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MATERIALS

2" Brush Titanium White
#6 Fan Brush Phthalo Blue

#2 Script Liner Brush Prussian Blue
Large Knife Midnight Black
Small Knife Alizarin Crimson
Liquid White Sap Green
Liquid Clear

Use a foam applicator to cover the entire canvas with a
thin, even coat of Black Gesso and ailow to DRY COM-
PLETELY before you begin.

When the Black Gesso is dry, use the 2" brush to completely
cover the canvas with a VERY SMALL AMOUNT of Liquid
Clear. Use a paper towel* to firmly scrub the canvas, removing
as much of the Liquid Clear as possible. The remaining Liquid
Clear will be sufficient to proceed with the painting. Do NOT
allow the canvas to dry before you begin. (Photo 1.)

(*I suggest that you use a very good quality, lint-free
paper towel, such as Bounty brand.)

SKY

With avery small amount of Phthalo Blue on the 2" brush,
use criss-cross strokes to randomly place this color in the
sky. (Photo 2.)

Load a clean, dry 2" brush by holding it vertically and
tapping the top corner into a small amount of Titanium
White. Hold the brush vertically and tap in the cloud shapes
with the top corner of the brush. (Photo 3.) Use a clean, dry
2" brush and small criss-cross strokes to diffuse the base of
the clouds. Continue layering and diffusing clouds, using a
mixture of Midnight Black, Prussian Blue and Alizarin Crim-
son for the dark clouds. (Photo 4.) Use long, horizontal
strokes to lightly blend the entire sky. (Photo 5.)

BACKGROUND
Usethe knife to make a Brown mixture on your palette by

mixing equal parts of Alizarin Crimson and Sap Green. Load

13. SNOWBOUND CABIN

the 2" brush with this mixture, hold the brush vertically, and
tap downward with the top corner of the brush to block in the
basic shapes of the misty background trees. (Photo 6.)

Reload the 2" brush with a mixture of Alizarin Crimson,
Midnight Black, Prussian Blue and Phthalo Blue. Holding
the brush horizontally, tap downward to shape the distant
hills. You can create tiny tree tops on the hills with short,
upward strokes. (Photo 7.)

Add trunks to the background trees with the Brown mixture
and theliner brush. (To load the liner brush, thin the mixture to
an ink-like consistency by first dipping the liner brush into
paint thinner. Slowly turn the brush as you puli the bristles
through the mixture, forcing them to a sharp point.) With very
little pressure, shape the trunks with just the tips of the bristles.
(Photo 8.) By turning and wiggling the brush, you can give
your trunks a gnarled appearance. (Photo 9.)

EVERGREENS

To paint the evergreen trees, load the fan brush to a chi-
seled edge with a mixture of Midnight Black, Prussian Blue
and Alizarin Crimson. Holding the brush vertically, touch the
canvas to create the center line of each tree. Use just the
corner of the brush to begin adding the smail top branches.
Working from side to side, as you move down each tree, apply
more pressure to the brush, forcing the bristles to bend
downward and automatically the branches will become larger
as you near the base of each tree. (Photo 10.)

Dip aclean, dry fan brush into Liquid Clear, thenload it to
a chiseled edge with a mixture of Titanium White and
Phthalo Blue to apply the snowy highlights to the evergreen
branches. (Photo 11.)

With Titanium White on the 2” brush, use long, horizontal
strokes to add the snow to the base of the trees. (Photo 12.)

Double-load the liner brush to paint the background tree
trunks. (To double-load theliner brush, fill the bristies with a
very thin mixture of paint thinner, Titanium White and Van
Dyke Brown, then pull one side of the bristles through very
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MATERIALS
2" Brush Midnight Black
#6 Fan Brush Dark Sienna
#2 Script Liner Brush Van Dyke Brown
Large Knife Alizarin Crimson
Black Gesso Sap Green
Liquid Clear Cadmium Yellow
Titanium White Yeliow Ochre
Phthalo Green Indian Yellow
Phthalo Blue Bright Red
Prussian Blue

Start by using a crumpled paper towel to underpaint the
basic dark foliage shapes and the waterfall with Black
Gesso. (Allow the canvas to remain much lighter near the
top than at the bottom.) (Photo 1.) When the Black Gesso is
dry, use the 2” brush to completely cover the canvas with a
VERY THIN coat of Liquid Clear. (It is important to stress
that the Liquid Clear should be applied VERY, VERY
sparingly and really scrubbed into the canvas!) Immediately
apply avery thin, even coat of a mixture of Phthalo Blue and
Phthalo Green over the waterfall area and a mixture of
Phthalo Biue and Midnight Black in the sky area of the
canvas. Do NOT allow the canvas to dry before you proceed.

SKY
Load the 2" brush with a small amount of Titanium White

and paint the sky with criss-cross strokes (Photo 2) just
above the waterfall (Photo 3).

WATERFALL

Dip the fan brush into Liquid Clear and then load it to a
chiseled edge with a mixture of Titanium White and a small
amount of Phthalo Blue. Holding the brush horizontally and
starting at the top of the falis, make a short, horizontal stroke
and then pull the brush straight down to the base of the falls.
(Photo 4.) Paint the falls with a series of these long, “pull
down” strokes. With a clean, dry 2" brush, lightly brush

8. GRAGEFUL WATERFALL

upward from the base of the falis (Photo 5) to blend and mist
(Photo 6).

Load the 2" brush with a dark-tree mixture of Midnight
Black, Prussian Blue, Van Dyke Brown, Alizarin Crimson and
Sap Green. Hold the brush horizontally and tap downward to
underpaint the large trees at the top of the falls. (Photo 7.)

Use a mixture of Dark Sienna and Van Dyke Brown on the
knife to block in the large waterfall rocks. (Photo 8.) Shape
and contour the rocks with a mixture of Titanium White,
Dark Sienna, Van Dyke Brown and Yellow Ochre on the
knife; use so little pressure thatthe paint “breaks”. (Photo 9.)

Working forward in the painting, use the dark-tree mixture
and the 2" brush to continue painting the trees and foliage.
Allow some of the tree branches to extend right out over the
falls. (Photo 10.)

Load a clean, dry 2" brush by holding the brush vertically
and tapping the top corner into a very small amount of
Titanium White. Tap downward with the top corner of the
brush to paint the mist at the base of the falls; blend with
light, upward strokes. (Photo 11.)

TREES AND FOLIAGE

Still working forward in layers, continue adding the dark
foliage with the 2" brush. (Photo 12.)

Add the tree trunks with the dark-tree mixture and the
liner brush. (To load the liner brush, thin the mixture to an
ink-like consistency by first dipping the liner brush into
paint thinner. Slowly turn the brush as you pull the bristles
through the paint, forcing them to asharp point.) Apply very
little pressure to the brush, as you shape the trunks. By
turning and wiggling the brush, you can give your trunks a
gnarled appearance. (Photo 13.)

To highlightthe trees and foliage, reload the 2" brush with
various mixtures of Midnight Black, ali of the Yellows and
Bright Red. Load the brush by holding it ata 45-degree angle
and tapping the bristles into the various paint mixtures.
Allow the brush to “slide” slightly forward in the paint each
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each time you tap (this assures that the very tips of the
bristles are fully loaded with paint). Hold the brush horizon-
tally and gently tap downward, carefully layering individual
trees and bushes. Be very careful not to completely cover
the dark color already on the canvas. (Photo 14.)

FOREGROUND

Use amixture of Van Dyke Brown and Dark Sienna on the
knife to shape the rocks and stones at the base of the
waterfall. (Photo 15.) Again, with very little pressure, use
mixtures of Titanium White, Dark Sienna, Van Dyke Brown
and Yellow Ochre onthe knife to highlight (Photo 16) and to
shape and contour the rocks (Photo 17).

With a mixture of Liquid Clear, Titanium White and a small
amount of Phthalo Blue and Phthalo Green on the fan brush,
swirl in the water at the base of the falls. Pull down tiny
waterfalls (Photo 18); push up water splashes.

FALLEN TREE TRUNK

Use Van Dyke Brown on the knife to shape the fallen tree
trunk in the foreground. With very little pressure, highlight
the trunk with a mixture of Titanium White and Van Dyke

Brown. (Photo 19.)
Use thinned Van Dyke Brown on the liner brush to add
limbs and branches to the trunk. Highlight the limbs and

8. Graceful Waterfall

branches with a thinned mixture of Titanium White and Van
Dyke Brown ontheliner brush. {Photo 20.) Use the fan brush
to “pull’” the water over the trunk, creating a small waterfall.
(Photo 21.)

LARGE FOREGROUND TREE

Use a thinned, light mixture on the liner brush to add a
final tree trunk in the foreground. (Photo 22.) Paint the
foliage with the 2" brush and the Midnight Black-Yellows-
Bright Red mixtures. By tapping downward with just the
corner of the brush, you can carefully create individual leaf
clusters. (Photo 23.)

FINISHING TOUCHES

You could usevarious thinned mixtures on the liner brush
to add small, final details—small sticks and twigs or tiny tree
trunks and your painting is complete. (Photo 24.)

Don’t forget to sign your painting. Again, load the liner
brush with thinned color of your choice. Sign just your
intials, first name, last name or all of your names. Signinthe
left corner, the right corner or one artist signs right in the
middle of the canvas! The choice is yours. You might also
consider including the date when you sign your painting.
Whatever your choices, have fun, for hopefully with this
painting you have truly experienced THE JOY OF PAINTING!

1. Block in dark shapes with  2....thenusethe 2" brushand 3....to paint the sky. 4. Pull down the waterfall with  5....then blend up with the 2 6. ... to mist the base of the
Black Gesso .. . criss-cross strokes . . . the fan brush . .. brush... falls.
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8. Graceful Waterfall

8. Use the knife to block in
large waterfall rocks . ..

1.Block in large trees with the 2"
brush.

9.... then use highlights . ..

13....then add trunks with the
liner brush . ..

16. Use the knife to add rocks at
the base of the falls . . .

14.. .. and continue adding
foliage.

19. Add a fallen trunk with the
knife . ..

20. . .. limbs and branches
with the liner brush . ..

21. ... then pull the water over
the trunk with the fan brush.

10....to contour and shape the
rocks.

16....then apply highlights. ..

22. Add the foreground tree
with the liner brush . ..

11. Tap down with the 2" brush
to continue misting the falls.

17... . to contour the rocks.

23... . tap foliage at the base of
the tree . ..

12. Apply highlights with the
2" brush.. ..

18. Create tiny falls with the fan
brush.

24....to complete the painting.
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Continued from page 17—Painting 1. Gray Mountain

18. Highlight the bushes 19. . . . then pull down 20. Use the knife to add 21....the land area... 22. ... water lines . .. 23.... and your painting is complete!
with the 1” brush . . . reflections with the 2” tree trunks. ..
brush.

Continued from page 25—Painting 3. Teton Winter

20. Starting at the base of the 21....uselong, horizontal strokes  22....to continue painting the  23. Add long grasses and final details 24. . . . to complete your
cabin . .. with the 2" brush . . . snow. with the liner brush . . . painting.

Continued from page 33—Painting 5. A Pretty Autumn Day

22....thenusethe knife  23. Use the round brush  24....and the 2" brush  25.Highlightthetreetrunk  26....and the foliage with  27. Use Liquid White on  28. ... to add water lines to
to add the land areas. to highlight the bushes...  tohighlightgrassy areas.  with the knife . . . the round brush. the knife . .. your finished painting.
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MATERIALS

2" Brush Liquid White

1" Brush Titanium White
#6 Fan Brush Prussian Blue
#2 Script Liner Brush Midnight Black
Large Knife Van Dyke Brown
Adhesive-Backed Plastic Alizarin Crimson

Start by covering the entire canvas with a piece of adhesive-
backed plastic (such as Con-Tact Paper) from which you have
removed a center oval shape. (A 16x20 oval for an 18x24 can-
vas.) (Photo 1.)

Then, using the 2" brush, cover the entire oval canvas with a
thin, even coat of Liquid White. With long horizontal and verti-
cal strokes, work back and forth to ensure an even distribution
of paint on the canvas. Do NOT allow the Liquid White to dry
before you proceed.

SKY

Load the 2" brush with a small amount of Alizarin Crimson and
begin painting the sky with criss-cross strokes, just above the
horizon. (Photo 2.) Reload the brush by tapping the bristles into
a small amount of Prussian Blue and Alizarin Crimson and con-
tinue working upward in the sky, still using criss-cross strokes.

Use the Alizarin Crimson and Prussian Blue mixture to under-
paint the water, with horizontal strokes, pulling from the outside of
the oval in towards the center. Still with horizontal strokes, reflect
a small amount of Alizarin Crimson into the center of the water.

Use a clean, dry 2" brush and criss-cross strokes to blend the
sky, horizontal strokes to blend the water.

With Titanium White, use one corner of the fan brush and cir-
cular strokes to paint the clouds. (Photo 3.) Blend the base of
the clouds with a clean, dry 2" brush and circular strokes (Photo
4) then sweeping upward strokes to “fluff”. (Photo 5.)

BACKGROUND

Shape the top edge of the foothills with a mixture of Titanium
White, Alizarin Crimson and Prussian Blue on the fan brush.

9. ICY LAKE

by Steve Ross

(Photo 6.) Blend the paint down to the base of the hills with a
clean, dry 2" brush. (Photo 7.) Add a second, closer, darker
range of hills with less Titanium White in the mixture.

Load the 1" brush with a dark mixture of Titanium White,
Prussian Blue, Alizarin Crimson and Midnight Black. Just tap
downward to underpaint the third range of hills. (Photo 8.) With
a clean, dry 1" brush, use Titanium White to tap in the snowy
highlights (Photo 9) on the closest range of hills (Photo 10).

Reflect the hills into the water by pulling down the dark color
with a clean, dry 2" brush, then lightly brushing across. (Photo 11.)

EVERGREENS

To paint the evergreens, load the fan brush to a chiseled
edge with a mixture of Alizarin Crimson-Prussian Blue-Midnight
Black. Holding the brush vertically, touch the canvas to create
the center line of each tree. Use just the corner of the brush to
begin adding the small top branches. Working from side to side,
as you move down each tree, apply more pressure to the brush,
forcing the bristles to bend downward and automatically the
branches will become larger as you near the base of each tree.
(Photo 12.)

Lightly highlight the branches with a small amount of
Titanium White on the fan brush. (Photo 13.)

Use a mixture of Midnight Black and Alizarin Crimson on the
knife to add the land area at the base of the trees, along the
water’s edge. (Photo 14.) Paying close attention to the angles,
highlight the land area with a small roll of Titanium White on the
knife, using so little pressure that the paint “breaks”. (Photo 15.)

Cut in the water lines and ripples with a small roll of Liquid
White on the edge of the knife to complete the background.
(Photo 16.)

MIDDLEGROUND

With a mixture of Prussian Blue and Alizarin Crimson on the
2" brush, tap in the basic shape of the large trees (Photo 17)
and bushes (Photo 18). Pull the color into the water for reflec-
tions (Photo 19) then lightly brush across. '
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Continued from page 37—Painting 6. Mirrored Images

23.. .. to paint more distinct evergreens. 24. Block in the foreground  25. . . . then use the oval 26. Add grassy areas with  27....to complete your painting.
with the knife ... brush to add the rocks. the fan brush . ..

Continued from page 49—Painting 9. Icy Lake

25. Create additional foliage  26....then carefully remove the Con-Tact Paperfrom  27. Allow tree trunks to  28.... then add limbs and  28.... and your painting is complete.
with the 1" brush . .. your canvas. extend outside the oval . .. branches with the liner
brush...

