FROM THE PAGES OF HELLBOY

MIKE JOSHUA GABRIEL FABIO
MIGNOLA DYSART BA MOON






1947

Created by MIKE MIGNOLA






MIKE MIGNOLA’S

1947

Story by
MIKE MIGNOLA and JOSHUA DYSART

Art by
GABRIEL BA and FABIO MOON

Colors by
DAVE STEWART

Letters by
CLEM ROBINS

Cover Art by
MIKE MIGNOLA

Editor
ScoTT ALLIE

Associate Editor
SIERRA HAHN

Assistant Editors
RACHEL EDIDIN, FREDDYE LINS, DANIEL CHABON

Collection Designer
AMY ARENDTS

Publisher
MIKE RICHARDSON

DARK HORSE BOOKS®



NEIL HANKERSON ¢ executive vice president
ToM WEDDLE ¢ chief financial officer
RANDY STRADLEY ¢ vice president of publishing
MICHAEL MARTENS ¢ vice president of business development
ANITA NELSON ¢ vice president of marketing, sales & licensing
DAVID SCROGGY ¢ vice president of product development
DALE LAFOUNTAIN ¢ vice president of information technology
DARLENE VOGEL ¢ director of purchasing
KEN Lizz1 ¢ general counsel
DAVEY ESTRADA ¢ editorial director
SCOTT ALLIE ¢ senior managing editor
CHRIS WARNER ¢ senior books editor
DIANA SCHUTZ ¢ executive editor
CARY GRAZZINI ¢ director of design & production
LiA RIBACCHI ¢ art director
CARA NIECE ¢ director of scheduling

Special thanks to Jason Hvam

darkhorse.com

hellboy.com

Published by Dark Horse Books
A division of Dark Horse Comics, Inc.
10956 SE Main Street
Milwaukie, OR 97222

First Edition: July 2010
ISBN 978-1-59582-478-3

13579108642

Printed at Midas Printing International, Ltd., Huizhou, China

B.PR.D.: 1947
B.PR.D.: 1947 copyright © 2009, 2010 Mike Mignola. Hellboy™, Trevor Bruttenholm™, and all
other prominently featured characters are trademarks of Mike Mignola. Dark Horse Books® and the
Dark Horse logo are registered trademarks of Dark Horse Comics, Inc. All rights reserved. No portion
of this publication may be reproduced or transmitted, in any form or by any means, without the express
written permission of Dark Horse Comics, Inc. Names, characters, places, and incidents featured in this
publication either are the product of the author’s imagination or are used fictitiously. Any resemblance to
actual persons (living or dead), events, institutions, or locales, without satiric intent, is coincidental.

This book collects the B.PR.D.: 1947 comic-book series, issues #1—#5, and “And What Shall I Find
There” from MySpace Dark Horse Presents, issue #23, published by Dark Horse Comics.









THE AMERICAN ZONE.
SPRING 1947.

NUREMBERE, GERMANY.

LAST
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TRYING TO GET TO
PALESTINE

DRESSED AS PEASANTS

e S.S. OFFICERS. CAUGHT

'EM OUT.

ALL RIGHT,
LET'S MARCH







PIEA 7 0 :
AN AIR FORCE i
BASE SOMEWHERE
N vew mexico. |l

LONG, DARK
NIGHT OF souUlL,
PROFESSOR?T




S0 THIS 15 ; IS WHAT You
OFFICET GOOD 2 ARE NOW,
PLACE TO WORK. ' MILITARY BASE, DEAREST

PEACEFLL. B FOR GOD’'S SAKES. TREVORT?
= You CAN’T Be MIA%ITAJ?Y
AN

THEY FIND YOU AND NO ONE WiLL
IT’S AN ESPIONAGE ol FIND ME/,

CHARGE. PLUS, ITLL PROFESSOR. IS

LOOK LIKE I CAN'T NO ONE 1O

PO MY JOB.

HAVE YOU TOLD HE'Ss JUsT I KNOW WHAT 15
HIM YET 7 YOUR A BOY. WHEN ON YOUR MIND
DEMON CHILD? THE TINME 15 TONIGHT.
ABOUT FORCES RIGHT. NOT
WHICH BROUGHT YET.
HIM HERET
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THEY ARE
NOT THE ONLY
FASHISTSKAIA
PRISONERS TO BE
FOUND DEAD,
PROFESSOR.
SEVERAL MORE

We’




YOU ARE
TURNING OUT
TO BE MORE "
HUMAN ( proFESSOR?
THAN I HAD - 5
HOPED.

LET'S 60 GET US A
GLASS OF MILK AND
TRY TO GET SOME
SLEEP SHALL
we?

WHO You
TJALKIN’
107




——l| | I THOUGHT
eop. VAMPIRES DRANK
[ ABSOLUTELY THE BLOOD. THIS
: e - 1£ JUsT A
MESS.

HE'S MAKING A
STATEMENT,
MARGARET.

GET ME THE
FILES ON ANY
AVAILABLE AGENTS
FOR IMMEPIATE
DEPLOYMENT TO
EUROPE.

WELL, I DON'T
SEE WHAT THE
TROUBLE 5. THIS
CAN'T POSSIBLY |——]
BE OUR MOST  Jo=
PRESSING--




TREVOR...CONGRESS
DOESN'T CARE
ABOUT A FEW DEAD
NAZIS. WE SHOULD

FOCUS ON THE
RUS5SIANS F WE
WANT 10 KEEFP OUR
FUNPING
COMING.

I JUsT PON'T
THINK THIS IS THE
BEST USE OF DUR

RESOURCES...

OPINION
NOTED. NOW,
THOSE

MARGARET.
ENOUGH. PO
AS I ASKED.

You WEREN'T
THERE.

Iwas IN ALL
LONDON PURING THIS...DEAD

THE BLITZ. YOU

WEREN'T. YOU CAN'T  JUST THINGS... THAT
REALLY UNDER- BALANCING WaR IS OVER, NOW,
STAND WHAT IT OUT. MARGARET. 4 THE FILES...
WaS LIKE. PLEASE.

NAZIS...IT'S




\ ACADEMICS ON OUR PULL

"JACORB STEGNER--5URVIVOR OF NORMANDY,
DECLINED FOR INTELLIGENCE SERVICE AFTER
WAR DUE TO POOR PSYCHOLOGICAL EVALUATION.
TRANSFERRED TO THE B.P.R.D.

il

LR

NO DISABILITY.
APPLIED FOR
SERVICE
AFTER THE
WAR AND GOT
SENT TO Us.

"SIMON ANPERS--NERCHANT MARINE. SPENT
TWENTY-FOUR DAYS IN SOUTH PACIFIC ALONE
IN A LIFEBOAT AFTER HIS SHIP WAS SHOT OUT

FROM UNDER HIM. HE'S NOT MILITARY, SO

"FRANK RUSSELL--BOMB AND MINE DISPOSAL.
AFRICAN THEATER. EXEMPLARY RECORD. OFFERED
AN OFFICER POSITION WITH ANY INTELLIGENCE
ORG AFTER THE WAR. HE CHO%E Us.

"GABRIEL RUIZ--U.5. MARINE RAIDER.
JUNGLE WARFARE SPECIALIST. ATTEMPTED,
UNSUCCESSFULLY, TO SUE THE MARINES FOR

DISCRIMINATION. HE REFUSED TO RETIRE FROM

SERVICE. TRANSFERRED TO THE B.P.R.D.”

IT’S A BIT OF A DAMAGED
CREW. WE'VE PLENTY OF

__ LIST, PROFESSOR.
v NO. NOT
UNLESS THEY'RE
LIBRARIANS WITH
MACHINE GUNS.
i THESE MEN HAVE ALL
3 SEEN COMBAT...

Z

O

WHAT ABOUT THE ONE
WHO WAS LOST AT SEAT
CAN YOoUu IMAGINE 7 DAY
IN. oaYy OUT. WAITING

TODIE.

