Alizarin Crimson Yellow Ochre

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid White to dry before you begin.

BACKGROUND

Load the large brush with a mixture of Alizarin Crimson
and Prussian Blue. Using criss-cross strokes lay in a basic
color for your background. Distant tree indications are
made with the 1” brush loaded to a chisel edge. Load the
brush to a chisel edge by pulling it fiat through varying
mixtures of Cadmium Yellow, Sap Green, Yellow Ochre and
very small amounts of Bright Red. To make your tree indica-
tions, hold the brush vertically and tap downward. Vary the
colors so individual shapes are visibie. With the 2" brush,
blend the entire background using long, upward vertical
strokes.

TREES AND BUSHES

The basic shapes for trees and bushes are laid in with the
2" brush loaded with Sap Green, Alizarin Crimson and Van
Dyke Brown. Load the brush to round one corner and, with
the rounded corner up, push in your basic shapes. Do not
allow your brush to slide on the canvas. Push hard enough to
bend the bristles. Turn your brush to make individual
shapes. Tree trunks in background trees are made with the
knife loaded with Van Dyke Brown and Dark Sienna. Use a
small roll of paint, hold the knife vertically, touch the canvas

and pull slightly to the side. Highlights on the tree are app-
lied the same way using a mixture of Van Dyke Brown, Dark
Sienna and Titanium White. Highlight the trees and bushes
with the 1" brush loaded with varying amounts of Liquid
White, Cadmium Yellow, Sap Green and Yellow Ochre.
Complete the entire background before starting the covered
bridge. With the large brush loaded with Sap Green, Van
Dyke Brown and Prussian Blue, lay in a band of dark color
under the area where your bridge will be. This area shouid
remain dark to give the impression of arecessed area where
the water is.

ROAD

The road is made with the knife loaded with Van Dyke
Brown. Hold the knife horizontally and use back and forth
horizontal strokes to lay in the basic shape. Allow the road to
get larger as it gets closer to you. Highlights on the road are
applied the same way using a mixture of Van Dyke Brown,
Titanium White, and a touch of Prussian Blue.

COVERED BRIDGE

Using the knife, scrape out a basic shape for your bridge,
being careful not to touch the part of the background you
will see through the bridge. Scraping will remove the excess
paint from the canvas, plus allow you to lay in your basic
shape. With Van Dyke Brown, completely fill in your basic
shape. Complete the back of the bridge first by highlighting
the inside of the structure with a very dark mixture of Van
Dyke Brown and Titanium White. The boards on the front of
the bridge are made with Van Dyke Brown, Dark Sienna and
Titanium White. Load a smalli roll of paint on the short edge
of the knife, touch the canvas, and pull downward, using
very little pressure. Use the point of the knife to cut in lines
between the boards.

FOREGROUND

The grassy areas in front of the bridge are made with the
fan brush loaded with athinned mixture of Cadmium Yellow,
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Sap Green and Yellow Ochre. Hold the brush horizontally,
touch the canvas and push upward, forcing the bristles to
bend. Work in layers, completing the most distant layers
first. Allow some of the grassy areas to come over the road.
This will help push the road down into the painting and make
itlook morerealistic. The large tree on the right is made with
Van Dyke Brown loaded on the edge of the knife. Hoid the
knife vertically, touch the canvas and puli to the side. Limbs
on the tree are made the same way, only smaller. The high-
lights are applied with the knife loaded with Van Dyke
Brown, Bright Red and White. Apply the brightest highlight
on the side of the tree light would strike. Leaves are
made with the 2" brush loaded with Sap Green and Van

Dyke Brown. Pull the brush through the paint in one direc-
tion to round one corner. With the rounded corner up, push
in your basic leaf shapes. Highlights on the leaves are Cad-
mium Yellow and Sap Green applied with the 1" brushinthe
same manner.

FINISHING TOUCHES

Sticks and twigs may be cut in with the point of the knife.
The cattails are made with the liner brush using a dark color
which has been thinned with a light oil. The small fence at
the front of the bridge is made with the palette knife loaded
with Van Dyke Brown. Highlights are Brown and White. Your
signature will complete the painting.

6. Covered Bridge

1. Distant trees are made and highlighted 2. Blend upward withthe 2" brush 3. Basic tree shapes made with the 4. Basic background shapes completed. 5. Tree trunk made

with the 1" brush. to soften. 2" brush.

