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' I DIDN'T sAaY IT
r—— WAs A BAD PICTURE.
I JUST DON’T THINK

1 KEATON'S THAT FUNNY
ANYMORE. NOW THAT
WE CAN HEAR HIS

Voice

UH-HUH. LET'S
SEE HOW LONG HE
CAN KEEP THAT UpP
ON THE LOWER EAST
SIDE IN FEBRUARY,

/ q

THE
PASSIONATE
PLUMBER/

) WELL, I
CAN HELP
You WITH

THAT.

YOU'RE
CRAZY. EVEN

2 THE TITLE WAS

WHAT'S
WRONG THERE,
HONEYSUCKLE 7
LANDLORD TURN
OFF YOUR HEAT

_ FUNNY.




HEY/ HEY,
BUDPDY/! HANG
ON. WE‘LL GET

You SONME

WHAT'S WRONG
WITH YOU7 WE CAN'T
)\ JusT LEAVE HIM
| LIKE THI5.







SAM, SAM--
WHAT’LL WE
o7




0 sweETIE. I
| DON’T KNOW
N i WHAT’S GOIN’




7ASTE J’/_/r;ﬂ&é;

IMPOSTORS Y




S0, ‘
WHAT ARE You
THINKING 7

CUSTER'S
REVENGET

i

&

. . 4 3\
= J > =i
Fiatte 8 T { ' 9 3
GREAT. i
REALLY, KEEF Lo | s -3hy
THE LAUGHS L
COMING. ‘ “ ; 1
|
| |

AND JUsST | NOT wag PaINT, Y SMELLS
WHAT IN | T\ CSvieF SWIEF? 4 FUNNY,
HELL /S o 0. 4




YEAH.
HOW’'D You
KNOW?

ALl

POWDER, MIXED WITH
A LITTLE COPPER, GIVES YOU
PHOSPHORESCENT PAINT.

™)

7

°
I KNOW WHAT
PHOSPHORESCENT
MEANS, BUT WHAT
MAKES You--7

WHAT,
You THINK I
HAYEN'T HEARD THE
REFORTS ABOUT INDIAN
"GHOSTS” ARODUND
HERE LATELY7 OR THAT
OFFICER McINERNY wWAS
FOUNPD SCALPED JUST
ARDUND THE CORNER7

GHOSTS THESE
GUYS MIGHT
ge--NOW, 6UT
INDIANS 7 LOOK
REAL CLOSE AT
THAT ONE.

A
IT'S JILLIE
Rizzo!




SO0
WHAT CAN
You TELL

WHYN’T YOU COMNE
OVER HERE/ LITTLE
LADPY7 T'LL TALK TO

YOoUu ALL poy.

I CAN TELL
YOou I sTOPPED
READING THE
HERALD TRIBUNE
AFTER THE LAST
N TIME YOU MISQUOTED
ME IN A STORY.

ALL RIGHT.
YOU HAD YOUR
CHANCE,

Z'LL JUST HAVE
TO COBBLE THIS STORY

TOGETHER FROM THE
HOI POLLOI.

WHAT'S YOUR
PROBLEM,; JAKET
SHE OBVIOUsLY
LIKES You.
TALK 10 THE

SKIRT.
SHE

ONLY LIKES
ME BECAUSE
I ACTUALLY
WILL TALK
TO HER.

SHE KNOWS
MORE THAN
we o7

You AND
I HAVE PIFFERENT
IDEAS ABOUT
WHAT CONSTITUTES
"TALKING # HANSON.




I HEAR 'BOUT YUR
QUESTIONS. YOU TRY
PLEASE, GET EVERYBOPY IN
I JUST WANT TO TROUBLE YIT YUR
ASK YOU A FEW RUESTIONS /
QRUESTIONS.

THIS 1& JUST
GETTING ME
NOWIERE.

-

HEY! HEY,
cuYs. I'M FROM
THE HERALDP
TRIBUNE.

You 60T A

//




AWW, come
ON/You
CAN'T ALL
BE AFRAID

T0 TALK.

DON'T
Be Too
SURE ABOUT

M lé

SEE NOW,

THEY Live
HERE.

IF
THERE'S SOME N\
GANGSTER
NONSENSE GOING
ON7 WELL, WHY
THEY WANT 1O
GET INVOLYED
IN THAT?

THESE FOLKS,

F—/=EE 7 AND THEY
TALK TO ME
= _\ AL THE
’///// TINE.

[ 20 nave 1o sav NO.

T

BUT NOW, YOou TAKE
ME. I DON'T LIVE
HERE. I JUST FiX
THESE FOLKS'
CNZé

ey Y

/
e




LTHE CARIBBEAN.




SIR7 CAN
I GeETYOU
ANYTHING
FROM--7

STANLEY, I
SWEAR, IF I
CATCH You
LOOKING




I'M CINDY

TYNAN; HERALD
TRIBUNE.

0\

CAN'T spY
1T HURT OUR

y
WELL, I BUT YOU KNOW; ‘=
I JUsST DID WHAT
ANYBODY

-\ BUsSINESS WOULD'VE DONE/

& ANY.

REALLY.

I KNEW You LOOKED‘ THE TIMES GOT
FaMiLIAR! YOoU K.O.'D THE SCO0OP ON
THAT GOON WHO MUGGED THAT. PUT YOUR
THE D.A.’S SISTER FACE RIGHT ON
LAST YEAR. FAGE ONE.

A

UTOMOBILE

SALE AND REPAIR

You
HAVEN’T
LIVED IN NEW
YORK LONG,
HAVE YOU,
HARRY?

LONG ENOUGH
TO KNOW WHO
JiLLIE RIZZD
15, AND BUZZ
DAYER, TOO.

AND "CrAB”

GRESS.