WHAT IF
THEY FIND
SOMETHING7 HASN'T

> A THEY’LL DO. N HE BEEN THROUGH
; ~ SV 4 ENOUGHT
r-“;\ | A—
v
WE NEED THEM,
. MARGARET. ALL
< =L OF THEM.




"THE SUBJECT OF
OUR INVESTIGATION

"WELCOME TO THE
B.P.R.D.; GENTLEMEN.

I AM PROFESSOR 15 ONE BARON f
R BRUTTENHOLM, YOUR KONIG.
DIRECTOR. i "Ej-’-'
3. ;: -
| P 9
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"WE KNOW THIS PARTY
HAPPENED BECAUSE A YOUNG "TWO YEARS
COMPOSER NANMED JEAN-MARIE LATER, DE GRIGNY
DE GRIGNY WAS PRESENT. CREATED AN OPERA
HE CLAIMED Was
| INSPIRED BY THAT

NIGHT'S EVENTS.

"THIS IS WHAT WE KNOW...

"IN THE SUMMER OF 4771, KONIG
HOSTED A PARTY IN A CHATEAU
ON THE BODY OF WATER KNOWN
AS LAC D’ANNECY, IN FRANCE,
NEAR THE GENEVA BORDER.

- /e,

"THE WORK OFFENDED ITS
AUDIENCE TO 5UCH AN EXTENT
THAT A MOB BURNED DOWN THE

OPERA HOUSE ON OPENING NIGHT.

/

=T

"You FOUR WILL BE SENT TO

LAC D'ANNECY, TO INVESTIGATE

THE CHATEAU AND DIG UP WHAT
EYIDENCE YOU CAN... |




I DON’T KNOW. T
AM IN FRANCE ON
THE GOVERNMENT'S

DIME. DON'T SEEM
HALF BAD TO

ABOUT THAT |
GEAR THE [~4
PROF GAVE

THE PROFESSOR'S
i/ OUR BUTTER AND
L ALL, BUT sERIOUSLY,
Ak A PARTY FROM TWO
HUNDRED YEARS
AGOT THAT'S THE
LEADT

| OF EFFORT FOR
ALOT OF
NOTHING.

)
WHEN I SAW THAT ‘

1o, q
How LUGOsS/ sTUFF I JUsT
ABOUT BUSTED OUT A

LAUGHIN'.

I

us?

I WAs REAPING THE
MATERIALS HE GAVE
Us. THERE'S A LOCAL
LIBRARY HERE.

THE
PROFESSOR MADE
ARRANGEMENTS FOR
IT TO STAY OPEN LATE
S0 WE COULD GET
SOME EséEAECH
iN.

FLEW ACROSS THE bt

ATLANTIC. ca>
"2 Id
/4

LAST TIME I WAS
&L/ N EUROPE THERE WAS A
"\ WAR ON. LIVE A LITTLE. /=

{ PARTY’S TWO HUNDRED
\ YEARS OLD. WHATEVER'S
LEFT, IT’LL BE THERE
TOMORROW.




I'M GONNA JUsT
CHECK IT OUT. THE
PROF MADE PLANS
FOR THE PLACE TO
BE OPEN. ONE OF
Us sHouLp 0. I
DON’T MIND.

NOW THAT
SOUNDS

WE sHOULD
PAINT THIS
TOWN! 60 ouT
AND FIND US
SONME FRENCH

- v
- v






BE-BECALSE
THE DEMON...
YOUR ENEMY...

RODE. COMNET

RODE--




I WAsS TOLD
YOUW'D HAVE
SOME BOOKS
PICKED OUT




TL&NlélA. ‘43.
ALL RIGHT, PANZERS BEAT
FRANK, YOL,IR Us BACK INTO
TURN. LET'S HEAR N THE MOUNTAINS.

IT...FIVE LINE TOTAL
i e EVACUATION. A

FREAKIN’

SOLOMON ISLANDS. '44.
JAPS HIT Us HARD, WE

THE JUNGLE, WOLINDED.
JAPPNESE PATROLS
EVERYWHERE g T WADE IT OUT

ALlYE.

"... WHAT'S THE
HOTTEST SPOT
YOU FOUND
YOURSELF INT”




JUNE &, 1944.
NORMANDY,
FRANCE.




I DON'T
LIKE THIS

I'M TIRED
OF BUMPING

HELL, I DON'T
EVEN KNOW WHAT

EVERY
DAY Was
STRANGE...

WELL, T'LL
TELL YOU SOME-
THING ELSE. UP IN
THOSE TUNISIAN
MOUNTAINS...I SAW
STUFF. WEIRD YOU GUYs

SEE ANYTHING,
YOU KNOW...
STRANGE

LIKE... DURING

THE WAR?

BEEN EVER
SINCE.




WELL, YEAH,
I'M TRYING. MY
FRENCH
ISN'T VERY
GOOD.

AHH/
EXCELLENT.
SO VERY FEW
KNOW OF DE
GRIGNY.

You ARE READING
ABOUT JEAN-MARIE
DE GRIGNY'S




"RIOTS ENSUED AFTER THE
BURNING OF THE OPERA HOUSE
AND DE GRIGNY WAS FORCED
BEFORE A TRIAL. ALL HIS WORKS
WERE PESTROYED. EVERY-

THING HIS MIND HAD CONJURED
IN HIS LIFETIME WAS DEEMED |
TOO HORRIBLE TO EXIST.

ONLY
FOR MAKING
ART.IT IS A
SAD STORY,
NON7

BuT po
YOU KNOW WHAT
HAPPENED T0
HIMT OF HIS
TRAGEDY?

"HE WAS CHAINED IN THE
BASEMENT OF AN ASYLUM AND
LEFT TO PIE.”

SHOULD WE NOT

CELEBRATE THE
ACT OF CREATIONT
WHETHER WE ARE

PLEASED WITH THE
ACTUAL WORK ITSELF
ORNOT?




I poN'T NlLY N s B A MAN
KNOW. M ) ‘ 1 By WHO DOES NOT
NOT MUCH LT CARE FOR ART 15

For ART. 08 -] A MAN WHO 15

AHHH...GOOD.
156 GOOD 10 BE
ALIVE. HAVE You
BEEN TO THE
CHATEAU LAC
D'ANNECY YETT
WHERE HE
WROTE THE

You
MUST SEE IT
BY MOONLIGHT,
SIMON. IT 16 A
WONDER.

UL wiiL you LeT Me
” —— SHOW You?

g 3
y




i
| ‘.“ \ g

,~\“f“|;‘f’ /, !‘ '
A i \')g,)_( /; ;/
VK| }’ﬁ/ﬁﬁ‘sﬁ /o

=

i! ’ LA‘II ¥
WW——

4

|

£
)




EXCUSEZ-MOI.
EARLIER, WE OVER-
HEAR YOU SPEAK OF

THE CHATEAL LAC /

D’ANNECY 7

YOU WERE SOLPIERS N
THE WAR, SO WE HELP
You oUT WITH SOME

ADVICE...

YEAH, THAT'S
RIGHT. WE'LL BE GDING
OUT 10 THE ISLAND
IN THE MORNING AND...
TOURING THE

YOU SHOULD FORGET
ABOUT THE CHATEAU. YOU
WILL NOT FIND MUCH




/

HUNDRED
YEARS AGO.”

PLACE BURNEDP
T0 RUINS A

"THE WRETCHED
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{ seE HOW IT
GLOWS?

—

/ M\
-

y \\sh
M

IT NOT ALL

ISAIDIT

y

CHATEAU LAC B

D’ANNECY.



I DON'T
THINK I g
SHOULD BE
HERE...
SOME-
THING'S--

1T’ MUCH MORE W
EXCTING O R
JUST BE. NOW. S
WITH ME,
SURELY?
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S anLrelys

FIZ A
PUTAIN!

W (T -~
5 ()7
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 oHH...
SUFFERING
AND
SMILING.