R4

with the knife.
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4. Winter Night

9. Change the angle of the snow to create
distance.

10. Ready to paint in the cabin.

11. Steps used to create the cabin and background.

12. Large tree trunk made with 13. Ready for finishing touches and signature.
the knife.

27
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Continued from page 43—Painting 8. Night Light

19. Pull the top of the large wave over. 20. Wave completed.

Continued from page 47—Painting 9. The Old Mill

11. Foreground land areas laid in with the knife. 12, The support post is made with the knife. 13. Foreground partially completed. 14. The tree is made with the knife.

15. Completing the water 16. Foreground completed. 17. Finishing touches applied with the 17 brush.
with the fan brush.
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Continued from page 55—Painting 11. Rustic Barn

14. Make the hay wheel 15. Basic tree and 16. Tree trunks 17. Highlight trees and bushes with the 18. Fence post made with the knife.
with the liner brush. bush shapes made made with the fan 1" brush.
with the 2" brush. brush.

19. Wire is cut in with the heel of the knife.
Continued from page 59—Painting 12. Hidden Lake

18. Land areas are laid in with the knife. 19. Foreground bushes and trees completed. 20. Large tree trunk 21. Tree trunk com- 22. Leaves are made and
made with the knife. pleted. highlighted with the 1”
brush.
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GENERAL INFORMATION

This section of the book is devoted to information that is
not contained elsewhere in the text. If you have questions
which have not been answered, please feel free to write to
us ¢/o The Bob Ross Company. Piease include a stamped,
self-addressed envelope with your letter and we will try our
best to answer any of your questions.

CAN | USE ANY TYPE OF ART PRODUCTS
FOR THIS METHOD OF PAINTING?

Possibly the #1 problem experienced by individuals when
first attempting this technique and the major cause for dis-
appointment revolves around the use of products designed
for other styles of painting or materials not designed for art-
work at all (i.e. house painting brushes, thin, soupy paints,
etc.). All of my paintings in this book were produced with my
own brand paints, brushes and palette knives. As | stated at
the beginning of this book, to achieve the best results from
your efforts, | strongly recommend that you use only prod-
ucts designed specifically for use with my technique. Always
insist that the paints, brushes and palette knives have the
“Bob Ross” label. This will assure you that you are receiving
the finest and most suitable products availabie.

WHERE CAN | OBTAIN MATERIALS
SPECIFICALLY DESIGNED FOR THIS
TECHNIQUE?

The unique brushes, palette knife and firm paints are avail-
able at art stores throughout the United States and Canada.
They may be purchased individually or in kit form. All of the
products may be ordered by mail or via toll-free telephone,
and delivered directly to your door from the following address:

Bob Ross Company

P.O. Box 946

Sterling, Virginia 20167-0946

Tel. 1-800-BOB-ROSS (800-262-7677)

or (703) 803-7200
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All orders to the Bob Ross Company are shipped promptly.
Dealer inquiries are always welcome.

ARE CLASSES AVAILABLE FOR
THIS METHOD?

There is a select group of highly-qualified instructors who
are not only accredited to teach the Bob Ross Technique but
who have our personal guarantee of excellence. These
artists/instructors travel and teach on a contract basis and
are also available for private or public demonstrations. You
may contact the Bob Ross Company directly for their class
schedules or you may prefer to ask your local art shop to
arrange a class in your area.

WHAT INSTRUCTIONAL GUIDES
ARE AVAILABLE?

There are twenty-nine other “Joy of Painting” books (shown
on page 68) each offering thirteen different and exciting paint-
ings. We have selected these painting projects to give you a
new and different learning experience with each. These books
are excellent teaching guides and will increase your skills in
this fantastic wet-on-wet technique.

We also carry a selection of art books by other artists that
will offer you a variety of painting styles.

Packets with directions for individual paintings may also
be ordered from the Bob Ross Company. These packets con-
tain an 18" x 24" outline of the painting for those who want
help with dimension and perspective and who may prefer to
trace the picture on the canvas.

Complete sets of any of “The Joy of Painting” Television
Series programs are available on video-cassette at very
nominal prices.





index-27_2.png
with a small amount of Prussian Biue and Van Dyke Brown,
touch justthe very bottom of the land areas and puil down. A
horizontal stroke will give these reflections a watery appear-
ance. With the fan brush, add a small amount of foam on top
of the reflections. Now, you can lay in the remaining land
areas in the foreground and paint in the grassy areas.

