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ike Mignola once told me that when he was 
fairly new in the business, he visited my wife, 
Louise, and me in our old apartment back in 

New York City.  And there, during a hotly contested video 
game of Pong, I referred to him as a “spaz”! Frankly, given 
my own reflexes or lack thereof, I can’t imagine that I was 
any better at that damn game.
	 However, it was clear from the beginning—and has 
only become more apparent with time—that creatively, 
Mike is anything but a “spaz.” He is cranky, low-key, 
extremely funny, cranky, wonderfully inventive, generous, 
cranky, and, artistically, inspired.
	 Did I mention that Mike is cranky?
	 And with the world of Hellboy, he has produced a 
body of work creating a “Secondary World,” as Tolkien 
would have called it, in which others have taken delight 
not only reading, but enlarging.
	 The book you hold in your hands is the proof of that.
	 Almost blisteringly prosaic in the face of miracles, 
Hellboy is a proud member of that pulp tradition in 
which the hero solves problems with a fight that serves up 
both entertainment and catharsis. Except of course, in a 
case like that of “The Troll Witch,” in which he doesn’t. 
Hellboy’s actions and attitude would be recognizable to 
anyone familiar with the heroes of the pulp tradition—
the tall, laconic, unflappable, immensely courageous 
protagonist of its honorable tradition. But Hellboy exists 
in and walks through a dream world of nightmare. His 
is a syncretic world fashioned of bits of obscure lore and 
strange untapped corners of mythology and legend.  There 
is the occasional whiff, however faint, that is reminiscent 
of Baudelaire and fever dreams.  
	 In Hellboy’s world, he walks down these mean streets, 
not as the last honest man in the politically corrupt world 
of men, but as the last best hope of mankind against a sea of 
unseen but very real dangers. Mignola’s masterly abstrac-
tion of form enables him to insinuate a world of dark possi-
bilities without being explicit. His draftsmanship suggests 
a concretely real world and at the same time, his abstraction 
suggests a world unseen, a world of more dangers than we 
can imagine lurking just out of sight. That world waits with 
immense patience for us to stand too close to the border. 
Criss-crossing our familiar planet from Malaysia to Alaska 
to Long Island, it is Hellboy’s lot to enter into that terra 
incognito to face its attendant dangers.
	 Mike’s storytelling is interestingly conservative, 
with its rectilinear layouts and measured pacing. No mad 
bleeds, inset panels, or radical page layouts here. But the 
visual sense of order belies the underlying sense of chaos. 
His transitions from the mundane to the supernatural, 
as in “Dr. Carp’s Experiment,” are almost hallucinogenic 
in their simplicity. The known falls away from us as we 
cross a simple panel border and we find ourselves captured 

by the nightmare. With his use of the occasional small 
panels presented as panes of atmospheric pattern scattered 
throughout his stories, Mignola evokes a sense of almost 
religious iconography, traces of that hidden world in which 
meaning is too powerful or overwhelming to be completely 
understood.
	 And his dialogue throughout the stories is sparse to 
the point of demanding that the reader bring their own 
interpretations to the material, an approach that both 
obscures the meaning of the word and at the same time 
enlarges it. “There are more things in heaven and earth, 
Horatio, Than are dreamt of in your philosophy.” And 
where else but in Hellboy’s world would we observe a frag-
ment of a puppet production of Shakespeare’s Hamlet?
	 Essentially—and I do not say this lightly—this is 
work I would like to have done myself.
	 It really is too cool for school!
	 I would also like to add a few words about the other 
artists who are a part of this collection.
	 Okay. Here’s all you have to know about Rich Corben, 
a gentleman I’ve never met, darn it. There’s nobody like 
him in comics. And probably not anywhere else, for that 
matter. From the first work of Rich’s I ever saw, back in the 
late sixties or early seventies, Corben’s voice was utterly 
individualistic. I don’t know where he came from, who 
his influences were, or why he chose to do comics. But he 
did them like nobody else, with an intensity that made 
the realization of his work at world building completely 
convincing. And he was the whole package—brilliant, 
gripping draftsmanship; fascinating stories both on his 
own and in collaboration with others; and a grasp of 
explosive black-and-white and color that was the hallmark 
of a mature artist right from the beginning. I’m delighted 
he’s here in this package of Hellboy. And given the nature 
of Rich’s own fantasy work, it’s a perfect fit. 
	 Ever since I’ve known him, Craig Russell has been 
a creator with an abiding passion for opera. I haven’t 
asked Craig if he likes all opera or is simply particularly 
passionate about Wagner, clearly one of his great delights. 
But the echoes of that passion ring throughout his work, 
even in that work not directly derived from operatic theater. 
He has always brought to his craft an arresting quality of 
thoroughly considered stagecraft. His drawings reveal a 
care in the staging of his dramas as well as in his designs for 
the settings within which these dramas are enacted. Craig’s 
protagonists are clothed in richly conceived costumes, 
revealing carefully considered designs of imagination. 
There is a formalism in his visualizations that cloak his 
stories with an aura of inevitability. In the end, Craig’s 
work seems to me to give the reader a glimpse as through a 
proscenium arch into another world, where characters enact 
their dramas to preordained ends that have something to 
do with the workings of an implacable fate.