OKAY, SO You ' TELL ME WHY, THEN. WHY
SAW ALL THOSE | ARE A BUNCH OF SMALL-
DEAD "INDIANS” TIME CROOKS PRESSING
THIS MORNING, UP LIKE INDIANS AND
T00. PUTTING ON GLOW
PAINT?

FOLKS ARE TALKING
ABOUT SOMEBODY
TRYIN' TO SCARE

ONLY
PEOFPLE

EM OUT OF Tis WEREN'T
NEIGHBORHOOD. SCAREDT
LIKE WITH A el s
CURsE, YOU  was THAT THOSE
KNOW? _ INDIAN GHOSTS

WANTED MANHATTAN
BACK, DR SONE SUCH
FOOLISHNESS.

UNTIL LAST NIGHT
WHEN THAT POLICE
OFFICER GOT KILLED.
AND THE INDIANS, TOO.
THEY'RE GOOP AND
SCAREP NOW.

TOO SCARED
TO TALK TO
nMe.

BUT WHY WOULD
PENNY-ANTE HOOPS
WANT TO SCARE FOLKS
AWAYT OR EVEN Bl&G

MOBSTERST THEY NEED
PEOPLE TO MAKE MONEY.

MISS TYNAN,
HOW MUCH
LONGER YOU THINK
PROHIBITION'S
BOUND TO LAST. A
YEAR? TWO?

7 AFTER
'/ THAT, HOW'S A
BOOTLEGGER
LIKE, SAY, AZNIE
\ WALD GONNA TURN
A PROFITT




You KNOW, FIVE YEARS
AGD; ALMOST NOBODY
IN THIS CITY OWNED A
CAR. TODAY I CAN
MAKE A GooD LIVING
FIXING THEM. AND
FIVE YEARS FROM

NOW?7

OTHERWISE,

THIS CITY
WiLL JUsT

GET CHOKED

THE
CITY PLANNING
OFFICE IS
ALREADY TALKING
ABOUT BREAKING
GROUNPD UP ON
NINETY-SECOND
STREET.

!
(i
i
e

HIHE 1

“

YEARS FROM
NOW, T WOULDN'T
BE AT ALL SURPRISED

T0 5EE THE CITY

BUILDING A HIGHWAY
ALONG THE EAST RIYER,
RIGHT OUT THERE

WHERE THOSE
Housoﬁs ARE

AUTRE I

G o

S0
IF WALD
CAN CLEAR THIS
NEIGHBORHOOD, RELAX.
HE CAN PICK UP You're JUusT
THESE BUILDINGS AT THE
FOR PEANUTS, THEN STARTING LINE
TURN AROUND-- ON THIS STORY.

MiSS TYNAN,




THANKS
S0 MUCH
FOR YOUR TIME,
MR. McTELL. T'D THAT
BETTER GET GO-- WEIRD
OH, BUT THERE'S MARK
ONE OTHER ON RIZZD
THING. AND Hi5s
PALS.

P‘\O‘ERSUN § SO'V

AUTOMOBILE

BALE AND REPAIR

- W)

HERE, ON
THEIR FORE-

HEADS?
WHAT'S 1T

OH, I COULDN'T
SAY; MiSS TYNAN.
REALLY.

WHY IT’S
PRETTY DARK
OUT THERE. IT'D
BETTER CALL
You A chAB.

WHY 7 NEARLY
EVERY THUG IN
TOWN IS DEAD
AND BRANDED.

WHAT DD I HAVE

0 WORRY

ABOUT7

~

|
}
|
|
i




YOUW'P THINK
WITH ALL THE
PRACTICE I GET IN/
I'p e BETTER
AT THIS DAMN




SOMETINES |
DISCIPLINE,
IT 15 NOT

HEY/WHAT
I saY ABouT
SMOKIN’ IN
HERE7 WHAT
IsAaY7

I SAW THE BODIES
MYSELF. ALL ARE...
WELL, THEY HAVE BEEN

AKIND OF CcLAW,
15 HOW I WouLp

7 AH, HELL.
I KNEW WE
SHOULDA GIVEN
THOSE BOYS 4

WE DIsCUSsSED
THAT. IT WOULD
HAVE RUINED THE

ILLUSION.

YEAH. You
AND YOUR GOD
DAMNED
"ILLUSION.”

ANYWAY,
THEY’RE ALL
DEAD, RIGHT? S0,
NOBODY ALivE
TO TALK, AT
LEAST.




PON'T TELL
ME THIS STUFF.
JUsT PEAL
WITHIT.

THIST RIGHT THIS 15 WHY T
THERE? DON’'T WANT NO
SMOKIN’ IN HERE.
IT’S DISGUSTIN'/
GETIT OUT/

OF COURSE,
MR. WALD. BUT
AS FOR ANYONE
TALKING, A YOUNG
REPORTER 15 ASK-
IN& QUESTIONS 3
AROUND THE
DISTRICT.

OH, YOU...
You ARge JUST
FULL OF 6oop
NEWS TONIGHT.

AS YOU WISH, SIR.
I WAsS THINKING
OF CONTACTING

THAT MYSTIC I
MENTIONED.

We'Re
FINISHEDP
WITH THAT HELL, T'M
BUNKUM. SORRY I LET
You TALK ME INTO
THIS INDIAN
BUSINESS.




CABA
RS te A

WELL, IT CAN \
WAIT. MELLON’s
IN TOWN AT THE
HILTON TOMORROW.
ALL THE RUMORS
ABOUT HiS
RESIGNATION,

BopY ON
THAT.

4

9 4l /

A

\WAVA
'

DA,/

J

"NEED”T N,
YOU "NEED* N
somesopy oN
THE SECRETARY Yt
OF TREASLIRYZ? £

THE GREAT DEPRESSION,

MiSS TYNAN. HEARD
OF IT7 BECAUSE MY
REAPERS HAVE, 50
IF YOU WANT THEM TO

CONTINUE T0 BE YOUR

REAPERS -

§

Ll |
L 171~ Y

it & !