LARGE TREES

Use Van Dyke Brown loaded on the long edge of the knife
to make your tree trunks. Start with a small roll of paint on the
knife, touch the canvas and pull slightly sideways. Small limbs
can be made with the liner brush loaded with a thin paint. The
trunks are highlighted with Van Dyke Brown, Dark Sienna

3. Bubbling Stream

1. Use criss-cross 2. Basic tree and bush shapes made  3.Brushused sideways 1o make grassy

strokes tomake thesky.  with the 2" brush. areas.

6. Highlights applied with a 1" brush. 7. Close-up of tree structure.
22

8. Ground area laid in with the knife.

and Titanium White applied in the same manner with the
knife. The base color for the leaves is Van Dyke Brown, Sap
Green and Prussian Blue. Pull the 1" brush in one direction to
round one corner. With the rounded corner up, push in your
basic leaf patterns. The leaves are highlighted with Liquid
White, Cadmium Yellow and Sap Green applied with the 1"
brush in the same manner. To change the color a little, add a
small amount of Yellow Ochre to your color.

FINISHING TOUCHES

Sticks and twigs may be cutin using the point of the knife.
Your painting should now be finished and ready for the most
important part, your signature.

4.Tree trunks made withthe fanbrush. 5. Basic background shapes completed.

9. Grassy areas made with the fan brush.
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Introducing

A New Way to
Paint Flowers

From an old friend

You’ve created beautiful landscape
paintings with Bob Ross, America’s
favorite TV artist, for over eleven years
on the “Joy of Painting” PBS series.

Now experience his new and easy floral

painting method — the “joy of painting

flowers” -- a wonderful soft-flowing

fantasy of color and style. A

The Joy of Painting
Flowers A technique for
creating perfect floral

paintings, even if you’ve
never tried before.

A fantastic new way to put
dreams on canvas, says Bob Ross.

By Annette Kowalski, as featured on
the “Joy of Painting” television series.

\ a

) Ol

BOB ROSS FLORAL PRODUCTS

BRUSHES R6325  1/2" Bob Ross Bright Brush SOFT OIL COLORS R6704 __ Alizarin Crimson
R6326 _ 3/4" Bob Ross Bright Brush Al tubes 37ml. R6702 Cagmium Orgn;',ed
T R6705 Cadmium Red Medium
R6327 #12 Bob Ross Filbert Brush RG6701 Cadmium Red Light
R6328 ___#6 Bob Ross Round Brush R6703 Cadmium Yellow Light
FLOWER PAINTING ART SET R6470 R6706 Flower Pink
8 Soft Colors (all 37ml.), 4 brushes, 2 mediums, thinner, instructional material et :Iack
MEDIUM R6740 __ Ross Oil Painting Medium R6709 Sap Green
o R6710  Titanium White
BOOKS/VIDEOS RAK100_The Joy of Painting Flowers R —Tanlum)
TAKWOGT 3 Hour Workshop 1 R67TZ  Ultramarine BIue
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3. Bubbling Stream

10. Background completed.

14. Land areas made with the knife.

11. The stream is made with the
corner of the fan brush.

15. Background and water completed. 16. Tree made with the knife.

19. Complete the most distant tree first, then work forward. 20. Land areas made with the knife.

12. Completed stream. 13. Pull the bottom of the land down to
create reflections.

17. Applying leaves with the 1" brush.

18. First tree completed.

23
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WHAT CAN I DO IF “THE JOY OF PAINTING”
TELEVISION SERIES IS NOT SHOWING
IN MY AREA?

A phone call orletter to your local PBS, Educational or Cable
Station does wonders. (As of the printing of this book, there
are 30 “The Joy of Painting” series available, offering 390 dif-
ferent and exciting paintings.) Yourlocal stations are very open
to suggestions and comments from you, the viewing audience.
Your likes and dislikes are instrumental in determining the
programs offered and your interest plays an important part
in the stations’ decisions concerning programming. The
Program Manager at these stations is normally the individu-
al who determines the programs scheduled by the station and
this is the most effective person to contact. And remember,
these stations need your support if they are to continue bring-
ing you some of the finest television available. Production infor-
mation on our series is available from the Bob Ross Company.

HOW LONG WILL IT TAKE MY PAINTING
TO DRY?

Drying time will vary depending on numerous factors such
as heat, humidity, thickness of paint, painting surface, brand
of paint used, mediums used with the paint, etc. Another fac-
tor is the individual colors used. Different colors have differ-
ent drying times (i.e., normally Blue will dry very fast while
colors like Red, White and Yellow are very slow drying). A
good average time for an oil painting to dry, when painted in
this technigue, can be two to three weeks or longer.

