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ABE SAPIEN

An amphibious man discovered in a primitive stasis chamber in a long-
forgotten subbasement beneath a Washington, D.C., hospital. Recent 
events have confirmed a previous life, dating back to the Civil War, as 
scientist and occult investigator Langdon Everett Caul.

LIZ SHERMAN

A fire-starter since the age of eleven, when she accidentally burned 
her entire family to death. She has been a ward of the B.P.R.D. since 
then, learning to control her pyrokinetic abilities and cope with the 
trauma those abilities have wrought.

DR. KATE CORRIGAN

A former professor at New York University and an authority on folklore 
and occult history. Dr. Corrigan has been a B.P.R.D. consultant for 
over ten years and now serves as Special Liaison to the enhanced-talents 
task force.

PANYA

An ancient Egyptian mummy who returned to life during an unrolling 
ceremony in the nineteenth century. After her resurrection, Panya was a 
prisoner first of the Heliopic Brotherhood of Ra, and later of the Oannes 
Society, until she made contact with and subsequently was freed by the 
B.P.R.D. She has demonstrated psychic abilities, although their precise 
nature and range remain unknown.

JOHANN KRAUS

A medium whose physical form was destroyed while his ectoplasmic 
projection was out-of-body. A psychic empath, Johann can create tem-
porary forms for the dead to speak to the living.
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The army, the B.P.R.D., robot monsters, frog monsters, Hyperborean hordes and underworld 
beasts, monks that turn into yetis, all slugging it out while Abe and the gang find Liz and 

Memnan Saa at the temple of the Black Goddess—is it 
any wonder why I love getting to draw this book? 

Below: To me a rough character face is almost as 
much fun to draw as a monster; the colonel was 
loosely based on Ernest Borgnine, and you can’t 

find a better rough character face than 
that—except maybe Richard Boone. 

Left: Mike’s design for the statue.

Notes by Guy Davis



Mike wanted the designs for the dragons to have the long, twisting bodies of 
mythological Chinese dragons. I based the faces on moray eels to make them 

seem like something more biologically than fantasy based, and the body  
poses in the story were inspired by a couple of pet ferrets.





In the script, John had the dragons forming from smoke pouring out  
of the frogs’ mouths, but I thought the frogs deserved to suffer a bit more and  

sketched out the idea of their tongues swelling and turning into a dragon’s  
body—and because John and Mike spoil me, they let me do it!



Mike’s great designs for the Hyperboreans were 
all established from Hollow Earth. For a bit I thought 
about giving some of them armor for their big attack, 

but the huge fight scenes were already cluttered 
enough without adding more details to them.



For Memnan Saa’s temple robes I wanted something  
more grand and ominous than what he had before, keeping  

the living snakes as adornment, but adding a crazy 
headdress and making the lot black.



At first I thought of having her painted with symbols and 
tribal markings, but it looked too cluttered and the idea 
really got out of hand with the sketch to the left! Yikes!

Liz’s robes for the temple of the Black Goddess were based on the 
monks and also the King of Fear from Hollow Earth.



I have no idea what the story is 
behind this guy—something from 
John’s great imagination—but you 

don’t need to ask me twice to  
draw something like that!

For the Lobster Johnson flashback, I sketched up 
a few bizarre villain-thugs, but then John liked 
the idea of showing off the Steel Hawk again.





Mike gave me a solid little layout to work with, but my first problem was that big 
yeti. I drew several sketches with his head at the angle Mike showed in his thumbnail 
sketch, but none of them worked. I finally tried drawing him straight on and made 
him larger. I made faces into a mirror until I got an expression that was suitably 
monstrous. The light from my drawing lamp created just the right shadows.

Scott and Mike seemed to like the sketch but asked me to make the B.P.R.D. guy bigger 
and suggested a sword instead of the bolt-action rifle. One more change was made 
digitally after I finished the inks: the medallion looked too much like a tattoo so the 
production people enlarged it.

This one went pretty smoothly since most of the changes were caught before I started the 
finished pencils. And I loved inking all that yeti fur.