INTRODUCTION

by  Walter Simonson
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The Penanggalan
	 I first discovered this beautifully odd thing about a zillion 
years ago, in Bernhardt J. Hurwood’s Passport to the Supernatural, the first 
great book I ever read about supernatural creatures from all over the world. 
The Penanggalan kicking her own head off, the swollen intestines and the 
vinegar, all that is taken from Malaysian folklore—because you just can’t 
make up stuff like that.
	 “The Penanggalan” was originally published in 2004, as part of a spe-
cial comic through Wizard magazine. For this collection I’ve redrawn two 
panels. I usually don’t do things like that, but those two panels were really 
bugging me.

The Hydra and the Lion
	 My daughter Katie and I cobbled this one together one 
night at an Italian restaurant somewhere in New York City. Back then she 
was still telling people (anyone who would listen) that she was half lion, and 
she had perfected a sort of lion roar to prove it. Her favorite creature back 
then was the Hydra (thanks to Disney’s Hercules), and she explained to me 
that the lion girl would probably be pulling the Hydra’s teeth out with pliers. 
Okay. The whole thing never made much sense, but I told the story to my 
long-suffering editor (the very patient Scott Allie) and then forgot all about 
it. A few years later, Scott put together The Dark Horse Book of Monsters and 
asked for the Hydra story. Damn. At the last minute, I added that bit about 
the Thespian and Nemean lions, so now, at least, we could have a couple guys 
trying to make sense of the story.
	 I’ve always said that in supernatural stories you need bits that  
are beyond human comprehension—this one is pretty much made of  
those bits.
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The Troll Witch
	 This is one of my favorites. The story of the two sisters is 
based on a Norwegian folktale. In the original story, the one sister does rescue 
the other’s head and she does turn back into a person and she marries a prince, 
etc. I liked her better as a cow. The reveal of the sister’s head was probably 
unconsciously inspired by the end of John Huston’s The Man Who Would Be 
King, my all-time favorite “boy movie.”
	 “The Troll Witch” was published in 2004, in The Dark Horse Book of 
Witchcraft.

The Vampire of Prague
	 My first trip to Prague was with director Guillermo del Toro, 
back in 2000, to scout locations for his film Blade II and to look for Kafka 
puppets. We had better luck with the locations. Guillermo did finally find a 
Kafka puppet (but it had no coat or hat and I think a proper Kafka puppet 
needs both), but the puppet we both fell in love with was a horrible, pop-eyed, 
green-faced thing with little playing cards tucked into its sleeve. Pinned to its 
coat was a little book telling the legend of the gambler ghost of Prague. For 
this story I’ve stayed faithful to the gambler legend but have taken the liberty 
of turning him into a vampire. There are supposedly a few vampires who 
haunt Prague, but they tend to be pathetic characters—one waits for people 
to hurt themselves so he can lick their blood off the ground. Another lives in 
a pond and eats fish. Sad.
	 Most of the little puppet shops in Prague are gone now, but there are still 
a few good ones on the castle side of the Charles Bridge. The best of these was 
the inspiration for the last part of this story.
	 I originally planned to draw this one myself, but when it became clear 
that was never going to happen, the only artist I could think of for it was  
P. Craig Russell. I’ve been a fan of Craig’s work for a very long time—
everything from Killraven and Elric to his super-epic Ring of the Nibelung. 
We’ve worked together several times over the years, but always with Craig 
inking my pencil drawings. This was my first time writing for him, and to 
say I was intimidated, well, that doesn’t even begin to cover it. I gave Craig a 
script with all the dialogue (I usually write the dialogue after it’s drawn) and 
then a very loose description of the action. I didn’t try to tell Craig how to do 
anything. I didn’t break the plot down by pages. I didn’t even say how many 
pages the story had to be. I just turned it over to Craig (with some pictures of 
that gambler-ghost puppet) and got the hell out of his way.
	 “The Vampire of Prague” was done specifically for this collection, with 
Craig’s regular colorist, Lovern Kindzierski, and letterer, Galen Showman.
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Dr. Carp’s Experiment
	 The basic idea of this one—the time travel, the scientist, the 
monkey, and the blood—goes back a long time. It’s probably one of the first 
Hellboy stories I thought of. I plotted and replotted it a bunch of different 
times over the years, setting it in a bunch of different locations. It was almost 
part of Conqueror Worm (it would have been in chapter three, instead of the 
cabinet full of heads), but for whatever reason I didn’t get around to putting 
it on paper until 2003. Why this version instead of any of the others? I don’t 
know. I think one day I realized I’d never done a haunted-house story and 
thought that doing something very subtle (old pictures and whispery voices) 
with something extremely unsubtle at the center of it (electric harpoons and 
a demon-monkey) would be sort of funny. 
	 “Dr. Carp’s Experiment” was published in The Dark Horse Book of 
Hauntings.