SHOULD | VARNISH MY PAINTING?

Varnishing a painting will protect it from the elements. If
you decide to varnish your painting, | suggest that you wait
at least six months to one year. It takes that long for an oil
painting to be completely cured. Use a good quality, non-
yellowing varnish if you decide to varnish your painting. For
temporary protection of your oil painting, use Bob Ross
Finishing Spray Varnish. This is a clear, glossy, fast-drying
spray which can be applied to wet paintings and which will
also enhance the colors.

CAN | PURCHASE AN ORIGINAL BOB ROSS
PAINTING?

Original, signed paintings by Bob Ross can be purchased
from the Bob Ross Company in Sterling, Virginia. Any paint-
ing shown in this or any other volume of “The Joy of Painting”
series is available. Call or write for more information.

HOW DO | BECOME AN INSTRUCTOR OF THIS
TECHNIQUE?

To teach, one must be willing to devote the time neces-
sary to master the technique and also be willing to share his
or her knowledge and abilities with others. A love of people
is an absolute necessity, as important as your ability to paint.
Once these requirements are met, there is a program designed
to teach and accredit individuals as Certified Ross Instructors
(CRI®). Individuals who are accredited are very “special peo-
ple” whom we have hand-picked and trained to teach this
fantastic method. More information is available upon request.

AFTER | HAVE MASTERED THE TECHNIQUE,
HOW DO | DECIDE WHAT TO PAINT?

| find that what to paint poses a much larger problem than
how to paint. Imagination is the most valued ability an artist
can possess. Imagination is like a muscle in our bodies inas-
much as its ability can be increased by exercise. Practice
can increase your technical abilities and at the same time,
enhance your ability to compose paintings in your mind.
Ideas are ever present around us. You may sketch scenes
or use a camera to capture a single moment in time for future
use. With practice, you will learn to paint in your mind the
same way athletes “psych” themselves up prior to an event.
Then your technical abilities will allow you to place this com-
position on canvas before it escapes.
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MIIEE

Proudly Presents
The Bob Ross Art-Video Series

PAINTING FOR EVERYONE

Shown below are some of the colorful art projects
available on video cassette. These professionally-
produced instructional videos feature outstanding
artists, including Bob Ross and Dorothy Dent, teach-
ing you to paint, easily and quickly, with detailed
step-by-step directions and demonstrations. Each
modestly-priced one-hour tape is packed with
close-up detail and leads you to the completion ofa
beautiful painting in a variety of styles and methods.

New titles are continually being added. Ask for
our FREE Color Brochure showing all of the pro-
jects available in the Bob Ross Art-Video Series
and information on how to obtain further savings
when purchasing combination videos.

BR-01
“Peace Offerings of Summer’

BR-04
“Autumn Stream”

BR-07
“Seascape with Lighthouse”

In addition to the nine Bob Ross videos above,
there has been added this exciting new work-
shop tape.

NEW!!! YOUR PRIVATE CLASSROOM

WITH BOB ROSS!!!

Presented in Bob Ross’ own warm and patient
style, this 3-hour video workshop graphically
answers all of the questions you've been asking
about the “wet-on-wet” technique. Bob covers,
in great detail, the basics of Skies, Mountains,
Trees, Water, Refiections, etc. In the final seg-
ment of this video, Bob helps you “assemble” all
of the component parts into a finished painting.
In the process, he anticipates the problems
which you are most likely to encounter and pro-
vides you with clear, understandable solutions.
An absolute “must have” video.

BR-02
“Winter Glory”

BR-05
“Winter Harmony'

BR-08
“Times Past”

BR-03
“Grandeur of Summer”

BR-06
“Winter Nocturne”
(black canvas)

BR-09
“Summer Reflections”

BRW-001
“Bob Ross Workshop™
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4. WINTER NIGHT

MATERIALS

2" Brush Alizarin Crimson
1" Brush Dark Sienna
Large Knife Cadmium Yeliow
Liquid Black Bright Red

18 x 24 Canvas Phthalo Green
#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown

Cover the entire canvas with a thin, even coat of Liquid
Black using the 2" brush. Apply the Liquid Black in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
allow the Liquid Black to dry before you begin.

If you do not have the Liquid Black, this painting can be
done on a black canvas that has been covered with a trans-
parent Grey color made from Alizarin Crimson and Phthalo
Green.

