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Foreword


For bassists or bass wannabes, Bass Guitar For Dummies takes you on a tour of the instrument and explores all avenues of bassdom. Of the myriad tools available for bassists, Bass Guitar For Dummies is at the pinnacle of them all. Never before has such a complete anthology been assembled. It’s like having an unlimited ticket for all the rides at BassLand!

Patrick Pfeiffer, great communicator of bass guitar, has laid it all out for you to enjoy. Bass Guitar For Dummies can be read laterally, literally, or “loiterily.” In other words, cover to cover, in order, or at your leisure; when you have a couple of minutes, just read a page, or a chapter. It’s not too deep, not too heavy, but it’s all good information and a lot of fun. So dig in, and enjoy Bass Guitar For Dummies!

All the Bass,

Will Lee, Grammy-award-winning bassist, Late Show with David Letterman



Introduction



Shake the earth with deep, sonorous vibrations. Let your melodies swoop and soar like swallows over a meadow. Be the force that relentlessly drives the music with percussive, percolating emanations from your speaker. Rumble like the ominous thunder of an approaching storm. Whisper, growl, roar your grooves into the universe. For you, it’s not enough just to be heard; you will be felt. You are … the bass player.

Imagine your favorite music without bass. It doesn’t work, does it? The bass is the heartbeat of the music, the foundation for the groove, and the glue that holds together all the different instruments. You can hear the music sing as it’s carried along by the bass groove. You can sense the music come to life. You can feel the vibrations of those low notes — sometimes subtle and caressing, sometimes literally earthshaking — as they propel the song. The bass is the heart of it all.

Leave center stage to the other musicians — you have more important work to do. The limelight may be cool, but bassists rule!




About This Book

You can find everything you need to master the bass in Bass Guitar For Dummies, 3rd Edition — from the correct way to strike a note to the way to play a funk groove in the style of Jaco Pastorius. It’s all here.

Each chapter is independent of the others. You can skip the stuff you already know and go straight to the parts that interest you without feeling lost. To find the subject you’re looking for, just check out the table of contents. You also can look up specific topics in the index at the back of the book. Or you can read from front to back and build up your bass-playing skills step by step. Whatever you choose, just remember to enjoy the journey.

I structure this book so you can decide for yourself how far you want to take your skills on the instrument. As I was writing, I checked out the entrance requirements for music schools and conservatories, and I included the information that fulfills those requirements (without getting too theoretical — after all, you don’t want to spend all your time theorizing … you want to play). In fact, this book goes well beyond the minimum requirements and shows you how to actually apply all this information to real-life bass playing. I show you how to play in different styles and how to create your own grooves and solos so you don’t have to copy someone else’s bass line note-for-note.

No bass guitar? No problem. This book doesn’t assume you have your own bass. If you don’t, just head over to Part 5 to find out how to choose the right bass and accessories to get started. If you already have a bass, you can start with the maintenance section in Chapter 18 and find out how to set up your instrument so it’s easiest to play.

You don’t need to read music to figure out how to play the bass guitar. (You can unknit your eyebrows now … it’s true.) So how can you get the information you need from this book? Here’s how: 


	Look at the grids. The grids are pictures of the notes you play on the fingerboard of the bass guitar. The grids show you where the notes are in relation to each other and which fingers you use to play them. They also provide you with an additional advantage: If you use the grid to finger a certain pattern of notes, you can then transfer the same pattern (fingering and all) onto any other section of the fingerboard to play the note pattern in a different key. That’s why reading music isn’t necessary. The notes on a page of regular music notation look completely different for each new key, but if you use the grid, you’ll find that, as far as note patterns go, one size fits all.

	Read the tablature. Tablature is a shorthand notational technique that shows you which string to strike and where to hold the string down to sound a note. The short name for tablature is tab (just in case anyone asks).

	
Listen to the audio tracks. You can hear all the exercises and grooves that are shown in the figures by simply going online to www.dummies.com/go/bassguitar and listening to audio tracks for each one. You can listen to the sound of a groove, take a look at the grid and the tab, put your hand in the proper position on the fingerboard, and then reproduce the sound. While you’re there, you may as well check out the video clips that show you the details for playing certain figures.

After you master a groove, you can pan to one side to remove the sound of the bass. Then you can play the groove in the example with just the drums and the guitar (in other words, with real musicians). Or you can create your own groove in the feel and style of the example.



	As you improve, try reading the music notation. As you get better, you can look at the notation and begin to learn to read music. After you figure out how to play a few phrases, you quickly discover that reading music notation isn’t as difficult as it’s made out to be. In fact, you’ll realize that it makes your musical life easier.



I use the following conventions in Bass Guitar For Dummies, 3rd Edition, to help keep the text consistent and make it easy to follow: 


	Right hand and left hand: Instead of saying striking hand and fretting hand, I say right hand for the hand that strikes the string and left hand for the hand that frets the note. My apologies to left-handed players. If you’re left-handed, please read right hand to mean left hand and vice versa.

	Up and down, higher and lower: Moving your left hand up the neck of the bass means moving it up in pitch (moving your hand toward the body of the bass). Moving your left hand down the neck means moving it down in pitch (moving your hand away from the body). I use the same principle for the right hand. Going to the next higher string means playing the string that has a higher sound (the string closer to the floor). The next lower string is the string that has a lower sound (the string closer to the ceiling). Just think of whether the sound is higher or lower and you’ll be fine.

	Triple music notation: In the figures, the music for the grooves and the exercises is printed with the standard music notation on top, the tablature below, and the grid next to them. You don’t have to read all of them at the same time (good heavens — that would be worse than reading piano music). Simply pick the one you feel most comfortable with, and then use the others to double-check that you’re playing the groove or exercise correctly. Of course, you also can listen to the audio tracks to hear what the music is supposed to sound like.

	The numbers: In the text, the numbers between 1 and 8 (1, 2, 3, 4, 5, 6, 7, and 8) represent notes in a chord or scale (for example, the number 3 represents the third note in a given scale). The designation 7th, on the other hand, refers to a particular chord, such as a major 7th chord. Finally, the distance between two notes (the interval) is called a 2nd, 3rd, 4th, and so on.





Foolish Assumptions

As I wrote this book, I made one assumption about you, the reader: I assume that you want to play the bass guitar. But that’s it. I don’t assume anything else. No matter what style you’re interested in, this book covers them all. It doesn’t even matter whether you want to play a four-, five-, or six-string bass. The grids featured in this book can be used for any bass guitar, and the shapes of the patterns never change. All you have to do is read this book with an open mind, and I assure you, you’ll be playing bass … and quickly. Of course, you can master the bass even more quickly if you use this book in conjunction with private lessons from an experienced bass guitar teacher who can help you tackle specific weak spots in your playing. And any experience you’ve had playing another instrument won’t go to waste, either.




Icons Used in This Book

In the margins of Bass Guitar For Dummies, 3rd Edition (as in all For Dummies books), you find icons to help you maneuver through the text. Here’s what the icons mean:

[image: Tip] This icon points out expert advice to help you become a better bassist.

[image: Warning] Be careful! This icon helps you avoid doing damage to the instrument, yourself, or someone’s ears.

[image: Technical stuff] Brace yourself for some technical facts and information that may come in handy some day. If you want, you can skip over this stuff — and still not miss a beat.

[image: Remember] Certain techniques are worth remembering. Take note of the information that’s highlighted by this icon.

[image: Play this] This icon helps you better understand what you’re hearing when you listen to the audio samples and watch the videos of the different techniques.




Beyond the Book

This book provides a solid foundation for learning bass guitar, but you can find many more resources on Dummies.com: 


	There are more than 100 audio tracks that accompany the chapters of this book. I also give video demonstrations of more than 30 key lessons. You can download the audio tracks and watch the videos at www.dummies.com/go/bassguitar.

	You can download the book’s Cheat Sheet at www.dummies.com/cheatsheet/bassguitar. It’s a handy resource to keep on your computer, tablet, or smartphone.

	You can read interesting companion articles that supplement the book’s content at www.dummies.com/extras/bassguitar. We’ve even included an extra top-ten list.





Where to Go from Here

Where do you go from here? Well, to Hollywood Bowl, of course! Maybe not right away … but, hey, never give up your dream. If you don’t have a bass guitar yet, skip to Chapter 15 to see what’s in store for you. (“What’s in store for you” … get it? It’s the bass shopping chapter.) If you’re a beginner, you have a bass guitar, and you’re ready to play, skip to Chapter 2 and start getting your instrument in tune (followed by getting your hands into shape). If you’re already playing bass guitar, start reading Chapter 5 with your bass guitar in hand, and then enjoy playing your way through the rest of this book.

No matter how well you currently play, this book can help you improve your skills. If you’re picking up the bass for the first time, remember that bringing music into your life may well be the first step in a lifelong journey of musical enrichment. If you want to delve deeper into this whole bass business, please visit me at www.PatrickPfeifferBass.com.

     
Part 1

Getting Started with the Bass Guitar



IN THIS PART…

Discover the different parts that make up a bass guitar.

Get an overview of what your bass guitar can do.

Figure out how to position your hands.

Prepare to warm up and coordinate your hands.


Part 2

The Bass-ics of Playing



IN THIS PART…

Get the skinny on how to read different kinds of notation for your bass playing.