N AmmEw
| )
[

]

SHOULD BE
WORKING ON
THIS/




DON’T PANIC, YEAH. "NEWS-

SISTUH. X PAPUH LADY
GoT A VISITS BOTTOM

STORY FOR O'RIVUH."
YUH. HEH-HEH.

wow/ sHe's
A WILDCAT.
BETTER UsSE

HEAR MET
IsAIC HIT
HER WIT”...

WHAT THE
HEY. , HELL YOU










WE FIND DEAD
GANGSTERS DRESSED
UP AS INDIANS, ALL
OF THEM WITH THAT
CLAW MARK ON
THEIR HEADS.

TODAY, WE GOT
Us A COUPLE OF
STIFF GANGSTERS

DRESSED As
GANGSTERS--
AGAIN, WITH THE
MARK.

MAKES YOU
WONDER WHAT
WE’LL FIND
TOMORROW.

THAT'S EASY.
DEAD INDIANS
PRESSED AS
GANGSTERS.

BE THE LOGICAL
PROGRESSION,
ALL RIGHT.

YOU KNOW WHAT
AIN'T A "LOGICAL
PROGRESSION”7

TWO NEW BODIES, AND
YOUR LITTLE REPORTER
\ GIRLFRIEND'S NOWHERE
IN SIGHT.







OKAY; ALL RIGHT,
SO I ASKED A LOT DF
QUESTIONS AROUND THE
NEIGHBORHOOD.

I wAs
JUST TRYING
T0 GET AT THE
TRUTH. WHAT'S
WRONG WITH

ARNIE WALD'S
GORILLAS.

I suess
S0.

WELL,
ANYWAY; THANKS
FOR RESCUING NME
FROM THOSE TWO
GORILLAS.

MAYBE THERE
/S SOMETHING
WRONG WITH
TRYING TO
GET AT THE
TRUTH.

I PON'T
THINK I'D 60
QRUITE AS FAOR

AS THAT.




BoTH Yt
"\ OF 'EM7 ) &
Y7 )
O
b =
~& —_—

YES, BOTH.
AND BOTH

¥ | MARKED WITH

THAT BRAND

V" pieur. tuar
THEY FOLND ON

LAST WEEK.

BRAND. JUST LIKE

SOME KINP
OF VIGILANTE

MINTS PARKER /A 15 I THINK WHAT WE

GOT HERE.

THAT HE sHOULD
SEEMS TO BE HAVE PEEN CLOSE
EVERYWHERE, BY WHEN OUR MEN
YEST FOUND THE GIRL, ITS
A5 IF HE KNEW WHAT
WE WERE ABOUT
BEFORE EVEN




N

STEP BACK,
WOoULDJIAT

HOW'M I sUPPOSED
TO ENJOY MY LUNCH
WITH YOU RIGHT

HERE SMELLING
LIKE AN OLD

AND You MUST TAKE
ME FOR A MORON IF You
THINK I DON'T KNOW
WHAT YOUI'RE
"ABOUT.”

TRYING
TO CONVINCE
ME WE'RE UP
AGAINST SOME KINDA
CONJURE MAN SO
YOU CAN BRING IN
THAT VOODPOO
FRIEND OF
YOURS.

TO KNOW THE
MYsTIC. ” _ o . DIFFERENCET

HOWEVER IT 15
DONE, WE MUST
COME UP WITH
SOME SORT OF /.

RESPONSE. g

7 A

e e R




ESSOOS VTR

HAVE You 9
SCHEPULED {7

AMEETING
FOR U57 ‘

NOT
AS YET. AS You
PREDICTED MR. WALD
15 RESISTANT TO
NEW IDEAS. I HAD
WISHEP IT WOULD
BE OTHERWISE.

WE WiLL
HAVE SOME
TIME ON OUR
HANDS THIS
EVENING
AFTER ALL.

Ty
B S Ra e ey tWSARETL

Ny

coop PAY; :
KAMALA. HOW IS
was youUR TRIP7
RELAXING,
I HOPE.

VERY. AND
THE HOTEL 15
BEAUTIFUL.
THANK You.

WE CAN BE PP IT WILL

PATIENT, MR. L NOT BE
1606. AND

SO SHOULD




You WorK
FOR THIS THAT'S

6uy? ONE WAY

OF SAYIN'
IT/) YEAH.

|
E
|
|

WAIT A MINUTE. ALL
THAT INFORMATION
YoU GAVE ME LAST
NIGHT. YOU WERE
TURNING ME INTO BAIT
SO WALD WOULD
COME AFTER
NME.

JUsST THE OPPOSITE.
IFIGURED IF I TOLD
YOU EVERYTHING,
You'p STOP SNOOPING
AROLIND EVERY-
WHERE ELSE.




GUT I
BUESS WALD
HAD ALREADY
HEARD ABOUT

you.

TWO OF His MEN
TUN LP DEAD
CHASING You,
AND YOU THINK
WALD'S GOING
10 LEAVE You

\ ALONE?

THEO WILL TAKE You
TO A HOTEL WE USE.
You'LL HOLE UP THERE

A For NOW. AND HERE.

MGHT COME IN
HANDY.

PON'T
WORRY. You
WON’'T BE HERE

NO; NO. YOu CAN'T
DO THAT. THEY'RE
EXPECTING NE
AT THE NEWS-
POPER.

PUBLICITY JUST
YET.



THIS 15 ALL
BACKWARDS /
IM NOT THE
CRIMINAL.
G0 AFTER
waLp/

WHAT 7 YoU MEAN YOU
DON'T KNOW ABOUT HI& N
SECRET MANSION UP IN HECK,

7 I THOUGHT
WESTCHESTER? EVERYBODY

KNEW

THEN HE'S
UP IN FAIRFIELD,
CONNECTICUT, AT
THE EMPEDRAD
COUNTRY
cLug.

IF I couLp
FIND HIM, I
WOULD.