Continued from page 53—Painting 10. Rowboat On The Beach

21. Pull up long grasses with  22. ... then highlight the land with  23. Add tiny “m” birds withthe  24....tocomplete the painting.  25. Carefully remove the Con-  26.... to expose your finished
the liner brush . .. the knife. liner brush . .. Tact Paper ... masterpiece!
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Add the tree trunks with the Alizarin Crimson-Prussian
Blue mixture and the liner brush. (Toload the liner brush, thin
the mixture to an ink-like consistency by first dipping the liner
brush into paint thinner. Slowly turn the brush as you pull the
bristies through the mixture, forcing them to a sharp point.)
Use just the tip of the brush and very little pressure to shape
the trunks. By turning and wiggling the brush, you can give
your trunks a gnarled appearance. (Photo 20.)

Add the snowy highlights to the large trees with a mix-
ture of Liquid White and Titanium White on the 1" brush.
(Photo 21.)

To highlight the small leaf trees and bushes, first dip the
1" brush into Liquid White (or paint thinner). Then, with the
handle straight up, pull the brush (several times in one direc-
tion, to round one corner of the bristles) through Titanium
White. With the rounded corner of the brush up, force the
bristles to bend upward to highlight the individual trees and
bushes. Concentrate on shape and form—try not tojust “hit”
atrandom. If you are careful to not completely destroy all of
the dark under-color, you can use it to separate the individ-
ual tree and bush shapes. (Photo 22.)

Reverse the brush to reflect the bushes into the water,
then with a clean, dry 2" brush, very lightly pull the reflec-
tions down and brush across. (Photo 23.)

Use Titanium White on the knifeto add theland area at the
base of the trees. (Photo 24.) Again, cut in the water lines
andripples with asmall amount of Liquid White on the knife.

9. Icy Lake

2. Use the 2" brush and
criss-cross strokes to paint
the sky.

1. Cover the canvas with Con-Tact Paper—center oval
removed.

48

3. Paint the clouds with the
fan brush . ..

FOREGROUND

Underpaint the foreground bushes with Midnight Black
and the 2" brush. Use various mixtures of Liquid White with
Titanium White and Alizarin Crimson on the 1” brush to
apply the snowy highlights. (Photo 25.)

Carefully remove the Con-Tact Paper from the painted
oval. (Photo 26.)

LARGE TREES

Load the fan brush to a chiseled edge with a mixture of
Van Dyke Brown and Midnight Black. Hold the brush verti-
cally and starting outside the oval, just pull down to paint the
large tree trunks.

Highlight the ieft sides of the trunks with Titanium White
on the knife. (Photo 27.) Use thinned Midnight Black on the
liner brush to add smalt limbs and branches. (Photo 28.)

FINISHING TOUCHES
When you are satisfied with your painting, use thinned

color on the liner brush to add a signature to your master-
piece. (Photo 29.)

Don’'t forget to sign your name with pride: Again, load the
liner brush with thinned color of your choice. Sign just your
initials, first name, last name or all of your names. Signinthe
left corner, the right corner or one artist signs right in the
middle of the canvas! The choice is yours. You might also
consider including the date when you sign your painting.

4....thenusethe 2" brushto  5.... and “fluff”’ the clouds.

blend ...
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thinned Titanium White.) With single strokes you can paint
the trunks with highlights and shadows (Photo 13) to com-
plete the background (Photo 14).

CABIN

Use the knife to remove paint from the canvas in the basic
shape of the cabin. With a small roll of Van Dyke Brown on
the knife, paint the front of the cabin. Highlight the front side
with a mixture of Titanium White, Van Dyke Brown and
Alizarin Crimson, using so little pressure that the paint
“breaks”. Add the door and the side of the cabin with Van
Dyke Brown. “Bounce” pure Titanium White on the roof,
then scrape outthe windows on the side of the building with
the small knife. Qutline the windows with thinned light mix-
ture on the liner brush. Add snow to the base of the cabin
with various mixtures of Titanium White with a very small
amount of Phthalo Blue. (Photo 15.)

Add the fence with thinned Van Dyke Brown on the liner
brush; highlight with thinned Titanium White. Use Titanium
White onthe knife to add snow to the base of the fence; apply
the snow with so little pressure that the paint “breaks” and
the cabin is complete. (Photo 16.)

FOREGROUND

Load the fan brush to a chiseled edge with Van Dyke
Brown. Holding the brush vertically, start at the top of the
tree and just pull down the large tree trunk. (Photo 17.)

13. Snowbound Cabin

2. ... then use criss-
cross strokes to paint the
sky.

1. Prepaint the canvas with
Black Gesso. ..

3. Tap down with the 2"
brush to paint light . ..

4. ... and dark clouds.

Use the Midnight Black-Prussian Blue-Alizarin Crimson
mixture onthe 2" brushtotapinthefoliage atthe base of the
large tree.

Highlight the tree trunk with a small roll of a mixture of
Van Dyke Brown and Titanium White on the knife. Hold the
knife vertically and curve the strokes around the trunk. Be
sure the paint “breaks”. (Photo 18.) Use thinned Van Dyke
Brown on the liner brush to add limbs and branches to the
tree. (Photo 19.)

Continue adding foreground snow with Titanium White
onthe 2" brush, paying close attention to the lay of the land.
(Photo 20.)

Paint the foreground fence with Van Dyke Brown on the
knife (Photo 21) then highlight the fence with Titanium
White.

FINISHING TOUCHES

Use thinned mixtures on the liner brush to add small
sticks and twigs and your painting is compiete. (Photo 22.)

Don’t forgetto sign your name with pride: Again, load the
liner brush with thinned color of your choice. Sign just your
initials, first name, last name or all of your names. Signinthe
left corner, the right corner or one artist signs right in the
middle of the canvas! The choice is yours. You might also
consider including the date when you sign your painting.
Whatever your choices, have fun, for hopefully with this
painting you have truly experienced THE JOY OF PAINTING.

7. ... and distant hills
with the 2" brush.

6. Block in background
trees ...

5. Blend the sky.
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13. Snowbound Cabin

8. Use the liner brush o 9....to the background trees.  10. Paint evergreen 11....andthenhighiight 12. Use the 2" brushto  13....andthelinerbrush  14.... in the background.
add trunks . .. frees. .. with the fan brush. lay in the snow . .. to paint the trunks . . .

15. Progressional steps used to paint the cabin.

16.Add afencetocompletethe  17.Pull downtreetrunks  18. . . . then highlight 19.Completethetreewith  20. After painting the 21....usetheknifetoadd 22. . . . and the painting is
cabin, with the fan brush . .. with the knife. limbs and branches. foreground snow . . . the foreground fence ...  complete.
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Again, working forward in layers, reflect the larger, darker
mountain and finally the third range of mountains.

Reflect the foothill colors with the 2" brush; starting at the
base of the hills, just pull straight down. (Photo 14.) To give
all of the reflections a “watery” appearance, start at the
bottom of the canvas and with firm pressure, brush upward
with the 2" brush. (Photo 15.) Then, lightly brush across.
(Photo 16.) With a mixture of Titanium White, Dark Sienna,
Van Dyke Brown and Yellow Ochre on the knife, scrub in the
land area at the base of the foothills (Photo 17) then, use a
very small roll of Liquid White on the edge of the knife to
“cut” in the water lines and ripples (Photo 18).

EVERGREENS
Load the fan brush with a mixture of Midnight Black,

Prussian Blue, Van Dyke Brown, Alizarin Crimson and Sap
Green. Hold the brush vertically and tap downward to paint
the cluster of evergreens. (Photo 19.) Mist the base of the
trees by brushing upward with the 2" brush. (Photo 20.) With
the same, dark mixture on the 2" brush, pull down to reflect
the trees into the water (Photo 21) then brush across.

For the more distinct evergreens, load the fan brush to a
chiseled edge with various dark Green mixtures of Sap
Green, all of the Yellows and a very small amount of Bright
Red. Holding the brush vertically, touch the canvas to create
the center line of each tree. Use just the corner of the brush
to begin adding the small top branches. Working from side
to side, as you move down each tree, apply more pressure to

6. Mirrored Images

2.... then add the water
with horizontal strokes.

1. Use the 2" brush to paint
the sky . ..

3. Tap down with the top
corner of the 2" brush . ..

36

4. ... to paint the clouds.

the brush, forcing the bristles to bend downward and auto-
matically the branches will become larger as you near the
base of each tree. (Photo 22 & 23.) Reflect these trees in the
water. With the 2" brush, pull the reflections straight down
and lightly brush across. Use the land mixture (Titanium
White, Dark Sienna, Van Dyke Brown and Yeliow Ochre) on
the knife to add the land at the base of the evergreens; use a
roll of Liquid White to cut in lines along the water’s edge.

FOREGROUND

Working forward in the painting, continue using the land
mixture on the knife to block in the foreground. (Photo 24.)

Load both sides of the oval brush with a dark mixture of
Van Dyke Brown and Midnight Black which has been
thinned with a small amount of paint thinner. Then, pull one
side of the bristles through a thinned light mixture of Tita-
nium White and Midnight Black, to double-load the brush.
With the light side of the bristles up, make single curved
strokes to paint each of the larger foreground rocks. By
double-loading the brush, with just one stroke, you can
painteachrock andits highlight. (Photo 25.) Use mixtures of
Sap Green and the Yellows on the fan brush to punch in
grassy areas at the base of the rocks. (Photo 26.)

FINISHING TOUCHES

Use the point of the knife to scratch in small sticks and
twigs then use thinned paint on the liner brush to add your
signature and the painting is complete. (Photo 27.)

6....then blend with the 2"
brush ...

5. Shape the mountain top
with the knife . . .
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6. Mirrored Images

1....to create the illusion of mist. 8. Add a second, darker range of mountains. 9. Paint the third range of 10....thenblend withthe2” 11. Tap down with the 2"
mountains with the knife...  brush. brush. ..

12. ... to paint the foothills. 13. Paint mountain reflections  14. Use the 2" brush te pull  15.... and bliend up moun-  16.. .. then lightly brush across.
with the fan brush. down the foothill reflections...  tain reflections . ..

17. Use Liquid White on  18....to cut in water lines and ripples. 19, Tap down with the fan  20....brushupwiththe2” 21. . . . then pull down 22 Use the fan brush...
the knife . . . brush to indicate ever- brushtoblend... reflections.
greens. ..

“How To” photographs for this painting continued on page 67
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MATERIALS
2" Brush Phthalo Blue
1" Round Brush Prussian Blue
Small Round Brush Midnight Black
#2 Script Liner Brush Alizarin Crimson
Large Knife Sap Green
Black Gesso Cadmium Yellow
Liquid White Yellow Ochre
Liquid Clear Indian Yellow
Titanium White Bright Red
Start by using a crumpled paper towel to underpaint the
basic dark foliage shapes with Black Gesso. (Allow the can-
vas to remain much lighter near the top than at the bottom.)
Allow the Black Gesso to DRY COMPLETELY. (Photo 1.)
Whenthe Black Gessoisdry, use the 2" brush to coverthe
entire canvas with a VERY THIN coat of a thin mixture of
Liquid Clear, Liquid White and Midnight Black, to make a
Gray. (It is important to stress that the mixture should be
applied VERY, VERY sparingly and really scrubbed into the
canvas!) Do NOT allow the canvas to dry before you begin.
Clean and dry the 2" brush.

- SKY

Paint the sky by loading the 2" brush with a very, very small
amount of Alizarin Crimson and making criss-cross strokes,
just above the horizon. (Photo 2.) As you work up towards the
top of the canvas, vary the color by reloading the brush with a
very small amount of Sap Green and then Phthalo Blue.

Reload the 2" brush with Titanium White and create a
misty effect, just above the horizon, still using criss-cross
strokes. (Photo 3.)

BACKGROUND

Use the knife to make a dark Lavender mixture on your
palette by mixing asmall amount of Prussian Blue with some
Alizarin Crimson. Load the small round brush with this dark
mixture and underpaint the background trees by just tap-

/. BAGK GOUNTRY PATH

ping downward. (Photo 4.)

Add the background tree trunks with the Lavender mix-
ture and the liner brush. (To load the liner brush, thin the
Lavender mixture to an ink-like consistency by first dipping
the liner brush into paint thinner. Slowly turn the brush as
you pull the bristles through the mixture, forcing them to a
sharp point.) Apply very little pressure to the brush, as you
shape the trunks. By turning and wiggling the brush, you
can give your trunks a gnarled appearance. (Photo 5.)

Reload the small round brush by tapping the bristles into
various mixtures of Midnight Black, all of the Yellows and
Bright Red. Begin highlighting the background foliage by
just tapping downward with the brush, carefuily forming
individual trees and bushes.

MIDDLEGROUND

Use the knife to make a Brown color on your palette by
mixing equal parts of Sap Green and Alizarin Crimson.
Begin blocking in the rocky land masses with this Brown
mixture on the knife. (Photo 6.) Use various highlight mix-
tures of Titanium White, the Brown and Bright Red on the
knife to carefully contour these large rocks, using so little
pressure that the paint “breaks”.

Working forward in layers, continue using the small round
brush and the Yellow highlight mixtures to add foliage
(Photo 7); the Brown mixture on the knife to add the land
areas (Photo 8).

With firm pressure on the knife, use the Brown mixture
and horizontal strokes to add the path (Photo 9) then high-
light with the White-Brown-Ochre-Red mixture (Photo 10).

Working forward in layers, use the dark-tree mixture on
the large round brush to continue blocking in larger trees
and bushes. (Photo 11.) Apply the highlights with various
mixtures of Sap Green, the Yellows and Bright Red on the
small round brush. (Photo 12.)

Tree trunks are added with various thinned mixtures on the
liner brush; some are light and some are dark. (Photo 13.)

39





index-44_1.jpg





index-43_2.png
Highlight the foreground foliage by tapping with the 2"
brush, using various mixtures of Midnight Black, Sap Green,
all of the Yellows and Bright Red. (Photo 14.) Working in
layers, continue adding banks, rocks and stones with mix-
tures of the dark Lavender, the Brown and Titanium White
(Photo 15)then use the 2" brush to extend grassy areas over
the banks (Photo 16).

Underpaint the large foreground trees with the dark tree
mixture on the large round brush (Photo 17) then use a
thinned mixture of Titanium White and the Brown on the
liner brush to paint the trunks (Photo 18).

7. Back Country Path

Highlight the foreground trees and bushes with the small
round brush and the Yellow highlight mixtures. (Photo 19.)

Double-load the liner brush to add the large, foreground
tree trunk. (To double-load the liner brush, fill the bristles
with a very thin mixture of paint thinner, and Van Dyke
Brown, then pull one side of the bristles through very thinned
Titanium White.) With single strokes you can paint the tree
with highlights and shadows. (Photo 20.)

FINISHING TOUCHES

Use thinned mixtures on the liner brush to add final
details, not the least of which is your signature! (Photo 21.)

1. Block in foliage shapes with Black Gesso . . . 2....then use the 2" brush and  3.... to paint the sky. 4. Tap down with the round brush
criss-cross strokes .. . to paint background trees.

5. Add the trunks with the liner 6. Use the knife to shape the land  7....then use the round brushto 8. Use the knife and horizontal 9....to begin painting the path.
brush. areas ... highlight foliage. strokes . ..
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7. Back Country Path

10. Apply highlights tothe path...  11.... with so little pressure the paint “breaks”. 12. Continue using the round 13.... to highlight the foliage.
brush ...

14. Highlight foreground foliage with the  15.. .. continue using the knife . .. 16. . . . to shape the foreground land areas. 17. Block in the trees with the large round
2" brush ... brush ...

18. ... then add the trunks with the liner  19. Highlight the trees with the liner  20.. .. then continue adding trunks  21....to complete the painting.
brush. brush ... with the liner brush . ..






index-59_2.png
Cut in water lines and ripples with a small roll of Liquid
White on the edge of the knife to complete the background.
(Photo 14.)

MIDDLEGROUND

Reload the fan brush with the tree color, adding a small
amount of Prussian Blue and Midnight Black to darken the
mixture. Working forward in the painting, again, hold the
brush vertically and just tap downward to indicate the mass
of larger evergreens. (Photo 15.) Diffuse the base of the trees
by brushing upward with the 2" brush. (Photo 16.)