YOU sEEM OUT
OF SORTS. You
CAN MANOGE A
NIGHT OUT ON
YOUR OWN/
CAN'T YOU7

BE SILLY,
TAKE
IT.

YEAH, I CAN
MANAGE.




OH My,
KATHARINA,
LOOK WHAT
Youve S
FOUND! A

; =
N g
/ y
@ 43

,_...(&.A"-

HE DOES HAVE
SOMETHING...CERTAINLY.
MANNISH. ROUGH. BUT HIS
EYES ARE FAR FROM
STUPID. I LIKE IT.

SIMON, THIS 15 MY
SISTER, ANNALIESE.
SHE'LL BE YOUR
FRIEND, LIKE ME.
IFYOou LET

HANDSOME,
NON7 e

e

\

\ Y

/18

y 1S THAT OKAY,
SIMONT may
I BE YOUR

FRIEND? y




T HAVEN'T
SEEN OLD HITLER
FOR A HELL OF A

I HAVEN'T
SEEN OLD HITLER
FOR A HELL OF A

S
NGNS THE LOVE OF

NN reonce, 0 se2 ' " A...somesopy B

\  WHAT HE Was R MAKE HIM

b _..J\__/

RNy 1HEN WE SOT
, THERE THE
STINKIN' PLACE
Was RUINED/

OH, I HAVEN'T
f SEEN OLP
HITLER FOR A
HELL OF A
TIME !




HE MUsT YA PRUNK
HAVE BEEN BASTARD/ THE
BLOWED UP FRENCHIES ARE

By A TRYING TO GET
MINE! SOME SHUT-

EYE/

... SCREW
HIM! HE'S NO
COUSIN OF

MINE/

EUT IF HEs
THE LEADPER
OF THE

DEUTSCHLAND

BﬂEEDEEq
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TIME FOR THE § a
) FesTivacs NS HURRY! N

~$ HURRY ! THE
‘&% FESTIVALY
&
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RS < MON. IT's \h ¢
N wHAT Youve IR ’( A
A BEEN A
s \WAITING =)
. FOR. =b |
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DPOESN'T IT
JUST GET MORE
AND MORE
WONDPERFULZ/
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WHA...7
WHAT TINE
15177

’r

A ' FRANK, GET
& UP. WE 60T A
~ SITUATION.

'\“ L=\ \ R
x\\ \ , 1 -\
ANDERS W\ W
PIDN'T COME IN \
LAST NIGHT. T \
WENT TO THE O

LIBRARY. LIBRARIAN 4
SAID HE NEVER
SHOWED, 4 g

bt r

\ b 5
\‘\ Eid 7 7 NAY ©y ¥ e
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MAYBE THE SULK
BOT LUCKY WITH |

SONE BROAD. IT ) .

HAPPENS. EVEN TO : iy >

THE MOST SOBER .
OF Us. e =
/*/_,__/:-'-— »
-
N - = ~
// - “LLL_\ )
NS - E ( 4 7 Nl \




WHAT I sAlp. we

NOTHING TO

AHH, C'MON.
YOU'RE BEING
TOO HARD ON THE
WHOLE THING.
HE'’S FINE.

SHOULDN'T
SPLIT UP LIKE
THAT. WE'RE
SUPPOSED TO BE
A TEAM. WE'RE
HERE TO PO A

THAT’S THE
SPIRIT. LET'S
PUST OFF THIS
HOTEL ROOM
AND GET TO

WORK /!

NO MoRre
SCREWING
ARDUND. T'M
GETTING THE

SIMON’LL TURN
UP SOMEWHERE...
HE'LL SEE.

— i

2

Lad
i'v




HELLISH,
HEAVENLY, AND
EARTHLY,
GOPDESS OF
CROSSROADS...

KRUEEN OF
NIGHT. FRIEND AND
COMPANION OF
PARKNESS...

Ee v W3
= . = - % i
5 %//Mﬂ Pren A

Y Gorco, N,
N Moremo, :
SN MooNoF A )
= -n;ougpwo
ORMS...
f -
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REJDICE T0 5EE . XD o e NS
sLooo. you wo I , s I Lol M N
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THIS PLACE, | APPEARS
NEVER LEAVES T0 Us
WHO
| GATHER IN
HER NAME
ACRDOSS THE
EARTH, IN

ON THIS
NIGHT SHE I&
REVERED ABOVE
ALL OTHERS.
YOU ARE
HONORED.




IS THIS ONE
A POET As

MUsT You

CHILDREN
SPOIL THINGS
BY BRINGING §

PE GRIGNY /¥

TO SEE WHAT

You WISHED




r

[ IT POESN'T MATTER. EVEN
IF HE LEAVES ALIYE. WE

ARE VIRTUALLY FORGOTTEN
BY THE HUMANS. HI5

RAVINGS CAN'T ERASE A

HUNDRED YEARS OF

SILENCE.

PLEASE... WE’LL KEEP You HAVE NOT BEEN

YOU KNOW OUR SECRETS B S0 SUCCESSFUL AT
. THIS IN THE PAST.

NO, YO RE You THINK YOU'Re ONE OF YOU |15 RAISING
WRONG... WELL ALL SONE Bie HELL IN EURDPE. A VAMPIRE.
THE ANU(’IAL SECRET? WELL/ I BN KILLING, SLAUGHTERING
GOT NEWS... £ 8 PRISONERS OF WAR. LEAVING

SPEAKS. & , -8 | CORPSES OUT FOR EVERY-

BODY TO FIND...

YOWVE BEEN
MADE BY ONE OF
YOUR OWN. HELL,
THEY'VE EVEN
PINNED A NAME

3 WOULDN'T
You sAY, BARON
KONie?

THE HUMAN HAS
SUDDENLY BECOME AN
INTERESTING APDITION
TO OUR GATHERING, IT

SEEMS.




I DON’T KNOW
IF Z'M BUYING
INTO ALL THIS. I
MEAN, SILVER

WHAT THE HELL
POES THAT
HAVE TO DO WITH
ANYTHING7




THAT MUST
BE THE PLACE...
CHATEAU LAC
D’ANNECY.

WOW. IT’S KINDA
BEAUTIFUL, ouTt
HERE LIKE THIS.
ON A GORGEOUS
DAY.
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HEY, I
FOUND SOME-
THING...

WE DIDN'T “LET”
NOBODY PO NOTHING.
THE SQUIRRELLY
SON OF A BITCH
CAME HERE ON
HIS OWN.

MUST BE ANDER’S
NOTEBOOK. HE
WAs HERE/

You PON'T N
THINK...I MEAN
HE’S STiLL 60TTA
BE HERE
SOMEWHERE,
RIGHT?

siMoNl’

ON. LET’S THINK
THIS THING
THROUGH.




HEY! THERE'S A

BACK HERE! T'LL
BE DAMNED IF IM
GOING POWN
THERE BY
MYSELF.

e -

CELLAR DOOR

THOUGHT 3
YOU DIDN'T
TAKE ANY OF 1B}
THIS STUFF
SERIDUSLY,

AWW, C'MON...
You éOTTA BE
YANKING MY
CHAIN...
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JESUS TWO BAD WHAT
CHRIST.. THIS STEPS,
& THE REAL

JusT
THE HELL gl CALM DOWN,
GENTLE- DOES THAT
DEAL, IGN'T MEN...
IT7

ALL RIGHT...
THEY’'RE ONLY
COFFINS...

COFFIN
m% vg;z?/, BUT WE'VE ALL SEEN YEAH, OKAY.
VERY SPOOKY DEAD BEFORE. S0 LET'S S0 WHAT'S
< DO OUR JOB HERE AND ouR 308
GET BACK ON THE HUNT HERE?
FOR SIMON.

WELL...
WE STAKE
THE SONS-A-
BITCHES.







I ALMOsST

7 HAD ME A GOD

DAMNED HEART
ATTACK, AND T'M
THIRTY-ONE
FREAKIN' YEARS

| PROFESSOR B
REALLY PUT
THE FEAR IN
Us, HUH?