PROBABLY WHY Y DON'T STRAIN YOUR-
WALD HASN'T SELF, M55 TYNAN.
SET FOOT N IT WE’'RE WAY AHEAD
FOR THREE OF YOU ON THIS--
YEARS. OBVIOUSLY.

WAIT.
WHAT’S TODAY7
MONDAY?

5




"I'VE BEEN
WORKING ON
WALD, TOO,
YOou KNOW. FOR
THE PAPER.

"SEE, A FRIEND
OF MINE WORKS
UP THERE IN THE
COAT-CHECK
ROOM.

"EVERY MONDAY,

WALD REGISTERS

UNDER THE SAME
FALSE NAME.

"euT SHEILA,
MY FRIEND;,
USED 1O LIVE
HERE IN
MANHATTAN.

recoeNizep |




WHAT 7 WHAT
THE HELL JUsT
HAPPENED 7

1& THAT WHY I
TAKE You PLACEST
TO TELL ME WHAT
I ALREADY
KNOW?7

BOSS WANTS
ONE OF YOU 10
FIND OUT WHAT

GIVES.

BLACKOUT.

a——

WHAT, THIS
BLACKOUT?
HAPPENS ALL

THE TIME UP
HERE.







S/ ALL RIGHT. HE

GOT TOMNMY AND
GOOSE, BUT
WE PLUGGED
HIM. A FEW

TIMES.







MISTER, MISTER,
You ¢oT THE WRONG
GuY'! I HAVEN'T DONE

YEAHYEAH

YEAHYEAH.

I'M GONNA
MAKE--

YES, ARNOLD WALD. YOU GET

OTHERS TO PO YOUR KILLING

FOR YOU. YOUR STEALING.
ALWAYS OTHERS.

WHAT
THE DEVIiL
15 ALL THIS
RACKET?




DEAR massimo!
HEAVEN, IL0sT
YOU HAVE A HE May

BE COMING
YOUR WAY.

I GOT HIM,
8055/

EEEEEUEERRD







THE BOSS SAY  \aw NOT IN THE
VALD GOT AVAY. SANE ROOM
YOU GOIN' HAFF T WITH YOou T
0 STAY HERE.

SORRY.

You PON'T
HAFF 10 VORRY,
IDON'T TRY

NOTHING.

OKAY. Z'LL
TRY TO THINK
OF SOME-
THING ELSE




SOFT 7/ FIFTEEN
OF OUR 6UYs HIT IN
THREE DAYS. THAT'LL
MAKE ANY BODY
NERVOUS,

MAN, I AIN'T
NEVER 5EEN
BiG ARNIE THAT
SCARED BEFORE.
FACT, I NEVER
SEEN HIM
SCARED AT

NOT ME, BOY. You
WON'T SEE ME
GETTIN' ALL KNOCK
KNEEPD oVeER A

LITTLE--

WHERE THE
HELL THEY
COME FROM?




THEY ARE
NOT LATE,
5IR. YOU MUsT
TRUST THAT THEY
WilLL BE HERE
AND RELAX.

YEAH.
"RELAX.”
THANKS FOR
THAT ADVICE.
YOU DIDN'T SEE
WHAT I sAaW
TONIGHT.

e e

AND HOW MANY TIMES I
GOTTA TELL YOU 10 PUT
OUT THE GOP PAMNEP
CIGARETTE 7/




MR. WALD,
PLEASE MEET
KamaLa AND

RAIMUND
DIESTEL.

LOOK, THERE'S
A GUY AFTER
ME WHO TOOK
AT LEAST FOUR
sLUGS TONIGHT.
PIPN'T EVEN
SLOW HIM
DOWN.

RAIMUND,
WHERE

THERE'S NO
NEED FOR
SUCH A TONE,
SIR. THEY
HAVE CONE A
LONG WAY TO
HELP Us.

NOW THAT \ I MEAN, IT'S GOOFY! BELIEVE
sds reerin o | | voure HERE, | We, You're NoT conna sToP
DON'T WORK... WELL, THOVGH, I CAN THIS FREAK WITH A FRIGGIN'
THAT'S WHY T 5EE I MADE A SEANCE.
AGREED O TALK T0 MISTAKE.
YOU MAGICIANS.




L—f‘.ﬂ?f 4
RTINS~ -———

s










WELL, I SAY IT
CAN'T LAST MUICH
LONGER. HODVER,
HE'LL FIGURE IT

WHAT D EXECUTIVE
You vo V.F. AT TIGER
BEFORE THE olL.
CRASHT ®
/

Y

BUT THAT'S |
A GOOD
ONE.

AND I
SEE You
BRUNG YOUR
BARREL WITH

Yyou,

>/ HESAID \ _
= IBROUGHT

'\ THE BARREL
A\ WITH Me!













RIGHT, RIGHT, THAT GUY WITH
YOU'VE ¢OT ~ THE GOGGLES
CAN'T BLAME

COME ON! YOU CAN'T KEEP
ME IN HERE FOREVER. IT'S I TOLD
BEEN THREE PAYS/ You VHAT BOSS A J0B, TOO. L
I'VE ¢OT A JOB, FOR SAY, VE HAFF TO GET IT. 8UT You THEN,
PETE'S SOKE I LAY LOW. WHAT IF YOu CAN HE7
PRETEND YOU
NEVER WOKE
up7

15 THAT HOW
You po YouRr

JoB7 you
PRETEND?

VHATEFFER

"WE HAVE TO
Yyou say.

LIE LoW,” BY
THE WAY.




2] BLACK FIRE... TESLIS /
1 AND WATER DOESN'T

PUT IT OUT. I'VE NEVER
EVEN HEARD OF
ANYTHING LIKE
THIS.