Find all the different notes on your bass guitar.

Work out how to keep time and develop solid rhythm.

Understand major and minor tonalities and how to use them.

Experiment with different inversions.

Explore 7th chords and modes and how to use them to build grooves.

Spice up your grooves with chromatic tones and dead notes.


Part 3

Making the Moves, Creating the Grooves



IN THIS PART …

Dissect and assemble all the elements of a great bass groove.

Create your very own bass groove.

Tap into your creativity while playing bass.

Gather the tools for soloing.

Discover all about creating fabulous fills.


Part 4

Using the Correct Accompaniment for Each Genre



IN THIS PART …

Play grooves in the most popular styles and genres.

Expand your playing into odd meters.

Take control of the genre of a tune.

Discover the Beatles’ solution.


Part 5

Buying and Caring for Your Bass



IN THIS PART…

Assess what to look for when you’re buying a new bass.

Discover how to choose your amp and speaker for your bass.

Distinguish between essential and nonessential accessories.

Get the scoop on changing the strings on your bass guitar.

Perform basic maintenance to keep your bass in top form.


Part 6

The Part of Tens



IN THIS PART…

Get introduced to some of the pioneers of the bass guitar.

Appreciate some of the contributions to the bass world.


Chapter 19

Ten Innovative Bassists You Should Know



IN THIS CHAPTER

[image: check] Getting to know some great bassists

[image: check] Seeing who’s responsible for influencing the bass world



Certain bass players have made a lasting mark on the entire bass world, regardless of which genre of music they play. These innovators advance the instrument to new levels, influencing everyone who follows in their footsteps. Each of the bass players in this chapter has a unique style; it isn’t easy to say how these giants have influenced one another (it’s sort of like saying, “Which came first, the magnetic pickup or the steel string?”), so I simply put them in alphabetical order by last name.

You sure can benefit from listening to these masters of the bass world. If you want to explore any of these bassists’ styles yourself, I include samples of their groove styles on my website, www.PatrickPfeifferBass.com.




Stanley Clarke

Considered by many to be the liberator of the bass, Stanley Clarke pioneered the concept of the “solo bass album” in the early 1970s and brought the bass guitar (including his higher-pitched tenor and piccolo basses) from the back line to front and center in a featured melodic role that’s usually reserved for guitarists and horn players. Clarke is best known for his work with the jazz-fusion group Return to Forever and for his solo projects. Signature Clarke tunes include “School Days” and “Lopsy Lu.”




John Entwistle

John Entwistle’s nickname (among others) was “Thunderfingers.” He’s best remembered as the bassist for the rock group The Who. From the mid-1960s to the early ’80s, Entwistle developed a busy style of lead bass playing that included occasional explosive solos (and he was loud). He also performed as a solo artist. Brilliant signature Entwistle features include “My Generation” and “Who Are You.” When called upon to play a solo on a rock gig, you can’t do better than to draw on Entwistle for inspiration.




James Jamerson

James Jamerson is the father of modern electric bass. Between the early 1960s and the late ’70s, he played on more number-one hits than Elvis, The Beatles, The Beach Boys, and the Rolling Stones … combined. He was the main bassist for the Funk Brothers, the legendary rhythm section for the Motown label. Some of his signature tunes are “I Heard It through the Grapevine” (check out the Gladys Knight version for some incredible bass playing) and Stevie Wonder’s “For Once in My Life.”




Carol Kaye

Carol Kaye is a true pioneer of the bass guitar, having played on literally thousands of studio recordings, including classics by The Beach Boys, Simon & Garfunkel, The Monkees, The Righteous Brothers, Ray Charles, and many, many more, along with movie and TV soundtracks by the dozens. You can hear her cutting loose on Quincy Jones’s “Hicky-Burr” and on the Mel Tormé version of “Games People Play.” One of her most famous bass parts is the theme for “Mission: Impossible” (the original TV series). Kaye was a member of the L.A. studio musicians’ clique (later dubbed “The Wrecking Crew”) of the 1960s and ’70s, during the “California Rock Explosion.”




Will Lee

Will Lee is living the dream of a bassist. He started his career as a top New York session player in the early 1970s. Lee records and performs with stars in musical genres that range from jazz (The Brecker Brothers), to rock and pop (Steely Dan, Barry Manilow), to soul (James Brown, D’Angelo), and everything in between. A musical chameleon whose super-precise bass lines enhance any contemporary style, he can be heard (and seen) most nights on the popular Late Show with David Letterman. He also tours with his Beatles cover band, The Fab Faux.




Paul McCartney

Perhaps the most famous bassist in history, Paul McCartney was one of The Beatles. He embarked on a solo career after The Fab Four’s split in 1970. McCartney pushed the bass to new levels in rock and pop music by playing in a melodic style that embellished the vocals and melody of a tune (see Chapter 14 for a detailed analysis of his playing). Signature McCartney tunes include “Something” and “Come Together” (among many, many others).




Marcus Miller

A strong soloist and groove player, Marcus Miller is a multitalented musician and producer who just happens to play bass. Miller burst onto the scene in the late 1970s and never left. He mixes soul, R & B, hip-hop, funk, and contemporary jazz and comes up with original works of stunning beauty and depth. He’s best known for his work with jazzers Miles Davis and David Sanborn, as well as for his studio work and solo projects.




Jaco Pastorius

Hailed as the greatest electric bassist in the world, Jaco Pastorius restructured the function of the bass guitar in music when he took the bass world by storm in the mid-1970s. He was truly unprecedented, performing audacious technical feats. Jaco (he’s typically referred to by this name; his full name is John Francis Pastorius III) played both fluid grooves and hornlike solos with equal virtuosity, and he incorporated harmonics into his playing as an additional musical tool (along with the regular notes). He’s best known for his work with the jazz-fusion group Weather Report and as a solo artist. Signature Jaco tunes include “Donna Lee,” the beautiful “Continuum,” and the blistering “Teen Town” (check out the live version on the album 8:30 by Weather Report).




Victor Wooten

Defying boundaries and categories, Victor Wooten is a modern bass virtuoso who came to fame in the late 1980s. Best known for his work with Béla Fleck and the Flecktones and as a solo artist, he’s continually pushing the bass further and further into the limelight. Check out Wooten’s bass playing on the CD Live Art with Béla Fleck and the Flecktones and on his solo album Palmystery. You also can hear him with two other fabulous bassists on this top-ten list: He plays with Stanley Clarke and Marcus Miller on the album Thunder, under the band name S.M.V.




X (Fill in Your Own)

This spot is yours to fill. Which bassist influenced you to pick up the bass (and this book) and made you want to play? Your bassist choice can be a world-famous (and fabulous) rocker like Adam Clayton, Sting, Geddy Lee, or Flea; a jazz virtuoso like Alain Caron, Gerald Veasley, or John Patitucci; or a famous (to bassists) studio player like Lee Sklar or Anthony Jackson … or even your talented next-door neighbor or your teacher.

I have my favorite picked out, but this choice is yours. Frankly, I have more than one picked out … but don’t tell anyone!

          
Appendix

Audio Tracks and Video Clips



You’ve probably seen the “Play This!” icon scattered throughout the book. It refers you to more than 100 audio tracks and over 30 video clips that demonstrate various bass guitar tunes and techniques. This appendix provides you with a handy list of all the audio tracks and video clips you can access online.

If you’ve purchased the paper or e-book version of Bass Guitar For Dummies, 3rd Edition, you can find the audio tracks and video clips — ready and waiting for you — at www.dummies.com/go/bassguitar. (If you don’t have Internet access, call 877-762-2974 within the U.S. or 317-572-3993 outside the U.S.)




What’s on the Audio Tracks

Table A-1 lists all the audio tracks that accompany each chapter, along with any figure numbers if applicable. You also find several backing and play-along tracks to help you with your practice.
 
TABLE A-1 Bass Guitar Audio Tracks

 	
Track

	
Time

	
Figure

	
Description


	
1

	

	
n/a

	
Open strings for tuning


	
2

	

	
2-23

	
Open-string song


	
3

	

	
2-24

	
Closed-string song


	
4

	

	
3-3

	
Right-hand accents on E string


	
5

	

	
n/a

	
Right-hand string crossing


	
6

	

	
3-4

	
Left-hand permutations


	
7

	

	
3-6

	
Practice exercise for combining the right and left hands


	
8

	

	
4-2

	
E minor rock groove notation


	
9

	

	
n/a

	
Playing to a metronome


	
10

	
0:00

	
4-8

	
Whole notes


	

	
0:11

	
4-8

	
Half notes


	

	
0:23

	
4-8

	
Quarter notes


	

	
0:35

	
4-8

	
Eighth notes


	

	
0:48

	
4-8

	
Sixteenth notes


	

	
1:00

	
4-8

	
Eighth-note triplets


	
11

	

	
4-11

	
Values of notes and rests


	
12

	

	
4-12

	
Chunks of notes


	
13

	
0:00

	
4-13

	
Measure 1


	

	
0:10

	
4-13

	
Measure 2


	

	
0:18

	
4-13

	
Measure 3


	

	
0:26

	
4-13

	
Measure 4


	

	
0:34

	
4-13

	
Measure 5


	

	
0:42

	
4-13

	
Measure 6


	