Usethe 2" brush to pulithe colorinto the water for reflec-
tions (Photo 17) then lightly brush across to create a
“watery” appearance. With asmall roll of Liquid White on the
edge of the knife, cut in the closer water lines. (Photo 18.)

LARGE EVERGREENS

Forthelarger evergreens, load the fan brush to a chiseled
edge with a very dark mixture of Midnight Black, Prussian
Blue, Alizarin Crimson and Phthalo Blue. Holding the brush
vertically, touch the canvas to create the center line of each
tree. Use just the corner of the brush to begin adding the
small top branches. Working from side to side, as you move

down each tree, apply more pressure to the brush, forcing
the bristles to bend downward and automatically the
branches will become larger as you near the base of each
tree. (Photo 19.)

11. Portrait Of Winter

Add the trunks with a small roll of a mixture of Titanium
White, Alizarin Crimson and Phthalo Blue on the knife.
(Photo 20.) Use the fan brush to very lightly touch highlights
to the branches with various mixtures of Liquid White, Tita-
nium White and Phthalo Blue. (Photo 21.)

FOREGROUND

The small trees and bushes at the base of the evergreens
are underpainted with a mixture of Titanium White and
Phthalo Blue on the 1" brush. (Photo 22.)

To highlight the trees and bushes, first dip the 1" brush
into Liquid White. Then, with the handle straight up, pull the
brush (several timesin one direction, to round one corner of
the bristles) through Titanium White. With the rounded
corner of the brush up, force the bristles to bend upward to
highlight the individual trees and bushes. Concentrate on
shape and form—try not to just “hit” at random. If you are
careful to not completely destroy all of the dark under-color,
you can use it to separate the individual tree and bush
shapes. (Photo 23.)

Paying close attention to angles, add snow to the base of
thetrees in the foreground with Titanium White on the knife.
(Photo 24.)

FINISHING TOUCHES
Use the point of the knife to scratch in tiny sticks and
twigs and you have a finished painting! (Photo 25.)

1. Usethe 2" brushto paintthesky  2....and the water with horizontal 3. Tap down with one cornerofthe  4.... then use the 2" brush to blend and “fluff”. 5. Shape the large mountain top
with criss-cross strokes . .. strokes. brush to paint clouds . . . with the knife . ..
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11. Portrait Of Winter

6....blend the paint down withthe 7. Add snow to the mountain with  B8....thentap withthe 2" brush... O.... 1o mist the base of the mountain. 10. Paint the smaller mountain ...
2" brush. the knife . . .

11.. .. at the base of the large mountain. 12. Tap down evergreens with the fan  13....then pull down with the 2" brush...  14....to create reflections.
brush . ..

15. Tap down larger evergreens 16....then blend up with the 2"  17. Pull the color down withthe2”  18.... to create reflections. 19. Paint large evergreens with
with the fan brush . .. brush. brush ... the fan brush . ..

“How To” photographs for this painting continued on page 68 57
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MATERIALS

2" Brush Prussian Biue
1" Brush Midnight Black
#6 Fan Brush Dark Sienna
#2 Script Liner Brush Van Dyke Brown
Large Knife Alizarin Crimson
Small Knife Sap Green
Liquid White Cadmium Yellow
Titanium White Yellow Ochre
Phthalo Green Indian Yellow
Phthalo Blue Bright Red
Use the 2” brush to cover the entire canvas with a thin,
even coat of Liquid White. With long horizontal and vertical
strokes, work back and forth to ensure an even distribution
of painton the canvas. Do NOT allow the Liquid White to dry
before you begin.

SKY

Load the 2" brush with a small amount of Indian Yellow,
tapping the bristles firmly against the palette to ensure an even
distribution of paint throughout the bristies. Begin by creating a
Golden glow in the sky with criss-cross strokes, just above the
horizon. (Photo 1.) Without cleaning the brush, reload it with
Yellow Ochre and continue working upward with criss-cross
strokes, then use a small amount of Bright Red near the upper
portion of the sky. With a very small amount of Midnight Black
onaclean, dry 2" brush, use criss-cross strokes to paint the top
of the sky—tapping strokes to add the indication of clouds.
(Photo 2.) Blend the entire sky with long, horizontal strokes.

This is a good time to underpaint the water on the lower
portion of the canvas. Reload the 2" brush with a mixture of
Midnight Black and Phthalo Blue. Starting at the bottom of
the canvas (and working up towards the horizon) use horiz-
ontal strokes, pulling from the outside edges of the canvasin
towards the center. You can create the illusion of shimmer-
ing light on the water by allowing the center of the canvas to
remain light. (Photo 3.)

12. THE FOOTBRIDGE

BACKGROUND

Theindication of the tall, misty, background evergreens is
made still using a small amount of the Midnight Biack-
Phthalo Blue mixture onthe 2" brush. To load the brush, pull
both sides of the bristles through the mixture, forcing them
to a chiseled edge. Starting at the base of each tree, simply
hold the brush vertically and press the side of the brush
againstthe canvas. As you work upward, apply less pressure
on the brush, creating the tapered tree top. Complete first
one side and then the other of each tree. (Photo 4.) Diffuse
the base of the trees by firmly tapping downward with the
top corner of the 2" brush, creating the illusion of mist.

With the Midnight Black-Prussian Blue mixture on the 2"
brush, tap downward with just the top corner of the brush
{Photo 5) to shape the small trees and bushes at the base of
the tall evergreens (Photo 6).

BRIDGE

Load the knife with a small roll of a mixture of Van Dyke
Brown and Dark Sienna. Shape the top and bottom edges of
the bridge. Then use the small edge of the knife to add the
supports. Highlight the bridge with a mixture of Titanium
White, Van Dyke Brown, Bright Red and Yellow Ochre. Add
the posts and supports under the bridge with the small knife
and Van Dyke Brown, then apply the highlights with so little
pressure thatthe paint “breaks”. Pull down with the 2" brush
toreflectthe bridge into the water, then lightly brush across.
Add water lines and ripples to the base of the posts (Photo 7)
to complete the bridge (Photo 8).

Use a mixture of Midnight Black, Prussian Blue, Phthalo
Green and Alizarin Crimson on the 1" brush to begin block-
ing in the bushes at the end of the bridge. (Photo 9.)

Working forward in layers, use Van Dyke Brown on the
knife to shape the rocks and boulders at the water’s edge.
Highlight the rocks with a mixture of Titanium White and
Van Dyke Brown on the knife, using so little pressure that the
paint “breaks”. (Photo 10.)
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Use the dark tree-mixture to extend the foliage, along the
water’s edge (Photo 11)to the bottom of the canvas (Photo 12).

EVERGREENS

To paint the large evergreens, load the fan brush to a
chiseled edge with the Midnight Black-Prussian Blue-
Phthalo Green and Alizarin Crimson mixture. Holding the
brush vertically, touch the canvas to create the center line of
each tree. Use just the corner of the brush to begin adding
the small top branches. Working from side to side, as you
move down each tree, apply more pressure to the brush,
forcing the bristles to bend downward; automatically the
branches will become larger as you near the base of each
tree. (Photo 13.)

Use the dark tree-mixture on the 2" brush to tap in the
grassy area at the base of the trees. (Photo 74.) Extend the
color down into the water with the 2" brush (Photo 15) then
lightly brush across to create reflections (Photo 16).

Use the fan brush to very lightly touch highlights to the
branches of the evergreens with a mixture of the dark tree-
color, Midnight Black and the Yellows. (Photo 17.)

SOFT GRASS
To add the soft grassy areas at the base of the trees, use the

2" brush and various mixtures of the dark-tree color, Midnight
Black, all of the Yellows and Bright Red. Load the brush by
holding it at a 45-degree angle and tapping the bristles into
the various paint mixtures. Allow the brush to “slide” slightly
forward in the paint each time you tap (this assures that the
very tips of the bristles are fully loaded with paint). Hold the
brush horizontally and gently tap downward to highlight the
soft grass. Working forward in layers pay close attention to
the lay-of-the-land. If you are careful not to destroy all of the
dark color already on the canvas, you can create grassy high-
lights that look almost like velvet. (Photo 18.)

Use asmall roli of Van Dyke Brown on the knife to add the
banks along the water’s edge, then highlight with a mixture
of Titanium White and Van Dyke Brown on the knife. Cut in
water lines and ripples with Liquid White on the edge of the
knife. (Photo 19.)

PATH

You can add alittle path with Van Dyke Brown on the knife
{Photo 20) then use horizontal strokes to highlight the path
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with a mixture of Titanium White, Van Dyke Brown, Bright
Red and Yellow Ochre on the knife. Punch in some little
grassy areas along the edge of the path with the Yellow
highlight mixtures on the fan brush. (Photo 21.)

FOREGROUND

Use various mixtures of all of the Yellows, Sap Green and
Bright Red to highlight the small trees and bushes along the
water’s edge. First, dip the 1” brush into Liquid White. Then,
with the handle straight up, pull the brush (several times in
one direction, to round one corner of the bristles) through
the various mixtures. With the rounded corner of the brush
up, and with very little pressure, force the bristles to bend
upward to highlight individual smalil trees and bushes.
(Photo 22.) Concentrate on shape and form—try not to just
“hit” at random. If you are careful to not completely destroy
all of the dark undercolor, you can use it to separate the
individual tree and bush shapes.

TREE TRUNKS

Load the fan brush to a chiseled edge with a mixture of
Van Dyke Brown and Dark Sienna. Holding the brush verti-
cally, and starting atthe top of the tree, pull down each of the
large tree trunks. Use a small roll of the Titanium White-Van
Dyke Brown-Bright Red-Yellow Ochre mixture on the knife
to highlight the trunks. (Photo 23.) Add tiny limbs and
branches to the trees with thinned Van Dyke Brown on the
liner brush.

FINISHING TOUCHES

Scratch in sticks and twigs with the point of the knife, then
use thinned color on the iiner brush to add your signature.
(Photo 24.)
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Mrs. Ollie D. Ross
1920-1991

)

In loving memory of my mother, Ollie D. Ross,
who gave me the greatest gift of all,
life itself.
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12. The Footbridge

1. Usethe 2"brush  2....theclouds... 3....and the water. 4.Usethe2”brushto  5....andsmalltrees 6....in the background.
to paint the sky . .. paint the misty ever-  and bushes . ..
greens. ..

1. Progressional steps used to paint the bridge.

8. When the bridge is complete . . . 9....begin painting foliage  10. Shape rocks with the 11.. .. then using the 1" 12....to block in the foliage.
with the 1” brush. knife . . . brush...

“How To” photographs for this painting continued on page 68
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With the completion of this series there are now 312 half
hour television shows. These shows, along with the accom-
panyinginstructional guides, have opened the door to crea-
tivity for literally millions of people from coast to coast, in
every walk of life. These individuals have all experienced the
normal fears and doubts when they first applied brush to
canvas, but in a very short time they were producing paint-
ings they never believed possible and so can you.

We receive hundreds of letters from friends all over the
country and as | read these letters over and over again | hear
of the secondary rewards that come from painting. The most
common reward that excites peopleis confidence. Individu-
als who never thought they could paint find that indeed they
can, and if they can accomplish one thing they never
thought possible, then just maybe they can accomplish any-
thing else they set their minds to do. There are many other
rewards such as new interests, respect from friends and
relatives, financial gifts, an awareness of nature, and so on,
but to me the absolute greatest secondary reward is that of
learning to believe in one’s own ability to accomplish what
once wasthoughtto be impossible. Thisis notonly The Joy
of Painting, it is also the joy of life.

No one person ever puts together a project the size of a
television series alone and 1 am no exception. | would like to
thank each and every individual who has devoted their time,
talents and energy to this project, but our book is not large
enough. | would like to express my sincere thanks to several
very special individuals who have made “Bob’s World” a
reality. Annette Kowalski, an extremely gifted friend, is
responsible for the writing and publishing of all of our books

T0 THE ARTIST

and managing our teacher’s program, as well as being a
fantastic artist in her own right. My dear friend Walt
Kowalski, the CEO of our firm, is directly responsible for the
success and continued growth of our company and | owe
him more thanks and gratitude than words could ever
express. Aspecial thank youto all of the staff at WIPB-TV for
sharing their talents with us and to Joan Kowalski, a most
deserved thank you for your continued contributions. And
finally, my beautiful wife Jane, whose tireless devotion to
this company has helped make all of this possibie. Each of
these individuals should share the pride that | feel for our
successes as they truly are the joy behind the painting.
This instructional guide can truly teach you to paint. |
suggest that you read the instructions completely and
review the how-to photography steps before you begin your
painting. This way you have a preconceived notion of how
the painting progresses. Devote some time to practice and
make friends with each piece of equipment. Do not be dis-
couraged by mistakes. Instead, take the time to learn from
eachone and yourtime will not have been wasted. And most
important, remember that the true joy of painting comes
from sharing your creations with those you hold close.

Happy Painting,
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INTRODUGTION

There are no great mysteries to painting. You need only
the desire, a few basic techniques and alittle practice. [f you
are new to this technique, | strongly suggest that you read
the entire Introduction prior to starting your first painting.
Devote sometime to studying the instructions, looking care-
fuliy at the “how-t0” pictures and at the finished paintings.
Use each painting as a learning experience, add your own
ideas, and your confidence as well as your ability will
increase at an unbelievable rate. For the more advanced
painter, the progressional “how-to” photographs may be
sufficient to paint the picture.

PAINTS

This fantastic technique of painting is dependent upon a
special firm oil paint for the base colors. Colors that are used
primarily for highlights (Yellows) are manufactured to a
thinner consistency for easier mixing and application. All of
the paintings in this book were painted with the Bob Ross
Paint Products. The use of proper equipment helps assure
the best possible results.

The Bob Ross technique is a wet-on-wet method, so nor-
mally our first step is to make the canvas wet. For this, apply
a thin, even coat of one of the special base paints (Liquid
White, Liquid Black or Liquid Clear) using the 2" brush.
Long horizontal and vertical strokes, assure an even distri-
bution of paint. The Liquid White/Black/Clear allows us to
actually blend and mix colors right on the canvas rather than
working ourselves to death on the palette.

The Liquid White/Black/Clear can also be used to thin
other colors for application over thicker paints much like
odorless thinner or Copal Medium. The idea that a thin paint
will stick to athick paintis the basis for this entire technique.
This principle is one of our Golden Rules and should be
remembered at all times. The best examples of this rule are
the beautiful highlights on trees and bushes. Your Liquid
White/Black/Clear is a smooth, slow-drying paint which
should always be mixed thoroughly before using.

6

Liquid Clear is a particularly exciting ingredient for wet-
on-wet painting. Like Liquid White/Black, it creates the
necessary smooth and slippery surface. Additionally, Liquid
Clear has the advantage of not diluting the intensity of other
colors especially the darks which are so important in paint-
ing seascapes. Remember to apply Liquid Clear very spar-
ingly! The tendency is to apply larger amounts than neces-
sary because it is so difficult to see.

Should your Liquid White/Black/Clear become thickened,
thin it with Ross Odorless Thinner (not turpentine or other
substances).

I have used only 13 colors to paint the pictures in this
book. With these 13 colors the number of new colors you can
make is almost limitless. By using a limited number of
colors, you will quickly learn the characteristics of each
colorand how to use it more effectively. This also helps keep
your initial cost as low as possible. The colors we use are:
*Alizarin Crimson *Sap Green

Bright Red *Phthalo (Phthalocyanine) Blue
*Dark Sienna *Phthalo (Phthalocyanine) Green
Cadmium Yellow Titanium White
*Indian Yellow *Van Dyke Brown
*Midnight Black Yellow Ochre
*Prussian Blue

(*Indicates transparent or semi-transparent colors, which
may be used as underpaints where transparenceis required.)
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9. lcy Lake

6. Shape the mountain tops  7....then blend the paint 8. Tap down with the 1” 9. Apply the snowy high-  10.... to the distant hills. 11. Pull down the foothill
with the fan brush . .. down with the 2" brush. brush to paint foothills. lights . .. reflections with the 2"
brush.