—Kevin Nowlan, cover artist







I liked the idea of Lobster 
Johnson crawling out of 
the fallen body suit of 
Johann for his big reveal 
in the fifth chapter, but the 
layout and pacing of the page 
didn’t work for it. Below: A closer 
shot of Lobster Johnson for the final 
page of Black Goddess ; I pencilled 
this at the last minute wanting a more 
dramatic shot—but it wasn’t clear 
enough where he was coming from and 
we went with the original panel.

—Guy Davis



When I was growing up in the seventies, before cable 
television and DVDs—hell, even VCRs—there was 
just good ol’ television and none of that crap reality 
TV that’s sucked the imagination out of entertainment. 
No, sir, back then we had shows like Space: 1999, 
The Outer Limits, UFO, and Police Woman—not to 
mention Monster Week, with a different Godzilla film 
every day at four! The afternoons were ruled by kids’ 
shows. I remember running home from school to catch 
reruns of Lost in Space, Ultraman, Captain Scarlet, and 
the oddest of the bunch, The Masked Claw—which, I 
didn’t realize till years later, was the cut-up and dubbed 
version of the Mexican Lobster Johnson films!
	 They still called him Lobster Johnson in the show 
and credits—but The Masked Claw must have been a 
catchier title. I haven’t seen it in ages and still look for 
it on YouTube, but even all these years later I vividly 
remember the opening: there’d be a clap of thunder, 
and lightning would form the claw symbol as a huge 
black town car drove over a dusty hill. It was like the 
Green Hornet’s Black Beauty, with a saucy woman all 
in black behind the wheel, and a corpse in the back 
seat! How cool was that? Then the camera would pan 
through the front windshield to the back seat and close 
in on the gnarled (and very fake) face of the corpse as 
the theme rang out in a chorus of baritones accompa-
nied by a trio of guitars and Mexican trumpets:

	 Out of the night
	 When crime is alight
	 Comes the hero known as Lobster Johnson!
	
	 This defender of law
	 Uses his gun and a claw
	 So all would fear—Lobster Johnson!

	 Lobster! Lobster! Lobster!

	 The chant would fade out and we’d settle in with 
a mouth full of Smarties to see his latest adventure.
	 It was black and white, but we weren’t spoiled by 
color TV too much—as long as the shows were enter-
taining and action packed, we didn’t complain! And 
these were the most action-packed, violent, and surreal 
shows on the TV set. Not surreal in a druggy H.R. 
Pufnstuf or Lidsville way—but surreal like a darker 
Eraserhead, Dali-painting way, if Dali dressed up like 
a Mexican wrestler, which he might have done.
	 The best part was they never really explained who 
or what Lobster Johnson was, so we all had our own 
stories and histories made up in our heads about who 
he was. Anyhow, he would be driven into town by 
his saucy assistant/wife/daughter—I’m not sure what 
she was, and she didn’t speak, sort of like Vulnavia 
from The Abominable Dr. Phibes—who was like a 
curvier Vampira, dressed all in black with a plunging 
neckline and crazy Emma Peel catsuit—monsters and 
Mexican wrestlers could only carry a show so far! She 
would just transport this corpse around to a troubled 
spot where wrongs needed to be righted. And then 
at night, through a slow fade of old fifties camera 
trickery, the corpse would become Lobster Johnson! 