	
0:50

	
4-13

	
Measure 7


	

	
0:57

	
4-13

	
Measure 8


	

	
1:05

	
4-13

	
Measure 9


	

	
1:13

	
4-13

	
Measure 10


	

	
1:21

	
4-13

	
Measure 11


	

	
1:29

	
4-13

	
Measure 12


	

	
1:37

	
4-13

	
Measure 13


	

	
1:45

	
4-13

	
Measure 14


	

	
1:53

	
4-13

	
Measure 15


	

	
2:01

	
4-13

	
Measure 16


	

	
2:09

	
4-13

	
Measure 17


	

	
2:17

	
4-13

	
Measure 18


	

	
2:25

	
4-13

	
Measure 19


	

	
2:33

	
4-13

	
Measure 20


	

	
2:41

	
4-13

	
Measure 21


	

	
2:49

	
4-13

	
Measure 22


	

	
2:57

	
4-13

	
Measure 23


	
14

	

	
4-17

	
”Two Too Tight Shoes Blues” song


	
15

	
0:00

	
5-2

	
Major scale


	

	
0:11

	
5-3

	
Natural minor scale


	
16

	
0:00

	
5-4

	
Major triad


	

	
0:11

	
5-5a

	
Major triad accompaniment (a)


	

	
0:35

	
5-5b

	
Major triad accompaniment (b)


	

	
1:00

	
5-5c

	
Major triad accompaniment (c)


	
17

	
0:00

	
5-6

	
Minor triad


	

	
0:10

	
5-7a

	
Minor accompaniment (a)


	

	
0:34

	
5-7b

	
Minor accompaniment (b)


	

	
0:59

	
5-7c

	
Minor accompaniment (c)


	
18

	

	
5-8

	
Song using triad accompaniment


	
19

	
0:00

	
5-9

	
Major 7th chord and Ionian mode


	

	
0:11

	
5-9

	
Minor 7th chord and Aeolian mode


	

	
0:24

	
5-9

	
Dominant chord and Mixolydian mode


	

	
0:35

	
5-9

	
Half-diminished chord and Locrian mode


	
20

	

	
5-10

	
Song using boogie pattern


	
21

	
0:00

	
5-11

	
Major triad in root position


	

	
0:08

	
5-12

	
Major triad inversion with the 3rd in the bass


	

	
0:13

	
5-13

	
Major triad inversion with the 5th in the bass


	

	
0:21

	
5-14

	
Minor triad in root position


	

	
0:27

	
5-15

	
Minor triad inversion with the 3rd in the bass


	

	
0:32

	
5-16

	
Minor triad inversion with the 5th in the bass


	
22

	
0:00

	
5-17

	
Major tonality: modes and chord


	

	
0:24

	
5-17

	
Dominant tonality: mode and chord


	

	
0:40

	
5-17

	
Minor tonality: modes and chord


	

	
1:12

	
5-17

	
Half-diminished tonality: mode and chord


	
23

	
0:00

	
sidebar

	
Melodic minor scale


	

	
0:09

	
sidebar

	
Harmonic minor scale


	
24

	

	
5-18

	
Major bass line with chromatic tone


	
25

	

	
5-19

	
Minor bass line with chromatic tone


	
26

	

	
5-20

	
Major bass line with chromatic tone outside the box


	
27

	

	
5-21

	
Minor bass line with chromatic tone outside the box


	
28

	

	
5-22

	
Groove with dead notes


	
29

	

	
5-23

	
Dead note etude


	
30

	

	
5-24

	
Groove using the chord


	
31

	

	
5-25

	
Groove using the 7th chord


	
32

	

	
5-26

	
Groove using the Mixolydian mode


	
33

	

	
5-27

	
Groove using chromatic tones


	
34

	

	
5-28

	
Groove using dead notes


	
35

	

	
n/a

	
Figures 5-24 through 5-28 in sequence


	
36

	
0:00

	
5-30a

	
Harmonically ambiguous groove (a)


	

	
0:10

	
5-30b

	
Harmonically ambiguous groove (b)


	

	
0:23

	
5-30c

	
Harmonically ambiguous groove (c)


	

	
0:35

	
5-30d

	
Harmonically ambiguous groove (d)


	

	
0:50

	
5-30e

	
Harmonically ambiguous groove (e)


	
37

	
0:00

	
6-1a

	
Groove skeleton (a)


	

	
0:15

	
6-1b

	
Groove skeleton (b)


	

	
0:30

	
6-1c

	
Groove skeleton (c)


	

	
0:44

	
6-1d

	
Groove skeleton (d)


	

	
1:00

	
6-1e

	
Groove skeleton (e)


	

	
1:15

	
6-1f

	
Groove skeleton (f)


	
38

	

	
6-2

	
Groove skeleton song


	
39

	
0:00

	
6-4

	
Creating a dominant groove


	

	
0:35

	
6-5

	
Simple and complex dominant grooves


	
40

	
0:00

	
6-6

	
Creating a minor groove


	

	
0:35

	
6-7

	
Simple and complex minor grooves


	
41

	
0:00

	
6-8

	
Creating a major groove


	

	
0:36

	
6-9

	
Simple and complex major grooves


	
42

	

	
6-10

	
Creating a groove tail


	
43

	

	
6-12

	
Mobile groove using constant structure


	
44

	

	
6-13

	
Mobile groove using chord tones


	
45

	
0:00

	
6-14

	
Groove with upper groove apex


	

	
0:21

	
6-15

	
Upper groove apex exercise


	
46

	
0:00

	
6-16

	
Groove with lower groove apex


	

	
0:17

	
6-17

	
Lower groove apex exercise


	
47

	
0:00

	
n/a

	
The sound of the bass drum


	

	
0:04

	
6-18

	
Grooving with the bass drum


	

	
0:16

	
n/a

	
The sound of the snare drum


	

	
0:21

	
6-19

	
Grooving with the snare drum


	

	
0:34

	
n/a

	
The sound of the hi-hat


	

	
0:42

	
6-20

	
Grooving with the hi-hat


	
48

	
0:00

	
6-23a

	
Variation of a famous groove (a)


	

	
0:29

	
6-23b

	
Variation of a famous groove (b)


	

	
1:02

	
6-23c

	
Variation of a famous groove (c)


	

	
1:32

	
6-23d

	
Variation of a famous groove (d)


	

	
2:01

	
6-23e

	
Variation of a famous groove (e)


	
49

	
0:00

	
6-24a

	
Simplified variation of a famous groove (a)


	

	
0:30

	
6-24b

	
Simplified variation of a famous groove (b)


	

	
0:57

	
6-24c

	
Simplified variation of a famous groove (c)


	
50

	
0:00

	
7-1

	
Blues scale


	

	
0:06

	
7-2

	
Blues-scale lick #1


	

	
0:40

	
7-2

	
Blues-scale lick #2


	

	
1:09

	
7-2

	
Blues-scale lick #3


	
51

	
0:00

	
7-3

	
Minor pentatonic scale


	

	
0:07

	
7-4

	
Minor pentatonic lick #1


	

	
0:40

	
7-4

	
Minor pentatonic lick #2


	

	
1:09

	
7-4

	
Minor pentatonic lick #3


	
52

	
0:00

	
7-5

	
Major pentatonic scale


	

	
0:07

	
7-6

	
Major pentatonic lick #1


	

	
0:38

	
7-6

	
Major pentatonic lick #2


	

	
1:06

	
7-6

	
Major pentatonic lick #3


	
53

	

	
7-7

	
Solo over chord chart


	
54

	
0:00

	
7-8a

	
Eighth-note blues-scale fills


	

	
0:37

	
7-8a

	
Eighth-note minor pentatonic fills


	

	
1:14

	
7-8a

	
Eighth-note major pentatonic fills


	
55

	
0:00

	
7-8b

	
Triplet blues-scale fills


	

	
0:49

	
7-8b

	
Triplet minor pentatonic fills


	

	
1:39

	
7-8b

	
Triplet major pentatonic fills


	
56

	
0:00

	
7-8c

	
Sixteenth-note blues-scale fills


	

	
0:45

	
7-8c

	
Sixteenth-note minor pentatonic fills


	

	
1:28

	
7-8c

	
Sixteenth-note major pentatonic fills


	
57

	
0:00

	
8-1

	
Rock ’n’ roll groove using the root


	

	
0:11

	
8-2

	
Rock ’n’ roll groove using chord notes


	

	
0:23

	
8-3

	
Rock ’n’ roll groove in minor using chord notes


	

	
0:34

	
8-4

	
Rock ’n’ roll groove using notes from the chord and mode


	

	
0:46

	
8-6

	
Rock ’n’ roll box groove


	

	
0:58

	
8-7

	
Rock ’n’ roll box groove in minor tonality


	

	
1:10

	
8-8

	
Rock ’n’ roll groove in a major 7th tonality


	

	
1:21

	
8-9

	
Rock ’n’ roll groove with a 6


	
58

	
0:00

	
8-10

	
Hard rock groove using only the root


	

	
0:12

	
8-11

	
Hard rock groove using a minor chord


	

	
0:26

	
8-12

	
Hard rock groove using notes from the minor chord and mode


	

	
0:39

	
8-13

	
Hard rock box groove in a minor tonality


	
59

	
0:00

	
8-14

	
Pop rock groove using the root


	