SOME
KINDA Gl WE
GO0T HERE/
FELLAS.

HEY
You 6uys
HEAR SOME-
THINGT







OH GOD Y/ b
OH Go--/7 AN B
















BOUNDLESS,
TINMELESS,

AMARANTHINE §
WE CALL TO 4

You.

%

i ENCHANTRESS,

NECROMANCER,
PYTHONESS...

OF WITCHES/
SOVEREIGN W
RULER, ALLY OF g
A DARKNESS... £




POYENNE, MOTHER
OUR MOON, OF TERROR/

THE LEADING GORGO;

LIGHT... MORMO...

o : ‘i‘
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I, FOR ONE,
WOULD LIKE TO
HEAR AN ANSWER

FOR YOUR ACTIONS, A&
BARON KONI&.




YOU'Re
ANGRY WITH
| ME FOR
S MURDERING MENT
A LOWLY, PiGGISH
MEN7

15 THAT HOW THIS
HOLIEST OF NiGHTS IS
TO TRANSPIRE? SOME

LITTLE...MOUSE FINDS
Hi& WAY INTO OUR MIDST,
SRUEAKS IN YOUR

FADE. WE HAVE ALL
S THE TIME IN THE

o

Al

...AND NOW
YOu ARe
ANGRY WITH
Me?

TS
LAUGHABLE.

WHEN NO ONE
REMEMBERS HOW
TO FIGHT Vs, THAT IS
WHEN WE WILL TAKE
EVERYTHING FROM
THEM. ON OUR TERMS,
KONi@. IT WAas A
DECISION WE
ALL MADE
TOGETHER.




saip! GlIURESCU
MET WITH THE

THE FIRsST TO TiP
OUR HAND.

LAUGHABLE, T VAND HE

HAD THE
GALL TO

HUMANS. IT'M NOT | MEET WITH

THEM AS
EQUALS...

N

SN BUT YOu

N cHASTISE MET!

"HE EVEN
H AT AT 1T0BLE
WITH THEM 117

A SCATTERED ACROSS

GIURESCU NEVER

WHAT You PO 15
LEFT BODIES

WORSE, KONIG.
YOU ARE

EUROPE. HE WAS WORSE.

CLANDESTINE.

IT 15 SIMPLE.
WE AGREED 1O TWO WORLD WARS WHO HERE HAD TO
WAIT. AND YOU, IN THE BLINK OF ouR \/ FLEE YOUR HOMES
“Q}-guﬂgg;;’ xﬁ__g‘/‘/ EYES WHILE WE O ESCAPE THEIR
" s
e e WAIT.” EURDPE WS |, BOMBING7 OR THEIR

AGREEMENT.

ON FiRe! HAVE YOoUu
FORGOTTEN SO
SOONT

SOLDIERS, LIKE
ANTS, CRAWLING
OVER YOLIR
FIELDS. YOUR
TOWNS.




NO.

IN

IT WasN’T JUsT
EUROPE, WAS IT7

UPROOTED IN AFRICA,
DRIVEN FROM
CEREMONIAL TEMPLES

BuT

OUR KIND WAS

SOUTHEAST

SO WHY 7 WHY
DO WE LET THE
INSECTS INFECT THE
HOUSE?I WE ARE
VAST / SERVANTS
TO NONE!

WAR CO4TS. THE
HUMANS HAVE AT
LEAST TAUGHT
Us THAT.

ARE THERE MORE OF
THEM? YES /WILL THEY
FIGHT Us? YES! BUT

ARE READY
NOW I/ NOW
15 OUR
TIME Y

HUMANITY
SHOOK OUR

ENTIRE
WORLD.

AND THOSE AMONG
You WHO MARCH
WITH Ve, You

SHALL LOOK BACK
AND PROUDLY 542Y

THAT YOU MADE THE

NEW WORLD WHILE

COWARDS STOOD

IDLY BY ! I ASK,
WHO STANDPS
WITH ME/7




—= I SEE YOU, COUNTESS &
S KAKOSY. I EE YOU L&
IJNDEQSTAND




warr/ \
YOoUu HAVE

NOT HEARD
meg--

A __/ \Y %

e

5-SOMETHING'S M




HECATE!

S

S—




THE ONLY
THING THAT
CAN UNDO
usis
HUBRIS.

"WE BEG
THEE, SHOW
YOURSELF...

"TO ONE THOUSAND
FAITHFUL EYES...
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AN AIR
FORCE BASE
SOMEWHERE

IN NEW

MEXICO.




\f N
PROFESSOR... | HAVE YOU READ I5...15
~ THIS BRIEFING SOMETHING
ON THE HYENA WRONG:
SITUATION IN TREVOR?
TANZANIA YET?

YERY ODD...

THEY'RE
DEAD,
MARGARET.
THEY'RE ALL
DEAD.

IN HONOR OF THE EXTRAORDINARY
SERVICE ABOVE AND BEYOND THE

N j CALL OF DUTY IN THE YEAR OF
OUR LORP (M6.

FIRST SERGEANT D ENIS MAES

Q
PFc TIMOTHY CLARK
PRIVATE RICHARD ASH
.D PRIVATE ALBERT STEINER

PRIVATE RoBERT “BIRD EVE" ALLEN

MAY ALL WHO BATTLE EVIL FIND
REST IN THE ARMS OF GoD.










YOWRe
AsKING
ME WHAT IT'S
LIKE?




WELL,

YOU KNOW...ITS
A...AFTER A WHILE, IT
STARTS TO BECONE...

PEACEFUL, I

GUESS.

COURSE, THAT'S
AFTER YOWVE CRIED
AND PRAYED, AND

PANICKED...

THEN, YEAH... ' NUMB TO HUNGER PAINS,

You Just SKIN COOKED, NO MORE WATER
DRIFT. HARDLY LEFT 10 SQUEEZE OUT ANY
ALIYE. TEARS, HAVING CONSTANT
HALLUCINATIONS.

THERE'S THIS
KINDA STRANGE
PEACE IN IT.

AND YOU WAIT

10 DIE. BUT

You PON’T
DiE.

"You
JusT
KEEFP ON
LIVING.”




WouLp You
LIKE SOME TEA,
PROFESSOR?

oy

MESEN

WITH ME.

KNOW You mMusT
BE VERY ANGRY

MARGARET...IY YOU FELT IT WAS WRONG
TO SEND THOSE MEN IN
THE FIRST PLACE, AND
I ReSPECT THAT.

I WANT You 10

YOUR
FEELINGS.

WELL, 0 BE

KNOW THAT I HONEST, TREVOR,
ACCEPT AND RIGHT NOW M
UNDERSTAND FEELING SORRY

FOR YOU.

Trpver Bf
WAL

WA M

AW
WAA
e

I HOPE
YOuU CAN
ACCEPT AND
UNDERSTAND
THAT.




LAac
D'ANNECY;
FRANCE.




Fe '7" A Y 1ecus...you
R 4 SCARED THE

| @m\\
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’ You...I've
SEEN You
) BEFORE...

7P

I KNOW WHERE
YOUR FRIEND 15.
THE MISSING ONE.
You MISTAKE HIM
FOR DEAD...HE
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THEY PIEP IN
1704 IN WHAT 15 NOW

CAN YOU HEAR ANNALIESE
ME, AGENT STEGNER? ' AND KATHARINA
BREZINA...I HAVE AN ABANDONED CASTLE
IN THE OSTERREICH
MOUNTAINS, OUTSIDE OF

STEGNER 7! BLOODY
PHONES! YES...ARE THEIR NAMES /
YOu THERE/? CAN YoU HEAR
SANKT ANTON AM
ARLBERG. DID
YoUu GET THATT

LYON BRON
AIRFORT,
GOT IT--
I'M GETTING
ON A PLANE FOR
AUSTRIA NOwW,
PROFESSOR.