12.Usethe fan brushtopaint  13. . . . and to add the 14. Add land area. .. 15. . .. and then high- 16.... along the water’s edge. 17. Use the 2" brush to
distant evergreens . . . snowy highlights. lights ... block in large foreground
trees...

18. ... and bushes . .. 19....then pull down the  20. Add tree trunks with  21.Usethe 1" brushtohigh-  22.... and bushes. 23. Pull down the snowy  24....thenusetheknifeto
reflections. the liner brush. light foreground trees . .. reflections with the 2" add land to the base of the
brush... trees.

“How To” photographs for this painting continued on page 67 49
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MATERIALS

2" Brush Titanium White
1" Brush Phthalo Green
#6 Filbert Brush Phthalo Blue

#6 Fan Brush Midnight Black
#2 Script Liner Brush Alizarin Crimson
Small Knife Sap Green
Adhesive-Backed Plastic Cadmium Yellow
Liquid White Yellow Ochre

Start by covering the entire canvas with a piece of
adhesive-backed plastic (such as Con-Tact Paper) from
which you have removed a center oval shape. (A 16x20 oval
for an 18x24 canvas.) (Photo 1.)

(Note: If you wish, you can place a piece of masking tape
across the oval, to mark the horizon. After painting the sky,
remove the masking tape to expose a nice, straight horizon
line. Be suretofillin the small area, left dry by the tape, with a
small amount of Liquid White before painting the water.)

Use the 2" brush to cover the exposed oval area of the
canvas with a thin, even coat of Liquid White. With long
horizontal and vertical strokes, work back and forth to
ensure an even distribution of paint on the canvas. Do NOT
allow the Liquid White to dry before you begin.

SKY
Start by painting a small light area in the sky with Cad-

mium Yellow on the 1” brush. Reload the brush with Yellow
Ochre and begin working outward with small criss-cross
strokes. (Photo 2.) Clean and dry the brush and continue
working outward with a mixture of Titanium White and a
small amount of Phthalo Green. Still working outward with
small criss-cross strokes, reload the brush with a mixture of
Titanium White, Phthalo Green and Midnight Black, then
complete the sky with a mixture of Titanium White, Phthalo
Green, Midnight Black and Phthalo Blue.

Use a clean, dry 2" brush to blend the sky. Starting just
under the sun, hold the brush vertically (with the top corner

10. ROWBOAT ON THE BEACH

ofthe brushinthe lightest area of the sky). Use firm pressure
to tap downward and outward, as you work around, and
move out from the light area, until the entire sky has been
blended. To avoid dragging the dark color into the light area,
remember to always keep the lightest corner of the brush
towards the center of the sky. (Photo 3.)

When the entire sky has been blended, clean and dry the
brush, then repeat the process with a small amount of Tita-
nium White on the brush, to create a glow, or rays of lightin
the sky. (Photo 4.) Lightly blend the entire sky with long,
horizontal strokes.

Reload the 2" brush with the Titanium White-Phthalo
Green-Midnight Black-Phthalo Blue mixture to tap in the
indication of clouds. (Photo 5.) Blend the clouds with soft,
horizontal strokes, then use a small amount of Titanium
White on your fingertip (Photo 6) to add the sun (Photo 7).

HEADLANDS AND WATER

With the Titanium White-Phthalo Green-Midnight Black-
Phthalo Blue mixture onthe 2" brush, starting just below the
horizon, use long horizontal strokes to underpaint the water.
(Photo 8.)

Use the same mixture on the fan brush to shape the
headlands, or background hills, along the horizon. (Photo 9.
Lightly blend the hills with the 2" brush (Photo 10) then
highlight with a small amount of Titanium White on the fan
brush (Photo 11).

With asmall roll of a mixture of Titanium White, tinted with
a small amount of Phthalo Green, on the underside of the
small knife, use firm pressure and long, scrubbing, horizon-
tal strokes to paint the waves, starting just below the horizon
and working forward. (Photo 12.)

Use the same light mixture on the fan brush and vertical
strokes to add reflected light to the wet sand, directly under
the sun, in the foreground. (Photo 13.) Then, with the 2"
brush, pull the reflections down and lightly brush across, to
create the glistening beach. (Photo 14.)
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ROWBOAT

With the point of the small knife, you can scratch in the
basic shape of the rowboat. Use the knife to make a Brown
mixture on your palette with equal parts of Sap Green and
Alizarin Crimson. Load the filbert brush with the Brown
color to block in the shape of the boat. Add Midnight Black
to the mixture for the dark areas then use a mixture of
Titanium White and Midnight Black for highlights.

Use thinned Brown on the liner brush to add tiny details.
(To load the liner brush, thin the mixture to an ink-like
consistency by first dipping the liner brush into paint
thinner. Slowly turn the brush as you pull the bristles
through the mixture, forcing them to a sharp point.) Add
highlights with thinned Titanium White on the liner brush.
(Photo 15.)

Paint the boat reflection with the Brown mixture, pull
down with the 2" brush and lightly brush across. (Photo 16.)
Use athin mixture of Liquid White and Titanium White on the
knife to add the water lines (Photo 17) to the base of the boat
(Photo 18).

FOREGROUND

Load the 1” brush with a mixture of Sap Green and the
Brown mixture to block in the foreground foliage. (Photo
19.) Use a mixture of the Brown and Titanium White on the

10. Rowboat On The Beach

3. Use the 2" brush to
blend the sky ...

2....usethe 1" brush to
paint the sky.

1. After applying the Con-Tact
Paper to the canvas . ..
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4. ... radiating out from
the light area.

knife to add the land area, or dunes. (Photo 20.)

Use various thinned mixtures of the Brown, Sap Green,
Yellow Ochre and Titanium White on the liner brush to pull
up long grasses. (Photo 21.) Tiny dots on the ends of some
of the grasses will make sea oats.

Highlight the sand dunes area with a mixture of Titanium
White, the Brown and Yellow Ochre on the knife, using so
little pressure that the paint breaks. (Photo 22.)

Paint tiny “m” birds with thinned Midnight Black on the
liner brush. (Photo 23.)

FINISHING TOUCHES

When you are satisfied with your painting (Photo 24)
carefully remove the Con-Tact Paper (Photo 25) to expose
your finished masterpiece (Photo 26).

Don’t forget to sign your beautiful seascape with pride:
Again, load theliner brush with thinned color of your choice.
Sign just your initials, first name, last name or all of your
names. Sign in the left corner, the right corner or one artist
signs right in the middle of the canvas! The choice is yours.
You might also consider including the date when you sign
your painting. Whatever your choices, have fun, for hope-
fully with this painting you have truly experienced THE JOY
OF PAINTING!

6. ... add the sun with
your finger tip . . .

5. Tap in cloud shapes
with the 2 brush . ..

1....and the sky is complete.
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10. Rowboat On The Beach

8. Use long, horizontal strokes 9. Shape distant hills  10.... then blend with  11. Highlight the hills  12. Use the small knife to  13. Add reflections to the  14....then hlend by pull-
to paint the water. with the fan brush . .. the 2" brush. with the fan brush. paint waves in the water. beach withthefanbrush... ing down with the 2"
brush.

15. Progressional steps used to paint the row boat.

16. Use the 2" brush to blend the boat’s reflection... 17....andthe knifetoadd 18....to the base of the hoat.  19. Add foreground foliage  20....and the land area with the knife.
water lines and ripples ... with the 1” brush .. ..

“How To” photographs for this painting continued on page 67
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MATERIALS
2" Brush Titanium White
1" Brush Phthalo Blue
#6 Fan Brush Prussian Blue
Large Knife Midnight Black
Liquid White Alizarin Crimson

Use the 2" brush to cover the entire canvas with a thin,
even coat of Liquid White. With long horizontal and vertical
strokes, work back and forth to ensure an even distribution
of painton the canvas. Do NOT allow the Liquid White to dry
before you begin.

SKY

Load the 2” brush with a small amount of Phthaio Blue.
Starting at the top of the canvas and working downward, use
criss-cross strokes to paint the sky. (Photo 1.) Allow some
areas of the sky to remain quite light, for cloud placement.
Notice how the color biends with the Liquid White already
on the canvas and automaticaily the sky becomes lighter as
it nears the horizon. Reload the brush with asmall amount of
Prussian Blue and darken just the top corners of the sky, still
using criss-cross strokes.

This is a good time to under-paint the water on the lower
portion of the canvas. Reload the brush with Phthalo Blue.
Starting at the bottom of the canvas (and working up
towards the horizon) use horizontal strokes, pulling from the
outside edges of the canvas in towards the center. You can
create theillusion of shimmering light on the water by allow-
ing the center of the canvas to remain light. (Photo 2.)

Useaclean, dry 2" brush and criss-cross strokes to blend
the sky, then blend the entire canvas (sky and water) with
long, horizontal strokes.

Load the 2" brush by holding it vertically and tapping the
top corner into a small amount of Titanium White. Begin
painting the sky by holding the brush vertically and just
tapping in cloud shapes with the top corner of the brush.
Continue layering clouds, adding small amounts of Alizarin

11. PORTRAIT OF WINTER

Crimson to the Titanium White. (Photo 3.) Use a clean, dry
2" brush and small criss-cross strokes to diffuse the base of
the clouds. (Photo 4.)

MOUNTAINS

The large mountains are painted with the knife and a
mixture of Prussian Blue, Midnight Black and Alizarin Crim-
son. Pull the mixture out very flat on your palette, hold the
knife straight up and “cut” across the mixture to load the
long edge of the blade with a small roli of paint. With firm
pressure, shape just the top edge of the mountain. (Photo 5.)
When you are satisfied with the basic shape of the mountain
top, usethe knife to remove any excess paint. Then, with the
2" brush, blend the paint down to the base of the mountain.
(Photo 6.)

Highlight the mountain with Titanium White. Again, load
the long edge of the knife with a small roll of paint. Starting at
the top (and paying close attention to angles) glide the knife
down theright side of each peak, using so little pressure that
the paint “breaks”. (Photo 7.)

Use a mixture of Titanium White and Phthalo Blue applied
in the opposing direction, for the shadowed sides of the
peaks. Again, use so’little pressure that the paint “breaks”.

Carefully following the angles of the peaks, mist the base of
the mountain by tapping with a clean, dry 2" brush (Photo 8)
then gently lift upward to create the illusion of mist (Photo 9).

Use the same mixtures to add the small mountains (Photo
10) at the base of the larger mountains (Photo 11).

BACKGROUND

Load the fan brush to a chiseled edge with a tree mixture
ofthe mountain color (Prussian Blue-Midnight Black-Alizarin
Crimson) and Titanium White. Hold the brush vertically and
just tap downward to paint the indication of the tiny ever-
greens at the base of the mountains. (Photo 12.)

Use the 2” brush to pull the color straight down into the
water (Photo 13) then lightly brush across to create reflections.
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Public Television for East-Central Indiana

WIPB-TV

E. F. Ball Building, Ball State University, Muncie Indiana 47306 (317) 285-1249

You have just opened the book that will take you on an excit-
ing journey of beauty and discovery. If this is your first journey
with Bob Ross, it will change your life.

You are about to learn why Bob Ross is America’s favorite
art teacher and why The Joy of Painting is television’s most pop-
ular how-to art program.

The Joy of Painting XXIV book accompanies the Joy of
Painting XXIV television series. This group of thireen paint-
ings takes you along on a journey through the seasons and
the scenes of nature’s wonderland. You will enjoy stops
along the way among majestic mountains, a secluded pond,
a quiet path, a graceful waterfall and a picturesque foot
bridge. Temperatures rise and fall as you meander from
autumn to winter and from the beach to a snowbound cabin.

Bob Ross captures the breathtaking vistas of our world on
canvas for all to see and enjoy for all time. And he teaches his
audience to do the same.

We at WIPB take great joy and pride in being the producer
of this tremendously successful international television pro-
gram. WIPB is a public television station located in Muncie,
Indiana. The station is staffed by thirty broadcast professionals
who work with Ball State University students and interns and
thousands of volunteers each year to bring PBS programs, local
programs, local productions and the best offerings of indepen-
dent producers to three-quarters of a million viewers in East
Central Indiana and Western Ohio. The Joy of Painting series
carry the work of WIPB around the world.

WIPB is licensed by the Federal Communications
Commission to Ball State University and governed by a 23-
member Board of Directors representing the community and the
university. The Martin F. Weber Company and Northlight Books
provided production funding for The Joy of Painting XXIV.

WIPB Staft:

(L-R) Bob Fairchild, Jerry Hunt, Pat Grimes, Bob Smith, Patti Foster, Tammy Phillips,
Andrea Schmaltz, Nancy Stafford, Beth Redburn, Richard Collins, Sally Schenck, Mary
Ann Olinger, Marty Gors, Rena Baldwin, Jim Needham, Theresa Franklin.

Almost two million viewers enjoy Bob Ross and The Joy of
Painting each week. Now, you too can share this joy with Bob
Ross and the thousands who have accepted the challenge to
put their visions on canvas. Whether you pick up a brush and
palette to create your own painting, or whether you choose to
enjoy the scenery created by Bob, you will without doubt thrill to
the joy of these paintings.

© Copyright 1991 by Bob Ross Inc. All rights reserved. No past of this book may
be reproduced in any form or by an electronic or mechanical means, including
information storage and retrieval systems, without permission in writing from
Bob Ross Inc., except by a reviewer who may quote brief passages in a review.

www.bobross.com ] e
Printed in the United States of America Twenty First Printing 2008

®The Joy of Painting, the Bob Ross name and images are registered trademarks of Bob Ross Inc.

ISBN 0-924639-26-1
ISBN 978-0-924639-26-5
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MATERIALS
2" Brush Midnight Black
1” Brush Dark Sienna
#6 Fan Brush Van Dyke Brown
#2 Script Liner Brush Alizarin Crimson
Large Knife Sap Green
Liquid White Cadmium Yellow
Titanium White Yellow Ochre
Phthalo Green Indian Yeilow
Phthalo Blue Bright Red
Prussian Blue
Begin by using the 2" brush to cover the entire canvas
with a thin, even coat of Liquid White. With long horizontal
and vertical strokes, work back and forth to ensure an even
distribution of paint on the canvas. Do NOT aliow the Liquid
White to dry before you begin.

SKY

Load the 2" brush with a small amount of Indian Yellow
and begin by creating the Golden glow in the sky with criss-
cross strokes across the canvas, just above the horizon.
(Photo 1.) Use Indian Yellow and horizontal strokes to
reflect the glow into the water, just below the horizon.

Without cleaning the brush, reload it with Yellow Ochre
and continue working upward in the sky with criss-cross
strokes. Again, reflect the Yellow Ochre in the water with
horizontal strokes, below the Indian Yellow.

Still without cleaning the brush, reload it with a very small
amount of Bright Red and continue with criss-cross strokes
near the top of the sky and horizontal strokes near the
bottom of the canvas.

Reload the 2" brush with a mixture of Alizarin Crimson
and Phthalo Blue and use criss-cross strokes across the top
of the sky. Hold the brush horizontally and just tap down-
ward (Photo 2) to indicate the cloud shapes (Photo 3).

Use the Alizarin Crimson-Phthalo Blue mixture and iong,
horizontal strokes across the bottom of the canvas to com-

1. GRAY MOUNTAIN

plete the water. With a clean, dry 2" brush, blend the entire
canvas with long, horizontal strokes.

MOUNTAIN

Use the knife and a mixture of Midnight Black, Prussian
Blue, Alizarin Crimson and Van Dyke Brown to paint the
large mountain. Pull the mixture out very flat on your palette,
hold the knife straight up and “cut” across the mixture to
load the long edge of the blade with a small roll of paint.
(Holding the knife straight up will force the small roll of paint
tothe very edge of the blade.) With firm pressure, shape just
the top edge of the mountain. (Photo 4.)