LATCHKEY 
MEMORIES FROM  

CRAB POINT



A beefy Mexican wrestler with the claw symbol on his 
bare and oily chest, ready for a fight!
	 And Lobster Johnson would fight every type of 
weird thing you could imagine: Space men, giant ro-
bots, monsters (even Frankenstein and Dracula would 
get beat up). Mummies seemed to pop up a lot, prob-
ably because it was an easy costume to throw on some 
extras, and Lobster Johnson would always step back 
in mock surprise and exclaim, “Mummies!” as if he 
never had seen them before—even though he had just 
pummeled them in the previous episode. That turned 
out to be a more memorable catch phrase than “Be-
ware the Claw of Justice” when we’d play the Lobster 
at recess. We’d randomly jump back from anyone and 
yell, “Mummies!” in surprise, before throwing staged 
punches. He even fought Death and the Devil in the 
last couple of episodes! Now that’s tough, and the 
Devil wasn’t just a guy in a red suit—it was this really 
messed-up giant papier-mâché head with huge black 
eyes and a twisted, nightmarish grin. No wonder I 
ended up drawing the stuff I do!
	 I don’t remember much of the specific plots—the 
original films had been cut up to make two or three 
episodes of the TV series, and TV stations at the time 
didn’t really care what was on each day to entertain the 
little bastards, so most of the time the pieces would 
be shown out of order. Lobster Johnson would fight a 
bad guy dressed as a skeleton with a fedora at the end 
of one episode, and the next would start up with him 
in the clutches of some marsh monster or space man!
	 But it didn’t matter. Most plots revolved around 
evil scientists and saucy villainess ladies robbing banks 
or trying to kill people, but they were all just excuses 
for Lobster Johnson to show up and start cracking 
monster heads—that’s what we all were waiting to see! 
Once that eerie theremin sound started, and the cam-
era panned to the back seat and those hollow corpse 
eyes, we knew the fun was about to start!
	 It was fight time, and not the old fisticuffs sort of 
Bam! Pow! Batman crap, but wrestling moves that no 
kid should imitate—but we all did, with no serious 
injuries. He’d usually just shoot the random thugs or 
smack them to death with a shovel or something handy, 
but for the main villains and monsters it was time for 
a physical beating of suplexes, kicks, and chops, with 
each fight ending with him lifting the monster over 
his head for a final toss. When they got up for another 
go, he’d give them the “Claw of Justice”—wow! That 
was the best! He’d grab their face in his meaty hand 
and, with an overblown crunch sound effect, he’d dis-
patch them by crushing their face! And that was that, 

Saucy!

“Mummies!” They had Creature from the Black Lagoon 
hands—could they be mummified Creatures from the Black 

Lagoon? The mind reels at how cool that could be!

The transformation of Lobster Johnson!

Bolts versus Brawn! Those old movie-serial robots from  
Undersea Kingdom turned up everywhere!



RECOMMENDED DARK HORSE READINGRECOMMENDED DARK HORSE READING

®

®®®

MySpace Dark HorSe preSentS VoluMeS 1–4 
Various

The online comics anthology MySpace Dark Horse Presents sees print 
in these four volumes—each collecting six issues of the ongoing series. 
Top talents from the industry like Mike Mignola, Joss Whedon, Eric 
Powell, Adam Warren, John Arcudi, and many others bring new visions 
and stories. They are joined by some of the freshest new talent out 
there today—found on MySpace! These are premier comics unlike 
anything else! myspace.com/darkhorsepresents 

$19.95 EACH
VoluME 1: ISBN 978-1-59307-998-7 | VoluME 2: ISBN 978-1-59582-248-2
VoluME 3: ISBN 978-1-59582-327-4 | VoluME 4: ISBN 978-1-59582-405-9

MySpace Dark HorSe preSentS VoluMeS 1–4 
Various

The online comics anthology MySpace Dark Horse Presents sees print 
in these four volumes—each collecting six issues of the ongoing series. 
Top talents from the industry like Mike Mignola, Joss Whedon, Eric 
Powell, Adam Warren, John Arcudi, and many others bring new visions 
and stories. They are joined by some of the freshest new talent out 
there today—found on MySpace! These are premier comics unlike 
anything else! myspace.com/darkhorsepresents 

$19.95 EACH
VoluME 1: ISBN 978-1-59307-998-7 | VoluME 2: ISBN 978-1-59582-248-2
VoluME 3: ISBN 978-1-59582-327-4 | VoluME 4: ISBN 978-1-59582-405-9

tHe MarQuIS VoluMe 1: InFerno 
Guy Davis

In eighteenth-century Venisalle, faith governs life and death, and the 
guilty hide their shame behind masks, showing their faces only in 
the secret rites of the confessional. It is to this stronghold of the 
Inquisition that the souls of Hell have escaped to possess the living, 
spreading sin, murder, and chaos. Amid the carnage, one man is 
blessed with the clarity to recognize the demons that prey on his 
countrymen—and the means to return them to the fires of Hell. 
Features an introduction by Hellboy creator Mike Mignola and a 56-
page sketchbook. Also includes a full-color cover gallery featuring 
the work of Matt Wagner, Mike Mignola, Charles Vess, Teddy 
Kristiansen, Kelley Jones, and Michael Gaydos!  