CALL ME SOON As
THE AUSTRIAN

YOU HAVE ANY NEWS
ON ANDERS... CONSULATE.

ANYTHING.

AND ABOVE

ALL, CONE

BACK ALIVE,
JACOoB.




YARVARAT
YOU'RE HERE,
AREN'T

ALWAYS, I
SUPPOSE.

NOW YoU HAVE
STUMBLED UPON
BREZINA
SISTERS.

ONLY WITH

BEST INTENTIONS
FOR YOU,

PROFESSOR.

‘!

1S EASY
FOR YOU, NO?
FINDING JusT
RIGHT KIND OF
TROUBLE.

IMAGINE
SISTERS IN
THEIR TIME. HOW
BEAUTIFUL
THEY MUST HAVE
BEEN.

TELL,
WHAT DOES
pUSTY BOOK
SAYT

THAT NOBLEMEN
CANE FROM ALL
CORNERS OF
EUROPE TO 5EE
THEM...




"...TO DANCE
WITH THEM.

TO COURT

YES, BUT HOW
DELICIOUSLY
CRUEL THE
WOMEN WERE
AS WELL.

L TO THEIR BED, ONLY TO

| Y A
"TAKING PAUPER AND PRINCE

HAVE SUFFERED GREAT
FEAR OF MORTALITY, OF .
GROWING OLD. UBLY.

SILENCE THEM WHEN DONE.

,@g

‘ <7

"PERHAPS
THEY 50UGHT
TO CONTROL
OWN FATE,
PERHAPS THEY

DARKNESS
ITSELF.”

NOW THEY
HAVE SIMON
ANDPERS.
THEY HAVE MY




WHEN
You GeT
OLD IND THINK ¥ 1aKE
youARE 4 OFF youR
SWEET, ; SHOES, AND
SMELL YOUR

FEET..

I'M SO SORRY, MR. FfZOéT.\/ NO siR, HE'S NOT
I REALLY MUST &0. YES... AVOIPING YOU. =
YES...I TOLD HIM YOWVE A THE PROFESSOR SIMPLY
BEEN TRYING TO CANNOT SPEAK RIGHT
REACH HIM. NOW. AS I HAVE sAID;
THIS 15 NOT A
GooPp TINE.

You
HAVE SENT
LAST SLURVIVOR
INTO LION’S DEN,
PROFESSOR.
MORE MAY
DIE.




PROFESSOR,
CAN I HAVE SOME
PANCAKES 7

HELLBOY...
PLEASE...

NO SORRY, SORRY...
INTERRUPTIONS ITTLE BUGGER GOT
UNTIL WE PAST NE...

HEAR FROM
AUSTRIA/

C'MON/
PEANUT.
WE'RE ALL VERY
BUSY RIGHT
NOW.

ENTERTAIN
YOURSELF,
OKAY?

PROF.
TREVOR BRUTTENHoLM
OIRECTOR

BUREAU For
FARANORMAL REeSEARCH
AND DEFENSE

MHMMN.




HEY YoU--AHH...
THERE/ YOU'RE GROWING
HOW'S IT FAST THERE...
SHAKING, LIKE...WEIRDLY
LITTLE FAST.

MANT

DO YOU KNOW You KIDDING
HOW TO MAKE ME7 T'M ACE
PANCAKES 7 NUMBER ONE
ON PANCAKE
DETAIL. SEE THIS
PATCH RIGHT
HERE? You
GUESSED IT. THAT'S
FOR MAKING

PANCAKES.

IDONT
BELIEVE
you.




SO WE END
UP NAKED RIGHT
THERE IN THE ELBE
WITH THESE FAT GERMAN
DAMES AND WE CAN HEAR
THE GOP DAMN ARTILLERY
GETTING CLOSER !

¥
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IKip You NOT//
WAIT, WAIT... THAT'S
NOT IT... WAIT...50

THEN LIL BRIAN
AYS...




"ONCE THE "UNLESS IT RAINS,
RATIONED WATER'S THAT’S ALL THE
GONE, YOU SPEND WATER YOL'LL

THE HOURS BEFORE GET FOR THE DAY.
THE sUN COMES UP
LICKING THE DEW

OUT OF THE INSIDE
OF THE RAFT.

"THEN YOU HAUL IN "AND YOU EAT WHAT
THE ALGAE CATCHER YOW' RE LITTLE HAS GATHEREPD IN
PRAGGING BEHIND THE IT. YOU DON'T KNOW WHAT
BOAT, THE ONE YOU MADE MOST OF IT 15. DOESN'T
FROM YOUR OWN SHIRT. MATTER. YOU EAT IT.
e B R = [t 3
S e T T e T T 2 == EaCa—
e P e —_— e ——
. |
"YOou TRY TO FISH "AND WHEN YOU PO, IT'S THE "YOU CAN FEEL
WITH THE RAFT'S BEST THING IN THE WORLD. 1T, FEEL THE
SURVIVAL GEAR, BUT You JUST EAT IT WHOLE. LIFE COMING
THAT'S MOSTLY EYES AND cUTS AND OUT OF THE
CRAP. STiLL, SCALES. EVERY INCH OF IT. THING YOU'RE
OCCASIONALLY You EATING AND
ACTUALLY CATCH GOING INTO
SONMETHING. You.

"AND THAT'S ABOUT = Ahe “DRIFTING.

IT. THAT'S YOUR : : / WAITING. AND [
WORLD. THE RAFT. y = - D, 1 LIKE I 5AID...
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SANKT
ANTON AM
ARLBERS, o

AUSTRIA. - IR ¥
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ALL RIGHT,
LET'S PO THIS
JUST LIKE WE ——
TALKED ABOUT, (E
RALUM DLIRCH o,
RALIM !




OW, R
N

N N
ALL OF THAT \

You, sSONe
FLOATING
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"AND THEY
START TO
HEAL You.
HYDRATE YOU.
FEED YOU 5IX
TINMES A DAY...

"THEN THEY PULL
you eacK INTO [
Bl C/VILIZATION... [




STOP ! MY MAN’S IN
YOUR LINE OF FIRE, GOP

DAMN IT//

"THEY SAVE
YOUR LIFE.

THEY REALLY

[2)0} ”

RAAAAAAAGHHH /7!




"BUT STIiLL, YOU
REALIZE THAT NO
MATTER WHAT
HAPPENS NOW,
NO MATTER WHAT
THEY DO 10 GET
YOU BACK TO
BEING HEALTHY...

.
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o S,

‘:) i,» N
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i 1 :, )}
e R M) "YOL'LL NEVER,
:,',—1‘ :"” 7

EVER AGAIN

&
)i P

FEEL AS STRONG
AS You DIp :
BEFORE YoU 60T [
STRANDED OUT
ON THAT OCEAN.”
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IT’S UNREAL,
I 60TTA TELL
YA, PROF; THIS

J0B...

HE NEEDS
MEDICAL
ASSISTANCE
IMMEDIATELY...
HERE IN
AUSTRIA.

NO; CAPTAIN.
BRING HIM HERE,
T0 B.P.R.D. HEAD-

RUARTERS. PROFESSOR/
N WITH ALL DUE RESPECT,
I DON’T THINK WEVE éOT

HAVE YOUR g
ORDERS. RETURN
STATESIDE
IMMEDIATELY !

s




WINDING UP
FOR THE PITCH.
BASES LOADED,
BOTTOM OF THE

NINTH...

THAT s IT/
THAT'S THE HIT
FROM ROBINSON THE
DODGERS HAVE
BEEN WAITING













&2 HOoURS
AFTER THE
RESCUE OF

B.PR.D. FIELD
ANDERS.

AGENT SIMON
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AN AIR FORCE
BASE SOME-
WHERE IN NEW
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y A AND LOOK
VERY ' AT YOU NOW,
LONG TREVOR. ALL
TINE. éQUDPWN

IT's
GOOP TO S5EE
You, siR. IT's
BEEN A LONG

HARDLY
THECHLD I )
\ REMEMBER. /

M A
BUTTERFLY’S
BREATH FROM

THE GRAVE...BUT
BLESS YOU FOR
TRYING.



you YES,

LOOK WELL...IT'S

TIRED. BEEN A HARD
WEEK.