When you are satisfied with the basic shape of the moun-
tain top, use the knife to remove any excess paint. Then, with
the 2" brush, blend the paint down to the base of the moun-
tain. (Photo 5.) Highlight the mountain with various mix-
tures of Titanium White and Midnight Black. Again, load the
fong edge of the knife blade with a small roll of paint. Start-
ing atthe top (and paying close attention to angles) glide the
knife down the right side of each peak, using so littlie pres-
sure that the paint “breaks”. (Photo 6.)

Use a mixture of Titanium White, Prussian Blue, Midnight
Black, Van Dyke Brown and Alizarin Crimson, applied in the
opposing direction, for the shadowed sides of the peaks.
Again, use so little pressure that the paint “breaks”.

Use a clean, dry 2" brush to tap to diffuse the base of the
mountain (carefully following the angles) (Photo 7) and then
gently lift upward to create the iliusion of mist (Photo 8).

To create depth in your painting, use the same mixtures to
add the smaller mountains (Photo 9) at the base of the large
mountain (Photo 10).

FOOTHILLS

Load the 2" brush with a mixture of Titanium White and
the mountain color. Hold the brush horizontally and tap
downward to paint the foothills at the base of the mountains.
(Photo 11.) Still holding the brush horizontally, make short
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upward strokes to indicate tiny tree tops. Hold the brush flat
against the canvas at the base of the foothills and pull the
color straight down to reflect the hills into the water (Photo
12) then lightly brush across.

You can make several ranges of hills; each one getting
progressively darker as you work forward in the painting.
Add asmall amount of a mixture of Sap Green and Cadmium
Yellow to the brush and lightly tap to highlight the closer
hilis.

Water lines and ripples are made with the knife and a
mixture of Liquid White with a very small amount of Bright
Red. Use the knife to pull the mixture out very flat on your
palette, then cut across to load the top of the blade with a
small roll of paint. Push the blade straight into the canvas
and use firm pressure to cut in the water lines and ripples.
(Photo 13.) Be sure the lines are perfectly straight, paraliel to
the top and bottom of the canvas. (Photo 14.)

EVERGREENS
Load the fan brush to a chiseled edge with a very dark

mixture of Midnight Black, Prussian Blue, Phthalo Green and
Alizarin Crimson. Holding the brush vertically, touch the
canvas to create the center line of each evergreen tree. Use

just the corner of the brush to begin adding the small top
branches. Working from side to side, as you move down each
tree, apply more pressure to the brush, forcing the bristles to
bend downward and automatically the branches will become
larger as you near the base of each tree. (Photo 15.)

FOREGROUND

Underpaint the small trees and bushes at the base of the
evergreens with the same dark mixture on the 1" brush,
extending the colorinto the water for reflections. (Photo 16.)
Use the 2" brush to pull the reflections straight down, then
lightly brush across. (Photo 17.)

To highlight the trees and bushes, first dip the 1” brush
into Liquid White. Then, with the handle straight up, pull the
brush (several timesin onedirection, to round one corner of
the bristles) through various mixtures of Sap Green, all of
the Yellows and Bright Red. With the rounded corner of the
brush up, force the bristles to bend upward to highlight the
individual trees and bushes. Concentrate on shape and
form—try not to just “hit” at random. If you are careful to not
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completely destroy all of the dark undercolor, you can use it
toseparate theindividual tree and bush shapes. (Photo 18.)

Reverse the brush to reflect the hightights into the water.
Usethe 2" brushto first very lightly pull the reflections down
(one hair and some air) then brush across to give the reflec-
tions a “watery” appearance. (Photo 19.)

Add the evergreen trunks with a small roll of a mixture of
Titanium White and Dark Sienna on the knife. (Photo 20.)
Usethe fan brushto very lightly touch highlights to the right
side of the branches.

Use Van Dyke Brown on the knife to add the land area at
the base of the foreground trees, with close attention to
angles. Highlight the land with a mixture of Van Dyke Brown
and Titanium White on the knife, using so little pressure that
the paint “breaks”. (Photo 21.)

With a small roll of Liquid White on the edge of the knife,
cut in foreground water lines and ripples. (Photo 22.)

FINISHING TOUCHES

To complete your painting, use the point of the knife to
scratch in the indication of tiny trunks, sticks and twigs.
(Photo 23.)

Don’t forget to sign your name with pride: ioad the liner
brush with thinned color of your choice. Sign just your
initials, first name, last name or all of your names. Signin the
left corner, the right corner or one artist signs right in the
middle of the canvas! The choice is yours. You might also
consider including the date when you sign your painting.
Whatever your choices, have fun, for hopefully with this
painting you have truly experienced THE JOY OF PAINTING!






index-21_1.jpg





index-20_2.png
1. Gray Mountain

1. Paint the sky withcriss-  2....thentapinclouds... 3.... with the 2" brush. 4. Shape the large mountain 5. ... then blend the paint 6. Use the knife to high-
cross strokes . .. top with the knife . . . down with the 2" brush. light the mountain . ..

7....then tap the base with 8. ... to create the illusion of mist. 9. Painta smaller mountain...  10.... at the base of the large mountain. 11. Tap in foothills . . .
the 2" brush . ..

12. . . . then pull down 13. Use Liquid White on  14....to cut in water lines and ripples. 15. Add the evergreens with  16....and the small trees  17. . . . then pull down
reflections with the 2"  the knife. .. the fan brush . .. and bushes with the 1” reflections with the 2"
brush. brush ... brush.

“How To” photographs for this painting continued on page 66 17
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MATERIALS

2" Brush Phthalo Blue

1" Brush Prussian Blue
Filbert Brush Midnight Black
#2 Script Liner Brush Dark Sienna
Large Knife Van Dyke Brown
Black Gesso Alizarin Crimson
Liquid White Sap Green
Liquid Clear Yellow Ochre
Titanium White Bright Red

Use a foam applicator to cover the entire canvas with a
thin, even coat of Black Gesso and allow to DRY COM-
PLETELY before you begin.

When the Black Gessois dry, use the 2" brush to cover the
entire canvas with a thin even coat of a thin Lavender mix-
ture made with Liquid Clear, Phthalo Blue and Alizarin
Crimson. Do NOT allow this paint to dry before you begin.

SKY

Load the 2" brush by holding it vertically and tapping the
top corner into a small amount of Titanium White. Begin
painting the sky by holding the brush vertically and just
tapping in cloud shapes with the top corner of the brush.
(Notice how the White blends with the Lavender color
already on the canvas.) (Photo 1.) Use a clean, dry 2" brush
and small criss-cross strokes to blend the clouds. Continue
layering clouds, adding small amounts of Dark Sienna and
Phthalo Blue to the Titanium White. (Photo 2.} Biend with a
clean, dry 2" brush (Photo 3) to complete the sky (Photo 4).

BACKGROUND

Load the 2" brush by tapping the top corner into a mixture of
Sap Green, Van Dyke Brown, Midnight Black, Prussian Blue
and Dark Sienna. Holding the brush vertically, use the top
corner of the brush to tap in the dark, background tree-shapes,
just above the horizon. (Photo 5.) Add the lighter trees with a
mixture of Titanium White and Yellow Ochre. (Photo 6.)

2. WAYSIDE POND

Reload the 2" brush with the dark tree mixture. Working
forward in layers, hold the brush horizontally and begin
tapping in the basic shape of the larger trees. (Photo 7.)
These trees should be very dark, but you can vary the color
by adding small amounts of Yellow Ochre to the dark tree-
mixture. (Photo 8.)

Use the knife to mix a Brown color with equal parts of Sap
Green and Alizarin Crimson. Load the knife with a mixture of
the Brown and Titanium White and use horizontal strokes
(Photo 9)to add the land area at the base of the background
trees (Photo 10).

MIDDLEGROUND

Load the 1” brush by tapping the bristles into various
mixtures of the Brown and Midnight Black, Sap Green, Yel-
low Ochre and small amounts of Bright Red. Continue work-
ing forward in layers, by tapping in the basic shape of small
trees and bushes (Photo 11) and adding land areas with the
Brown and Titanium White mixture on the knife (Photo 12).

Highlight the large trees and bushes with the 2" brush.
Load the brush by holding it at a 45-degree angle and tap-
ping the bristies into the various mixtures of Sap Green,
Yellow Ochre and Bright Red. Allow the brush to “slide”
slightly forward in the paint each time you tap (this assures
that the very tips of the bristles are fully loaded with paint).
Hold the brush horizontally and gently tap downward to
shape individual branches, trees and bushes. (Photo 13.)

EVERGREEN

Load the 2" brush to a chiseled edge with a mixture of
Midnight Black, Prussian Blue, Van Dyke Brown and Ali-
zarin Crimson. Holding the brush vertically, touch the can-
vas to create the center line of the large evergreen. Use just
the corner of the brush to begin adding the small top
branches. Working from side to side, as you move down the
tree, apply more pressure to the brush, forcing the bristles to
bend downward, and automatically the branches will become
larger as you near the base of the tree. (Photo 14.)
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Basic “How To” Photographs, Continued

26. . 32.

LEAF TREES AND BUSHES HIGHLIGHTING LEAF TREES AND BUSHES

Pull the 1" brush in one direction through the paint mixture (Photo 22) to round one corner. Load the 1” brush to round one corner. (Photo 28.) With the rounded corner up, lightly touch

(Photo 23.) With the rounded corner up, force the bristies to bend upward (Photo 24) to shape the canvas, forcing the bristles to bend upward. (Photo 29.) You can also tap to highlight

small trees and bushes. (Photo 25.) You can also just tap downward with the 2" brush (Photo using the corner of the 1” brush or 2" brush (Photo 30) the round brush (Photo 31) or the oval

26) or the round brush. (Photo 27.) brush. (Photo 32.) Use just the point of the knife to scratch in tiny trunks, sticks and twigs.
(Photo 33
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Basic “How To” Photographs, Continued

40. 4.

LARGE EVERGREEN TREES
Hold the fan brush vertically and tap downward to create the “fuzzy” bark (Photo 40.) Use

thinned paint on the liner brush to add the limbs and branches then push up with just the
corner of the fan brush (Photo 41) to add the foliage (Photo 42.)

3.

EVERGREENS 4

“Wiggle” both sides of the 1” brush through the paint mixture (Photo 34) to bring the bristles

to a chiseled edge. (Photo 35.) Starting at the top of the tree, use more pressure as you near LARGE TREE TRUNKS

the base, allowing the branches to become larger. (Photo 36.) You can also make evergreens Load the long edge of the knife with paint and starting at the top of the tree, just pull down.
using just one corner of the fan brush (Photo 37) or the oval brush (Photo 38.} The trunk is (Photo 43.) Apply highlights, using so little pressure that the paint “breaks.” (Photo 44.)
added with the knife. (Photo 39.) With a very thin paint on the liner brush, add the limbs and branches. (Photo 45.)
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The brush is shaken inside the wastebasket to remove
excess thinner, then the bristles are firmly beaten against the
Ross Brush-beater Rack. (The rack size is 10%" L x 5/4"W x
5%"H.)

Odorless thinner never wears out. Allow it to settle for a
few days, then reuse. Smaller brushes are cleaned with the
thinner and wiped dry on a paper towel or rag.

After cleaning, your brushes can be treated and preserved
with THE PAINTER’S GLOVE lotion before storing. Take care
of your brushes and they will serve you for many years.

PALETTE KNIFE

The palette knives | use are very different from traditional
painting knives. They are larger and firmer. Practice is required
to make these knives into close friends, so spend some time
learning to create different effects.

| use two different knives, a large one as well as a small-
er knife. The smaller knife is excellent for areas that are dif-
ficult to paint with the standard-size knife. The knives have
straight edges, so loading is very easy and simple.

The palette knives are used to make mountains, trees,
fences, rocks, stones, paths, buildings, etc. Entire paintings

can be done by using only knives. The more you use the knives
the more your confidence will increase and very soon you will
not believe the many effects you can create.

The edge on both knives is straight for easy loading and use.

GESSO CANVAS PRIMERS

Available in White, Black and Gray colors, gesso is a flat
acrylic liquid primer used in a variety of projects requiring a
dry pre-coated canvas. This water-based paint should be
applied very thinly with a foam applicator (NOT A BRUSH)
and allowed to dry completely before starting your painting.
Ciean the foam applicator with water.

EASEL

A sturdy easel that securely holds the canvas is very impor-
tant when painting with large brushes. | made the easel | use
for mounting on a platform ladder. Any type of step ladder
also works well for this type of easel.

CANVAS

The canvas you paint on is also very important. You need
a good quality canvas that will not absorb your Liquid
White/Black/Clear and leave you with a dry surface.

For this reason, | do not recommend canvas boards or sin-
gle-primed canvases. | use only very smooth, pre-stretched,
double-primed, canvases that are covered with a Gray primer.
(The Gray-primed canvas allows you to see at a glance if your
Liquid White is properly applied.) You may prefer a canvas
with a little tooth, particularly when your painting involves a
great deal of work with the knife. Whether the canvas is ultra-
smooth or has a little tooth is a matter of individual choice.

All of my original paintings in this book and on the TV
series were painted on 18" x 24" canvases. The size of your
paintings is totally up to you.
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Basic “How To” Photographs: Learn and master these procedures as they are used repeatedly to complete the paintings.

3. 4 8.
SKIES MOUNTAINS

Load the 2" brush with a very small amount of paint, tapping the bristles firmly against the Load the long edge of the knife with a small
palette to ensure an even distribution of paint throughout the bristies. Use criss-cross roll of paint and use firm pressure to shape
strokes to begin painting the sky, starting at the top of the canvas and working down just the top edge of the mountain. (Photo 6.)
towards the horizon. (Photo 1.) Add cloud shapes by making tiny, circular strokes with the Remove the excess paint with a clean knife
fan brush (Photo 2) the 1” brush (Photo 3) or you can use the 2” brush, the 1" round brush or (Photo 7) and then use the 2" brush to pull

the oval brush. Blend the base of the clouds with circular strokes using just the top corner of the paint down, completing the entire
a clean, dry 2" brush. (Photo 4.) mountain shape. [Photo 8.) With a small

roll of paint on the long edge of the knife,
apply highlights and shadows (paying
close attention to angles) using so littie
pressure that the paint “breaks.” (Photo 9.)
Use a clean, very dry 2" brush to tap and
diffuse the base of the mountain, creating
the illusion of mist. (Photo 10

5. Pull the paint out flat on your palette—then cut across to load the long edge of the
knife with a small roll of paint.
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Basic “How To” Photographs, Continued

17.

REFLECTIONS

Use the 2" brush to pull the color straight down [Photo 17) and then lightly brush across to
pive the reflections a watery appearance. Load the long edge of the knife with a small roll of
Liguid White (Photo 18} and then use firm pressure to cut-in the water lines. (Photo 19
Make sure the lines are perfectly straight, you don’t want the water to run off the canvas.

15.

FOOTHILLS

Foothills are made by holding the 1” brush vertically {Photo 11) or the oval brush (Photo 12)

and tapping downward. Use just the top corner of the 2" brush to firmly tap the base of the

hills, to create the illusion of mist. (Photo 13.) Indicate tiny evergreens by tapping downward 2.
with the fan brush. (Photo 14.) The grassy area at the base of the hills is added with the fan

brush {Photo 15) and then highlighted, { d. (Photo 16. WATERFALLS
rush [Photo 15) and then highlighted. orcing th bristis to bend upward. Photo 16 Use single, uninterrupted strokes with the fan brush to pull the water over the falls (Photo

20) then use push-up strokes to “bubble” the water at the base of the falls. (Photo 21.)
11
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MIXING COLORS

The mixing of colors can be one of the most rewarding and
fun parts of painting, but may also be one of the most feared
procedures. Devote some time to mixing various color com-
binations and become familiar with the basic color mixtures.
Study the colors in nature and practice duplicating the colors
you see around you each day. Within a very short time you
will be so comfortable mixing colors that you will look forward
to each painting as a new challenge.