NEW KIND OF
ACCELERANT,
MAYBE? LOOK,

IF WE GET
ANOTHER HOSE
OVER--




OH MAN, THIS 15\\7/ WHO'S EVIER
RICH. AZSONT GOING TO CONNECT
THAT COULD'VE BIT , THAT SPOOK SHOW
ME IN THE BEHIND, WITH ME? L =

euT THIS? LOVE IT!

IF OUR CLAW- AH, WHO CARES THE MN HE HELL, I CAN LEAVE
BEANDING FRIEND PBOUT HIM7 WITH MURDERED ATTEMPTED TOWN NOW. THE
16 50 CONCERNED THOSE BUILDINGS THOMAS, GO02E,, TO KiLL YOLI. WHOLE FDINT OF

WITH THE BURNT DOWN, I AN | - KENNETH. .. You DON'T THIS WAS T0 MAKE
TENEMENTS, THIS ROUND UP THE =3 IMAGINE THAT MONEY, AND THIS
MOST CERTAINLY WHOLE NEIGHBOR-~ HE'LL sTOP RIGHT HERE'S THE

SHOULD DRAW HOOD FOR A WaY TO 00 IT.
HIM OUT. SONG.

N

e 4
AET
[ 4
7
- ‘ [ 4
h A~ -
— 5 7 -
T .
~ k4
: _— . .
TN -
E24 4 - Xz
4 e,
- 7 b i B
L, 1, oL
N, /90
» «
1Y b,
r ¥
- 44, ‘Y 7 'u':" %
- T4 ,
» o ”
boa . e “»
B2
- By 4
o R

SURE THING,
SWEETIE.

THERE 15
SOMETHING
You sHouLD

~ e




= T

THAT'S IT7
SONNY ASBESTOS
BOY. MAKE SUIT 15
YOUR AWFUL SCARY
ENTRANCE LOOKING
S0 EVERY- I HAVE TO
BoDYy

SAY.
SEES.




THERE'S A
SPECIAL CIRCLE
IN HELL FOR
ARSONISTS /

YOu CAN TEST
o7 You

IR
BLACK FIRE
WHEN You GET
THERE/




HARRY,

HE MUsT
HAYE RIGGED
THESE
ROOFS.

'L! WE cOT you =i
: COVERED.
e W

=
™

S WE SOT HM = QUIT YOUR
COVERED. TA/[#IN’ Ae'ie
OVE:

RELAX, )
HARRY. PUT UP Z’LL WAVE
YOUR FEET AND ¥ THIS WRAPPED LIP
LIGHT YOLIR PIPE. A QUICK AS A WINK. 4




"“““‘

'g'--ﬂ_

HEY THERE,
.TACI(SO%./







[ LESTER, CAN YOU HEAR
ME7 I'M OVER ON WARD
STREET--BEHIND THE
TENEMENTS.

A HAUSER BUSCH ICE CREAM

| LNCHEONETT[—;

RIGHT HERE WITH
You, BOSS. 8UT
WE GOT A
PROBLEM.

WHAT SORT OF




507' 74 HANDLE
THIS RI@H T




HARRY?

HARRY,
WHERE ARE
THEY?




LOOKIT HIM!
JUST STARING
UP LIKE THAT.
GIVES YOU THE
CREEPS,

RIGHT?

DON'T WORRY ABOUT
NME, SISTER. WY
STOMACH'S PLENTY
STRONG.

IF THAT BOTHERS

YOU, IT WOULD e |- -
BETTER THAT
YOU LEAVE. P

9 THIS

- PROCEDURE

> DEMANDS WHAT

~ SOME AMERICANS

e CALL A "STRONG

- STOMACH.”

4




I sTiLL DON'T GET
WHY THE LIVING
FIREBOME DION'T

KILL THE 6UY WITH THE
D\ CLAW WHEN HE HAD
> THE CHANCE.

YOUu saw.
THAT MAN HAS
KNOW HOW MANY

BE AN ENTIRE
SOCIETY.

HELP. RIGHT NOW,
TS IMPOSSIBLE TO

THERE ARE. IT MAY

AND SPILLING
GUTS ON THE
FLOOR OF ONE
OF W WARE-
HOUSES 15

EVERY -
THING THIS
MAN KNEW,

I WILL

KNOW .,




JUST WHAT THE
HELL HAVE YOU
GOTTEN ME
INTO?

HEY,
WHAT DD You
THINK YOU'RE

DOINGT




TS
ALL RIGHT.
THIS TMe

(TS OKAY.

COVERS
THE DAMN
STINK.

HOLDP ON/
WHAT ARE WE [
SUPPOSED TO

DO WITH THE

I NEED
SOME
H#otz5IN
AIR/




MY FAUILT.

BUT WE
DON'T KNOW
THAT MAX 16 DEAD.
NOT REALLY.

NUTS?/
I FORGOT IN
ALL THIS. T'M
ON IT.

POOR KiD! CALL THEO
TS HIS CPB. AT THE
I DON'T EVEN HOTEL.
THINK IT% PDID
OFF.




SHE TRY TO RUN
OFF LAST NIGHT,
BUT TODAY I TEACH
HER HOW 1O SVEAR
IN ROMANIAN. vEe
VERE UP UNTIL
LATE.

SORRY ABOUT | NEVER MIND.
THAT. OVER HOW'S MisS
HERE, IT AIN'T TYNAN

BEEN... HOLDING
up7

SLEEP RIGHT
THROUGH--




THEO,
WHAT 15 IT7/
THEO//
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Gop
WHAT
THEHMELL 15 |5

GOING ON7I 48

CINDY,
DAMMIT,




HEY?
WE NEED TO
GET OVER T0 THE :
HOTEL ON THE )
DOUBLE. THED
= STARTED YELLING,
THEN I LOST HIM
ON THE LINE. CAN'T
RECONNECT.

PAMMIT /

ALL RIGHT, T'LL
GET THE CAR.