The Ghoul
		  This is almost certainly the oddest Hellboy story I’ve 
done and, I’m afraid, it’s not on too many readers’ lists of favorites. That’s 
okay. It was an experiment. It was inspired by that “how a king may go 
a progress through the guts of a beggar” bit from Hamlet (as beautiful a 
summing up of decomposition as I’ve ever read) and my love of old cemeteries. 
I am indebted to two tombs in particular (and what I saw there)—one in  
Oakland, California, and one in Prague. This story also, I think, owes a little 
to C. M. Eddy’s short story, “The Loved Dead” (written in collaboration 
with H. P.  Lovecraft), which made a pretty big impression on me as a kid.
	 I always knew the ghoul would speak in bits of poetry, but I drew the 
story first, then went looking for the specific poems to suit the mood of the 
specific panels. It was tough (thank you, internet, and my long-suffering 
wife) but that’s what made it fun to do. I really like this one and, be warned, 
you readers, I’d love to do something like this again.
	 “The Ghoul” was published in 2005, in The Dark Horse Book of the Dead.
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Makoma
	 HERE’S ANOTHER ODD ONE.
	 I stumbled across the story of Makoma and the giants in one of those 
Andrew Lang Fairy Books (I don’t remember which color) and fell in love 
with it instantly. For years I planned to do a more or less straight adaptation 
of it, but I just couldn’t get away from the parallels to what I was doing 
(or planning to do) in Hellboy. This thing wanted to be a Hellboy story. 
Eventually I gave in and put it on that crowded mental Hellboy shelf. I knew 
I would do it. It was just a question of when.
	 Jump ahead a few years. I’m exchanging e-mails with the legendary 
Richard Corben and he’s saying some very nice things about Hellboy. I work 
up the nerve to ask if he’d ever consider drawing a Hellboy story and (much 
to my joy and amazement) he says yes. There you go. I immediately grabbed 
Makoma off that mental shelf, blew the dust off, added some stuff to the 
second half (I wanted to see Richard drawing singing corpses and ant-men), 
and came up with a framing sequence to root the story in Hellboy continuity 
and give myself something to draw. Richard got to do the fun stuff, but I’m 
not complaining.
	 I have been in awe of Richard Corben for a very long time, from Den, 
Mutant World, Bloodstar, and Sinbad to House on the Borderland (maybe 
my personal favorite) and the recent pseudo-adaptations of Edgar Allan Poe 
stories for Marvel. He is one of the most unique storytellers working in comics 
today, and one of the best draftsmen to ever work in comics. And he keeps 
getting better. As with P. Craig Russell, it was a great and unexpected pleasure 
to work with him. Hopefully we’ll get to do it again one of these days.
	 “Makoma” was originally published as a two-issue miniseries in February 
and March of 2006. While nothing has been added to the story here, I have 
added a new pinup page following the story—my chance to finally draw the 
fun stuff.

Mike Mignola
	 Somewhere in Southern California



Makoma
or, A TALE TOLD BY A 
MUMMY IN THE NEW 

YORK CITY EXPLORERS’ 
CLUB ON AUGUST 16, 1993









































































































Richard Corben’s sketch for the Makoma #2 cover—This sketch is so tight 
that it’s almost identical to the finished version on the opposite page.
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Mike Mignola’s studies for “The Troll Witch,” 
including the cover of this volume.





More studies for the troll 
witch and the monster from 
“The Hydra and the Lion.”







During filming of the Hellboy 
movie, I spent a lot of time in 
Prague—a lot of late nights, 
a lot of wandering around 
the streets—but I never saw a 
ghost. I saw some scary stuff, 
but, sadly, it was all human. 
Oh, well. I like to think the 
ghosts are out there—especially 
that flaming turkey.

My thanks to the book Prague 
Full of Ghosts, by Miloslav 
Svandrlik.

—Mike Mignola



P. Craig Russell’s sketches 
and unused designs from 
“The Vampire of Prague.”



Photo by Mike Mignola, 
which served as reference 

for page eleven, panel one of 
“The Vampire of Prague.”



Hellboy studies 
by P. Craig Russell.
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