$24.95 | ISBN 978-1-59582-368-7

tHe MarQuIS VoluMe 1: InFerno 
Guy Davis

In eighteenth-century Venisalle, faith governs life and death, and the 
guilty hide their shame behind masks, showing their faces only in 
the secret rites of the confessional. It is to this stronghold of the 
Inquisition that the souls of Hell have escaped to possess the living, 
spreading sin, murder, and chaos. Amid the carnage, one man is 
blessed with the clarity to recognize the demons that prey on his 
countrymen—and the means to return them to the fires of Hell. 
Features an introduction by Hellboy creator Mike Mignola and a 56-
page sketchbook. Also includes a full-color cover gallery featuring 
the work of Matt Wagner, Mike Mignola, Charles Vess, Teddy 
Kristiansen, Kelley Jones, and Michael Gaydos!  

$24.95 | ISBN 978-1-59582-368-7

tHe Dark HorSe Book oF tHe DeaD 
Mike Mignola, Guy Davis, Scott Allie

Mike Mignola presents a Hellboy yarn combining Shakespeare 
and grave robbing in this follow-up to Dark Horse’s Eisner-
nominated Book of Hauntings and Book of Witchcraft. Also returning 
this volume are Jill Thompson, who won a 2004 Eisner for her painted 
work in Hauntings, and her collaborator Evan Dorkin, with another 
occult canine adventure. New additions for this volume include The 
Goon creator Eric Powell, celebrated B.P.R.D. artist Guy Davis, and 
the artist who spent the last twenty years making superhero comics 
more scary—Kelley Jones. Cover artist Gary Gianni also returns, 
mixing prose with comics, with a rare tale by the man ultimately 
responsible for Dark Horse’s biggest hit in years—Conan creator 
Robert E. Howard.

$14.95 | ISBN 978-1-59307-281-0

tHe Dark HorSe Book oF tHe DeaD 
Mike Mignola, Guy Davis, Scott Allie

Mike Mignola presents a Hellboy yarn combining Shakespeare 
and grave robbing in this follow-up to Dark Horse’s Eisner-
nominated Book of Hauntings and Book of Witchcraft. Also returning 
this volume are Jill Thompson, who won a 2004 Eisner for her painted 
work in Hauntings, and her collaborator Evan Dorkin, with another 
occult canine adventure. New additions for this volume include The 
Goon creator Eric Powell, celebrated B.P.R.D. artist Guy Davis, and 
the artist who spent the last twenty years making superhero comics 
more scary—Kelley Jones. Cover artist Gary Gianni also returns, 
mixing prose with comics, with a rare tale by the man ultimately 
responsible for Dark Horse’s biggest hit in years—Conan creator 
Robert E. Howard.

$14.95 | ISBN 978-1-59307-281-0

SoloMon kane VoluMe 1: tHe caStle oF tHe DeVIl
Scott Allie, Mario Guevara, Dave Stewart, Mike Mignola

Robert E. Howard’s vengeance-obsessed Puritan begins his super-
natural adventures in the haunted Black Forest of Germany in this 
adaptation of Howard’s “The Castle of the Devil.” When Solomon 
Kane stumbles upon the body of a boy hanged from a rickety 
gallows, he goes after the man responsible—a baron feared by the 
peasants from miles around. Something far worse than the devilish 
baron or the terrible, intelligent wolf that prowls the woods lies 
hidden in the ruined monastery beneath the baron’s castle, where a 
devil-worshiping priest died in chains centuries ago.