	
0:11

	
8-15

	
Pop rock groove in a major tonality


	

	
0:23

	
8-16

	
Pop rock groove in a dominant tonality


	

	
0:36

	
8-17

	
Pop rock box groove in a dominant tonality


	
60

	
0:00

	
8-18

	
Blues rock groove using the root


	

	
0:10

	
8-19

	
Blues rock groove using notes from the chord


	

	
0:21

	
8-20

	
Blues rock groove using notes from the chord and mode


	

	
0:33

	
8-21

	
Blues rock box groove


	
61

	
0:00

	
8-22

	
Country rock groove using the root


	

	
0:12

	
8-23

	
Country rock groove using notes from the chord


	

	
0:25

	
8-24

	
Country rock groove using the mode


	

	
0:38

	
8-25

	
Country rock box groove


	
62

	
0:59

	
8-26

	
Generic rock song


	
63

	
0:00

	
9-1

	
Swing groove using a major pentatonic scale


	

	
0:18

	
9-2

	
Swing groove using a Mixolydian mode


	
64

	

	
9-5

	
Walking bass using root-5 plus leading tone


	
65

	

	
9-6

	
Walking bass using chord tones plus leading tone


	
66

	

	
9-7

	
Walking bass using scale tones plus leading tone


	
67

	

	
9-8

	
Jazz blues walking pattern starting on E string


	
68

	

	
9-9

	
Jazz blues walking pattern starting on A string


	
69

	
0:28

	
9-10

	
Blues shuffle groove using the root


	

	
0:19

	
9-11

	
Blues shuffle groove using a major chord


	

	
0:39

	
9-12

	
Blues shuffle groove using a Mixolydian mode


	

	
0:59

	
9-13

	
Blues shuffle groove using a minor mode


	

	
1:18

	
9-14

	
Blues shuffle groove using a Mixolydian mode with a chromatic tone


	

	
1:38

	
9-15

	
Blues shuffle groove in a minor tonality using a chromatic tone


	
70

	
0:00

	
9-16

	
Funk shuffle groove using only the root


	

	
0:29

	
9-17

	
Funk shuffle groove for a dominant or minor chord


	

	
0:58

	
9-18

	
Funk shuffle groove for a dominant or minor mode


	
71

	

	
9-19

	
Generic shuffle song


	
72

	
0:00

	
10-1

	
R & B groove in a major tonality


	

	
0:27

	
10-2

	
R & B groove in a dominant tonality


	

	
0:53

	
10-3

	
R & B groove in a minor tonality


	

	
1:20

	
10-4a

	
R & B groove in a major tonality with chromatic tones and dead notes


	

	
1:37

	
10-4b

	
R & B groove in a dominant tonality with chromatic tones and dead notes


	

	
1:54

	
10-4c

	
R & B groove in a minor tonality with chromatic tones and dead notes


	
73

	
0:00

	
10-5

	
Motown groove using a major or dominant tonality


	

	
0:22

	
10-6

	
Motown groove using a minor or dominant tonality


	
74

	
0:00

	
10-7

	
Fusion groove in a major or dominant tonality


	

	
0:33

	
10-8

	
Fusion groove in a dominant tonality


	

	
1:06

	
10-9

	
Fusion groove in a dominant tonality covering four strings


	
75

	

	
10-10

	
Funk groove in slap-style


	
76

	
0:00

	
10-11

	
Funk groove in a dominant or minor tonality


	

	
0:27

	
10-12

	
Funk groove in a major tonality


	

	
0:57

	
10-13

	
Heavy funk groove in a minor tonality


	

	
1:26

	
10-14

	
Heavy funk groove in a major or dominant tonality


	

	
1:55

	
10-15

	
Finger-style funk groove in a minor or dominant tonality


	

	
2:21

	
10-16

	
Finger-style funk groove in a major tonality


	
77

	
0:00

	
10-17

	
Hip-hop groove


	

	
0:26

	
10-18

	
Hip-hop groove in a minor or dominant tonality


	

	
0:52

	
10-19

	
Hip-hop groove in a major or dominant tonality


	
78

	

	
10-20

	
Funk song


	
79

	
0:00

	
11-1

	
Bossa groove


	

	
0:18

	
11-2

	
Bossa groove for half-diminished chord


	
80

	
0:00

	
11-3

	
Samba groove


	

	
0:27

	
11-4

	
Samba groove with anticipation


	
81

	
0:00

	
11-5

	
Afro-Cuban groove


	

	
0:12

	
11-6

	
Afro-Cuban groove for a half-diminished chord


	

	
0:18

	
11-7

	
Afro-Cuban groove with syncopation


	

	
0:41

	
11-8

	
Afro-Cuban groove with syncopation for a half-diminished chord


	
82

	
0:00

	
11-9

	
Reggae groove in a minor tonality


	

	
0:30

	
11-10

	
Reggae groove for a major or dominant chord


	

	
0:56

	
11-11

	
Reggae groove for a major, minor, or dominant chord


	

	
1:20

	
11-12

	
Drop-one reggae groove


	
83

	
0:00

	
11-13

	
Calypso groove


	

	
0:24

	
11-14

	
Calypso groove for major, minor, or dominant chord


	
84

	
0:00

	
11-15

	
Ska groove for a major, minor, or dominant chord


	

	
0:15

	
11-16

	
Ska groove for a major or dominant chord


	

	
0:37

	
11-17

	
Ska groove for a minor chord


	
85

	
0:00

	
11-18

	
South African groove for a major or dominant chord


	

	
0:20

	
11-19

	
South African groove for a major, dominant, or minor chord


	
86

	
0:00

	
11-20

	
Makossa groove


	

	
0:40

	
11-21

	
Complex Makossa groove


	
87

	
0:00

	
11-22

	
Bolobo groove


	

	
0:33

	
11-23

	
Complex Bolobo groove


	
88

	
0:00

	
11-24

	
Bikutsi groove


	

	
0:38

	
11-25

	
Complex Bikutsi groove


	
89

	

	
11-26

	
World beat song


	
90

	
0:00

	
12-1

	
Waltz using a single note in each measure


	

	
0:15

	
12-2

	
Waltz using two notes in each measure


	
91

	
0:00

	
12-3a

	
Beats in 5/4


	

	
0:14

	
12-3b

	
Beat grouping 1-2-3-1-2


	

	
0:29

	
12-3c

	
Beat grouping 1-2-1-2-3


	

	
0:43

	
12-4

	
Groove in 5/4 for a minor or dominant chord


	

	
0:55

	
12-5

	
Groove in 5/4 using a 3-2 grouping


	

	
1:16

	
12-6

	
Groove in 5/4 using a 2-3 grouping


	

	
1:39

	
12-7

	
Groove in 5/4 using sixteenth notes


	
92

	
0:00

	
12-8a

	
Groove in 4/4


	

	
0:20

	
12-8b

	
Converting a 4/4 groove into a 5/4 groove


	
93

	
0:00

	
12-9a

	
Beats in 7/4


	

	
0:20

	
12-9b

	
Beat grouping 1-2-3-1-2-1-2


	

	
0:38

	
12-9c

	
Beat grouping 1-2-1-2-3-1-2


	

	
0:55

	
12-9d

	
Beat grouping 1-2-1-2-1-2-3


	

	
1:12

	
12-10

	
Groove in 7/4 for a minor or dominant chord


	

	
1:27

	
12-11

	
Groove in 7/4 using a 3-2-2 grouping


	

	
1:44

	
12-12

	
Groove in 7/4 using a 2-3-2 grouping


	

	
2:00

	
12-13

	
Groove in 7/4 using a 2-2-3 grouping


	

	
2:17

	
12-14

	
Groove in 7/4 using sixteenth notes


	
94

	

	
12-15

	
Groove in 5/4 using syncopation


	
95

	

	
12-17

	
Groove in 11/8


	
96

	

	
12-18

	
Groove in 6/4 and 7/4 mixed meter


	
97

	

	
12-19

	
Song in odd meter


	
98

	

	
13-2

	
Bass part in the pop genre


	
99

	

	
13-3

	
Bass part in the rock genre with a quarter-note groove skeleton


	
100

	

	
13-4

	
Bass part in the rock genre with eighth notes in the groove skeleton


	
101

	

	
13-5

	
Bass part in the R & B/Soul genre using eighth notes in the groove skeleton


	
102

	

	
13-6

	
Bass part in the R & B/Soul genre using a dotted eighth note and a sixteenth note in the groove skeleton


	
103

	

	
13-7

	
Bass part in the funk genre using two sixteenth notes in the groove skeleton


	
104

	

	
13-8

	
Bass part in the Latin genre


	
105

	

	
13-9

	
Shuffle bass part


	
106

	

	
13-10

	
Blending groove


	
107

	

	
13-11

	
Bold groove


	
108

	
0:00

	
13-12a

	
Sign-off using four eighth notes


	

	
0:14

	
13-12b

	
Sign-off using four sixteenth notes


	

	
0:25

	
13-12c

	
Sign-off using five sixteenth notes


	

	
0:36

	
13-12d

	
Sign-off using eight sixteenth notes


	

	
0:47

	
13-12a

	
Sign-off using four eighth notes


	

	
0:58

	
13-12b

	
Sign-off using four sixteenth notes


	

	
1:10

	
13-12c

	
Sign-off using five sixteenth notes


	

	
1:21

	
13-12d

	
Sign-off using eight sixteenth notes


	
109

	

	
14-1

	
Pumping eighth-note style accompaniment


	
110

	

	
14-2

	
Syncopation style accompaniment


	
111

	

	
14-3

	
Roots and 5ths accompaniment


	
112

	

	
14-4

	
Walking style accompaniment


	
113

	

	
14-5

	
Groove style accompaniment


	
114

	

	
14-6

	
Unison style accompaniment


	
115

	

	
14-7

	
Countermelody style accompaniment


	
116

	

	
14-8

	
Inversion style accompaniment


	
117

	
0:00

	
20-1

	
Bootsy Collins and Jab’o Starks


	

	
0:15

	
20-2

	
Donald “Duck” Dunn and Al Jackson Jr.