OF
COURSE.

THANK YOU FOR 7
COMING AT SUCH
SHORT NOTICE.
I KNOW THE TRIP
COULDN'T HAVE
BEEN
PLEASANT.

I60
WHERE I'M
NEEDED.

gl&i\ )

J ‘ -"hﬁ b
4 iso N N




I HAVE AN OFFICE. WE
HAVE LIVING QUARTERS
AND PART OF ONE OF
THE HANGARS FOR
STORAGE. NOT MUCH
OF AN OPERATION,
REALLY, BUT-- v/

I

1l
A0

IF THE
GOVERNMENT
KEEPS PAYING

DON'T
BELITTLE
WHAT YOU'VE
STARTED
HERE,

IT MAY TURN
INTO sOmeE-

YOUR
UNCLE MUsT
BE VERY
PROUD.

D

OUR BiLls I THINK

N

4>

HE 15, AND
HE'S
I THINK. WELL7
YES. GOOD.
] ; L
__’_,,__4-———““\, : % i | }‘.‘ |

SIR, I PO HAVE
A ROOM FOR YOU
IF YOoU'p LIKE
TO REST A
WHILE.

NO.
I THINK IT
BEST I SEE
YOUR MAN
NOW.

THIS 15 \ =7 CAN I 6eT
MARGARET YOu SOME-

LAINE, MY THING, SIR7
ASSISTANT. TEAT

IFI
COuLp
TROUBLE YouU
FOR A GLASS

A OF COL

mAayege
WHEN THIS

15 FINISHED
Youwp LIKE 10
MEET THE




SIR, THIS IS
FIELD AGENT

STEGNER, THE
OTHER SURVIVOR
OF THE
EXPEDITION.




YOU WERE
RIGHT T0 5eND |
FOR ME. I WILL
DO WHAT I
CAN.

You ARe You sHOULD SACRIFICE?
ANGRY NOT BE. THIS WHAT DO YA MEAN
WITH HIM. MAN'S SACRIFICE | SACRIFICE?
WAS FOR A GOOD

YOu fFeeL WHAT THE HELL

GUILTY, 0O YA MEPN.
SACRIFICE?
SHOULD
NOT, YOU DID HE'S NOT

THE BEST
YOU CouLy &
DO.




wouLp You IF YOUR PEOPLE ARE
LIKE ME T0 GOING TO FiGHT,
CLEAR THE THEN THEY SHOULD
ROOM7 SEE--THEY SHOULD
UNDERSTAND
WHAT THEY ARE
FIGHTING.

WHAT THE HELL\/I DONT LIKE X
DOES HE MEAN THIS. I TOLD
SACRIFICE?, You--SIMON

SHOULD BE IN A

WE LosT
PAL. T'VE SOME GOOD
SEEN MEN OVER

PLENTY. THERE

AGENT
STEGNER/
THAT'S
ENOUGH.

M
GOING TO
BEGIN.

S o |
—







HONEST
MAN FALLEN
PREY TO
UNCLEAN
SPIRITS.

THOUGH
SERPENTS
RIsg UP

AGAINST
Mme--




DURGA, LEND
STRENGTH TO MY
ARM AND FiLL
MY HAND WITH
WEAPONS...

SPEAR OF
MARDUK, ARROWS
AND THUNDERBOLTS
OF INDRA...




LOFAHAM/
SOLOMAN/
youet’
I1YOsENAoUI!

HERE THE LIGHTNING PROFESSORT
THE cYCLOPS MADE WILL YOU PLAY
FOR ZEUS, TO PRIVE . BASEBALL WITH
TYPHON, THE N MET
DRAGON, INTO THE P

DEPTHS OF THE \




NOT NOW.
OuUTsSIPE.

%%

NOT THINK
TO DESPISE
MY COMMAND
BECAUSE YOU
KNOW Me
O BE A
SINNER...

IT Is
THE LORP
COMMANPS You/’
EA/UTU! SHAMASH
COMMANDS YOLI/
SAINT MICHAEL AND
HIS LEGIONS OF
ANGELS COMMAND
you’




I CAST you N
OUT, UNCLEAN \

N sSPIRITS/BY THE

MYSTERIES !/ BY

THE COMING OF 3

\ 7HE LORD FOR
N TUDGMENT/

\'\\

R

\
\ \ .

W 1Y
L
Y

ANPD HiIs
COURT

OF HEAVEN &

COMMAND
N you/s

BLOODP OF
THE MARTYRS
COMMANDPS

HARKEN
THEREFORE
AND TREMBLE IN X
FEAR, YOU ENEMIES
OF THE FAITH,
YOU FOES OF THE
HUMAN RACE,
SEPUCERS OF
MEN, BETRAYERS
OF NATIONS -~




NO, I'M
SERIOUS.

HE POING
OVER THERET?
SIMON NEEDS

A PDOCTOR,

NOT--

ICAsT You ouT...
ALONG WITH ALL YOUR
LIES, SNARES, FALSE
PROMISES, AND EVERY

SPECTER FROM

AFTER ALL
YOU'VE BEEN
THROUGH--I THINK
BY NOW YOoU'D TRUST
THE PROFESSOR TO
KNOW WHAT HE'S
POING.

I ADTURE
) THEE, ANCIENT
W SERPENT ! TYPHON/
EREBUS! DRUTS !
=\ ABOMINABLE
=)\ CREATURES/

HOW MUCH




HE, FROM
WHOsE
SIGHT
NOTHING IS

\ HIDDEN/

WHO
PREPARES
FOR YOU THE
BOTTOMLESS
PIT...




.

X

\

X

w
by
A
s
AN
A\

UPON THEE
THAT PIPST
ESTABLISH THE
SEA AND THE

'\ PRY LAND, THAT

PIPsST PIVIDE
LIGHT FROM
PARKNESS--

EYE OF
THE WORLD...
LORD OF
SPIRITS...




BIND
IT WITH
MIGHTY /
LOCKS ANP
CHAINS~= /f

"AS SMOKE 15

DRIVEN AWAY,

SO ARE THEY
DRIYEN...




I THOUGHT < I DIDN'T
YOU spiD IWAS SEE ANY-

GOING TO 5EE
QOMET HING.




: THANK Yo
: ENOUGH FOR JIllIII
COMING. 4y /11 /1L

YOU DIDN'T
WANT 10
CALL ME. y
USING THE
b=/ SUPERNATURAL \

| TO COMBAT THE
SUPERNATURAL--
IT’S A SLIPPERY
SLOPE, I 4

REMEMBER
THAT,
TREVOR. A

anp youro (RIS
DD WELL TO :




Y AND .
NOW I MUST .'

BE HONEST

THE
RITUAL WAS

WITH
NOT ENTIRELY

Yyou.

l/

I COULD NOT DRIVE
THE DEMONS OUT.
THEY ARE STRONG, AND
THEIR HOOKS ARE IN
T0O DEEP. THE BEST I
COULD DO WAS LOCK
THEM AWAY INSIDE
YOUR MAN.

SUCCESSFUL.

BUT I PON'T
KNOW HOW
LONG THAT
POOR WILL

WHAT DOES
THIS MEAN
FOR AGENT
\ ANDERS?

"MAYBE
A YEAR,
mayee
TWENTY
YEARS...”

I
MEANS You
SHOULD
 KILL HIM.



THAT DOESN'T
SOUND LIKE A
PrRIEST
TALKING.

YOUR UNCLE 5AiD
ALMOST THAT
VERY THING...THE
LAST TIME WE
SPOKE.