I FIGURED THED
AND THAT LADY
REPORTER WOLILD
BE SAFE THERE/
BuUT--
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YOU WERE PRETTY
TOHGH VP IN
CONNECTICUT ! MUicH
AS CALLED ME A
cowarp |

WHATTAYA
THINK OF ME




T

R

£
e
IS
s







HELLD, OPERATOR?
OPERATOR?

YoU &OTTA
GET ME THE FIRE
DEPARTMENT.

THERE'S BEEN
SOME KIND OF
EXPLOSION DOWN
ON MOTT AND
REDDING.

ONE BUILDING'S
GONE, BUT THERE
MIGHT BE SLURVIVORS
IN THE TWO NEXT
POOR.
AND

THE FIRE 15
SPREADING.




ITHI
THEY'RE AFRA
SOMETHING bl
ELSE MIGHT N
."“" A
D
R~




ARE YOU NUTS?
I'M PRACTICALLY
DPEAF N WY
RIGHT EAR FROM

THAT BLAST [

CON'T DRIVE WITH N —
THEM WINDOWS ! / MISTER, \»

BLOWED OUT, [Se— I SAID

— ANYHOO. CITY [
‘ ROINANCE.




HEY | HEY, WHERE'S YV WHAT 'VE YOUL/
YOU ROTTEN MASSIND, DPONE WITH

FREAK | HUH?Z/?




NEVER NOT WHEN
UNDERSTOOD You GOT
THAT "FIGHT FIRE ) WATER/
WITH FIRE”
BUSINESS.




GET
ME 10 THE
sawsoNes |
Now?!

YOU WANTED TO COME/
TO SHOW YOUR MIGHT TO
YOUR ENEMIES. I TOLD
YOU IT WASN'T WISE. YOU
INSISTED.

S0
NOW you
WILL STAY
UNTIL TS

SISTER/ YOU AND
FRANKENSTEIN
BACK THERE AIN'T THE

ONES RUNNIN’
THIS SHOW |

WHEN
ITS DONE/
THEN TELL ME
WHOSE SHOW
ITIS.




TRIUMPH
ELUDES You,
ARSONIST |










I KNEW
REBUILDING

THAT GUN
Was A Gooo
IDEA.

TURRET WOULD HAVE
BEEN A BETTER IDEA.
THAT WAY, WE COULD
HAVE BLASTED HIM AT
THE DOOR INSTEAD
OF LURING--

YOou AN
&0 NOW,
LITTLE

we
STILL HAVE

THED
TO FIND
WALD. AND CINDY,

ToO.




AS
BEALITIFUL.

”0/ rws HIT HIM WITH

NO, SHELL _I
175;440/
£ W

Him!

AFOLIR-INCH |

"HOW cAN | 5
g s A B




tlo

A

WE CAN'T
<TOP HIM,
v - ou—r )







HiigarRMM--

I DON'T
GET IT. WHO
THE HELL'S
SHE?
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MAN, WHAT A

GOOP WORK,
DETECTIVE.

COLLECTION. THE

VICKERS CROSSLEY
I1& ONE THING; BUT DIDN'T HAPPEN
HOW'D THAT TO NOTICE THREE
PLANE END UP DEAP BODIES WHILE
THERE?

YOU WERE IN THERE,
oID YOU?

YOUR TAKE?

THAT OUR WELL, HE

/S ON FIRE.
THAT'DP EXPLAIN
THE BLIRNS.

THAT TOO, BUT
HONESTLY--

o[ YEAH, YEAH.\/NOT THIS ONE/
{ CLAW BLIRNS

THOUGH. SHE'S
ONTHE P

HEADS. I
SAW.




_ o VS IR R N U e

I AM SORRY ABOUT

THED. I WAS RIGHT,

WAsSN'T L7 NOBoDY
IN THE HOTEL
MADE IT OUT.

(o,

)

-~RUNNING AND THAT LITTLE GUY
ALL OVER, JUsT STOOP THERE,
BECAUSE WHO  WATCHING THE BUILDING
WOULDN'T7 CRUMBLE AND THE

IT Was FIRE LIKE--WELL/,
CHADS. LIKE HE WASN'T
SURPRISED.

NOT A SOUL.

OUR MOLE IN

THE N.Y.P.D.

CONFIRMS
IT.

| 13

AND WHEN HE G¢OT | S0 I FOLLOWED
INTO HIS CAR, HIS HIM--WELL, MY
FACE JUST LOOKED |, CABBY DID--AT
FAMILIAR. I'D SEEN BGUNPOINT. NOT
IT BEFORE, BUT REALLY PROUD
NOT 5URE OF THAT...
WHERE.

' POOR THEO.

LEAST HE NEVER
KNEW WHAT HIT
HIM.

I KEEP
THINKING, IF T
HADN'T SLIPPED
OUT, OR HADN'T
MADE A DECDY
ouT oF

PILLOWS-- '




MORE LIKELY BEST NOT T0
YOWD BOTH BE THINK ABOUT ALL
DEAD; WHICH THE "WHAT IFS$,”

PROBABLY MEANS J\ Mis5. DRIVE You
crozy. AN
\ =

WED QALL BE
DEAD.

AND I
MEAN EVERY-
THING.

TELLS ME HE'S WALD'S RIGHT-
HAND MAN, AND HE KNOWS ALL
ABOUT THIS GERMAN ARSONIST,
AND A SIAMESE LADY WHO
CONTROLS HIN. SAYS HE AN
STOP THEM IF I JUST
WON'T SHOOT.

"--T ALMOST
FEEL SORRY
FOR HIM.”

Rienr. N 50,1 caTCH uP WiTH
RIGHT. YOL'RE  THE LITTLE GUY AT A RED
LIGHT, HOP INTO HI& CAR
£TICK THE PISTOL YOU
BGUYS BAVE NE RIGHT
IN HIS FACE/ AND
HE 5PILLS.