SKY

To create a light source in the background, start with the
1” brush loaded with Titanium White. Decide where the
lightest areais in your sky and use criss-cross strokes to lay
in your light source. Work in an ever-growing circle so your
sky gets progressively darker as it works out from the light
source. Use the large brush, in criss-cross patterns to blend
your sky together, then hypnotize the entire sky.

TREES AND BUSHES

Mix a Grey color using equal parts of Alizarin Crimson and
Phthalo Green. Load the 1" brush to a chisel edge to make
the evergreens. Hold the brush vertically, touch the canvas,
and tap downward, bending the bristles. Aliow the brush to
turn from side to side to make the impression of branches on
the trees. Smaller trees are made by just touching with the 1"
brush and pushing downward. Large evergreens are made by
double-loading the 1" brush. Firstload the bristles very deep
with Titanium White, then load the tips with your Grey color.
When you push downward with a firm pressure, the tips of the

branches will be white and the remainder of the tree will be
dark. Distant tree trunks are made with the Grey color on the
fan brush. Hold the brush vertically, touch the canvas and
pull downward. A little white can be added to one side for
highlight if desired. Branches on these trees are made with
the Grey color, thinned with a light oil, applied with the liner
brush. The evergreens on the right are made by double load-
ing the fan brush with Titanium White and Grey. Use the
brush horizontally to create limbs and branches.

LAND AREAS

Start with your most distant land areas first. Use the knife
with a very small roll of Titanium White on the long edge.
Touch the canvas and pull the paint so the angles of the
snow follow the lay of the land. A few gentle strokes with the
large brush will soften your snow and blend. Follow the
angles of the snow when completing this step. Work in
stages, completing the areas behind the cabin first, painting
in the cabin, then working forward. The misty areas, where
snow and trees meet, is made with a clean 1” brush, lifting
upward with very short strokes.

CABIN

Start with aroll of Van Dyke Brown on the knife and make
the back overhang of the roof first. The other side of the roof
is Titanium White and Grey. Pay particular attention to
angles. Now lay in the front and side of the cabin using Van
Dyke Brown. To create logs in the cabin use Van Dyke
Brown, Dark Sienna and Titanium White. With a smali roll of
paint on the knife, touch the canvas and pull slightly to make
indications of logs in your cabin. The shed on the cabin is
made the same way with the palette knife. To create siabsin
the walls of the shed use the point of the knife to cut through
the paint. Windows are made with the small edge of the
knife. Scrape out the basic window shape, then lay in some
Cadmium Yellow for light. Use Liquid Black on the liner
brush to outline your windows. You are now ready to lay in
the snow around your cabin. A little Yellow, applied with the
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i Joy of Painting -Flowers Anrette

The Kowalski

“Blue Morning Glories™
KPoos

The ““Joy of Painting
Flowers”> Packets

Such beautiful paintings . . . and YOU can do them!
These how-to packets make it easy, just choose your
favorites. Each Ross-style packet contains three

worksheets, written instructions, full-size 18" x 24" “Ruchaiss
sketch and glossy color photo of the finished work. =
“Pastel Tulips™
Kroos y 7
“Pink Poppics™
%Esss .
> Pink Poppics  “Red &Pink Roses in Oval™ “Bird of Paradise™ “Large Pansies “Cactus Flowers™ “Poinsettias™
KPooe KPoo7 KP010 Krott Kror2 Kpo1s

rec s

. 2 = farntastic
# new way
s Gl TR | uiraas 1O P
cl 2oy S deh

your dreams
on canvas,”
says Bob Ross.

KPo1o KPo20

Q‘ . The “Joy of Painting
Jiws  Flowers” Book

The book for flower lovers! These
pages will guide you through the new.
Ross soft techniques; thirteen gorgeous
color floral paintings, step-by-step.
written instructions, how-to
progressional photographs 77 color.
and a great basic section packed
with close-ups. (#AK100)

The ““Joy of Painting
Flowers>” Video

Watch the new “Joy™ unfold on video!
Annette Kow xeiting
hour:

KPO30

For information, contact your local art store or call
7-800-262-7677 (in Canada 703/803-7200) or write to:
Bob Ross Co., PO. Box 946, Sterling,VA 20167

Fine close-ups, brilliant
HAKWO1V)
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liner brush, under the windows will give you a sheen of light play-
ing across the snow. The chimney on the cabin is made with
the small edge of the knife and is Grey. Highlight the chimney
with a touch of Bright Red. When your cabin is completed you
can lay in the large tree in the foreground. Start with a roll of
paint on the long edge of the knife. Hoid the knife vertically,
touch the canvas and pull sideways. Highlight the trunk in the
same manner using a mixture of Grey and Titanium White.