SINCE THE
BEGINNING OF
THE WORLD, A
PRAYER IS A PRAYER
AND A CURSE (S A
CURSE--NO MATTER
THE PEOPLE--NO
MATTER THE
LANGUAGE-~

WHAT TVE
LEARNED
SINCE

IT'S BEEN
A VERY LONG
TIME SINCE L
WORE THAT

MAN HAS GIVEN
A THOUSAND
DIFFERENT NAMES
0 HIS 60D, BUT
LOOK INTO THE A
FACE OF EACH

ENOUGH--
HARD
ENOUGH--




You WiLL

FIND ONE
TRUTH.

AND You NEED TO KNOW You WouLp
You YOUR ENEMY, FOR HE DO WELL NOT TO
NEED TO HAS TEN THOUSANP TRY TO TAKE

DISCOVER THAT ' DIFFERENT FACES. SOME- PRISONERS.
FOR YOURSELF IF  TIMES HE WILL ROAR LIKE
YOU ARE GOING A LION...BUT OTHER
T0 SUCCEED TIMES WHISPER LIKE

HERE. A DOVE.

NEVER
FORGET
IT's A WAR,
TREVOR.

TELL You
THIS--

ANDERS.

o
:

"IN THIS THING WE ARE NOT "THE DEVIL "you
GIVEN MANY GIFTS. WE SHOULD LANDS ON YOUR SHOULD
SEIZE THEM WHEN THEY COME. DOORSTEP, cuTtIm”

WEAK, BARES

Hi& THROAT--
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HOW
ABOUT THAT
GAME OF

AWML
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AFTERWORD

I really like vampires, but we’ll get to that later.

In B.PRD.: 1946 the Bureau was only
two guys— Irevor Bruttenholm and Howard
Eaton—and we killed off Eaton. In B.PR.D.:
19471 wanted to introduce the first real agents
and have at least a couple of them survive. And I
wanted them to be regular guys. I never wanted
to fill the B.P.R.D. with strange creatures and
characters with superpowers—a few psychics
(not too reliable), a couple spoon benders, but
no “superheroes.” I wanted working stiffs, and
recruiting GIs right out of WWII seemed the way
to go. All the credit for turning those GIs into
living (at least for a while), breathing humans
goes to Josh Dysart. He created their backstories
and personalities. When working with writers
like Josh and John Arcudi, I leave almost all the
human drama to them—that frees me up to just
think about the supernatural stuff. ’'m more
comfortable writing ghosts and monsters—what
does that say about me?

Now the idea of taking a regular guy, getting
him into trouble, and having him slowly slide out
of the real world and into a sort of supernatural
dreamland—that was something I'd been wanting
to do for a while. As the plot took shape, I real-
ized the contrasts between those two worlds was
going to be (at least for me) the defining character
for this story. But how do you pull that off visu-
ally? Could I find one artist with two different
styles? Maybe, but nobody sprang to mind, and
in those later chapters I knew I wanted a clear
difference between the human and supernatural
worlds. So more and more I was leaning towards
using two different artists, but with that you run
into different problems. I needed our main charac-
ter, Simon, to look pretty much the same in both
worlds—rendered differently, but you needed to
know at a glance that he was the same guy. That
was going to be tricky. Then, most importantly,
I wanted Simon’s transition into the supernatural
world to be subtle—hopefully so subtle that the
reader isn’t even aware that it’s happening at first.
How the hell are you going to do that with two
different artists?

Thank God (and long-suffering editor Scott
Allie) for the mutantly perfect twins Gabriel B4
and Fébio Moon.

Scott suggested Gabriel and Fabio for the book,
explaining that they share a studio and sometimes
work on the same projects together—even oc-
casionally on the same pages together. Well, that
sounded perfect. And while there are similarities
in the way they both draw, they each have differ-
ent and distinct styles—Gabriel being cleaner,
more open, more graphic, and Fibio being softer
and brushier. Yes. Perfect. When Simon walks out
of that bar in chapter 1 (bottom of page 18), he is
literally walking out of a B4 background, towards
a Moon foreground. Add to the mix the ever-
brilliant (and infinitely patient) Dave Stewart,
who made the transition between the two even
more subtle. For a while Dave continued to color
the Moon pages the way he colored the B4, slowly
transitioning to a softer, dreamier look as Simon
approaches the chiteau. As a result, it’s really im-
possible to tell exactly when Simon walks out of
our world. It’s exactly what I was hoping for.

And about those vampires—since B.PR.D.:
1946 was about mad Nazi scientists and fro-
zen mutant vampires, I wanted to return to the
spooky, old-school variety here. Even though
vampires are my favorite supernatural characters
(thank you, Bram Stoker), I've done very little
with them in Hellboy (though there are several
on the horizon). One of the few traditional vam-
pires I created, Countess Ilona Kékosy (from the
Hellboy story “The Viércolac”), makes a guest ap-
pearance here as part of that little group that does
in Baron Konig. We're going to see more of that
group in the future. Konig’s disintegration to dust
and rings is a nod to any number of Christopher
Lee’s Dracula films, and we will see that dust and
those rings again. At least half the fun of killing off
vampires (thank you, Hammer films) is thinking
up ways to bring them back.

This was a fun one, and B.PR.D.: 1948 will
be coming your way before too long—more
Simon, more young Hellboy, and a whole lot
more trouble.

Following is a younger—Professor Broom short
story that Josh and Dave did on MySpace with
Patric Reynolds, promoting 1947.

¥ Wanp—

There you go.



MOST PiLeRIMNS Y YES, WELL,
PREFER SAINT- g’F \;Egé% ?T‘:IDF%
| # BERTRAND-DE~ TIO|
'NT&HDEMsgﬁ‘TT'Z %éggg ! y COMMINGES T0 | HUMBLE THINGS,
JOINING THE BRITISH : - 5 THIS HUMBLE S\ MON FERE.
PARANORMAL SOCIETY, | " D CHURCH.
I FOUND MYSELF IN RURAL 2 T
SOUTHWEST FRANCE, NEAR
THE GARONNE RIVER.

YOUR
INTEREST
IN THIS PLACE
OF WORSHIP 15
GRATIFYING,
MON FlLS...

And What Shall I Find There?

MIKE MIGNOLA PATRIC pAvE CLEM
STORY . osriua pysart 2 reynoros  SOYR% stewarr BT rosins

AND YOU WISH THE NAME'S
0 STAY THE TREVOR, TREYOR
NIGHT HEREIN, BRUTTENHOLM.

MONSIEUR...T




AND TO VISIT
THIS VERY
CHURCH.

I'D RECENTLY GRADUATED FROM
OXFORD, NOTABLY EARLIER THAN MY
PEERS. AS A GIFT TO MYSELF I WAS
TOURING THE CONTINENT, HOPING TO
EXPAND MY COLLECTION OF BOOKS
ON REGIONAL FOLKLORE.

NO, NO, NOTHING
BUT OLD STONES.
HOWEVER, THERE'S
ROOM IN MY
PARSONAGE. IT'S
CERTAINLY MORE

COMFORTABLE.

1'% A
LONG WAY T0
THE RDAD AND THE
Hgéu: 216 Il;ATHE/ MON
. 2'D HOPED
T0 BED DOWN I TRUST

YO HAVE NO
HERE FOR THE { vaLuABLES OF

CONCERN?

MERC. BUT

I'M ACTUALLY
LOOKING FORWARD

TO HAVING THE
TIME ALONE...

AHHH, OF

WE CAN
BREAKFAST IN THE
MORNING, THEN.




THE OLD MONK

BID ME BONNE

NUIT; AND LEFT
ME ALONE.

I'D NOT BEEN
TRUTHFUL WITH
THE MONK AND

HAD ARRIVED
LATE WITH THE

SOLE INTENTION
OF HAVING THE
CHURCH 1O
MYSELF.

AND NONE TOO
S00N, AS MY
EXCITEMENT

WAS BECOMING

OVERWHELMING.