	

	
0:26

	
20-3

	
James Jamerson and Benny Benjamin


	

	
0:52

	
20-4

	
John Paul Jones and John Bonham


	

	
1:09

	
20-5

	
Joe Osborn and Hal Blaine


	

	
1:22

	
20-6

	
Jaco Pastorius and Peter Erskine


	

	
1:38

	
20-7

	
George Porter Jr. and Zig Modeliste


	

	
1:55

	
20-8

	
Francis Rocco Prestia and David Garibaldi


	

	
2:14

	
20-9

	
Chuck Rainey and Bernard Purdie


	

	
2:40

	
20-10

	
Robbie Shakespeare and Sly Dunbar






What’s on the Video Clips

Table A-2 lists all the video clips that accompany each chapter.
 
TABLE A-2 Bass Guitar Video Clips

 	
Clip

	
Chapter

	
Description


	
1

	
2

	
Left hand fretting a note and right hand finger styles


	
2

	
2

	
Major scale grid / minor scale grid / open string scales E major, A major, E minor, A minor, F major, B♭ major


	
3

	
2

	
Song played on open strings and closed strings


	
4

	
3

	
Right-hand attack, sequence, accents, and string crossing


	
5

	
3

	
Left-hand permutations and right- and left-hand coordination


	
6

	
5

	
Triads


	
7

	
5

	
7th chords


	
8

	
5

	
Inversions


	
9

	
5

	
Modes and 7th chords


	
10

	
5

	
Groove box


	
11

	
5

	
Dead notes


	
12

	
6

	
Groove thought process


	
13

	
6

	
Groove skeleton


	
14

	
6

	
Creating your own groove


	
15

	
6

	
Groove tail


	
16

	
6

	
Groove apex


	
17

	
6

	
Groove creativity


	
18

	
7

	
Blues-scale licks


	
19

	
7

	
Grooves with fills


	
20

	
8

	
Rock groove development


	
21

	
8

	
Rock groove variations


	
22

	
8

	
Rock song


	
23

	
9

	
Swing groove


	
24

	
9

	
Walking lines


	
25

	
9

	
Blues and funk shuffles


	
26

	
10

	
R & B, Motown, and fusion


	
27

	
11

	
Bossa, samba, and Afro-Cuban


	
28

	
11

	
Reggae, calypso, and ska


	
29

	
11

	
African grooves


	
30

	
11

	
World beat song


	
31

	
12

	
Odd meter


	
32

	
13

	
Different musical genres


	
33

	
13

	
Blending and bold groove


	
34

	
13

	
Sign-offs


	
35

	
14

	
Beatles styles






Customer Care

If you have trouble downloading the companion files, please call Wiley Product Technical Support at 800-762-2974. Outside the United States, call 317-572-3994. You can also contact Wiley Product Technical Support at http://wiley.custhelp.com/. Wiley Publishing will provide technical support only for downloading and other general quality control items.

To place additional orders or to request information about other Wiley products, please call 877-762-2974.

 