Avoid overmixing your paints and strive more for a mar-
bled appearance. This will help keep your colors “alive” and
“vibrant.” | try to brush mix a lot of the colors, sometimes load-
ing several layers of color in a single brush. This double and
triple loading of brushes creates effects you could never
achieve by mixing color on the paletie. Pay very close atten-
tion to the way colors are loaded into the brushes or onto the
knife.

THE PAINTER’S GLOVE

To solve the problem of removing paint from hands after
completing a painting project, try using a liquid hand protec-
tor called THE PAINTER'S GLOVE, which | developed. This
conditioning lotion is applied to the hands before you begin
painting. Then, simply wash with warm, soapy water.

PALETTE

To me, my palette is one of the most important pieces of
equipment | own. | spent a lot of time designing the palette |
use, making it both functional and comfortable. It is large
enough to provide ample working space for the large brush-
es and knives, yet lightweight. | recommend that your palette
be made from a smooth, nonporous material such as clear
acrylic plastic. Avoid wooden palettes which have not been
varnished, or fiberboard or paper palettes. Wood palettes are
rarely smooth and, unless well sealed, will absorb the oil from
your paint as will fiberboard and paper. These types of palettes
can cause your paint to become dry and chalky causing
numerous problems. My palette is clear, so it will not distort
color, is extremely smooth for easy brush or knife loading,
and the plastic will not absorb oil and is easy to clean.

Form the habit of placing your paints in the same location

@alo Green
g‘ thalo Blue
ssian Blue

Cinight Black
@k Sienna

mﬂrin Crimson
s‘@“" CadmiurOello

Ochre

on your palette each time you paint. You can spend an unbe-
lievable amount of time looking for a color on an unorganized
palette. The illustration gives the dimensions and color lay-
out of my palette as used on the TV series.

Unused colors may be saved for several days if covered
with plastic wrap or foil; for longer periods, cover and freeze.
Toclean your palette, scrape off excess paint and wipe clean
with the thinner. Do not allow paint to dry on your palette. A
smooth, clean surface is much easier to work on.

BRUSHES

The brushes you use should be of the finest quality avail-
able. Several of the brushes | paint with look very similar to
housepainting brushes, but are specifically designed for this
method of painting. They are manufactured from all-natural
bristles and come in four basic shapes: 2", 1", 1" round and
1" oval. Be careful not to confuse natural bristle with man-
made bristles such as nylon, polyester or other synthetic
bristles. AVOID WASHING THE BRUSHES IN SOAP AND
WATER. Clean your brushes with odoriess thinner.

The four large brushes will normally be your most used
pieces of equipment. They are used to apply the Liquid
White/Black/Clear, paint clouds, skies, water, mountains,
trees, bushes and numerous other effects with surprising detail.
The 2" brush is small enough that it will create all the effects
the 1" brush is used for, yet large enough to cover large
areas very rapidly. Another member of the large-brush fam-
ily is the 1" round brush. This brush will create numerous
fantastic effects such as clouds, foothills, trees and bushes.
Using several of each brush, one for dark colors and one for
light colors, will save you brush-washing time and lessen the
amount of paint used.
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Left to right: 2” Brush, 1” Brush, 1” Round Brush, #6 Fan Brush, #3 Fan Brush,
#6 Filbert Brush, Liner Brush, 1" Oval Brush, Half-Sized Round Brush, and 2”
Blender Brush.

A #6 Filbert Bristle Brush is used mostly for the seascapes
and can also be used for tree trunks and other small detail
work. The 1" Oval Brush is primarily used for making ever-
green trees and foothills and for highlighting trees and bush-
es. The small Half-Sized Round Brush will create beautiful-
ly shaped trees, bushes and foliage.

Two other brushes that | use a great deal are the #6 and
#3 bristle fan brushes. Your fan brush may be used to make
clouds, mountains, tree trunks, foothills, boats, soft grassy
areas and many other beautiful effects. Devote some prac-
tice time to these brushes and you will not believe the effects
you can achieve.

A #2 script liner brush is used for painting fine detail. This
brush has long bristles so it holds a large volume of paint.
Normally, the paint is thinned to a water consistency with a
thin oil (such as linseed or Copal oil) or odorless thinner. Turn
the brush in the thin paint to load it and bring the bristles to
a fine point. This brush is also used to complete one of the
most important parts of the painting, your signature.

Wastebasket

Ross Odorless Thinner

Vinyl-coated
Mesh Screen

The 2" Blender Brush makes it possible now, as never
before, to achieve all of those soft, delicate, subtle areas so
often found in landscapes and seascapes: skies with soft, wispy
clouds, the misty areas at the base of mountains, background
trees and waterfalls. In seascapes, the 2" Blender is espe-
cially effective for blending the transparency or “eye” of the
large wave.

CLEANING THE BRUSHES

Cleaning the brushes can be one of the most fun parts of
painting. It's an excellent way to take out your hostilities and
frustrations without doing any damage. | use an old coffee
canthat has a 2" mesh screenin the bottom. The screen stands
about 1" high and the Ross Odorless Thinner is approxi-
mately %" above that. To clean your brush, scrub the bristles
firmly against the mesh screen to remove the paint. (Be sure
to use a screen with vinyl coating to avoid damage to your
brush bristles.) Shake out the excess thinner then beat the
bristles firmly against a solid object to dry the brush. Learn
to contain this procedure or you will notice your popularity
declining at a very rapid rate. One of the simplest and most
effective ways of cleaning and drying your brushes is illus-
trated below (left).

Bob Ross Brush
Cleaning System
Kit, Ross Odor-
less Thinner,
Brush-beater
Rack, Thinner
Screen.
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ART PRODUCTS
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ABOUT THE ARTIST

In a period when we spend most of our time in a world
filled with stress, hostility and uncertainty, what a refreshing
pleasure it is to find a gentle, fuzzy-haired painter whose
world is filled with happy little clouds and trees that need a
friend. And best of all, he invites us to share his world with
him . . . a world where there is love and respect for all of
God’s creatures and only happy things are allowed to exist.
Of course, this man we refer to is Bob Ross, television’s most
popular art instructor.

With each new series, the popularity of the show con-
tinues to grow. What is behind the phenomenal success of
“The Joy of Painting”? Perhaps the answer lies in the fact
that an estimated 85 percent of all people harbor a secret
desire to paint—and Bob Ross makes it possible. Or perhaps
it's the magic that happens on canvas for thirty minutes,
making you feel as though you’ve enjoyed the experience
with a special friend.

The tremendous popularity of the show was further con-
firmed recently with Bob’s first hard-cover book (The Best of
the Joy of Painting by Annette Kowalski); it sold out even
before the official release date! And now a second hard-
cover book has found its way into bookstores with yet a third
under development.

Through television, Bob has touched the lives of literally
millions of people and we are all that much richer from the
experience; his love and concern for people and nature are
contagious.
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then reload the 2" brush with various mixtures of all of the
Yellows and Midnight Black (to make adark Green) and very
lightly touch highlights to the evergreen branches.

Toaddthe soft grassy area at the base of the trees, use the
2" brush and various mixtures of Midnight Black, all of the
Yellows and Bright Red. Load the brush by holding it at a
45-degree angle and tapping the bristles into the various
paint mixtures. Allow the brush to “slide” slightly forward in
the painteach time you tap (this assures that the very tips of
the bristles are fully loaded with paint). Hold the brush
horizontally and gently tap downward to paint the soft grass.
Working forward in layers, carefully creating the lay-of-the-
land, use avery small amount of Titanium White to “sparkle”
the lightest areas. If you are careful not to destroy all of the
dark color already on the canvas, you can create grassy
highlights that look almost like velvet. (Photo 11.)

Working forward in layers, add the darker evergreens with
a mixture of Midnight Black, Prussian Blue and a small
amount of Brown on the 2" brush. (Photo 12.)

CABIN

Use a clean knife to remove paint from the canvas in the
basic shape of the cabin. With a small roll of Brown on the

knife, paint the back edge of the roof, then pull down the
front and the side of the cabin. Use a mixture of the Brown,
Yellow Ochre and Titanium White to highlight the front of
the cabin. With Brown on the knife, add logs to the front and

4. Little Home In The Meadow

1. Paint the exposed oval with Black Gesso. 2. Paint the sky 3....then use the
with the 2" brush 1" brush.. ..

and criss-cross
strokes . . .

side of the cabin. Highlight the logs with Titanium White.
Use a mixture of Midnight Black and Titanium White on
the short edge of the knife to paint the roof shingles. Start at
the bottom of the roof and work up to the top. Finish the
cabin with a Van Dyke Brown door and window. (Photo 13.)

FOREGROUND

Working forward in layers, use the 2" brush and the Yel-
low highlight mixtures to continue adding the soft grassy
areas in the foreground, paying close attention to the con-
tour of the land. (Photo 14.)

Use the fan brush and the Brown mixture to add the path
with short, horizontal strokes. Highlight the path with Tita-
nium White on the fan brush. (Photo 15.)

To paint the foreground tree, use the Brown mixture and
the liner brush. (To load the liner brush, thin the Brownto an
ink-like consistency by first dipping the liner brush into
paint thinner. Slowly turn the brush as you pull the bristles
through the mixture, forcing them to a sharp point.) Apply
very little pressure to the brush, as you shape the tree. By
turning and wiggling the brush, you can give your tree a
gnarled appearance. (Photo 16.)

FINISHING TOUCHES

Carefully remove the Con-tact Paper from the canvas.
(Photo 17.) With the thinned Brown mixture on the liner
brush, you can extend the branches of the tree outside the
oval and your painting is complete. (Photo 18.)

4, .. .to add the clouds. 5. Press withtheside  6....then tap with the

of the 2" brush to  corner of the brush to
paint evergreens ...  mist.
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4. Little Home In The Meadow

7. Tap down to paint small 8. ... then tap to mist the 9. Paint large evergreens 10.. .. then add the trunks 11. Tap downward with 12....1to paint the soft velvet grass.
trees and bushes . .. base of the trees. with the 2" brush . .. with the knife. the 2" brush . ..

13. Progressional steps used to paint the cabin.

14. Paint soft foreground 15....then add the path with  16. Paint the tree trunk with  17.. .. then carefully remove thé Con-Tact Paper... 18... to expose your finished masterpiece.
grass with the 2" brush ...  the fan brush. the liner brush . ..
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To add the soft grassy areas at the base of the trees, use
the 2” brush and various mixtures of Sap Green, all of the
Yellows and Bright Red. Load the brush by holding it at a
45-degree angle and tapping the bristles into the various
paint mixtures. Allow the brush to “slide” slightly forward in
the paint each time you tap (this assures that the very tips of
the bristles are fully loaded with paint). Hold the brush
horizontaily and gently tap downward to paint the soft grass.
(Photo 13.) Working forward in layers, carefully creating the
lay-of-the-land, use a very small amount of Titanium White
to “sparkie” the lightest areas. If you are careful not to
destroy all of the dark color already on the canvas, you can
create grassy highlights that look almost like velvet.

Working forward in layers, continue highlighting trees
and bushes with the small round brush and various mixtures
of Sap Green, all of the Yellows and Bright Red.

Add the background tree trunks with the light Blue mixture
and the liner brush. (To load the liner brush, thin the mixture to
an ink-like consistency by first dipping the liner brush into paint
thinner. Slowly turn the brush as you pull the bristles through the
paint, forcing them to a sharp point.) Apply very little pressure
to the brush (Photo 14) as you shape the trunks (Photo 15).

EVERGREENS
To paint the evergreens, load the fan brush to a chiseled

edge with the dark tree mixture. Holding the brush vertically,
touchthe canvasto create the centerline of each tree. Use just
the corner of the brush to begin adding the small top
branches. Working from side to side, as you move down each
tree, apply more pressure to the brush, forcing the bristles to
bend downward and automatically the branches will become
larger as you near the base of each tree. (Photo 16.)

MIDDLEGROUND

Working forward in the painting, use the same dark color
and the small round brush to block in the small trees and
bushes at the base of the evergreens, then highlight with the
Yellow mixtures. (Photo 17.)

With careful attention to angles, add the land area with the
Brown mixture on the knife. (Photo 18.) Highlight the land
with a mixture of Titanium White, the Brown, Bright Red and
Yellow Ochre, using so little pressure that the paint “breaks”.
(Photo 19.)

32

STREAM

With the dark Lavender mixture on the 2" brush, use
vertical strokes to underpaint the stream. Reload the brush
with a small amount of Titanium White, hold the brush
horizontally and use downward strokes to paint reflections
in the stream, then lightly brush across. (Photo 20.)

FOREGROUND
Use a mixture of the dark Lavender color and Midnight

Black on the large round brush to underpaint the large tree
and bushes in the foreground. (Photo 21.)

With the Brown mixture on the knife, add the land area at
the base of the foreground trees—the banks at the water’s
edge. Again, highlight the land with the Titanium White-
Brown-Bright Red-Yellow Ochre mixture on the knife, using
very little pressure and paying close attention to angles.
(Photo 22.)

Highlight the small trees and bushes with the small round
brush using various mixtures of Sap Green, all of the Yellows
and Bright Red. (Photo 23.) Highlight the grassy area with
the 2" brush. (Photo 24.)

Add a trunk to the large tree with the fan brush and the

Brown mixture. Highlight the trunk with Titanium White on
the knife. (Photo 25.)

Highlight the large tree with the small round brush. Load
the brush by firstdippingitin Liquid White and then tapping
the bristles into various mixtures of Brown and Yellow
Ochre. Paying close attention to shape and form, highlight
individual leaf clusters by just tapping downward. (Photo 26.)

FINISHING TOUCHES

Use Liguid White on the knife to cut in additional water
lines and ripples (Photo 27) and your painting is complete
(Photo 28).
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MATERIALS

2" Brush Dark Sienna

1" Round Brush Phthalo Blue
Small Round Brush Prussian Blue
#6 Fan Brush Midnight Black
#2 Script Liner Brush Alizarin Crimson
Large Knife Sap Green
Black Gesso Cadmium Yellow
Liquid White Yellow Ochre
Liquid Clear Indian Yellow
Titanium White Bright Red

Use a foam applicator to cover the entire canvas with a thin,
even coat of Black Gesso and allow to DRY COMPLETELY
before you begin. '

When the Black Gesso is dry, use the 2" brush to complete-
ly cover the canvas with a VERY SMALL AMOUNT of Liquid
Clear. Then use a paper towel to firmly scrub the canvas,
removing as much of the Liquid Clear from the canvas as pos-
sible. The remaining Liquid Clear will be sufficient to proceed
with the painting. Do NOT allow the canvas to dry before you
begin.

SKY

With a mixture of Titanium White and Phthalo Blue on the 2"
brush, paint the upper left corner of the sky with criss-cross
strokes. (Photo 1.) Load a clean, dry 2" brush by holding it ver-
tically and tapping the top corner into Titanium White with a
very small amount of Yellow Ochre. Begin painting cloud
shapes by holding the brush vertically and just tapping down-
ward with the top corner of the brush. (Photo 2.) As you con-
tinue layering the clouds, vary the color by adding a small
amount of a Lavender mixture (made with Alizarin Crimson and
Phthalo Blue) to the brush. Use a clean, dry 2" brush and very
small criss-cross strokes to blend the base of the clouds; then
sweeping upward strokes to “fluff’. (Photo 3.) Continue layer-
ing clouds, adding small amounts of Dark Sienna and Phthalo

9. A PRETTY AUTUMN DAY

Blue to the Titanium White and then blend with a clean, dry 2"
brush. (Photo 4.)

MOUNTAIN ,

Use the knife to make a Brown mixture on your palette with
equal parts of Sap Green and Alizarin Crimson. Pull the mix-
ture out very flat on your palette, hold the knife straight up and
“cut” across the mixture to load the long edge of the blade with
a small roll of paint. (Holding the knife straight up will force the
small roll of paint to the very edge of the blade.) With firm pres-
sure, shape just the top edge of the mountain. (Photo 5.) When
you are satisfied with the basic shape of the mountain top, use
the 2" brush to blend the paint down to the base of the moun-
tain. (Photo 6.)