YOU KNOW, IT 'WHO KNEW
was ALLON A HE wWouLD
HUNCH, BUT IT

SURE PAID

SCARES
EASY; HUHT
WELL IF
THAT'S THE
cAsSE--




HEY, COME
ON. HE GOT
IT. YOU €AN

LET 60
NOW.

THINK 50,
BOss.

You
GOTTA MAKE IT
HURT TUAT
MUCH?

CAN'T
WAIT FOR THE
ANESTHETIC TO
WORK. NEED TO
STAY AHEAD OF
INFECTION. IF YOWD
GOTTEN HERE
SOONER...




JeSUS, YOU GOT IT -YEAH/ BUT YOU DON'T
AlLL OVER THE COUCH. NEED YOUR LOUSY
TED, 60 GET SOME "NURSE” HERE ANY~
RAGS AND CLEAN MORE.
THIS LP.

THAT BLACK- ' CHRIST, ALMOST
FIRE BASTARD ALL WY GUYS
AND THE SIaM WIPED OUT. A
CHIPPY. I BET SITTING DUCK
HE'S WITH 15 WHAT

I'M GOING TO V AND S7AY
BANDAGE THIS UP, THERE.
AND I WANT YOU
10 GO STRAIGHT
TO BED.

Use THE
MURPHY'S.
TS UNDER
THE SINK.  AND SEE IF
YOU CAN FIND
OUT WHERE THE
HELL THAT LITTLE

CREEP 1506 15, /o

WILL YA

"BLACK FIRE"?
MR. WALD, T
SHOULDN'T BE
HEARING ANY
OF THIS.

TWENTY-FOUR
STRAIGHT HOURS,
UNDERSTAND? YOU'VE
LOST SOME BLOOD
AND NEED ALL THE
REST YOU CAN

YOLU MAY WANT TO RUN,
BUT I CAN PROMISE
YOU IF YOU DO THAT -~

YOU'RE TAKING YOUR
LIFE INTO YOUR
HANDS.




I DION'T KNOW
THEY HAD PLACES

LIKE THIS IN

BROOKIYN.

SOMEONE NEEDS
TO KEEP AN EYE
ON HIM.

WALD'S GOT
PLACES
LIKE THIS ALL
OVER THE CITY,
ACTUALLY--

IN OTHER
WORPS, You
DON‘T WANT
ME IN THERE

WITH You.

FINE.

\ THIS ONE'S
Il "HOME SWEET
HOME"
TONIGHT,

BUT THIS
SILLY LITTLE
IYER JOHNSON
HAS GOT

CORRECT.




LESTER, WHAT'S RELAX, WOULD
THE POINT OF YOUT WE'LL GIVE
SYNCHRONIZING THE BOSS HIS
WATCHES IF You DIVERSION ON
TIME.

CAN'T--




NOBODY HERE |

0 DIVERT,
GUESS THE
SHRINP WaS |,
\_ LYING.

BUT HE
COULDN'T
HAVE PULLED
THIS ADDRESS
\ OUT OF THIN

AlR.

YEAH, OKAY.
You &0 GET
THE BOSsS

AND T'LL HAVE

A LOOK

AROUND .,




CREDSOTE. CORDITET

OR ZINC
NOBoDY's SULFIDE/,
, SEALING TINBER OR--
S DOWN HERE. ITS
¥ TO MAsSK AN
ovor.

HEY,
.| BOss.WE
COULDN'T -










JESUS,
WHERE
THE HELL'D
THEY Come




GUNT

=
W
[}
o
[
X
=







I DONTGETIT. I
THOUGHT THESE
THINGS ONLY LIYED
IN THE SEWERS. SINCE
WHEN DO THEY BREAK

INTO HOUSEST




—

MISS TYNAN, Y
WHERE'S THE
\ FOREIGNER?

ANY MORE
OF THOSE
TONIGHT.

THIS TRAP WASN'T r HE'S
SET TONIGHT. IT A VERY, YERY
TOOK MONTHS OF DELIBERATE
PLANNING.

WHO7 WALD;,
OR THE BUY WHO
BROUGHT Us
HERE?




THEY KNOW THE WE'LL | %
HOTEL BOMB DIDN'T FIND A S BRI A
KiLL You. YOU'RE IN PLACE T —— ")
MORE DANGER FOR-- J~— et
THAN EVER. e
,’ .- ‘” ? - - -
\ ® A } N T~
o’
< ] »“ :

P

ONEMAN N AND HIS

WAS MURDERED Y "PROTECTION” I LIKED

TRYING TO ALMOST
PROTECT ME. A GOTME ;-Hﬁgs'r@# les
LOT DF PEOPLE/ KILLED. FAULT,

ACTUALLY.

I JUsT DON'T
THINK YOU'RE AS
GO0 AT THIS
CRIME-FIGHTING
THING As You
THINK You
ARE.




” 1T OKAY. I'M NOT YEUT WITH THE HERALD-
50 GREAT AT IT TRIBUNE TO BACK ME UP,
N G\ MAYBE I CAN REALLY DO

B SOMETHING. THAT'S

b, WHERE I BELONG.

[ 3

[ % AND DON'T ' YOU DID SAVE MY
WORRY ABOUT LIFE ONCE, 50 THAT'S

- ME WRITING WORTH A PASS ON A

- ALL THIS UP. MAJOR STORY.
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OUR APPOINTED I Was FORGET THAT ! I AN ALMOST WHAT? You
RENDEZVOUS WAS ' LUINABLE YOL! KNOW WHAT CERTAIN SHE SAYING YOU
HERE AFTER LAST j TO ARRIVE YOUR FRIEND DID7 MADE SOME KNEW
NIGHT'S EVENTS, SOON-- YOUR DRAGON SORT OF WHAT SHE
7 LADY? ATTEMPT was P
AT A couP
p/é._

NO7

SIR, SHE AND HER WHAT'S THAT

HUSBAND POSSESSED MEANT

UNIQUE, VALUABLE

SKiLLS, BUT I DID
ANTICIPATE POSSIBLE

RISKS 10 YOU
WHEN I ENGAGED
THEM.