Index






Numerics


	3rd note, 135







	4/4 meter, 259


	4th note, 135







	5/4 meter, 256–258

	5th note, 135


	5th-fret tuning method, 45–48






	6th note, 136







	7/4 meter, 260–263

	7th chord

	groove using, 122, 135


	structures, 101, 103–104





	7th-fret tuning method, 48–50





A


	accenting notes, 61–62, 259


	accessories

	amplifier, 318–321

	cable, 322


	case, 321–322

	choosing, 20


	chorus unit, 323


	cleaning cloth, 322


	digital delay device, 325


	distortion device, 325


	electronic tuner, 322


	envelope filter, 325


	flanger/phase shifter, 325


	gig bag, 321–322

	headphone amp, 324–325

	metronome, 322


	multi-effects unit, 325


	music stand, 324


	octave pedal, 327


	rubbing alcohol, 322


	screwdrivers, 322


	speakers, 318–320

	stand for bass, 324


	stool, 324


	strap, 322


	strings, extra, 322


	volume pedal, 323


	wrenches, 322






	accidentals, 88


	accompaniment

	groove, 121–125

	major triad, 98–99

	minor triad, 100


	triad, 101


	unison, 295–297





	active electronics, 15


	ActiveBass website, 312


	Aeolian mode

	minor scale relation, 114–115

	in R & B, 223






	Aerosmith, 191


	African style

	Cameroon styles, 248–250

	South African groove, 247–248





	Afro-Cuban music

	groove for major, minor, or dominant chord, 240–241

	groove in half-diminished chord, 240–241

	groove with syncopation for half-diminished chord, 241, 242


	groove with syncopation for major, minor, or dominant chord, 240–241

	syncopation, 240






	Allman Brothers, 195


	ambiguous groove, 217


	amplifier

	basic description, 318


	choosing, 20


	combo, 318–319

	control panel, 320–321

	solid state, 319


	tube, 319






	anatomy of bass guitar

	body, 14–15

	innards/guts, 15


	neck, 13–14

	sections, 12






	apex, groove, 150–153, 162


	arpeggio, 97


	attack, inversions, 300


	audio tracks

	bass guitar, 361–372

	listening to, 2






	augmented chord, 102






B


	back of neck, 14


	backbeat, 154


	band, bass player function in, 10–12

	Barrett, Aston “Family Man” (reggae bassist), 242


	bass drum, 153–154

	Bass knob, 320


	bass line

	basic description, 31


	blending, 279–282

	groove representation, 121


	swing, 204


	walking, 205–213, 292–295





	
Bass Player magazine, 312


	
Bassics magazine, 312


	bassist

	Adam Clayton (U2), 12, 190, 286


	Anthony Jackson (session player), 309


	Aston “Family Man” Barrett (reggae bassist), 242


	Berry Oakley (Allman Brothers), 195


	Bootsy Collins (James Brown band), 356


	Carol Kaye (studio musician), 31, 352


	Chuck Rainey (session player), 222, 359


	Dee Murray (pop rock bassist), 193


	Donald “Duck” Dunn (blues bassist), 195, 214, 282, 356


	Flea (Red Hot Chili Peppers), 33, 229


	Francis Rocco Prestia (Tower of Power), 27, 358–359

	Geddy Lee (Rush), 190, 266


	George Porter Jr. (Meters), 358


	Jaco Pastorius (Weather Report), 27, 228, 282, 358


	James Jamerson (Funk Brothers), 27, 225, 352, 356–357

	Joe Osborn (studio musician), 31, 357


	John Entwistle (The Who), 12, 190, 352


	John Myung (Dream Theatre), 190


	John Paul Jones (Led Zeppelin), 191, 357


	Larry Graham (slap-style bassist), 33


	Louis Johnson (slap-style bassist), 33


	Marcus Miller (solo bassist), 33, 229


	Milt Hinton (upright bassist), 205


	Paul Chambers (upright bassist), 205


	Paul McCartney (The Beatles), 19, 32, 162, 191, 285–287, 292–295, 299–300, 302


	Pino Palladino (pop rock bassist), 193


	P-Nut (modern bassist), 242


	Raphael Saadiq (hip-hop bassist), 233


	Ray Brown (upright bassist), 205


	Robbie Shakespeare (reggae bassist), 242, 359


	Ron Carter (upright bassist), 205


	Roscoe Beck (blues bassist), 214


	Stanley Clarke (Return to Forever), 33, 228, 351–352

	Tom Hamilton (Aerosmith), 191


	Tommy Cogbill (session player), 222


	Tommy Shannon (blues bassist), 214


	Victor Wooten (Béla Fleck and the Flecktones), 33, 229, 354


	Will Lee (session player), 353






	batteries, 15







	The Beatles, 19, 31, 162, 193, 285–287, 290, 292–295, 299–300, 302–304, 353







	Beatles style genre, 19


	beats

	backbeat, 154


	as chunks of notes, 85–86

	counting in odd meter, 255


	division of, 81–82

	downbeat, 243–244





	Beck, Roscoe (blues bassist), 214


	Béla Fleck and the Flecktones, 33, 229, 354


	Benjamin, Benny (drummer), 356–357

	Bikutsi grooves, 250


	Blaine, Hal (drummer), 357–358

	blending bass lines, 279–282

	blending groove, 279–282

	blues progression

	blues rock, 195–198

	jazz, 211–213





	blues rock, 195–198. See also rock grooves; rock styles

	blues shuffle

	bassist, 214


	groove in minor tonality using chromatic tone, 216


	groove using major chord, 214


	groove using minor mode, 215


	groove using Mixolydian mode, 215


	groove using Mixolydian mode with chromatic tone, 215–216

	groove using only root, 214


	triplet figure, 216






	body, bass guitar

	anatomy of, 14–15

	cleaning, 338






	bold groove, 279–282

	Bonham, John (drummer), 357


	boogie bass line, 104–105

	bossa nova

	groove, 239


	groove for half-diminished chord, 238


	groove for major, minor, or dominant chord, 238


	style, 238






	box groove

	blues rock, 197


	country rock, 199


	hard rock in minor tonality, 193


	pop rock in dominant tonality, 194


	rock ’n’ roll, 188






	Brazilian style. See bossa nova

	bridge

	middle section of song, 266


	pickups inside, 14


	raising and lowering, 344–346

	restringing bass, 330–335





	Brown, Ray (upright bassist), 205


	buying a bass

	budget for, 311


	choosing, 19


	custom-made, 316


	fretless, 311


	from music store, 312–314

	needs assessment, 308–311

	from newspaper ad, 314–315

	online, 315–316









C


	C major scale, 35


	cable, 318, 322


	calypso style, 244–245

	Cameroon styles, 248–250

	Caribbean calypso style, 244–245

	Carter, Ron (upright bassist), 205


	cases, 321–322

	Chambers, Paul (upright bassist), 205


	changing strings. See also strings

	frequency, 20, 327


	need for, 20


	removing strings, 328–329

	restringing procedure, 330–335

	when to change, 328






	Chappell, Jon

	Guitar For Dummies, 10






	Cheat Sheet (this book), 4


	chord changes

	chord chart, 146


	setting up, 11


	in solos, 174, 176






	chord chart

	chord changes, 146


	reading notation, 72


	for solos, 176






	chord progression

	calypso groove, 244


	pivoting notes, 161


	rock, 200–201

	song notation with, 270






	chord symbols, 172


	chord tone, 101, 148


	chords. See also specific chords

	augmented, 102


	basic description, 16–17

	diminished, 102


	fingerboard diagram, 33–36

	groove using, 122


	suspended, 102


	triad, 98–101

	vocal chart, 75






	chord-tone concept, 208–209

	
chorus unit, 323


	chromatic leading tones, 293


	chromatic tone

	in blues shuffle, 215–216

	within the box, 116–117

	in funk, 230


	groove using, 123


	hard rock groove, 192


	leading, 206


	notation, 88


	as note for supplementing modes, 116


	outside the box, 118


	in pop rock, 194


	in R & B, 223


	in rock ’n’ roll, 188






	Clarke, Stanley (Return to Forever), 33, 228, 351


	Clayton, Adam (U2), 12, 190, 286


	cleaning

	body, 338


	cloth, 322, 338–339

	fingerboard, 339


	frets, 339


	hand washing, 337


	hardware, 338


	neck, 338


	pickups, 338


	polish, 338–339

	strings, 339–340

	tool bag, 346–347

	wood, 339






	clef, 72


	closed-hand pick playing, 30–31

	closing strings, 54–55

	Cogbill, Tommy (session player), 222


	Collins, Bootsy (bassist), 356


	color, scales, 112


	combo amplifier, 318–319






	“Come Together” (The Beatles), 295







	common tone, 225


	constant structure, 146–148, 207, 225


	control panel, amplifier, 320–321

	controls, bass guitar body, 14


	countermelody method, 299–301

	country rock, 198–200. See also rock grooves; rock styles

	custom-made bass, 316


	cutting strings, 328–329, 331–332





D


	D major scale, 35







	“Day Tripper” (The Beatles), 295







	dead note

	in groove, 120


	groove using, 124


	playing, 120


	in R & B, 223


	raking, 120






	designer grooves, 150–153

	diatonic leading tone, 206, 293


	digital delay device, 325


	diminished chord, 102, 207


	distortion device, 325


	dominant chord

	in 5/4 meter, 257


	in 7/4 meter, 260, 261


	7th chord structure, 101, 103–104

	in Afro-Cuban music, 240–242

	in bossa nova, 238


	in calypso, 245


	in funk, 229–232

	in funk shuffle, 218–219

	in fusion, 226–228

	groove, 134


	in hip-hop, 232–234

	in Motown, 225–226

	in pop rock, 194–195

	in R & B, 223–224

	in reggae, 242–243

	in rock, 187–190

	scales, 102, 110


	in ska, 245–246

	in South African style, 247–248

	in waltz, 254






	dominant groove, 136–139

	dominant leading tone, 206, 293


	Dorian mode

	harmonically ambiguous groove, 125


	minor scale relation, 114


	origin, 115, 125


	in R & B, 222
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	on fingerboard diagram, 35


	on neck of bass guitar, 38


	octave marker, 38


	subdivision of note, 82






	downbeat, 243–244

	Dream Theatre, 190
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	drop-one technique, 243


	drum
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	effects pedals, 325


	eighth note

	combination, 265


	fills, 179

	pumping, 286–288

	R & B/Soul genre, 274–275

	in rock, 271–272

	rock style, 273


	subdivision of note, 83


	triplets, 83–84





	electric guitar, 10


	electronic tuner, 41–42, 322


	electronics, 15


	end pin, 15, 23


	Entwistle, John (The Who), 12, 190, 352


	envelope filter, 325


	envelopes, coiled strings with, 331


	Erskine, Peter (drummer), 358


	etude, 208
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	Fender Jazz bass, 312


	Fender Precision bass, 191, 312







	5th note, 135


	5th-fret tuning method, 45–48






	fill. See also solos

	connecting to groove, 177


	purposes, 176–177

	symmetry of bass, 17–18

	timing a, 177–178





	finger

	permutation, 64–65

	position for groove, 134






	fingerboard

	cleaning, 339


	neck components, 13–14





	fingerboard diagram. See also grids

	basic description, 33


	elements, 34–35

	finding notes on neck, 37–39

	intervals, identifying, 39–40

	major scale, 36–37

	minor scale, 36–37
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	finger-style playing, 27–29
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	5/4 meter, 256–258






	flanger/phase shifter, 327


	flash, 18


	flat symbol, 38
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	4/4 meter, 259
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	frequency, 57–58

	fretless bass, 228, 311


	frets

	cleaning, 341
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	use of, 22






	fretting hand. See left hand

	funk
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	sixteenth note feel, 275–276





	Funk Brothers, 225–226

	funk shuffle
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	groove for dominant and minor chords, 218–219
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	funk style

	finger-style for major tonality, 232


	finger-style for minor or dominant tonality, 231–232

	groove for dominant and minor tonality, 230


	groove for major or dominant tonality, 230–231

	groove for major tonality, 230


	groove for minor tonality, 230–231

	groove in slap-style, 229
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	hip-hop, 232–234

	musical genres, 18
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	Garibaldi, David (Tower of Power), 358–359

	genre

	Beatles, 19
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	odd meters, 19


	pop/singer-songwriter, 271


	R & B/Soul, 272–275

	rock, 18, 271–272

	shuffle, 277–278

	standard chord progression, 270
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	swing, 18


	world beat, 19






	gig bags, 321–322
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	grids. See also fingerboard diagram
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	major scale structure, 96


	minor scale structure, 98
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	groove. See also specific styles

	altering, 162–164

	ambiguous, 217


	apex, 150–153, 161–162

	with bass drum, 153–154

	blending, 279–282

	bold, 279–282

	chord tone, 148


	connecting fill to, 177


	constant structure, 146–148

	content, 17


	creativity with, 161–165

	dead note in, 120–122

	designer, 151–153

	dominant, 136–139

	with eighth-note fill, 179

	elements, 129–136

	guidelines for creating, 133–134

	harmonically ambiguous, 125–126

	with hi-hat, 155


	lower apex, 152–153

	major, 142–144

	minor, 139–142

	mobile, 134, 148–149

	note selection for, 133–136
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	shape, 101
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	major and minor scale diagram, 36


	order of notes, 38
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	7th chord structure, 101, 103–104

	in Afro-Cuban music, 240


	in bossa nova, 238, 239


	scale/chord combination, 113


	scales, 102






	Hamilton, Tom (Aerosmith), 191


	hand position. See also left hand; right hand

	left hand, 26–27

	right hand, 27–33

	while sitting, 25


	while standing, 24






	handspun-plus-two-frets method of finding notes, 79


	hard rock, 191–193. See also rock grooves; rock styles

	hardware, cleaning, 338


	harmonic minor scale, 114


	harmonically ambiguous groove, 125–126

	harmonics

	beating or wavering sound, 53


	location of, 50


	playing technique, 51


	relationships between, 52


	root and 5ths, 290–291

	tuning method, 50–53





	harmony, linking with rhythm, 10–11

	headphone amp, 324–325

	headstock, 13, 333


	high string, hand reaching for, 29


	hi-hat, 155


	Hinton, Milt (upright bassist), 205


	hip-hop style, 232–234

	holding a bass

	compromising the position, 22


	sitting position, 24–25

	standing position, 23–24

	strapping on, 23
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	I-IV-V progression, 195