Highlight the mountain with a mixture of Titanium White, your
Brown mixture and Yellow Ochre. Again, load the long edge of
the knife blade with a small roll of paint. Starting at the top (and
paying close attention to angles) glide the knife down the left
side of each peak, using so little pressure that the paint
“breaks”. (Photo 7.)

Use a mixture of Titanium White, Phthalo Blue and Alizarin
Crimson, applied in the opposing direction, for the shadowed
sides of the peaks. Again, use so little pressure that the paint
“breaks”.

Use a clean, dry 2" brush to tap to diffuse the base of the
mountain (carefully following the angles) (Photo 8) and then
gently lift upward to create the illusion of mist (Photo 9).

BACKGROUND

Use the knife to make a dark Lavender mixture on your
palette with Alizarin Crimson and Prussian Blue. Load the small
round brush by tapping the bristles into the Lavender color. Just
tap downward to block in the dark undercolor of the tiny trees
at the base of the mountain. (Photo 10.)

Use various mixtures of Sap Green and Cadmium Yellow on
the small round brush and again, just tap downward (Photo 11)
to highlight the trees at the base of the mountain (Photo 12).
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5. A Pretty Autumn Day

1. Paint the sky with  2....thentapincloud 3.... and blend with the 2" 4. Continue layering clouds to 5. Shape the mountain  6....thenblend withthe 2” 7. Highlight the left sides of
criss-cross strokes...  shapes... brush. complete the sky. with the knife . . . brush. the peaks ...

8....thentap the base 9....to blend and mist. 10. Painttiny treeswith ~ 11. Continue using the 12.... to apply highlights to "13. Use the 2" brush to  14....and the liner brush
of the mountain with the small round brush.  small round brush ... the background trees. paint the soft grass . . . to paint the tree trunks . ..
the 2" brush . ..

15.. .. in the background. 16. Paint large ever-  17. After highlighting 18.... use the knife to  19....along the water's edge. ~ 20. Paint the water with  21.Block inforeground trees
greens with the fan  bushes with the small  add the land areas . .. the 2" brush. with the round brush . . .
brush. round brush . ..

“How To” photographs for this painting continued on page 66 33
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MATERIALS
2" Brush Midnight Black
1" Oval Brush Dark Sienna
#6 Fan Brush Van Dyke Brown
#2 Script Liner Brush Alizarin Crimson
Large Knife Sap Green
Ligquid White Cadmium Yellow
Titanium White Yellow Ochre
Phthalo Blue Indian Yellow
Use the 2" brush to cover the entire canvas with a thin,
even coat of Liquid White. Do NOT allow the Liquid White to
dry before you begin.

SKY

With a small amount of Phthalo Blue on the 2" brush and
starting atthe top of the canvas and working downward, use
criss-cross strokes to paint the sky. Allow an area near the
center of the sky to remain unpainted. (This will become
clouds.) (Photo 1.) Blend with horizontal strokes.

This is a good time to under-paint the water on the lower
portion of the canvas. Reload the brush with Phthalo Blue.
Starting at the bottom of the canvas (and working up
towards the horizon) use horizontal strokes, pulling from the
outside edges of the canvas in towards the center. You can
create theillusion of shimmering light on the water by allow-
ing the center of the canvas to remain light. (Photo 2.)

Reload the 2" brush with Prussian Blue to darken just
the edges of the canvas; criss-cross strokes in the top
corners of the canvas and horizontal strokes on the lower
edges. Useaclean, dry 2" brush and criss-cross strokes to
blend the sky, then blend the entire canvas with long,
horizontal strokes.

Load a clean, dry 2" brush by holding it vertically and
tapping the top corner into a small amount of Titanium
White. Begin painting the clouds, starting in the light area of
the sky, holding the brush vertically and just tapping in
cloud shapes with the top corner of the brush. (Photo 3.)

6. MIRRORED IMAGES

Layer the clouds, adding small amounts of Indian Yellow,
Alizarin Crimson and Phthalo Blue to the Titanium White.
Tap with a clean, dry 2" brush to blend the clouds, then
blend the entire sky with small criss-cross strokes. (Photo 4.)

MOUNTAINS

Load the knife with a mixture of Titanium White,
Phthalo Blue and asmall amount of Alizarin Crimson. Pull
the mixture out very flat on your palette, hold the knife
straight up and “cut” across the mixture to load the long
edge of the blade with a small roll of paint. With firm
pressure, shape just the top edge of the most distant
mountain. (Photo 5.) When you are satisfied with the basic
shape of the mountain top, use the knife to remove any
excess paint. Then, with the 2" brush, biend the paint
down to the base of the mountain. (Photo 6.} Use criss-
cross strokes to diffuse the entire distant mountain.
(Photo 7.) Working forward in the painting, the second
range of mountains should be larger and darker (add a bit
more Alizarin Crimson to the mixture). Again, remove the
excess paint and blend the remaining color down to the
base of the mountain. (Photo 8.)

Paint the third range of mountains larger and darker (add
more Alizarin Crimson, Phthalo Blue and Midnight Black to
the mountain mixture). (Photo 9.) Remove excess paint and
blend the base of the mountain with the 2" brush. (Photo 10.)

FOOTHILLS

Continue using the 2" brush to tap downward, extending
the angles of the closest mountain into foothills. (Photo 11.)
Use short, upward strokes to indicate tiny tree tops. As you
work forward in layers, you can begin adding a bit of color to
the foothills. Use various mixtures of Sap Green and all of
the Yellows with the mountain mixture. (Photo 12.)

WATER

With very little paint on the fan brush, use the lightest
mixture to reflect the most distant mountain. (Photo 13.)
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Continued from page 57—Painting 11. Portrait Of Winter

20. . . . then add trunks  21....and highlights with 22, Block in foreground 23.... and highlight with  24. Add snow to the fore-  25....to complete the painting.
with the knife . . . the fan brush. foliage . .. the 1" brush. ground . ..

Continued from page 61—Painting 12. The Footbridge

13. Paint more distinct 14.... and soft grass with  15. Pull down reflections  16. ... then lightly brush across to create water. 17. Highlight evergreens  18....and soft grass with
evergreens with the fan  the 2” brush. with the 2" brush . . . with the fan brush . .. the 2" brush.
brush ...

19. Use the knife to add  20....and to paint the path.  21. Add grassy areas with  22....and bushes withthe  23. Add large, leafless 24....and your painting is complete.
water lines and ripples . .. the fan brush . .. 1" brush. frees ...
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The ““Joy of Painting
Flowers” Packets

Such beautiful paintings

. and YOU can do them!
These how-to packets make it easy. just choose your
favorites. E

Each Ross-style packet contains three
worksheets, written instructions, full-size 18" x 24"

sketch and glossy color photo of the finished work.

“Pastel Tulips™
KPoos

=59,

“Pot O Pink Poppies” “Red &Pink Roses in Oval”
KP006

e e

“Poppies in & Window"

Basket of Sunflowers'

“Sunflowers”
Kposs

“Orehids Red Hibiscus™
KP029

For information, contact your local art store or call

7-800-262-7677 (in Canada 703/803-7200) or write to:
Bob Ross Co., P

PO. Box 946, Sterling,VA 20167

“Hibiseus Cluster'”
KPOOL

“Pink Poppics
KPO0S

“Hollyhocks™
K

‘Oval Pink Roses™

KPo1s

“Bird of Paradise”
PO10.

“English Shrub Roses™
KPOOS

“Lange Pansics™ “Cactus Flowers™ “Poinscitias™
Krot1 voi

Al
Jaruastic

new wayy

Lo put
your drears
on canvas,”
says Bob Ross.

The buok for owerlovgrsl These
pages will guide you through the new
‘Ross soft N
color floral paintings, step-by-
‘written instructions. how-
progressional photographs 7 co/or,
“and a great basic section packed
with close-ups. (#AK100)
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Introducing

A New Way to
Paint Flowers

From an old friend

You’ve created beautiful landscape
paintings with Bob Ross, America’s
favorite TV artist, for over eleven years
on the “Joy of Painting” PBS series.

Now experience his new and easy floral
painting method — the “joy of painting
flowers” -- a wonderful soft-flowing
fantasy of color and style.

The Joy of Painting
Flowers A technique for
creating perfect floral

paintings, even if you’ve
never tried before.

A fantastic new way to put
dreams on canvas, says Bob Ross.

By Annette Kowalski, as featured on
the “Joy of Painting” television series.

W >
BOB ROSS FLORAL PRODUCTS
BRUSHES R6325  1/2" Bob Ross Bright Brush SOFT OIL COLORS R6704 __ Alizarin Crimson
R6326  3/4" Bob Ross Bright Brush All tubes 37ml. 6702 Cadmium Orange
, R6705 Cadmium Red Mediam
R6327  #12 Bob Ross Filbert Brush e A R M
R6328 _ #6 Bob Ross Round Brush RE703 —Cadmium Yellow Light
FLOWER PAINTING ART SET R6470 R6706  Flower Pink
8 Soft Colors (all 37ml.), 4 brushes, 2 mediums, thinner, instructional material ;gggg ;:lc:v :lack
Wy
MEDIUM R6740 _ Ross Oil Painting Medium R6705 sap Green__
e R671 T Whit
BOOKS/VIDEOS RAK100_The Joy of Painting Flowers Rezly T:fc’l“:‘;’i"s‘e e
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2. Wayside Pond

8....to block in the large trees.

14....and to paint the
large evergreen . ..

20. . .. then use the
knife to add the
water's edge.

15.. .. before working forward.

21. Continue using
the 2" brush to high-
light foliage . . .

22. ...
reflections.

9. Use the knife to
add the land area...

and add

23. Add the foreground
water’s edge with the
knife .. ..

10.... at the base of the trees.

16. Use thinned mix-
tures on the liner
brush...

17. ... to add tree
trunks . ..

24....then pullup long
grasses with the liner
brush.

18....

25. Paint rocks and

11. Work forward in
layers with foliage. ..

to the background.

stones with the filbert

brush ...

12....and land
areas.

26. . .. to complete the painting.

13. Use the 2" brush
to highlight the
large trees ...

19. Pui down reflec-
tions with the 2"
brush ...
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MATERIALS

2" Brush Liquid White

1" Brush Liquid Clear

1” Round Brush Titanium White
Small Round Brush Phthalo Blue

#2 Script Liner Brush Prussian Blue
Large Knife Midnight Black
Black Gesso Alizarin Crimson
Blue Acrylic Paint Sap Green

Begin by using a crumpled paper towel to randomly daub
areas of Black Gesso and Blue Acrylic paint on the canvas,
creating a mottled effect. Be careful notto completely cover
the entire canvas with the acrylic colors, allow some areas of
the White canvas to remain unpainted. Allow the canvas to
DRY COMPLETELY before proceeding. (Photo 1.)

When the acrylic paints are dry, use the 2" brush to com-
pletely coverthe entire canvas witha VERY SMALL AMOUNT
of Liquid Clear. Use a paper towel to firmly rub the canvas,
removing as much of the Liquid Clear as possible. The
remaining Liquid Clear will be sufficient to proceed with the
painting. Do NOT allow the canvas to dry before you begin.

SKY

Load the 2" brush with Titanium White, tapping the bris-
tles firmly against the palette to ensure an even distribution
of paint throughout the bristles. Working in layers, use circu-
lar strokes to begin painting the clouds on the upper portion
of the canvas. (Photo 2.) You can vary the color by adding
smail amounts of Phthalo Blue to the brush. Notice how the
acrylic colors, already on the canvas, are still slightly visible
and create very interesting cloud effects. (Photo 3.)

MOUNTAIN

Use the knife to make a mountain mixture of Prussian
Blue, Midnight Black and Alizarin Crimson. Pull the mixture
out very flat on your palette, hold the knife straight up and
“cut” across the mixture to load the long edge of the blade

J. TETON WINTER

with a small roll of paint. (Holding the knife straight up will
force the small roll of paint to the very edge of the blade.)
With firm pressure, shape just the top edge of the mountain.
(Photo 4.) When you are satisfied with the basic shape of the
mountain top, use the knife to remove any excess paint.
Then, with the 2" brush, blend the paint down to the base of
the mountain. (Photo 5.)

Highlight the mountain with Titanium White. Again, load
the long edge of the knife blade with a small roll of paint.
Starting at the top (and paying close attention to angles)
glide the knife down the right side of each peak, using so
little pressure that the paint “breaks”. (Photo 6.)

Use a mixture of Titanium White and Phthalo Blue, app-
lied in the opposing direction, for the shadow sides of the
peaks. Again, use so little pressure that the paint “breaks”.

Use a clean, dry 2" brush to tap to diffuse the base of the
mountain, carefully following the angles. (Photo 7.)

With a mixture of Titanium White and Phthalo Blue on the
2" brush, use circular strokes to float a cloud around the
base of the mountain. (Photo 8.}

BACKGROUND

Load the small round brush by tapping the bristles into
the dark mountain mixture; Prussian Blue, Midnight Black
and Alizarin Crimson. Tap downward with the brush to block
in the small trees at the base of the mountain. (Photo 9.)

Add the background tree trunks with the same dark mix-
ture and the liner brush. (To load the liner brush, thin the
mixture to an ink-like consistency by first dipping the liner
brush into paint thinner. Slowly turn the brush as you pull
the bristles through the mixture, forcing them to a sharp
point.) Apply very little pressure to the brush, as you shape
the trunks. By turning and wiggling the brush, you can give
your trunks a gnarled appearance. (Photo 10.)

To highlight the trees, load the small round brush by first

. dipping it into Liquid White, then tapping the bristles into a

mixture of Titanium White and Phthalo Blue. Again, just tap

23
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downward to apply the snowy highlights (Photo 11); this is
where you begin to shape individual trees (Photo 12).

Load the 2" brush with Titanium White and use sweeping,
horizontal strokes to add the snow to the base of the trees.
(Photo 13.)

MIDDLEGROUND
Underpaint the larger trees and bushes with the large

round brush and the Prussian Blue-Midnight Black-Alizarin
Crimson mixture. Again, just tap downward. (Photo 14.)
Thin the mixture and use the liner brush to add the trunks
(Photo 15) and branches (Photo 16).

Highlight the trees with Liquid White, Titanium White and
Phthalo Blue onthe small round brush. (Photo 17.) Carefully
shape individual leaf clusters, small bushes and trees. Be
very careful not to completely cover the dark undercolor;
use it to separate the individual shapes. (Photo 18.)

With Titanium White onthe 2" brush, again use horizontal
strokes to lay in the snow at the base of the trees.

CABIN

Start by using the knife to make a Brown color on your
palette by mixing equal parts of Sap Green and Alizarin

Crimson. Clean the knife and use itto remove paint from the
canvasinthe basic shape of the cabin. Load the long edge of
the knife with a small roli of the Brown pulling the mixture
outvery flaton your palette and just cutting across. Paint the

3. Teton Winter

1. Mottle the canvas with Black 2. ... then tap downward with  3....to paint the clouds.

Gesso ... the 2" brush . ..

24

back edge of the roof, then pull down the front and side of
the cabin. Use a mixture of Brown and Titanium White to
highlight the front of the cabin, using so little pressure that
the paint “breaks”. Use Brown on the knife to add the door
and the window.

Add the snow-covered roof with Titanium White. Don’t
forget to add a bit of snow to the back edge of the roof.
Shape the bottom of the cabin by removing the excess paint
with a clean knife. (Photo 19.)

Add snow to the base of the cabin with Titanium White
on the 2" brush. (Photo 20.) Use long horizontal strokes
(Photo 21) to extend the snow to the bottom of the canvas
(Photo 22).

FOREGROUND

Use the dark tree-mixture on the round brush to add smali
bushes to the base of the cabin and to underpaint the large
foreground trees and bushes. Again, highlight with a mix-
ture of Titanium White and Phthalo Blue on the small round
brush.

With the 2" brush, pull some of the dark tree-color from
the base of the bushes into the snow for shadows.