RISKS,
THOUGH,; CAN BE
MANAGED.

HER HUSBAND,
"THE BLACK
FLAME,” ALSO
15 NOT A
THREAT TO US
ANYMORE.




AND THE OTHER ONCE THE HA HA HA .’/ I KNOW You
ONE/, THE CLAW MAN, SHOOTING OH BROTHER, THAT HAD OTHER
I WAS ABLE TO LURE STARTED I I1£ CHOICE? You PLANS FOR THE
HIM TO OLIR CANNIBAL WAS ABLE 1O HAD SOME SEWER
HOUSE, INDICATING COME 10 YOU NIGHT/ DWELLERS--
YOU WERE HERE.
INSIDE.

NO
BETTER
PLAN THAN
YOURS 1

HEY; TEP ! BRING
ME A COFFEE CLP
OR A SALUCER OR

SOMETHIN' /

I JusTt
DON'T WANT
NO ASHES ON
THE RUG, You
KNOW?




HEY, LOOKEE,
WERE BEGINNING

ANYWAY, jriiig
ECKERD

POST You GOT
THERE?

SO YOU READ
ABOUT HOW ME
AND LOVERBOY
HERE NABBED THAT
BANGSTER KILLER
YOUVE BEEN
HUNTIN'?

F« BoY,
THE POST
SCOOPED YOU

BUYS ON THAT
STORY ALL
RIGHT.
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Notes by Tonci Zonjic

HOW THE HELL-
pIC | DO THESE?

-

I’'m not sure when I did this drawing, but I have this

thought a lot. When you're drawing issue #5, the first one
could’ve just as well been drawn by somebody else.
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Mike’s model sheet for the character.



A detail of the pencils. For the most part,
they were too precious—no need for so
much detail when you're inking it yourself,
really. As the series progressed, the pencils
got a bit looser. It took me a long time to
figure out how to draw this book.



Fake con sketches. Since I live too far away for any conventions (Croatia), these were done
in my living room, for a few friends and fans. This is what I would do at a con (I hope)—

and until then I provide a Polaroid of the top of my head for the full convention experience.
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Also a very early, rough drawing. It’s
getting a bit closer to the way Lobster
Johnson looked in the book, but still very
loose. This was also before I'd looked at

what a Colt .45 1911 looks like.

Facing: Another fake con sketch, for
a friend. This was drawn toward the
end of the book, so you can see the
changes in the Lobster’s figure and
in my approach. Also, that’s a

real gun there now.
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2 ED

Looking at this

warehouse sketch, one

might think I had everything
planned out from the start. The
thing is, I only did the sketch for issue #4,
when the layout of the warehouse became very
|important. So this map is basically reverse engineered
from all the panels that came before it. For the most part,

it matched up. Some things didn’t, like the airplane

(see note in the sketch). Lesson learned!



As pencils got looser, layouts
got tighter. For issue #5 they
became a bit too much, as you
can see. Pretty, but a bit of a
time waste. Ideally, I'd ink
straight over these.

Funny fact: “BLAM” could
read as “SHAME” in Croatian,
which makes working on the
sound effects a bit surreal at
times. Better get it right!




A bunch of doodles and sketches from the corners of the script. Some
of those guys made it into the book; some didn’t . . . Some still might.
The ghost Indian with Minnie Mouse feet is a popular favorite.



More planning. Half the time I blithely
wander into a scene and wing it, and
the other half I overplan it—this was

the latter case. I wanted it to be accurate
and had problems holding it all in my

head, so this was basically a “shooting”
plan for three pages: who walks where
and when, and where the “camera” is.
It might seem nuts, but it really saved
a lot of time, and while I had problems
visualizing it, by the time I was done, I
could see that John had a very clear scene
in his mind while he was writing it.
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A tiny thumbnail car-crash
scene, which made it into
the final art unchanged,
and a sketch for Massimo’s
car back when I was still
figuring out how much
detail to put in the inks.



The only sketch I ever did for
Massimo. Didn’t need any
more. Some characters take
dozens; some take one.

When I started on the book, I had an image of
Lobster as a short, stocky fellow. I'd always imagined
him short, so a lot of the early sketches have him
shorter than six feet. During the series the constant
directive was “make him a bit taller,” so you can see

him change over the course of five issues.

Some hats. Should’ve done more.




How do you draw black flame?

And how do you do it when it’s
surrounded by darkness?

Another tiny early doodle, similar to
the scene at the end of issue #1.
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been published back then.

I'm a huge fan of Roy Crane and Noel
Sickles, both masters of Ben Day toning,
both working during the time 7he Burning
Hand takes place. This was a way to
imagine how it might've looked if itd
Facing: A sketch of Cindy done on a piece
of scrap paper. It turned out well, so I gave
it the digital treatment. It’s a strange blend
of design from that era and from today.
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Dave Johnson’s first two cover sketches
(top). Mike wanted to see Lobster
Johnson on the cover, leading to the
sketch on the bottom right, and
the final issue #1 cover.




nd #4,

for issues #1 a
ies spanning all his various co

This page and following: Mike’s variant covers

mics.

of Monsters cover ser.

of the Year

part






“Lobster Johnson seems like the sort of deus ex machina

hero who will watch and wait and provide the necessary

thrills to justify every cent spent on this comic. Old and
new alike, step up to Lobster Johnson: The Burning

Hand and enjoy yourself.” —ComicBook Resources

“Zonijic knows how to draw crime comics with the best

of them.” —ComicsAlliance

w hen a tribe of ghostly Indians start scalping city
policemen, Hellboy’s crime-fighting hero Lobster
Johnson and his allies arrive to take on these new foes and

their gangster cronies!

DARK
HORSE
BOOKS

GRAPHIC NOVEL/HORROR