$15.95 | ISBN 978-1-59582-282-6 

SoloMon kane VoluMe 1: tHe caStle oF tHe DeVIl
Scott Allie, Mario Guevara, Dave Stewart, Mike Mignola

Robert E. Howard’s vengeance-obsessed Puritan begins his super-
natural adventures in the haunted Black Forest of Germany in this 
adaptation of Howard’s “The Castle of the Devil.” When Solomon 
Kane stumbles upon the body of a boy hanged from a rickety 
gallows, he goes after the man responsible—a baron feared by the 
peasants from miles around. Something far worse than the devilish 
baron or the terrible, intelligent wolf that prowls the woods lies 
hidden in the ruined monastery beneath the baron’s castle, where a 
devil-worshiping priest died in chains centuries ago.

$15.95 | ISBN 978-1-59582-282-6 

™

aVaIlaBle at your local coMIcS SHop or BookStore! • To find a comics shop in your area, call 1-888-266-4226. 
For more information or to order direct visit darkhorse.com or call 1-800-862-0052 Mon.–Fri. 9 AM to 5 PM Pacific Time. Prices and availability subject to change without notice. 

MySpace © 2003–2009 MySpace.com. Dark Horse Presents™ is a trademark of Dark Horse Comics, Inc. Solomon Kane © 2009 Solomon Kane Inc. (“SKI”). SOLOMON KANE, and related logos, characters, 
names, and distinctive likenesses thereof are trademarks or registered trademarks of SKI. All rights reserved. Text and illustrations of The Marquis™ Volume 1 © 2009 Guy Davis. Dark Horse Book of the 
Dead™ © 2006 Respective Creators & Dark Horse. Dark Horse Books® is a registered trademark of Dark Horse Comics, Inc.

aVaIlaBle at your local coMIcS SHop or BookStore! • To find a comics shop in your area, call 1-888-266-4226. 
For more information or to order direct visit darkhorse.com or call 1-800-862-0052 Mon.–Fri. 9 AM to 5 PM Pacific Time. Prices and availability subject to change without notice. 

MySpace © 2003–2009 MySpace.com. Dark Horse Presents™ is a trademark of Dark Horse Comics, Inc. Solomon Kane © 2009 Solomon Kane Inc. (“SKI”). SOLOMON KANE, and related logos, characters, 
names, and distinctive likenesses thereof are trademarks or registered trademarks of SKI. All rights reserved. Text and illustrations of The Marquis™ Volume 1 © 2009 Guy Davis. Dark Horse Book of the 
Dead™ © 2006 Respective Creators & Dark Horse. Dark Horse Books® is a registered trademark of Dark Horse Comics, Inc.

BPRDV11 TPB BACKLIST.indd   151 8/3/09   11:42:13 AM

no handing them over to the police—what would the 
police do with mummies anyhow?—just a crunch, and 
then, as he stood triumphant, he’d fade away, and we’d 
see him as the corpse again in the back seat of that huge 
black car being driven off into the distance, leaving 
only a cloud of dust! The moral was obvious to any 
kid watching it—be good, or you’ll get shot or have 
your face crushed! Lesson learned!
	 I used to think these shows were a delusional 
product of growing up in the wilds of Crab Point, 
Michigan. But all these years later, I still have the two 
cheapo rack toys they put out, the kind of thing you’d 
only find in the dire and unloved toy-shelf spot at a 
supermarket—but I cherished that LoJo cap pistol, 
and one of those plastic “Parachute Lobster Johnsons” 
that you’d throw in the air and hope the parachute 
would open before it hit you on the head. And the cool 
thing was that he actually did parachute in a couple 
of episodes—these made sense, as opposed to the Star 
Trek ones they made with Spock in a parachute!
	 So all these years later I get to draw the classic Lob-
ster Johnson in B.P.R.D., and it’s great fun, but part of 
me still misses his bizarre Mexican cousin! Hopefully 
they’ll put these old shows out again, but they probably 
won’t hold up—looking back, they weren’t that great 
to begin with, but they were fun, and they had imagi-
nation, or at least guts to make something so messed 
up to begin with. Maybe if Guillermo del Toro finally 
does the remake, there’ll be renewed interest in the old 
show—and I know I want to get the job redesigning 
those mummies!

Guy Davis
Crab Point, Michigan

The messed-up-looking Devil!

Mummies!

The Claw of Justice!

CRUNCH! Take that, space man!
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