FINISHING TOUCHES

Use thinned light and dark mixtures on the liner brush to
add small sticks and twigs (Photo 23) and your painting is
complete (Photo 24).

4. Shape the mountain top with  5....then use the 2" brushto 6. Highlight the mountain with

the knife . . .

blend down to the base. the knife . . .
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Proudly Presents
The Bob Ross Art-Video Series

PAINTING FOR EVERYONE

Shown below are some of the colorful art projects
available on video cassette. These professionally-
produced instructional videos feature outstanding
artists, including Bob Ross and Dorothy Dent, teach-
ing you to paint, easily and quickly, with detailed
step-by-step directions and demonstrations. Each
modestly-priced one-hour tape is packed with
close-up detail and leads you to the completion ofa
beautiful painting in avariety of styles and methods.

New titles are continually being added. Ask for
our FREE Color Brochure showing all of the pro-
jects available in the Bob Ross Art-Video Series

and information on how to obtain further savings
when purchasing combination videos.

BR-01
“Peace Offerings of Summer”

BR-04
“Autumn Stream”

BR-07
“Seascape with Lighthouse”

In addition to the nine Bob Ross videos above,
there has been added this exciting new work-
shop tape.

NEW!! YOUR PRIVATE CLASSROOM

WITH BOB ROSS!!

Presented in Bob Ross' own warm and patient
style, this 3-hour video workshop graphically
answers all of the questions you’ve been asking
about the “wet-on-wet” technique. Bob covers,
in great detail, the basics of Skies, Mountains,
Trees, Water, Reflections, etc. In the final seg-
ment of this video, Bob helps you “assemble™ all
of the component parts into a finished painting.
In the process, he anticipates the problems
which you are most likely to encounter and pro-
vides you with clear, understandable solutions.
An absolute “must have” video.

BR-02
“Winter Glory”

BR-05

“Winter Harmony”

BR-08
“Times Past”

BR-03
“Grandeur of Summer”

BR-06
“Winter Nocturne”
(black canvas)

BR-09
“Summer Reflections’

BRW-001
“Bob Ross Workshop”
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3. Teton Winter

7....then use the 2" brushto 8. . . . at the base of the 9. Paint background trees with 10....thenadd trunks withthe  11. Continue using the round 12.... to highlight the back-
“swirl” in clouds . .. mountain, the small round brush ... liner brush. brush ... ground trees.

13. Add snow to the base of the  14. Block in large trees with  15. Paint the tree trunks . .. 16. . . . limbs and branches 17. Use the small brush . .. 18....1o add snowy highlights
trees with the 2" brush. the large round brush. with the liner brush. to the trees.

19. Progressional steps used to paint the cabin.

“How To” photographs for this painting continued on page 66






index-74_2.png
More Ways to Experience “The Joy of Painting” with Bob Ross

Enjoy Bob Ross’ Favorite Paintings In Three Premium Books.

Each contains sixty beautiful landscapes specially selected from earlier “Joy of
Painting” series. (“Best of” book follows Bob’s popular “Best of The Joy of Painting” TV
series.) With full color pages of the paintings, step-by-step instructions and 1,450
“how-to” photos in each 256-page book, you can learn to paint quickly and easily. Or
simply treasure these fine keepsake books for years to come. Great gift ideas, too!

Now You Can Watch Bob Ross 24 Hours a Day!

“The Joy of Painting” Series 2 through 31
are available on videotape, too. Experience
“the joy” anytime and learn to paint at your
own pace. All 13 programs in each TV
series (6-1/2 hours!) are beautifully
recorded so you can enjoy viewing them
over and over again.

And for maximum learning power, refer to
both videotape and corresponding how-to
book together — benefit from Bob’s
inspirational words and actions while

following this detailed manual. Set up
your own personal video library of Bob’s
TV shows past and present!

For more
information about
these items, call
1-800-BOB-ROSS
(1-800-262-7677).






index-28_1.jpg





index-74_1.jpg
Painting

BOB ROSS

with
Bob Ross

i






index-30_1.png
4. LITTLE HOME IN THE MEADOW

MATERIALS

2" Brush Prussian Blue
#6 Fan Brush Midnight Black
#2 Script Liner Brush Alizarin Crimson
Large Knife Sap Green
Adhesive-Backed Plastic Cadmium Yellow
Black Gesso Yellow Ochre
Liquid Clear Indian Yellow
Titanium White Bright Red
Phthalo Blue

Start by covering the entire canvas with a piece of
adhesive-backed plastic (such as Con-Tact Paper) from
which you have removed a center oval shape. (A 16x20
oval for an 18x24 canvas.)

Use a foam applicator to cover the exposed area of the
canvas with a thin, even coat of Black Gesso and allow to
DRY COMPLETELY before you proceed. (Photo 1.)

When the Black Gesso is dry, use the 2” brush to com-
pletely cover the exposed oval with a VERY SMALL
AMOUNT of Liquid Clear. Use a paper towel to firmly rub
the oval, removing as much of the Liquid Clear from the
canvas as possible. The remaining Liquid Clear will be
sufficient to proceed with the painting. Do NOT allow the
canvas to dry before you begin.

SKY
Load a clean, dry 2" brush by tapping the bristles into a

small amount of a mixture of Titanium White and Phthalo
Blue. Starting at the top of the oval, working down towards the
horizon, paint the sky with small criss-cross strokes. (Photo 2.)

Load a clean, dry 2" brush by holding the brush vertically
and tapping the top corner of the bristles into a mixture of
Titanium White and a very small amount of Bright Red.
Working in layers, hold the brush horizontally and tap
downward to shape the clouds (Photo 3) then blend the base
of each cloud with a clean, dry 2" brush using tiny criss-
cross strokes (Photo 4).

BACKGROUND

Usethe knifeto make a Brown mixture with equal parts of
Alizarin Crimson and Sap Green. To a portion of this Brown
mixture add a small amount of Midnight Black, Phthalo Blue
and Titanium White, to make a misty tree-color.

To paint the tall, background evergreens, load the 2"
brushto a chiseled edge by pulling both sides of the bristles
through the misty tree-mixture. Starting at the base of each
tree, simply hold the brush vertically and press the side of
the brush against the canvas. As you work upward, apply
less pressure on the brush, creating the tapered tree top.
Complete first one side, and then the other, of each tree.
(Photo 5.) With a very small amount of Titanium White on a
clean, dry 2" brush, mist the base of the trees by firmly
tapping downward. (Photo 6.)

Working forward in layers, use a darker mixture of the
misty tree color on the 2" brush and tap downward with just
the top corner of the brush to shape the small trees and
bushes at the base of the tall evergreens. (Photo 7.) Again,
diffuse the base of the trees by firmly tapping downward
with a very small amount of Titanium White on the brush.
(Photo 8.)

EVERGREENS

To paint the large evergreens, load the 2" brush to a
chiseled edge with a mixture of the Brown color, Midnight
Black and Phthalo Blue. Holding the brush vertically, touch
the canvas to create the center line of each tree. Use just the
corner of the brush to begin adding the small top branches.
Working from side to side, as you move down each tree,
apply more pressure to the brush, forcing the bristles to
bend downward and automatically the branches will become
larger as you near the base of each tree. (Photo 9.)

Use the same dark mixture on the 2" brush to tap in the
small trees and bushes at the base of the evergreens.

Add trunks to the large evergreens with a small roll of a
mixture of Titanium White and Brown on the knife (Photo 10)

27
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WHAT CAN | DO IF “THE JOY OF PAINTING”
TELEVISION SERIES IS NOT SHOWING
IN MY AREA?

A phone call or letter to your local PBS, Educational or Cable
Station does wonders. (As of the printing of this book, there
are 30 “The Joy of Painting” series available, offering 390 dif-
ferent and exciting paintings.) Your local stations are very open
to suggestions and comments from you, the viewing audience.
Your likes and dislikes are instrumental in determining the
programs offered and your interest plays an important part
in the stations’ decisions concerning programming. The
Program Manager at these stations is normally the individu-
alwho determines the programs scheduled by the station and
this is the most effective person to contact. And remember,
these stations need your support if they are to continue bring-
ing you some of the finest television available. Production infor-
mation on our series is available from the Bob Ross Company.

HOW LONG WILL IT TAKE MY PAINTING
TO DRY?

Drying time will vary depending on numerous factors such
as heat, humidity, thickness of paint, painting surface, brand
of paint used, mediums used with the paint, etc. Another fac-
tor is the individual colors used. Different colors have differ-
ent drying times (i.e., normally Blue will dry very fast while
colors like Red, White and Yellow are very slow drying). A
good average time for an oil painting to dry, when painted in
this technique, can be 2-3 weeks or longer.

SHOULD | VARNISH MY PAINTING?

Varnishing a painting will protect it from the elements. If
you decide to varnish your painting, | suggest that you wait
at least six months to one year. It takes that long for an oil
painting to be completely cured. Use a good quality, non-
yellowing varnish if you decide to varnish your painting. For
temporary protection of your oil painting, use Bob Ross
Finishing Spray Varnish. This is a clear, glossy, fast-drying
spray which can be applied to wet paintings and which will
also enhance the colors.

CAN | PURCHASE AN ORIGINAL BOB ROSS
PAINTING?

Original, signed paintings by Bob Ross can be purchased
from the Bob Ross Company in Sterling, Virginia. Any paint-
ing shown in this or any other volume of “The Joy of Painting”
series is available. Call or write for more information.

HOW DO | BECOME AN INSTRUCTOR OF THIS
TECHNIQUE?

To teach, one must be willing to devote the time neces-
sary to master the technique and also be willing to share his
or her knowledge and abilities with others. A love of people
is an absolute necessity, as important as your ability to paint.
Once these requirements are met, there is a program designed
toteach and accredit individuals as Certified Ross Instructors
(CRI®). Individuals who are accredited are very “special peo-
ple” whom we have hand-picked and trained to teach this
fantastic method. More information is available upon request.

AFTER | HAVE MASTERED THE TECHNIQUE,
HOW DO | DECIDE WHAT TO PAINT?

I find that what to paint poses a much larger problem than
how to paint. Imagination is the most valued ability an artist
can possess. Imagination is like a muscle in our bodies inas-
much as its ability can be increased by exercise. Practice
can increase your technical abilities and at the same time,
enhance your ability to compose paintings in your mind.
Ideas are ever present around us. You may sketch scenes
or use a camera to capture a single momentin time for future
use. With practice, you will learn to paint in your mind the
same way athletes “psych” themselves up prior to an event.
Then your technical abilities will allow you to place this com-
position on canvas before it escapes.
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GENERAL INFORMATION

This section of the book is devoted to information that is
not contained elsewhere in the text. If you have questions
which have not been answered, please feel free to write to
us c/o The Bob Ross Company. Please include a stamped,
self-addressed envelope with your letter and we will try our
best to answer any of your questions.

CAN I USE ANY TYPE OF ART PRODUCTS
FOR THIS METHOD OF PAINTING?

Possibly the #1 problem experienced by individuals when
first attempting this technique and the major cause for dis-
appointment revolves around the use of products designed
for other styles of painting or materials not designed for art-
work at all (i.e. house painting brushes, thin, soupy paints,
etc.). All of my paintings in this book were produced with my
own brand paints, brushes and palette knives. As | stated at
the beginning of this book, to achieve the best results from
your efforts, | strongly recommend that you use only prod-
ucts designed specifically for use with my technique. Always
insist that the paints, brushes and palette knives have the
“Bob Ross” label. This will assure you-that you are receiving
the finest and most suitable products available.

WHERE CAN | OBTAIN MATERIALS
SPECIFICALLY DESIGNED FOR THIS
TECHNIQUE?

The unique brushes, palette knife and firm paints are avail-
able at art stores throughout the United States and Canada.
They may be purchased individually or in kit form. All of the
products may be ordered by mail or via toll-free telephone,
and delivered directly to your door from the following address:

Bob Ross Company

P.O. Box 946

Sterling, Virginia 20167-0946

Tel. 1-800-BOB-ROSS (800-262-7677)

or (703) 803-7200

All orders to the Bob Ross Company are shipped promptly.
Dealer inquiries are always welcome.

ARE CLASSES AVAILABLE FOR
THIS METHOD?

There is a select group of highly-qualified instructors who
are not only accredited to teach the Bob Ross Technique but
who have our personal guarantee of excellence. These
artists/instructors travel and teach on a contract basis and
are also available for private or public demonstrations. You
may contact the Bob Ross Company directly for their class
schedules or you may prefer to ask your local art shop to
arrange a class in your area.

WHAT INSTRUCTIONAL GUIDES
ARE AVAILABLE?

There are twenty-nine other “Joy of Painting” books (shown
on page 74) each offering thirteen different and exciting paint-
ings. We have selected these painting projects to give you a
new and different learning experience with each. These books
are excellent teaching guides and will increase your skills in
this fantastic wet-on-wet technique.

We also carry a selection of art books by other artists that
will offer you a variety of painting styles.

Packets with directions for individual paintings may also
be ordered from the Bob Ross Company. These packets con-
tain an 18" x 24" outline of the painting for those who want
help with dimension and perspective and who may prefer to
trace the picture on the canvas.

Complete sets of any of “The Joy of Painting” Television
Series programs are availabie on video-cassette at very
nominal prices.
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Addthetrunk with asmall roll of the Brown mixture on the
knife, then use a mixture of Sap Green and Yellow Ochre on
the 2" brush to very lightly touch highlights to the evergreen
branches. (Photo 15.)

Continue blocking in trees and bushes with the dark tree
mixture on the 2" brush; highlighting with mixtures of Sap
Green, Yellow Ochre and Bright Red. Allow these tree colors
to extend into the water area of the painting.

Add tree trunks with a mixture of Dark Sienna and Titanium
White on the liner brush. (To load the liner brush, thin the
mixture to an ink-like consistency by first dipping the liner
brush into paintthinner. Slowly turn the brush as you pull the
bristles through the mixture, forcing them to a sharp point.)
Apply very little pressure to the brush, as you shape the
trunks. (Photo 16.) By turning and wiggling the brush (Photo
17) you can give your trunks a gnarled appearance (Photo
18).

FOREGROUND

Load a clean, dry 2" brush with Titanium White. Hold the
brush flat against the canvas and pull straight down to add
the foreground water, then lightly brush across to create
reflections. (Notice how the White blends with the Lavender
and the tree-color already on the canvas.) (Photo 19.)

With a mixture of the Brown and Titanium White on the

knife, use firm pressure to add banks along the water’s edge.
(Photo 20.)

2. Wayside Pond

1. Tap down withthe 2. Blend clouds with 3. ... then continue 4....to complete the sky.

2" brush to paint  criss-cross strokes... layering clouds and
clouds. blending . ..

20

To add the peninsula, block in small trees and bushes with
the dark-tree mixture on the 2" brush, then highlight with
Sap Green and Yellow Ochre. (Photo 21.) Pull the tree colors
into the water, for reflections (Photo 22) and lightly brush
across. Add the land area to the base of the trees with the
Brown-White mixture on the knife. (Photo 23.)

Add small sticks and twigs with thinned mixtures on the
liner brush (Photo 24) and additional small bushes to the
water’'s edge with mixtures of Liquid White and the highlight
colors on the 1” brush.

FINISHING TOUCHES

Use Van Dyke Brown on the knife to add the fallen tree
trunks in the water. Highlight the tree with a small amount of
Titanium White on the knife, then use the point of the knife to
just scratch in the indication of a few limbs and branches.
Add water lines to the base of the tree with a small roil of
Liquid White on the knife.

To add smallrocks and stones to the water, load the filbert
brush with a mixture of Midnight Black and Van Dyke
Brown, then pull one side of the bristles through a thin
mixture of Liquid White, Van Dyke Brown and Dark Sienna,
to double-load the brush. With the light side of the bristles
up, use a curved stroke to painteach of therocks and stones.
{Photo 25.) With just asingle stroke, you can paint each rock
and its highlight. (Photo 26.)

5. Add background 6....then highlight 7. Continue using the
trees. .. with the 2" brush. 2" brush ...