I QUICKLY FOUND THE BELL STATION. IT Was IMMEDIATELY, I WENT TO WORK.
EXACTLY AS MY UNCLE HAD DESCRIBED IT... _
W 7 Y = 4




"IMAGINE IT; DEAR BOY,”
MY MAD, 6LORIDUS
UNCLE HAD snip TO

ME, RELATING ARCANE

G0SSIP ACRUIRED AT

SOME POINT DURING A

LIFE SPENT ACTIVELY
FASCINATED BY
SUCH THINGS.

] IWas JUsT A
"MEDIEYAL PRIESTS, SOME . CHILD THEN,
700 YEARS AGO... TOO . SITTING AT HiS
TERRIFIED AND IGNORANT » FEET, SOAKING
0 DESTROY THE GHASTLY IN HI5 STORIES.
THING. HIDING IT INSTEAD.” f 0

THOUGH TO BE HONEST, I DON'T KNOW IF I EVER
REALLY BELIEVED I'D FIND ANYTHING. LEAST OF
ALL THE DBJIECT OF MY UNCLE'S STORY.
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I WAS HERE MORE FOR THE THRILL, THE RISK, THE EXPERIENCE/,
TO CROSS ONE "FLIGHT OF FANCY” OFF A LIST OF MANY. AND
YET...HERE IT WAS...BEFORE NE.




THE_"GHASTLY THING” WAS A PRINTING CALLED
'"FERE PIERRE LE PEGUE.” CLERGY PORTRAITS
WERE RARE FOR THE PERIOD, SPEAKING
TO THE EGO OF 1TS SUBJECT.

WHEN THE PIECE WAS DONE, THE ARTIST, CONSIDERABLY
LESS SANE THAN WHEN HE STARTED IT/ CLAIMED THE
MONSTER HAD BEEN WITH THE PRIEST THROUGHOUT THE
SITTING. HE AND FATHER PIERRE WERE THEN PROMPTLY
MURDEREPD BY PIERRE'S CONGREGATION.

FEW BELIEVED THE PAINTING
EVEN EXISTED. ONLY A BIT OF
RURAL LORE. AND NOW I WOULD
TAKE IT BACK TO ENGLAND.
PONATE IT TO A PRESTIGIOUS
COLLECTION. MY NAME WOULD
BE MADE. MY REPUTATION
SEALED. SUCH THINGS SEEMED
IMPORTANT IN MY YOUTH.




¥ A HEN I HEARD |
1_521:1 5533 . - 7 SOMETHING IN THE ROOM
i/ | &
SITTING THERE/ !
STARING AT
THAT POINTING....
WELL, IT
FRIGHTENED
ME. AND THIS
MOUNTING FEAR
BROUGHT A
WEIGHT 10 THE
SURROUNDING
SHADDOWS AND
A CRAWL TO MY
SKIN. I'D
FORCED DOWN
HALF THE
"CELEBRATORY”
COTE

CHALONNAISE

A SICKENING
SCENT AROSE.
SUDDENLY.
FETID AND SOUR.

THE ROOM
BEGAN TO
GROW HOT.

MY LEGS
WEAKENED.

ny
STOMACH
CINCHED.




I KNEW THAT IN
BURNING THE
PAINTING Z'D LIVE
TO 5EE THE DAWN,
THOUGH IT'S NOT
THE SORT OF
KNOWLEDGE THEY
E@UIP YOUu WITH
AT OXFORPD.




! NO; IN THESE THIN

GS,
I AM A SELF-
Nl EoUCATED MAN.

I SUPPOSE
NOTHING EVER
COMPARES TO

THE FIRST TIME.

I WAS NO LONGER
AFRAID, YOU SEE. IN
FACT, Z DON'T THINK

I'VE FELT 5UCH

FEAR SINCE.

HOWEVER, I
DIDN’T LEAVE
THE CHURCH
IMMEDIATELY.
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Notes by Gabriel Bd with Fibio Moon

If there’s one thing that I've always loved about all of Mignola’s work,

it’s his skill at creating characters and settings by choosing the right
details to make them as believable as possible, even when they’re the
most bizarre creatures from the most surreal places. So these were
our greatest concerns when he invited us to work on 71947.



It was very important to me that our B.RR.D. crew looked distinct,
even though they were all just men. Josh did a great job creating their
profiles and biographies, and it took me a while to get it all right and to

understand who these people were and where they came from. These are
regular men, and the reader should be able to tell them apart.




I did a lot of research on the characters’ army uniforms according to
their ranks, where each served in World War II, and their battalion
patches, weapons, and web gear. I was excited to play a little with
the whole war genre, only to find out later that we wouldn’t really
use any of that research in the actual story. Nonetheless, it helped me
understand the characters, and it was a little history lesson for me.

After a number of questions from me, Mike made it clear that these
men should not look like a team with a unique uniform, nor would
they wear their army clothes. They shouldn’t look like soldiers.

I tried to include some similar elements in all of them, but to
keep different looks for each of them.




It was important that Simon
look very similar in both of our
art styles. That’s one reason why

he has such strong features.



Fibio: When I first drew
Katharina, Mike said she was
too sexy for the time and place,
so we included the sweater on top
of her dress. When they got to the
castle, I had more fun with both
girls, and I tried to make them
similar enough to be sisters, but
different enough so that readers
would not get confused.




1 liked designing the waiters and
their masks, but they appear very
little in the actual pages.

Bi had more fun with them when
they attack our boys.



Strange creatures are really one
of the most important parts in a
Hellboy book, so it was important
that we could create interesting
new monsters in these pages. |
considered giving the servants actual
animal heads, but Mike explained
to me that demons are usually
represented like that in the Hellboy
universe, so I instead took the
skull-mummy approach.




The very top images are actually copies of Old Man Giurescu from Wake the
Devil, which I drew in order to understand how Mignola worked the skull-with-
ears kind of stuff. On the bottom, fascinating skulls from different animals.






Well, more characters, more
challenges. And now Fabio had
to create these noble vampires,
characters that have to look
important at first sight and that
will probably be seen again.
Once again, I first researched the
ancient, noble Russian costumes
and such, and then Fibio took
his turn on them, since he was
the one who would actually
be drawing them.




What did I tell you? More characters! Here comes Ota, the exorcist.
It’s pretty much like casting actors for a movie, and the wrong choice could ruin

your story. That’s one thing Mignola has always been great at, and we had to take our
best shot at all these characters. Once again, I studied old Ota and the young-priest
version of him, so that Fdbio could draw the same guy I was drawing.

Facing: 1 was expecting to get a lot of sketches from Mignola, excited about it.
Sketches like this one, of Ota’s rosary, with explanations and all these cool little details,
already look awesome, even in pencil.

As far as sketches go, this is the only one besides a statue of Hecate he'd already drawn.
So we ended up creating all the looks, all the characters, and coming up with all the
artifacts in Broom’s office, all the places and buildings.

During my research, it was funny to come across some artifacts that are present in
previous Hellboy stories. It only meant I was looking in the right direction.
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I didn’t want Margaret to look like a hottie, but she should
have her amount of charm. I looked at some Vivien Leigh
photographs and other old photos of women of the postwar
era, just to try to capture the right hairdo and clothes,
and came up with an attractive look based on all that.

Oh, drawing Hellboy. The burden. Dream or nightmare?
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DARK HORSE.
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COMICS ART BOARD
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‘We were so excited to be
working on a Hellboy comic.
We really put all our strengths

into this pinup, even though
at the time we knew little
about the actual story or the
characters. The only thing
different from the actual
comic is that Simon looks like
a soldier in uniform on this
image. That’s all he was at
that point, a soldier.

And working with Dave
Stewart is always a delight.
He is just the best. There’s no
complete Hellboy experience
without him.
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GRAPHIC NOVEL/HORROR

One year after the near-devastating

events of 1946, Professor Broom,
guardian of the infant Hellboy, sends
a new team of agents to investigate
the link between a series of massacres
and a lone vampire nobleman with a

score to settle.
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DARK
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BooKs B.P.R.D.

darkhorse.com