	index finger, 58


	inlays, 54


	input jack, 15


	international styles

	African, 247–250

	Afro-Cuban, 240–242

	bossa nova, 238–239

	Caribbean calypso, 244–245

	reggae, 242–244

	samba, 239–240

	ska, 245–246

	world beat, 18, 251–252





	interval

	chunks of notes, 86–88

	half step, 94


	identifying, 39–40

	names and configurations, 39–40





	intonation, 344–345

	inversion

	basic description, 106


	major chord, 106–108

	minor chord, 108–109





	Ionian mode, 114–115





J


	jack, on body of bass guitar, 15


	Jackson, Anthony (session player), 309


	Jackson Jr., Al (R & B drummer), 356


	jam session

	creative collaboration, 156


	notes, listening for, 156–159

	notes, pivoting, 159–160

	preparing the ear, 156






	Jamerson, James (bassist)

	with Benny Benjamin (drummer), 356–357

	finger-style playing technique, 27


	history, 352


	Motown sound, 225






	jazz

	blues walking pattern, 211–213

	walking bass line, 205–213





	Johnson, Louis (slap-style bassist), 33


	Jones, John Paul (Led Zeppelin), 191, 357






K


	Kaye, Carol (studio musician), 31, 352


	keeping time, 11–12

	key of C, 35


	key of D, 35


	key signature, 88






L


	Latin style, 240, 276–277. See also Afro-Cuban music

	leading tone

	diatonic, 293


	dominant, 293


	sound, 206






	Led Zeppelin, 191, 357


	Lee, Geddy (Rush), 190, 266


	Lee, Will (session player), 353


	left hand

	conventions used in this book, 3, 21


	coordinating with right hand, 16, 63–66

	finger permutation, 63–65

	moving up and down neck, 3


	muting strings, 65–66

	sitting with bass, 24–25

	standing with bass, 23–24





	licks, 169


	locking in with the drummer, 11


	Locrian mode, 114–115, 238


	long-term bass use, 309


	low string, 28


	lower groove apex, 152–153

	luthier, 316


	Lydian mode, 114–115

	lyrics, vocal chart, 75






M


	maintenance

	adjustments, 342–345

	bridge, 344–346

	cleaning, 337–339

	electronics, 341


	of finish, 341


	repair tool bag, 346–347

	repairs, minor, 340–341

	screws, tightening, 340–341

	storage, 347–348

	string changes, 20, 335






	major chord

	7th chord structure, 101, 103–104

	in Afro-Cuban music, 240–242

	in blues shuffle, 214


	in bossa nova, 238


	in calypso, 245


	in funk, 230–232

	in fusion, 226–227

	in hip-hop, 234


	inversions, 106–108

	in Motown, 225


	in pop rock, 194


	in R & B, 222–224

	in reggae, 242–243

	in rock, 187–190

	scales, 104, 110


	in ska, 245–246

	sounds, 16, 72


	in South African style, 247–248

	in waltz, 254






	major groove, 142–144

	major pentatonic scale, 174–176

	major scale

	fingerboard diagram, 36–37

	groove, 134


	notation, 88


	structure, 95–96

	tonal center, 93






	major triad, 98–99

	Makossa style, 248–249

	marker method of finding notes, 77


	McCartney, Paul (The Beatles), 19, 31, 162, 193, 285–287, 292–295, 299–300, 302, 353


	measures (bars), 81–82

	melodic minor scale, 114


	metronome

	exercise, 80


	gig bag contents, 322


	keeping time, 12


	setting the, 80






	Mid knob, 320


	middle finger, 58


	Miller, Marcus (solo bassist), 33, 229, 353


	minor chord

	in 5/4 meter, 257


	in 7/4 meter, 260


	7th chord structure, 101, 103–104

	in Afro-Cuban music, 240–242

	in blues shuffle, 215–216

	in bossa nova, 238


	in calypso, 245


	in funk, 229–232

	in funk shuffle, 218–219

	in hard rock, 192


	in hip-hop, 232–234

	inversions, 110–112

	in Motown, 226


	in R & B, 223–224

	in reggae, 242–243

	in rock, 187–190

	scales, 104, 113


	in ska, 245–246

	sounds, 16, 72


	in South African style, 248


	in waltz, 254






	minor groove, 139–142

	minor pentatonic scale, 169–173

	minor scale

	Aeolian mode, 125


	fingerboard diagram, 36–37

	groove, 134


	harmonic, 116


	melodic, 116


	natural, 96, 125


	structure, 96–97

	tonal center, 93






	minor triad, 98–101

	Mixolydian mode

	in blues rock, 197


	in blues shuffle, 214–215

	in fusion, 226–227

	groove using, 123


	harmonically ambiguous groove, 126


	major scale relation, 114


	origin, 113


	in pop rock, 195


	in R & B, 223


	in rock ’n’ roll, 187–188

	in swing style, 204–205





	mobile groove, 148–150

	Modeliste, Zig (Meters), 360–361

	modes. See scales

	modulation, 14


	Motown style, 225–226

	multi-effects unit, 325


	Murray, Dee (bassist), 193


	music notation, 72–73. See also notation

	music stand, 324


	music store, 312–314

	musical interval, 16


	musical staff, 72


	muting strings, 65


	Myung, John (Dream Theatre), 191






N


	natural minor, 125


	natural sign, 88


	neck, bass guitar

	anatomy of, 13–14

	attachment to body, 314


	bass guitar compared to other guitars, 10


	cleaning, 338


	finding notes on, 37–39





	neutral note, 136, 248


	newspaper ad, 314–315

	notation

	chord chart, 72


	chromatic scale, 88


	key signature, 88


	major scale, 88


	music, 72–73

	regular music, 72


	right-hand accents, 61


	scale, 94


	with standard chord progression, 270


	tablature, 73–74

	triad accompaniment, 101


	triple, 3


	vocal chart, 75






	notes. See also specific notes

	accenting, 59–60, 260


	chunks of, 85–86

	finding on neck, 37–39

	fingerboard diagram, 33–34

	handspan-plus-two-frets method of finding, 79


	listening for, 156–159

	looking for specific, 161


	music notation, 72–73

	neutral, 136


	number representation, 3


	octave method of finding, 75–79

	passing, 135–136

	pivoting, 159–160

	selecting for groove, 133–136





	numbers, note representation, 3


	nut, 13–14





O


	Oakley, Berry (Allman Brothers), 195


	octave

	major scale structure, 95


	notation of scale, 94


	octave method of finding notes, 75–79

	scale representation, 33






	octave marker, 38


	octave pedal, 325


	odd meter

	4/4 meter, 259


	5/4 meter, 256–258

	7/4 meter, 260–263

	counting beats in, 255


	generic song, 267

	musical genres, 19


	syncopation and subdivision, 264–265

	waltz style, 254–255





	one-string chromatic approach, finding notes, 161


	online, buying a bass, 315–316

	open strings, 53


	open-hand pick playing, 30–31

	open-string scales, 37


	Osborn, Joe (studio musician), 32, 357






P


	Palladino, Pino (pop rock bassist), 193


	passing note, 135–136

	passing tone, 168


	passive electronics, 15


	Pastorius, Jaco (Weather Report)

	finger-style playing technique, 27


	fretless bass use, 228


	history, 353


	with Peter Erskine, 358


	sign-offs, 282






	pedal

	effects, 325–326

	volume, 323











	“Penny Lane” (The Beatles), 292–295






	percussive sound, 32


	phase shifter, 325


	Phillips, Mark

	Guitar For Dummies, 10






	phrases

	groove representation, 121


	measures and beats, 81


	rhythmic notes, 82






	Phrygian mode, 114–115

	piano, reference pitch from, 43–44

	pick

	closed-hand pick playing, 30–31

	how to hold, 30


	open-hand pick playing, 30–31

	size, 28, 114






	pick-style playing

	bassist, 31


	closed-hand, 30–31

	open-hand, 30–31

	right-hand position, 30–32





	pickups

	cleaning, 338


	modulation, 14


	thumb resting on, 27


	translation of string vibration, 58






	pitch. See also tone

	bass guitar compared to other guitars, 10


	string tension, 58


	string vibration, 58






	pivoting notes, 159–160

	playing space, 271


	plucking hand. See right hand

	P-Nut (modern bassist), 242


	polish, 338–339

	
pop rock, 193–195, 271. See also rock grooves; rock styles

	Porter Jr., George (Meters), 358


	pots (potentiometers), 15


	Prestia, Francis Rocco (Tower of Power), 27, 229, 358–359

	progressive rock, 192–193. See also rock grooves; rock styles

	pulse

	groove skeleton element, 130


	keeping time, 11






	pumping eighth note, 286–288

	Purdie, Bernard (drummer), 358–359





Q


	quarter note

	in rock, 271–273

	subdivision of note, 81










R


	R & B (rhythm and blues)