4. Winter Night
1. Griss-cross strokes are used to lay in alight area. 2. Blend the sky with the large brush.
5. Large evergreen made with the 1” brush. 6. Tree trunks made with the fan brush.

26

FINISHING TOUCHES

Lay a little snow on the roots of the trees being careful to
follow the correct angles. A few small, snow covered bushes
can be added in with the 1" brush used sideways. You
shouid now be ready to sign your painting. View this beauti-
ful winter scene under several different light sources. The
Liquid Black can be used to create many new and exciting
effects, so experiment and have fun with it.

3. 17 brush loaded to a 4....is used to make distant trees.
chisel edge . . .
7. The knife is used to lay in the snow. 8. Background completed.
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3. BUBBLING STREAM

MATERIALS

2" Brush Cadmium Yellow
1" Brush Bright Red
Large Knife Prussian Blue
Liquid White Phthalo Blue

18 x 24 Canvas Sap Green

#6 Fan Brush Titanium White
#2 Script Liner Brush Van Dyke Brown
Alizarin Crimson Yellow Ochre
Dark Sienna

Cover the entire canvas with a thin, even coat of Liquid
White using the 2" brush. Apply the Liquid White in long
horizontal and vertical strokes, working it back and forth to
assure an even distribution of paint on the canvas. Do not
aliow the Liquid White to dry before you begin.

SKY

Load the 2” brush with Phthalo Blue. Start with a very
small amount of blue on the brush, evenly distributed
throughout the bristles. Paint in the sky using criss-cross
strokes, working all the way across the top of the canvas and
downward in layers. Your brush will pick up the Liquid White
and, automatically, your sky will get lighter toward the
horizon. Blend the entire sky with the large brush, then
hypnotize.

TREES AND BUSHES

With the sky color still on your large brush, add Van Dyke
Brown, Sap Green and Alizarin Crimson. LLoad the brush by
pulling it through the paint in one direction to round one
corner. With the rounded corner up, touch the canvas and
push upward, bending the bristles. This will make your basic
background tree and bush shapes. Use the brush horizon-
tally to create the basic grassy areas. Touch the canvas and
push upward, bending the bristies. Work in layers, complet-
ing the most distant area first. These layers are also used to
create the initial lay of the land. Tree trunks are made with
the fan brush. Load the brush full of Van Dyke Brown and

Dark Sienna, then pull one side through Titanium White.
Hold the brush vertically, touch the canvas and pull down-
ward. Highlights on the background trees are varying mix-
tures of Liquid White, Cadmium Yellow, Sap Green, Yellow
Ochre and Bright Red. Dip the brush in Liquid White then
pull it in one direction through the colors to round one
corner. Load the brush full of paint. With the rounded corner
up, push slightly upward to create leaves on your trees and
bushes. Retain some of the dark colorin each bush and tree
orthey will look flat. To make grassy areas, hold the 1" brush
horizontally, touch the canvas and push upward, bending
the bristles. Remember to work in layers.

LAND AREAS

The basic iand areas are laid in with a roll of Van Dyke
Brown onthe knife. Use long strokes that follow the general
lay of the land. Use very little pressure and allow the paintto
break. The land areas are highlighted the same way using
Van Dyke Brown, Titanium White and a touch of Prussian
Blue. Use the fan brush to make grassy areas which cover up
the raw edges of the land and tie the painting together. The
fan brush is loaded with Liquid White, Cadmium Yellow, Sap
Green, and Yellow Ochre in varying amounts. Hoid the
brush horizontally, touch the canvas and push upward,
bending the bristies. Complete the background first and
work forward.

STREAM

The stream is made with the fan brush loaded with a
Liquid White, Titanium White mixture. Hold the brush hori-
zontally, touch the canvas, make a very short horizontal
stroke, then go straight down to create the little waterfallis.
Use very little pressure. The thin paint will stick to the thicker
paint allowing you to paint your stream. Work in stages,
compileting the back of the stream first and working forward.
Splashes and foam are made by pushing the brush into the
canvas, forcing the bristles to bend upward. You need a dark
undercolor for the pool of water. With the 2" brush loaded
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