	groove using dead notes and chromatic tones, 223


	groove using dominant mode, 222


	groove using major mode, 222–223

	groove using minor mode, 223


	history, 221


	session player, 222–223

	syncopation, 222






	R & B/Soul genre, 272–275

	Rainey, Chuck (session player), 222, 359


	raking

	dead note, 120


	string crossing, 62






	reading music. See also notation

	beats, 81–82

	chord chart, 72


	in chunks, 85–86

	learning how, 2


	measures (bars), 81–82

	musical notation types, 72


	note location, 75–79

	phrases, 81–82

	playing while, 90


	regular music notation, 72


	tablature notation, 73–75

	vocal chart, 75






	Red Hot Chili Peppers, 33, 229


	reference pitch, 41–45

	reggae

	bass trademarks, 241


	drop-one groove, 243–244

	groove for major, minor, or dominant chord, 243


	groove for major or dominant chord, 242


	groove for minor chord, 242






	relative tuning, 42


	restringing procedure, 330–335

	rests

	as chunks of notes, 85–86

	note values, 84






	Return to Forever, 228, 351


	rhythm

	feel of, 130


	linking with harmony, 11


	music notation, 72–73

	triplet, 203






	rhythm and blues. See R & B

	rhythm sections

	Bootsy Collins and Jab’o Starks, 356


	Chuck Rainey and Bernard Purdie, 359


	Donald “Duck” Dunn and Al Jackson Jr., 356


	Francis Rocco Prestia and David Garibaldi, 358–359

	George Porter Jr. and Zig Modeliste, 358


	Jaco Pastorius and Peter Erskine, 358


	James Jamerson and Benny Benjamin, 356–357

	Joe Osborn and Hal Blaine, 357


	John Paul Jones and John Bonham, 357


	Robbie Shakespeare and Sly Dunbar, 359






	rhythmic syncopation. See syncopation

	riff, 17


	right hand

	accents, 59–60

	conventions used in this book, 3, 21


	coordinating with left hand, 16, 63–66

	finger-style playing, 27–29

	pick-style playing, 30–32

	same-string strokes, 59–60

	sitting with bass, 24–25

	slap-style playing, 32–33

	standing with bass, 23–24

	string crossing, 62–63

	warm-ups, 58–63





	rock grooves

	blending or bold grooves, 281–282

	blues rock box groove, 198


	blues rock using notes from chord, 197


	blues rock using notes from chord and mode, 197


	blues rock using only root, 196


	country rock box groove, 199


	country rock using mode, 199


	country rock using notes from chord, 198–199

	country rock using only root, 198


	generic, 201–202

	hard rock box groove in minor tonality, 193


	hard rock using minor chord, 192


	hard rock using notes from minor chord and mode, 193


	hard rock using only root, 192


	pop rock box in dominant tonality, 194


	pop rock using major tonality, 194


	pop rock using notes in dominant tonality, 194


	pop rock using only root, 194


	rock box groove, 188–189

	rock ’n’ roll box groove, 189


	rock ’n’ roll in major tonality, 190


	rock ’n’ roll in minor tonality, 189


	rock ’n’ roll in minor using notes from chord, 187


	rock ’n’ roll using notes from chord, 187


	rock ’n’ roll using notes from chord and mode, 188


	rock ’n’ roll using only root, 186






	rock ’n’ roll. See rock grooves; rock styles

	rock styles

	blues rock, 195–198

	country rock, 198–199

	difference between, 185


	hard rock, 191–193

	history, 186, 191


	musical genres, 18


	pop rock, 193–195

	progressive rock, 191–193

	quarter or eighth note, 271–272

	rock ’n’ roll, 186–191





	root

	basic description, 33


	chord symbols, 72


	fingerboard diagram representation, 35


	groove, 134


	groove skeleton element, 130


	playing, 290–291

	as tonal center, 95


	in two-note relationship, 158






	root position, 106


	root-5 concept, 207–208, 290–291

	rubbing alcohol, 322


	Rush, 190






S


	Saadiq, Raphael (hip-hop bassist), 232–233

	saddle, 333–334, 344


	salsa, 240. See also Afro-Cuban music

	samba style, 239–240

	scale tone, 95


	scales. See also major scale; minor scale

	Aeolian mode, 114–115

	basic description, 16–17

	color, 109


	dominant chord, 104, 110


	Dorian mode, 114–115

	fingerboard diagram, 33–36

	half-diminished, 104, 113


	intervals, 94


	Ionian mode, 114–115

	Locrian mode, 114–115

	Lydian mode, 114–115

	major chord, 104, 110


	minor chord, 104, 113


	Mixolydian mode, 114–115

	notation, 94


	open-string, 37


	Phrygian mode, 114–115

	tonal center, 94






	scale-tone concept, 209–211

	screwdriver, 322


	screws, tightening, 340–341

	service agreement, 315


	session player, 221–222






	7/4 meter, 260–263

	7th chord

	groove using, 122, 135


	structures, 101–102





	7th-fret tuning method, 48–50






	Shakespeare, Robbie (reggae bassist), 242, 359


	Shannon, Tommy (blues bassist), 214


	sharp symbol, 38


	
short-term bass use, 309


	shuffle genre, 277–278

	sign-offs, 282–283

	sitting with bass, 24–25

	six-note blues scale, 168


	six-string bass, 309–310

	sixteenth note

	in 5/4 meter, 258


	in 7/4 meter, 264


	fill, 181

	in funk, 275–276

	R & B/Soul genre, 275


	subdivision of note, 83











	6th note, 136







	ska style, 245–246

	skeleton, groove, 17, 130–132, 161–162

	slap-style playing

	funk groove in, 229, 276


	right-hand position, 32–33





	snapping the string, 32–33

	snare drum, 153–155

	solid state amplification, 319


	solos. See also fill

	blues scale, 168–169

	challenges, 168


	chord changes, 174, 176


	chord chart, 176


	major pentatonic scale, 173–175

	minor pentatonic scale, 169–172

	symmetry of bass, 17–18





	sonic space, 153–154

	South African style, 247–248

	speakers

	basic description, 317


	cable, 318


	combo amp, 318


	size, 319–320





	stand, bass, 324


	standing with bass, 23–24

	Starks, Jab’o (drummer), 356


	stool, 324


	storage, bass, 347–348

	straight rhythmic style, 286


	strap pin, 14, 23–24

	strapping on bass, 23


	straps, 322


	striking hand. See right hand

	string crossing, 63


	string retainers, 333


	strings. See also changing strings

	bass guitar compared to other guitars, 9–10

	cleaning, 339–340

	coiled, 331


	cost, 335


	cutting, 328–329, 331–332

	dull, 328


	envelopes, 331


	extra, 322


	fingerboard diagram representation, 35


	length, 10, 331


	maintenance, 335


	muting, 66


	neck components, 13–14

	needs assessment, 309–310

	raking, 62


	ring (ball), 331


	tension, 58


	vibration, 58






	Strong, Jeff

	Drums For Dummies, 153






	style, 18


	subdivision, 264–265

	suspended chord, 102


	swing style

	groove using major pentatonic scale, 204


	groove using Mixolydian mode, 204–205

	musical genres, 18






	sympathetic vibration, 65


	syncopated rhythmic style, 286–290

	syncopation

	in Afro-Cuban music, 240–242

	in calypso, 244


	in R & B, 222


	and subdivision, 264–265









T


	tablature

	notation, 73–75

	reading, 2






	tail, groove, 144–145, 161–162, 225


	TalkBass website, 311


	
technical support, 374


	tension

	creation and release by bass guitarist, 11


	groove tail, 144–145

	string, 58











	3rd note, 135







	three-quarter time, 254


	thumb rest, 27


	thumb-style playing

	funk groove in, 229, 276


	right-hand position, 32–33





	tie, 84


	time, keeping, 11–12

	timing fills, 177–178

	tonal center, 35, 93–95. See also root

	tonality, 93


	tone. See also pitch

	common, 225


	leading, 206


	string vibration, 58






	Tower of Power, 229


	Treble knob, 320


	triad, 98–101

	triple notation, 3


	triplet feel/rhythm

	blues shuffle, 214–216

	counting beats in measure, 203


	funk shuffle, 217–219

	groove skeleton elements, 130


	jazz, 205–213

	swing styles, 18






	triplet figure, 216


	triplet fill, 180

	triplet rhythm, subdivision of note, 84


	truss rod, 15, 342–343

	tube amplification, 319


	tuner, electronic, 41–42, 322


	tuning bass guitar

	5th-fret method, 45–48

	7th-fret method, 48–50

	harmonics method, 50–53

	importance, 16


	to itself, 41, 45–53

	with reference pitch from guitar, 43, 45


	with reference pitch from piano, 43–44

	with reference pitch when playing alone, 41–43

	with reference pitch when playing with others, 43–44, 46


	relative tuning, 42






	tuning fork, 43


	tuning head, 329, 333–334

	tuning machines, 13


	tuning post, 328, 330, 333


	turnarounds, 282–283

	two-strings/two-frets method of finding notes, 78
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	U2, 12, 286


	unison accompaniment, 297–299

	unison riff, 191


	upper groove apex, 151–152

	up-tempo, 245






V


	vibration

	string, 58


	sympathetic, 65






	video clips, 373


	vocal chart, 75


	voice leading, 300


	Volume knob, 320


	volume pedal, 323
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	walking bass lines, 205–213, 292–295

	waltz, 254–255

	Weather Report, 228, 354


	website

	ActiveBass, 312


	TalkBass, 313











	The Who, 12, 190, 352







	whole note, 81


	whole step, 36


	Wiley Product Technical Support, 374


	Wooten, Victor (Béla Fleck and the Flecktones), 33, 229, 354


	world beat style, 18, 251–252. See also international styles

	wrench, 322
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